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Phoenix writers reflect 
on the significantly 
‘surprising things we do 
for significant others 


Love has strange powers. Love 
makes us provoke fights, ride 
our bikes with no hands, and cut 
off an ear (or pretend to). Under 
the influence of love, we tell 
extravagant stories and believe 
equally extravagant lies. We 
dress like Britney Spears, or 
dress in leather, or dress in 
almost nothing at all and 
stand in wait outside someone’s 
window. We do preposterous 
things without a shred of regret. 
In the words of one writer, 
looking back on a half-year 
spent in Helsinki for the sake of 
a doomed romance: “The most 
remarkable aspect of the whole 
experience is that, as I look back 
on it now — the cold, the 
cruelty, the terrible fish — I do 
so with a sense of having done 
precisely the right thing.” 


See page 30 


DON’T QUOTE ME 

How the media can 
make a difference in 
the race for the GOP 
and Democratic 
nominations 

BY DAN KENNEDY 


FREEDOM 
WATCH 

The FBI’s corrupt deal 
with Whitey Bulger 
shouldn’t 

surprise 

us. What’s 


shocking 
is that we even know 


about it. 
BY HARVEY A. SILVERGLATE 


CITY HALL 
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Starting March 3rd, and every week from then on, 
the Phoenix will be FREE in Boston and beyond. You tl fin 
them in bright red boxes on the streets and at over 
900 of your favorite hangouts everywhere 
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version of hara-kiri.” 
— Talk-show host Jay Severin, News and Features, page 16 


news and features Ee 













a8: looks ahead to the New England 
Metal & Hardcore Fest; Michael 
DON’T QUOTE ME: The accidental primaries by Dan Kenney... 14 Mazur’s prints and paintings come 
After the excitement in New Hampshire, Massachusetts voters will get a rare opportunity to help to the MFA; Boston Ballet performs 
decide the presidential nominees on Super Tuesday. Here’s how the media can help. Without Words; LFO play 






Lansdowne Street; Jaguares are at 
the House of Blues; and rapper 
and slam poet Saul Williams goes 
to Harvard. 






TALKING POLITICS: Like father, like som by SethGite.......... 16 
In the Bush clan of Texas, loyalty is all. But misplaced loyalty spelled door for George the Elder in 
1992, and it threatens to do the same for George the Younger in 2000. 







Dining: In “Dining Out,” Robert Nadeau finds some seafood 
amid the starch at Go Fish; in “On the Cheap,” Jessika Bella 


The G-men and the mobsters by Harvey A. Silvergiate................ 18 RATS SERED On COL CUS SNES BPO ROAR ebOve; it “WORTING.” 


What's remarkable isn’t that James “Whitey” Bulger was an FBI informant. K's that we ever found kocasn me — ee ee poe " — 
na a it in the first place. and in “Uncorked,” Thor Iverson suggests can't-miss wines for 


a romantic night at home. Plus, our essential guide to Boston 
restaurants. 













Easing the housing crunch pbyBenGeman.......................... 
When it comes to Boston's future, solving the housing crisis will prove just as crucial as developing 
the waterfront or finishing the Big Dig. Policymakers and activists have their work cut out for them. 
















Hometown girlfriend by Scott Getchell.............0 6.0 c cece ccc cee sees 28 
A tale of love found, then lost, then briefly glimpsed again from the side of the road. 






Picking winners: Handicapping 
the Oscars, page 4 
















Peter Keough places his annual 
bet on which films are going to get 
Academy Award nominations. 







ie os ok vs de ced ecesseadasevied dandenShaus cians 30 
Love is a powerful thing. It makes us provoke fights, ride our bikes with no hands, travel to freezing 
Scandinavian countries. It makes us dress in leather and large-gauge chains. Some of us, anyway. 
Fourteen Phoenix contributors recount the strangest things they ever did for love. 









Also: Robert David Sullivan gets 
into the game-show craze and also 
checks out City of Angels and 
Malcolm in the Middle; in “Cellars by Starlight,” Brett Milano 
gives a listen to Dennis Brennan’s latest; Lloyd Schwartz 
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ieee wae A ey ee nieremibaipaiierce isan ius cn ele ctalceale Carolyn Clay checks out the ART’s revival of Joe Orton's Loot, 
ealth Care ai ig Dig. ee ; a F , é 
a by Benbeline Dal. i2svick. 10 Trinity Rep’s exciting production of ~— aaa s The 
LETTERS 4 Beauty Queen of Leenane, and Judith Light in the Pulitzer- 
ea a a cy casas Vigee aio os See ia B. Si the latest 
Domestic-paitnership benefits forall, no silver lining OUT THERE by Stephen Heuser................ 11 porn. py lads ea a emma 
for the Silver Line, and more. One man’s plan for reviving romance: abolish T ee Te 


Valentine’s Day. 





ea Sos waa Coen aaah ia sed vaca cee 6 
Cries of outrage for the Globe, a new liaison for THE STRAIGHT DOPE by Cecil/Adams......... 12 ss $$ SO a a 
Somerville, and one man’s lonely quest for 
cyber-purity. Plus, five storm warnings. THE PUZZLE by TRE TIIIOE, eectiviccccs i ccmunmmd 35 
next week 
PHOENIX FLASHBACKS........................ Se ee PI bw elect 0E 9 vas wp cues Vanenen 36 vr aiuie tind Seabaabuaraianaaasas the Anler-tiaks 
Boston's racial insensitivity, the end of the Olympics, the onslaught. In Arts, Yo La Tengo. 
politics of assassination, and other odds and ends from I hi ha ede Be hae cet ews he's 38 





the Phoenix's past. Plus, David Sipress’s “Reality Check.” 


BUSH ILLUSTRATION BY DALE STEPHANOS; FBI ILLUSTRATION BY MARK REUSCH; LOVE ILLUSTRATION BY TIMOTHY WALKER 


Sergeant Jack Brehm will be reading from his 
new book That Others May Live. Brehm is a 
veteran member of the military's most elite force, 
the pararescue jumpers, who are part of the Air 
Force and National Guard. During peacetime, PJs 
keep their senses sharp with daring civilian rescues; 
Brehm was the PJ supervisor who coordinated the 
dramatic rescue efforts chronicled by Sebastian 
Junger in The Perfect Storm. 
























we can help you be ready for 
unexpected passion. 


Emergency Contraception prevents 
pregnancy if taken within 72 hours of 
unprotected intercourse. Call Planned 
renthood for more information. 
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Can’t Remember Where or When Your Favorite Band Is Playing Next? 
Check It Out in the Phoenix’s Club Listings in the Eight Days Section. 
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EDITORIAL 


Simple solutions for seemingly complex problems 


JITHIN THE PAST two months, 

Massachusetts has been hit with two 

enormous financial problems: first 
the collapse of Harvard Pilgrim Health Care 
(HPHC), which serves 1.1 million people, 


and now the news that the Big Dig will cost 
| $1.4 billion more than had been expected. 
_ Not surprisingly, these developments have 


generated scores of newspaper headlines, all 
with the general theme that this 

is a “crisis” threatening to 

bring about the end of the 

world as we know it. 

No one should downplay the 
importance of these problems, 
but the truth is that both can be 
solved with far less pain than 
the media and the fearmongers 
would lead us to believe. 

© Harvard Pilgrim owes 
area hospitals about $300 mil- 
lion, according to the latest estimates. 
That’s a much bigger problem than the 
$170 million 1999 operating deficit that 
was reported just a few weeks ago, and 
HPHC’s total debt may yet be revealed to 
be even larger. But, for the moment at least, 
it seems we know the full extent of HPHC’s 
problems. 

This nonprofit HMO has historically been 
well-regarded, with customer-satisfaction 
ratings well above average. Its deficit is pri- 
marily the result of undercharging in order to 
build market share. In other words, its 
1.1 million members paid less than they 
should have over the years. A number of in- 
telligent observers have said that HPHC 
would be on sound financial footing now if it 


ILLUSTRATION BY TONY MILLIONAIRE 


LETTERS 


We welcome responses from our readers. 
Letters should be typed (double-spaced) if pos- 
sible, and must include the writer’s name, ad- 
dress, and a telephone number where he or she 
can be reached during business hours for veri- 
fication. The writer’s name and position or 
town will be published, but these may be with- 
held for good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or e-mailed 
to letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a 
telephone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


TO BEAR 


We heartily support your editorial’s call for 
speedy passage of the domestic-partner health- 
insurance bill (“Equal Rights,” January 21]. But 
we just as heartily disagree that the bill is flawed 
because it includes opposite-sex couples. 

Domestic-partner benefits have historically 
recognized the fundamental way that the def- 
inition of “family” has changed. Only a quar- 


| ter of households in America today fit the 


Leave It to Beaver married-couple-and-kids 
mold. If we are committed to providing 
health care for municipal employees and 


‘their families, we need to recognize the way 


families really look today and provide them 


| with equal pay for equal work. When em- 


ployees and their loved ones meet the defini- 
tion of domestic partners (based on factors 
such as the length of time they have lived to- 
gether, financial and legal interdependence, 
the intention to remain together indefinitely, 


| etc.), it is illogical to allow some to receive 
_ benefits as domestic partners while requiring 
| others to become legally married, based on 


Quick fix 


hadn’t been for this mistake. 

But HPHC has mended its ways. Reforms 
instituted over the past year by new HPHC 
head Charles Baker (who, despite having 
taken flak for his connections to Governor 
Paul Cellucci, is universally respected as a 
brilliant manager) are starting to kick in. And 
according to news reports, Attorney General 


* Tom Reilly is now keeping a close eye on 


HPHC’s finances. Although 
Harvard University proposed 
a plan on Tuesday to lend 
HPHC much of the money it 
needs to pay off its debts, 
why not simply take the 
$300 million deficit and 
spread it out over, say, four 
years? That’s $75 million a 
year —— a sum that could eas- 
ily be paid by the HMO’s 
1.1 million members. A fami- 
ly of four would have to pay a surcharge of 
just $1.45 a week for four years. Passing 
costs on to subscribers is never pleasant, but 
this sum would not be such a big deal, and it 
would be a far better solution than selling 
HPHC off to a for-profit insurance company 
or opting for a full-blown state bailout. 
© The Big Dig cost overrun is $1.4 bil- 
lion. Paul Cellucci wants a tax cut that would 
cost the state $1.1 billion a year. Are we 
missing something here? Cellucci’s tax cut 
shouldn’t be passed at all, but that is another 
issue. If it were delayed for just one year, 
most of the money needed to cover the over- 
run would be in the bank. Add to that the toll 
increases on the Mass Pike, which are abso- 
lutely necessary because the Big Dig is so 


TONY MILLIONAIRE 
the sexes or sexu- 


al orientations of 
the individuals. 
Providing ben- 
efits to opposite- 
sex, along with 
same-sex, do- 
mestic partners 
is mainstream 
in the human- 
resources 
world. It’s the 
recommendation 
of the National 
Organization for 
Women, the National Gay and Lesbian Task 
Force, many chapters of the AARP, and the 
American Association for Single People. Most 
of the more than 2900 employers who offer 
the benefits — including Microsoft, Pruden- 
tial, Xerox, and Dartmouth — use this type 
of inclusive definition. 
Dorian Solot and Marshall Miller 
Founders, Alternatives to Marriage Project 
Boston 





HEALTH care for 


everyone. 


READING IN THE DARK 

In “Subtitle Fever” [“Film Culture,” Arts, 
January 14], you inquired of younger readers: 
“Assuming you are smart and educated, 
please tell the Phoenix what keeps you away 
from subtitled movies.” 

I am middle-aged and have taught college 
students for more than 20 years. I believe the 
answer to your question comes in two parts. 
In the first place, today’s audiences are accus- 
tomed to hearing the words and seeing the 
images, using different senses. A film with 
subtitles places the entire obligation-on the 


- eyes — perhaps a boon to the hearing- 


impaired, but a strain for the rest of us. 
The second problem is the increasing reluc- 


costly. Voila! Problem solved. 

Of course, there are rumblings that the 
overrun could be more than $1.4 billion, and 
that oversight hasn’t been as good as it 
should be. But let’s recognize that this is the 
most complicated public-works project ever; 
it has to be expected that there will be cost 
overruns as unexpected problems pop up. 
This is not an easy job. It’s enormously com- 
plicated and dangerous. And it’s important 
work — the Big Dig is the first major high- 
way project in history that will actually knit 
an urban community back together rather 
than rip it apart. It’s going to make Boston a 
far better place to live. 

There’s no question that these suggestions 
are simple — perhaps naive, even. But 
there’s also no ‘question that they are steps in 
the right direction and should be pursued. 

A final thought. In his budget proposal, 
Cellucci envisions grabbing a portion of the 
tobacco-settlement money and using it to 
pay for health care. Already the public- 
health do-gooders are screaming that it 
should all be reserved for tobacco-control 
programs. But anyone with half a brain al- 
ready knows that smoking is bad for you. 
What’s really a tragedy in this state (and 
this nation) is the number of children who 
don’t have health insurance. The Phoenix 
urges Cellucci to grab all the tobacco- 
settlement money and use it as a down pay- 
ment on solving the far more serious prob- 
lem. The money is coming in. Let’s make 
sure we put it to good use. « 


What do you think? Send an e-mail to 
letters@phx.com. 


tance of young minds to waste time reading 
anything. Some of the wonderful methods and 
materials that belong to an older culture break 
down when faced with new methods and mate- 
rials. Younger audiences may not remember the 
satisfaction that some older audiences found 
when introduced to films in another language. 
Andrea Corbett 
Burlington 


I am an avid moviegoer, and about eight 
out of 10 films I see are foreign-language 
films. I think the problem exists on two levels. 
First is the one of attitude. We’re pretty aware 
of the arguments our friends use to get out of 
seeing a film from, say, Japan: “I don’t want 
to read the film . . . I’d like to be entertained.” 
I suspect that this has more to do with habit 
than anything else. 

Second, and more important, I think, is the 
sheer economic strength the American film 
industry holds. When Miramax ran an all-out 
campaign for Life Is Beautiful (which I 
hated), Americans went. And the same is true 
for Like Water for Chocolate. These two are 
the only foreign-language films I can recall in 
recent times that had strong ad campaigns 
and financial backing. I think it’s a giant that 
we're up against, an ugly giant loaded with 
money and the desire to make more. Art is 
lost in the equation. 

Tom Gilmore 
Boston 


I will happily attend a subtitled film, pro- 
vided it at least sounds promising. One rea- 
son for this is that I am also a silent-film fan 
who’s used to reading intertitles. Another rea- 
son is that I am interested in seeing where my 
favorite filmmakers “come from,” so to 
speak. If I read somewhere that, say, Jim Jar- 
musch was inspired by the Kaurismakis and 











Jacques Rivette, this will make me want to 
check out their work. And third, it seems to 
me that female directors are more adventur- 
ous in other countries. 

I’m also interested in cinema that takes 
risks, and many subtitled films seem more 
risky and interesting than the so-called genre 
breakers in America. This doesn’t excuse 
crap like La Cage Aux Folles, of course, but 
I'd rather spend two hours in the dark with 
the characters of Black Cat, White Cat than 
with the self-satisfied miasma that is Being 
John Malkovich. 

Chelsea Spear 
. Cambridge 


I am 32 and an avid viewer of foreign 
films, but I have seen the number of foreign- 
language films that come to the Kendall 
dwindle since I moved to Boston three years 
ago. It seems that the MFA, the Coolidge, 
and the HFA are the only places that consis- 
tently show good foreign films (with the 
Brattle playing some classics and second 
runs). I wish someone with power and 
money in the Hollywood scene would use 
that pull to help release and distribute foreign 
films (as Martin Scorsese did with Purple 
Noon and Belle de Jour). 

; Sandra Rothenberg 
Brighton 


The reason I and others are not interested 
in foreign/subtitled movies is that there is 
nothing new or striking in the way they are 
directed and produced. How many times can 
one see animation cut into a story line, or 
that flashback effect, as in Run Lola Run? To 
me it is like eating cotton candy: it tastes 
good at first bite, but has no substance. Bring 
back Betty Blue or Claire’s Knee or Fanny 
and Alexander! 

Kim Hyder 
Beverly 


Subtitles never keep me away, but they do 
tend to require more concentration then lis- 
tening to English dialogue. Most of my 
friends do not like these movies — maybe 
because, even beyond the subtitles, the 
movies tequire you to think instead of 
spoon-feeding you plot line mixed with a lit- 
tle violence and skin. 

Subtitling is distinctly better than dubbing, 
that’s for sure. 

Tatiana Schnur 
Cambridge 


SILVER LINE HAS A CLOUD 

Neil Miller’s article (“Building a Better 
Boston,” News and Features, January 7] 
barely touches on a crucial, unresolved issue 
posed by our current construction boom: will 
it encourage walking and public-transit use, 
engendering a vibrant streetscape where peo- 
ple will want to spend their time? Or will we 
see yet more auto-based development like 
Kendall Square, where the pedestrian is 
made to feel like an unwelcome intruder, 
forced to dodge traffic while traversing wide, 
wind-swept arterials? Thus far, the record of 
our planning and transportation agencies is 
not promising. 

A prime example of poor planning is ; the 

“Silver Line,” which is supposed to link the 
South Boston Waterfront and lower Wash- 
ington Street by a bus tunnel. The under- 
ground busway, now under construction be- 
tween South Station and the waterfront, is 
just not going to work. It cannot provide ad- 
equate public transit to this developing sec- 
tion of town. Furthermore, as currently de- 
signed, it will use an untested bus design 
that is incompatible with the rest of the 
MBTA’s rolling stock. And if the line is ever 
extended to reach the South End and Rox- 
bury, it will not serve those communities 
well; either. 

Both legs of the Silver Line were originally 
conceived as branches of existing rapid- 
transit lines, with Washington Street to get 
light-rail replacement service for the old ele- 
vated line once the Orange Line was relocat- 
ed in 1987. But proposals for both legs were 
converted to bus mode in the late 1980s to 
expedite the MBTA’s application for federal 
funding. Now we learn that the tunnel is 
egregiously over budget, largely due to the 
greater width and gentler grades and curves 


required by buses. The MBTA does not yet 
have a bus for the route. It is commonly un- 
derstood that, eventually, the route will be 
served by dual-powered trackless trolleys 
that will run 
off-wire once 
they’re above 
ground. Some 
planning docu- 
ments, howev- 
er, suggest 
that they might 
also be pow- 
ered by com- 
pressed natural 
gas — a fuel 





THE SILVER LINE: too dangerous 
it'll never work. to run through 
a tunnel. 
The 


marriage of the waterfront and Washington 
Street makes no transportation sense. More 
people who board the system at the convention 
center will want to go to the Back Bay hotels 
and entertainment district than to the southern 
part of the city. People from the South End, 
Roxbury, and North Dorchester want to get 
directly to the downtown area and the rest of 
the subway system. These two groups of pas- 
sengers will be forced to detour and cross 
paths going up and down stairs at the Boylston 
station, an awkward transfer that could have 
been avoided by better planning. As a result of 
these design flaws, people who can will avoid 
this transit “improvement.” It will encourage 
the unnecessary use of automobiles. 

Both legs of the Silver Line should be re- 
configured as rail lines now, so they can 
reach their full potential. The busway to the 
South Boston Waterfront should be built to 
connect directly to the Green Line between 
Boylston and Arlington stations, providing 
an easy, seamless link to riders and helping 
to develop this neighborhood. Washington 
Street could be linked into the Green Line 
relatively easily with the reopening of an 
abandoned streetcar tunnel under Tremont 
Street, at a fraction of the time and cost re- 
quired to reconstruct and widen the tunnel. 

The MBTA has repeatedly expressed its 
intention to build the system in such a way 
that it can later be converted to light rail. 
Why waste more money on a busway that 
will not function efficiently? Why not build it 
right in the first place? 

John Kyper 
Washington Street Corridor Coalition 
Roxbury 


LOST WORDS 


I enjoyed your article about the sixth an- 
nual Esperanto Weekend at Okemo, which 
I attended after studying the language for 
two months [“Tour of Babble,” News and 
Features, November 26, 1999]. 

There is a very good reason why the Es- 
peranto movement withered after World 
War II: perhaps a million or more Es- 
peranto speak- 
ers and activists 
were murdered 
in Nazi death 
camps, includ- 
ing all of Dr. 
Zamenhof’s de- 
scendants. After 
the war, East- 
ern Europe, the 
former heart- 
land of Es- 
peranto, was 
ruled by Joseph 
Stalin. Stalin 
had already liquidated the Soviet Esperan- 
to Association in the 1930s, and he wasn’t 
about to host a revival. 

Esperanto wasn’t the only loser. French 
and German dropped out of use as interna- 
tional languages, and Yiddish was annihilat- 


SCOTT GETCHELL 





ESPERANTO: the 
lost language. 





_ ed. English was the big winner, as America 


became the center of the world’s economy. 
Oh well. By 2010, the United States of 
Europe will have a common language, and 
anyone who wants a professional job will 
have to master it, whether it is ica, deg 
or English. 
David Coffin 
Andover 
























































AN EVENING WITH 


CROSBY, STILLS, NASH & YOUNG 


MARCH 26", pry 
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TICKETS ON SALE NOW! 


roe AVAILABLE AT THE FLEETCENTER BOX OFFICE, 
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“(617) 228-6000 - (617) 931-2000 


ORDER ONLINE: www.ticketmaster.com 
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Keeping tabs on Kosovo 


It's cold out there. But with “1-877-JOE-4-OlL’ ads blanketing 
billboards and the Massachusetts congressional delegation helping 
to release federal emergency funds for the Low Income Home 
Energy Assistance program, at least it’s clear that people are 
working to keep Bay Staters warm. Other places aren't so lucky. In 
Kosovo, the brutal winter has compounded the problems brought by 
the recent conflicts, and most homes and schools are being heated 


only a few hours each day. 


“It's as if they've suffered the worst case of Y2K,” says Glen 
Ruga, director of Boston-based Friends of Bosnia, who has just 
returned from the region. Most of the heat in urban centers such as 
Pristina is provided by electricity, and years of Serb neglect have 
left the area’s two major power plants barely functioning. Says 
Ruga: “Basically, the entire infrastructure of Kosovo needs to be re- 
created. For good or bad, Yugoslavia and Serbia provided all the 
services in the region up to now.” So the international community, 
specifically the UN Mission in Kosovo (UNMIK), has taken on the 
responsibility of running the region's utilities. - 

With UNMIK working to restore heat and power, Ruga has just 
announced an aid drive, his sixth to the region since 1993, to 
provide medical equipment for a hospital in the town of Glogove. 
“Many of the hospital’s supplies were destroyed or stolen by the 
Serbs before they left,” he says. Specifically, because of the voltage 
differences between Europe and the US, Friends of Bosnia is 
looking for non-electric equipment. Computers, because of their 
built-in converters, are an exception. Also, says Ruga, “a key need 
right now is donated warehouse space within the city of Boston.” 

Friends of Bosnia will hold two meetings at the Arlington Street 
Church in the coming weeks. The first, on February 10, will feature 
a slide show from Ruga’s recent trip to Kosovo. The second, on 
February 17, will be for people interested in helping with the aid 
drive. Both are at 7:30 p.m. “There isn’t a lot of information about 
the Balkans in the media these days,” Ruga says. “It’s Friends of 
Bosnia’s mission to educate people about the situation there.” 

For more information, contact Friends of Bosnia at (617) 424- 
6906 or visit http://www.crocker.com/~fob. 


ELEPHANT WALK 


NETWORKED LIVING 
Big cyber-spender 


For the past five months or so, every dollar that Bruce Weinberg 
has spent, he has spent online —.minus one bike-tire purchase 
made in a crisis. Weinberg, an assistant professor at Boston 
University’s School of Management, has been sticking to a strict 
vow of cyber-purity since last September. Although the experiment 
was slated to end this month, his online diary chronicling the 

exercise has caught the eye of a publisher, so Weinberg is 
toying with the idea of extending the project. Either 
way, he plans to pass his insights on to the business 
world. 
With everything from shampoo to vintage 
Rolls-Royces available on the Web, online-only 
shopping has had just one drawback for 
Weinberg: not being able to pick up that extra 
dozen eggs for his (pregnant) wife on his way 
home from work. Otherwise, he says, “I feel 
empowered. There’s so much information online.” 
And he isn’t just a consumer anymore. “I sold 
something on eBay, and now .. . I've got my own 
domain name,” he says. “And | think that would apply for 
other people, On eBay, you can read through this sequence in 
people’s write-ups: first they were just buyers, then they were 
occasional sellers, then heavy sellers.” Anyone, he notes, can 
“become a kind of affiliate for big stores” by selling corporate 
products through a personal home page and earning a small 
percentage of each transaction. “You can just create a link — it's 
really, really easy,” he says. 

In his breathless enthusiasm, Weinberg sounds remarkably like 
the first wave of Internet gurus. But the people who first spoke in 
rapt terms about the Internet were aging hippies who hoped for 
social change through networked activism. A far cry from the 
networked evolution we see today: user to superconsumer to 
corporate affiliate. But these days, “intimacy” is a corporate 
buzzword, and talk of revolution belongs in business school. 

Weinberg’s online diary can be viewed at 


http://people.bu.edu/celtics/. 
— Michelle Chihara 


Bosstones lose 
founding guitarist 


For the second time in a 
little over a year and just the 
third time in the band’s 
decade-and-a-half-long 
career, the Mighty Mighty 
Bosstones have lost a 
founding member. Last week it 
was announced that guitarist Nate 
Albert will not be joining the 
band when they regroup to 
tour behind the 
Bosstones' fifth full-length 
studio album, Pay 
Attention (\sland/Def 
Jam), currently 
scheduled for a May 5 
release. 

And after a brief but 
intensive search for a 
new guitarist, the 
Bosstones have already selected 29-year-old 
Lawrence Katz, an Atlanta native and former 
Berklee College of Music student who had spent 
the past couple of years in LA. There, he played 
with Fishbone drummer Fish in his project Khaleel, 
as well as with singer/songwriter Julian Coryell. 

“We auditioned a bunch of people from Boston,” 
Bosstones frontman Dicky Barrett explains, “and they 
were all good. But then our manager found Lawrence 
and he just nailed it. 1 mean, Nate really wrote the 
book on the ska-core thing. He invented that style. 
And everything the Bosstones achieved musically 
has come through us growing up together. So it's not 
like we Could tell a new guitarist what to play, because 
we don't really know. It just worked with Nate, and a 
lot of that came from stuff we didn’t say to each other. 
And the tough thing for the guitarist is figuring out 
what parts to play live so that it sounds as full as it 
does on the album, where Nate could do all kinds of 
studio overdubs. Lawrence just knew what to do.” 


MIGHTY boss 
Barrett says the 
departing Albert 
“wrote the book on 
the ska-core thing.” 


Take a toll hike 


More bad news for those who want to 
eliminate tolls on the Mass Pike: a new 
survey of fiscal conservatives shows weak 
support for a ballot question 
that would reimburse 
taxpayers for tolls. 

The polling results come 
just days after the news that 
the state wants to raise the 
cost of tolls on the Pike to 
pay for Big Dig cost 
overruns (see “Quick Fix,” 
page 4), although the poll 
itself was conducted before 
news of the overruns was Te. 


publicized. The survey, CELLUCCYH’S spending 


conducted by the : ee , 
conservative Beacon Hill his capital in the right 
place. 


Institute at Suffolk 
University, queried some 


Barrett says simply that Albert is departing for 
“personal” reasons, and that there are no bad feelings 
between him and the band. A report on the official 
Bosstones Web site (http:/www.bosstones.com) 
explains that the guitarist is leaving to “continue as a 
student at Brown University, where he is in his senior 
year,” and “to care for an ailing family member.” 
Previously, in 1997, Albert had missed a month of 
touring, during which Shods frontman Kevin 
Stevenson was brought in as a temporary 
replacement. 

Albert is the third founding Bosstone to throw in 
the towel. Back in 1998, the seven-man band lost 
saxophonist Kevin Lenear. He was replaced last 
year by Roman Flysher. And early on in their 
career, current drummer Joe Sirois was brought on 
to replace the departing Josh Dalsemer. “We've 
never fired anybody,” Barrett says. “Bosstones just 
leave when they feel it’s time for them to move on. | 
mean, | wish things were different with Nate 
because | love the guy, but it’s his decision and we 
respect him for it.” 


loss in the budget between the two ballot 
measures,” Tuerck says. “By having this on 
the ballot, the governor is in a tougher 
position in trying to sell his tax cut.” 

The executive director of the Tax Equity 
Alliance for Massachusetts, James St. 
George, says he’s surprised that any 
conservatives would support the toll 
measure. “We would expect fiscal 
conservatives to be against this every bit as 
much as less conservative people. There’s 
nothing conservative about creating a fiscal 
crisis,” says St. George, who also believes, 
along with his conservative counterpart, that 
the governor would like to see the turnpike 
question disappear. “You've got to imagine 
that the governor would rather have a clear 
shot at his own proposal,” he says, adding 
that the new poll results aren’t “going to 
convince the ‘Free the Pike’ people to take 
their measure off the ballot.” 


polled support the measure. Thirty-three 
percent oppose it. 

Those results stand in contrast to the 
respondents’ strong support for a 
ballot question that would cut the 
State’s income tax to five 
percent. The poll confirms 
Governor Paul Cellucci’s strategy 
in dealing with both issues: he’s 
spending his political capital on 
the income-tax-cut measure and 
all but ignoring the efforts of 
those who want to get a toll- 
reimbursement measure on the 
ballot. 

David Tuerck, executive 
director of the Beacon Hill 
Institute, says the results show 
what a bind a turnpike ballot 
question would put Cellucci in. 





210 “fiscal conservatives with an interest in 
public-policy issues.” Only 47 percent of those 


Revolution by photo op 


Last month in her syndicated 
column, Arianna Huffington 
dismissed a January 10 speech 
given by Al Gore at the United 
Nations as “certainly a nice photo 
op, if nothing else.” So when 
Huffington staged a “dirty 
money” protest at the site of the 
original Boston Tea Party this 
past Tuesday afternoon to hype 
her new book, How To Overthrow 


CELLUCCI PHOTO BY PAUL DRAKE 


the Government 

(HarperCollins), it 

seemed fitting. The 

event was certainly a 

nice photo op — the 

impeccably coifed 

Huffington holding a young boy 

as he hurled a faux ballot box into 

Boston Harbor — if nothing else. 
Out of the 35 or so people at 

the protest, at least a third 


“This [turnpike] measure doesn’t help him 
any. We're looking at a $2 billion revenue 


(maybe even half) were members 
of the press, museum staff, or 
part of Huffington’s entourage: 
all in all, a lackluster showing for 


political activism. Huffington’s 
book publicist doubled as 
cheerleading captain, herding up 
the straggling participants and 
coaxing them to shout “Down 


j with dirty money!” for a 


cameraman representing WLVI 
Channel 56 (the only network to 
send a correspondent). Not 
surprisingly, the chanting 
sounded as sincere as a sit-com 
laugh track. 

The problem wasn’t just that 
the pseudo—Tea Party was two- 
dimensional; by definition, 


publicity stunts pander to the 
camera. It’s that Huffington’s new 
book and supporting Web site 
(http://www.overthrowthegov.com) 
are immediate calls to action, 
manifestos attempting to incite 
the American people to mend 
their “broken” political system. 
But to judge from the poor 
turnout on Tuesday, it seems the 
right-wing glamour gal has a long 
way to go before she’ll have a 
revolution to lead. 





The go-to gay in Somerville | 


Somerville recently joined 
Boston in appointing a City Hall 
liaison to the gay and lesbian 
community. Dorrie Clark, who's 
lived in Somerville for two 
years, is the first person to fill 
the post since 1991. Last 


Q: This is unpaid, right? 
What's the point of the job? 
A: It is unpaid. The basic 
mission is to make sure that 
gay and lesbian and bisexual 
and transgendered people in 
Somerville feel represented 
and feel connected to their 

government. | want to be there as a 
point person to let them know that city 
services are accessible to them, just as 


they are to every other taxpaying citizen. 


Q: What else do you do besides the 
liaison job? 

A: | have an internship at Boston 
magazine, because | couldn't get an 
internship at the Boston Phoenix. 


Q: We turned you down? 
A: You couldn't accept me because | 
was a college graduate. 


Q: Are you in graduate school? 
A: | graduated from Harvard Divinity 
in June '99. 


Q: So now you want to be a writer? 

A: It’s something that I’m definitely 
interested in. I’m not sure that | would 
like it as a career, but knowing how to 
write well and how to convey ideas 
forcefully and effectively would be 





TALK to me! Dorrie Clark hopes to bring the 
concerns of queer Somerville to City Hall. 


useful to me no matter what | do. It’s 
good to be persuasive in presentation. 


Q: Have any political aspirations? 

A: I'm keeping my options open at 
this point, but in the meantime I’m not 
smoking any marijuana. 


Q: Do you want to be a minister? 
A: | can give a definite no. The degree 
| got was a master of theological studies. 


Q: So what do you do with a master 
of theological studies? 
A: | give rousing speeches. 


Q: Sorry to ask these rude questions. 
It's really none of my business. 

A: No, no, no, | get them from my 
parents all the time. 


Q: What are your top three priorities 
for the liaison job? 

A: Our first priority really is the 
Somerville schools. To make sure that 


Have you seen the Globe today? 


It didn’t take long for the howls of outrage to be heard. Last 
Friday, the Boston Globe took the first step toward changing the 
size and appearance of the paper by shrinking the body type. By 


Sunday, ombudsman Jack 
Thomas was making a rare 
weekend foray to his office to clear 
out his voice-mail account, which 
can hold only 150 calls. “If you've 
got a crisis so severe that you can 
get the ombudsman to come in on 
a Sunday, then you've got a crisis,” 
says Thomas, who adds that he’s 
also received well over 100 
e-mails. And in case there’s any 


unanimously opposed.” 


gay students there feel 
supported, to know that they 
have the mayor and the city 
behind them and it’s okay to 
be who they are. The second 
priority is to try to lobby on 


that's an issue of fairness and 
justice that’s important to me 
and the mayor. 


Q: The mayor supports 
domestic-partnership benefits 
for the city? 

A: Yes. 


Q: And what's the third 
thing? 

A: To just really saturate the 
community with the knowledge 
that this position exists and that 
| want very much to be helpful 
and to let people know there’s 
someone in city government on 
their side. 


Q: How did you get 80 
people, including Jarrett 
Barrios and Melissa Ferrick, to trudge 
out to Somerville High School for your 
reception? 

A: They were all people who are 
concerned about the future of 
Somerville. Actually, | did a legislative 
internship for Jarrett Barrios, and he’s a 
good friend of mine. 


Q: How do you know Melissa 
Ferrick? 

A: | don’t. | just adore her and sent 
her an e-mail and asked her to come. 


Q: She was the only person there 
wearing leather pants. 

A: It was a spiffy reception. | think 
that brought a nice touch to it. 

Dorrie Clark and Dorothy Kelly Gay 
will hold office hours at the Diesel Café 
in Davis Square on March 15 from 6 to 
8 p.m. To reach Clark, call the 
Somerville Office of Human Services at 
(617) 625-6600, ext. 2400. 

— Susan Ryan-Volimar 


paper unveils a redesign, its first in 10 years, this fall. Which 
means that we'll all have to go blind — or read the Globe on 
the Web — for the next seven months. (Aside to Globe 


publisher Richard Gilman: the 
Heralds looking quite 
readable these days.) 

The obvious question is, 
why didn’t the Globe's 
redesign debut at the same 
time as the new, narrower 


W 
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These days the slightest possibility of 
snow brings on ridiculously intense 
weather coverage that pre-empts all other 


programming. 


It didn’t used to be this 


way. After all, this is New England, 
dammit. Whaddya expect? But as long as 


the networks insist on overhyping 


seasonal weather patterns, they should at 


least jazz up their 


coverage by distilling 
-each atmospheric 
event into a sound bite 
with a catchy title of 


catastrophic 
significance. 


Opposing Arctic air 





masses meet over Boston, causing local 


stations to haul 


Shelby Scott out of 


retirement as evidence of the storm’s 


magnitude. Miserable snow-covered 


passersby are asked, “Does it seem like 
the end of the world to you?” 


©) The Unbelievably Big Chill 





Traumatized by live 
footage of Gary 
Armstrong dazed and 
immobilized with cold 
beside the Pike in 
Western Mass, hundreds 
of commuters refuse to 
leave their homes. 


Apocalypse Snow 


Presented as a 


storm of 
Brando-like 
proportions, 
heightened by 
the eerie sound 
of Todd Gross 
muttering, “The 


THEWoRRoR, 





horror, the horror.” 


Now for A 
Look AT TRA 





Sleek and chilling, it’s 


the mother of all storm 
) FFic/ titles, and it affords the 
usually chipper Mish 
Michaels a chance to 





THe HORROR 


lf you haven't been reading the 
daily front-page boxes headlined 
TO OUR READERS, here’s what's 
going on. The Globe, like many 
papers nationally, is switching to a 
smaller format: pages will be 1212 
inches wide instead of the current 
13% inches; the height will not 
change. Over the next seven 
months, the Globe's presses will 
be converted to accommodate the 
new width. In preparation for that, 
the Globe, starting on Friday, began printing a smaller page 
image to fit the new, narrower width. The idea is to save paper 
(and, thus, money), create an easier-to-handie product, and 
move to what is sure to become a new standard for national 





Trouble is, the Globe, rather than readjusting its typography, 
simply shrank everything to fit. The result is what the paper 
officially describes as a “slight change,” but what is in reality a 
dramatically noticeable shift to the microscopic. Not to worry, 
says Globe spokesman Rick Gulla: all will be fixed when the 








a possibility that the Globe will 
at least bump the type size up 
a half-point between now and 
Redesign Day? “This is a huge 
project,” Gulla replies. “I don’t 
know that we could switch 
horses in the middle of the 
stream, so to speak.” Then, proving he’s not above a little macho 
posturing, he reveals that he’s had eye surgery, and he doesn’t 
see what the big deal is. Well, excuse us. 

Thomas says he doesn’t have any trouble reading the 
smaller type either, but adds that he sympathizes with readers 
who are struggling — many of them older people, who are 
among the Globe's most loyal customers. “Some people,” he 
quips, “asked if we’re in cahoots with the Mass. Association of 


Optometry.” 
— Dan Kennedy 





warn, “The end is coming 
— what will that mean for 
the moming commute?” 


© storm of the Century 


Who’s gonna argue? The sooner this 


title is used, the better; especially if it’s 


attached to a weak 


storm. The next 


storm with a higher 
accumulation then & 
becomes the real 


“Storm of the 


Century.” This can 






go on indefinitely. 
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The Boston Phoenix has been cov- 
ering the trends and events that shape 
our times since 1966. The following 
selections, culled from our back files, 
were compiled by Jumana Farouky. 


.... 


BUSH: the not-so-alternative 
alternative. 





Same old song 
5 years ago: 
February 10, 1995 

As grunge gave way to “alterna- 
tive,” music writer Carly Carioli com- 
mented that the new bands were all 
starting to sound the same. 

“Remember that old saying about 
how if you sat a thousand monkeys at 
a thousand typewriters and had them 
type at random for a thousand years, 


one of them would hand you the ‘com- 


plete works of Shakespeare? Forget 
it; nobody reads him anyway. Now 
give those same monkeys guitars, and 
I bet a dozen of them start cranking 
out listenable punk pop by early next 
week . . . and get signed in time to 
open Lollapalooza ’95. Show me four 
chords, a hummable melody, and po- 
litically correct lyrics that rhyme, and 
I'll show you the next Live. In fact, I'll 
show you the next three: Bush, Ever- 
clear, and Spell.” 


Wild and crazy guy 
1 years ago: 

February 9, 1990 
Christopher Lloyd became famous 
for playing loonies on Taxi and in films 

such as One Flew over the Cuckoo’s 
Nest and Back to the Future. While in- 
terviewing him about his more sedate 
role in the play The Father, theater edi- 
tor Carolyn Clay discovered that the 
real Lloyd isn’t so nuts. 

“During the course of this talk, 


CHRISTOPHER LLOYD: the 
man behind the maniac. 


Lloyd doesn’t so much throw in his 
two cents as intently absorb [director] 
Brustein’s loose change; he seems to 
be the kind of actor who carefully 
considers everything. Answers do not 
so much spring forth as collect amid 
throat clearings. It seems a shame 
that such an introspective person 
should be assaulted on street corners 
— as no doubt he is by fans, especial- 
ly when negotiating places like Cam- 
bridge with his Back.to the Future 
hair. . . . Even with the coiffure close- 
cropped and rumpled, he’s recog- 
nized: ‘I could be wearing minstrel 
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makeup and the people would say, 
“There’s the guy.”’” 


February 12, 1985 

While Boston’s media world was 
congratulating itself on its racial sen- 
sitivity, features writer Kathleen 
Hirsch’s Racial Awareness Quiz 
pointed out that local newspapers 
were still in a state of blackout. 

“1) What does the term ‘Is it dark 
out there?’ mean to reporters? 2) 
Name the first year a black face ap- 
peared on the front page of the Her- 
ald Traveler. 3) In 1982, who blamed 
blacks for having ‘cut the guts out of 
every major American city?’ 4) 
Today, how many black reporters are 
employed at the three largest-circula- 
tion publications in Boston, outside of 
the Globe? 

“We'll make this simple. Answers: 

“1) Code word between Herald 
Traveler editors and reporters cover- 
ing murders as late as 1968. If the an- 
swer was yes, reporters were told to 
return to the office. Dead blacks 
weren't news. 2) 1968. Before that, 
the editorial staff maintained that 
black faces wouldn’t be distinct 
enough against any background to 
show up. 3) D. Herbert Lipson, pub- 
lisher of Boston magazine, in an inter- 
view that appeared in the Boston 
Globe. 4) Zero.” 


Let the games not begin 
20 years ago: 
February 12, 1980 

Sports editor Michael Gee prophe- 
sied hopefully that President Carter’s 
boycott of the Moscow Olympics 
would end:the games forever. 

“With any luck at all, the Winter 
Olympics . . . will be the last Games 
ever held. . . . Many athletes, willingly 
or not, will be absent from the 
Moscow Olympics, and those who do 
compete and win will have triumphed 
in a spectacle arousing all the interna- 
tional interest of the Tucson 
Open. . . . In the future, the collapse 
of the ‘modern’ Olympics may well be 
seen as a great event in sports history. 
For the Olympics are a fraud, a 
unique distillation of some of the 
worst aspects of amateurism, capital- 
ism, socialism, and, above all, nation- 
alism. Nowhere is this truer than in 
the United States.” 


To kill a president 
2 years ago: 
February 11, 1975 

Reporting on the “Politics of Con- 
spiracy” convention at BU, contribut- 
ing editor Sid Blumenthal and books 
editor R.D. Rosen reflected on the 
political uses of assassination. 


S Gat 


Pheenix| 


“The death of President Kennedy is 
no mere whodunit; the murder was 
perhaps the crucial event in recent 
American politics. JFK’s tentative 
moves to establish détente with the 
Soviet Union, draw back from Viet- 
nam involvement, and stifle CIA covert 
activity were superseded after his 
killing by a less ambiguous policy. The 
outcome of a decade of high-level 
murders has been Johnson, Nixon, 
and Ford. Assassination has become 


JFK: president or pawn? 


as important a part of the political 
process as presidential nominating 
conventions; the murders have effec- 
tively been nominations by proxy. This 
brutal transfer of power and the con- 
stellation of mysteries that surround it 
remain unresolved as America ap- 
proaches its Bicentennial election.” 


Back in fashion 
3 years ago: 
February 11, 1970 

Columnist Joanna Frix was ahead 
of her time in discovering “retro.” 

“The trend toward individuality . . . 
appears to be leading fashion intoa 
healthy spirit of revitalization. froni- 
cally enough, this new bend is actually 
a reflection of nostalgia for the past. 
The charisma of the age that pro- 
duced genuine love goddesses of the 
Bette Davis, Joan Crawford, or Rita 
Hayworth ilk who could radiate sex 
with their clothes on to real he-men 
like Bogart, Gable, or Cagney had 
sold millions of posters and induced 
thousands of the inspired to search 
thrift shops and attics for remnants of 
that more confident age.” 


Where are they now? 

Carly Carioli is events editor of the 
Boston Phoenix. Carolyn Clay is the- 
ater editor of the Boston Phoenix. 
Michael Gee is a sports columnist for 
the Boston Herald. Sid Blumenthal is 
a political consultant. R.D. Rosen is 
an award-winning mystery novelist. 
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The sure thing 


Foolproof ways to see some 
action on February 14 


OU’VE TRIED IT all by now — Span- 
Y« fly, oysters Rockefeller, dried ee! 


flakes, powdered rhino horn — but so’ 


far the targets of your amdére have walked 
away unscathed. Before you resort to Love 


| Potion #9 this Valentine’s Day, how about our 


tried-and-true recipe for a sure thing? 


Ingredients 

1 bottle of wine with a name you can't 
pronounce 

1 CD by Al Green, dragon slayer in the 
land of love 

1 Magnetic Poetry Romance Edition ($20, 
Brookline Booksmith) — who could resist 
impromptu refrigerator sonnets with lines 
like “Thy naked bottom is fly”? 

1 blindfold, for nosy pets ($19.95, Grand 
Opening) 

1 heart-shaped hot-water bottle ($20, 
Brookline Booksmith) 


2 servings erotic vittles, courtesy of 
Intercourses: An Aphrodisiac Cookbook 
($24.95, Grand Opening) 


*2 pairs sexy undies (one for each of you) or 


some racy lingerie, such as this tulle “tutu” 
with floating hearts ($45, Top Drawer). 
Don’t have anything sexy? Go for clean. 

2 scented candles (note: pine-scented 
candles are not sexy, nor is incense — 


it reminds one of church) 

1 tome sweet prose — try Love: Meditations 
on Love, by Sister Wendy Beckett ($9.95, 
Brookline Booksmith), in which the world’s 
richest nun expounds upon such racy 
topics as lifelong fidelity 

1 jar Chocolate Fantasy Cream body paint 
($9.95, Grand Opening) or a Love Bites 
chocolate massage bar ($3.23, CVS) 

Directions 

Dim lights and stir. Serves two. 


If this doesn’t work out, here’s the fail-safe: 
variation, for a night of solo romance: one 
more bottle of unpronounceable wine, one 
dirty book (try Delta of Venus, by Anais Nin; 
$6.99, Brookline Booksmith), one bathtub, 
and one bottle of Mr. Bubble. 

Dim lights and soak. Serves one. 

— Kerry Lynch 


A FAIR OF THE HEART: pictured in main photo, water bottle ($20 at Brookline 
Booksmith); tulle tutu with hearts ($45 at Top Drawer); and feather tickler ($9.95 at Grand 
Opening). Pictured in inset photos, from left: Love Bites massage bars ($3.23 at CVS); 
Chocolate Fantasy Cream ($9.95 at Grand Opening); aphrodisiac cookbook ($24.95 at 
Grand Opening); Magnetic Poetry Romance Edition ($20 at Brookline Booksmith). 


~ 
moon SIGNS BY SYMBOLINE DAI 


ALENTINE’S DAY THIS year falls during the Gemini moon, so ex- 

pect lots of talk, but not as much candy or flowers, especially if you're 
exchanging gifts with a mutable-sign person (Gemini, Virgo, Sagittarius, 
or Pisces — well, the Virgo might ante up). Though the waxing moon 
won't be full until February 19, it should certainly suggest romance in its 
current (somewhat Elizabethan) gibbous phase. (This has nothing to do 
with gibbons!) Speaking of the full moon, my informal survey of women’s 
menstrual habits during the monster full moon of the winter solstice will 
arrive next week. Let's just say this department is not surprised. Ad astra! 


Thursday, February 10 
Waxing moon in Aries. If 
you're going to be rushed 


this week, today’s the day, and people 
doing “emergency” sorts of jobs (EMT, 
office computer wiz) might get lots of 
calls in the afternoon. Aries, this 
weekend you're beginning a six-week 
cycle where people can’t say no to 
you for very long. Leos, you may be 
dealing with unpleasant supervisors, 
but isn’t your hard work finally paying 
off? (Except for birthday lions of the 
first few days of August — oy, the 


stress.) 


Friday, February 11 
Waxing moon in Taurus. In 
honor of the upcoming holi- 


day, Ill give you all hints on what to 

get the loved one. Taureans would be 
happy with flowers, but really dig the 
chocolates. Geminis would be delight- 


ed with a goofy or sentimental gift (or 
diamond ear studs), but the card’s 
sentiments had better be good. Can- 
cers just want to know you care, so 
express that however you can. And 
Leos want to laugh — a bouquet of 
balloons, and sexy underwear that we 
hope they don’t wear in the office. 


Saturday, February 12 

Waxing moon in Taurus. Still 

some shopping time left, and 
don't forget Virgos, ‘cause they won't 
be forgetting youl A book of tender 
verses would delight the Virgins 
(though they probably won't read it), 
and Libras would be happy with an 
e-mail (from secondary admirers), 
though the primary love interest 
should make an effort in the flower de- 
partment. Scorpios, on the other 
hand, profess indifference to this. holi- 
day, but would really like some care- 


fully chosen sex toy. Sagittarians want 
you to go mountain biking with them, 
and would definitely wear the red 
Lycra shorts. Moon void of course 
6:30 p.m. through 5:30 a.m. tomorrow. 


Sunday, February 13 

Waxing moon in Gemini. 

One more day! So remem- 
ber your Capricorn darling, who feels 
life is so effing hard that a heart- 
shaped prime rib served on a table 
with a single red rose would be just 
the thing. Aquarians, on the other 
hand, want spectacle and sentimen- 
tality (though they pretend they're in- 
different to the latter). Balloons, big 
flowers, and an itty-bitty teddy bear 
wiv a vewwy sad expression — “I’m 
glad you're my friend, and believe me, 
| won't take more of your time than is 
convenient” would be an appropriate 
sentiment. Pisces don’t expect much 
— some kind of dreamy trance music 
or an ingestible goodie would be fine. 
Finally, Aries won't mind a last-minute 
red rose from the 7-Eleven. It's the 
thought that counts. Moon VOC 
through 5:30 a.m. 


Monday, February 14 
Waxing moon in Gemini. 
Happy Valentine’s Day. This 


moon should ensure plenty of over- 
the-top comments on the cards, or at 


least protestations of abiding amour. 
Geminis, if you're juggling more than 
one loved one, don’t get anyone a 
card — it'll only confuse you. Libras, 
just be happy with the love that's all 
around. Leos are feeling more confi- 
dent in their taste. 


Tuesday, February 15 
© Waxing moon in Cancer. The 

fallout from the big VD is al- 
ways interesting — last year, Mr. Clin- 
ton’s acquittal was his big valentine, or 
maybe it was ours. A good activity for 
this moon is serious dessert-making. 
Cancers, if your birthday falls between 
June 22 and July 5, the next two 
weeks will give you a chance to really 
stand up for yourself (code words: 
“stressed out”). Moon VOC 1 to 8 a.m. 


Wednesday, February 16 

Waxing moon in Cancer. 

This is not a good day to 
have eyeglasses fitted, and if you're 
having an eye treatment, make sure 
you really understand what you're 
being told. Cancers, you should be 
right there for all your friends today, 
but who's there for you, huh? Time to 
shake that Rolodex and see who falls 


out. Capricorns, if you haven't been 


getting calls lately, maybe it’s because 
you're giving off that goat-alone-on-a- 
mountaintop vibe. i 








OUT THERE 


BY STEPHEN HEUSER 


FEW YEARS ago, when I was living in a large 
city very far from everyone I knew, a strange 
thing happened on my commute home. I noticed 
a woman rising out of the subway escalator with a big 
bouquet of flowers. And another. And another. Women 
with flowers were being burped onto the sidewalk every 
few seconds. 

For a while I was perplexed. I actually wondered if 
there had been a flower sale in the train station. 

Then suddenly, alone in this strange city, I realized 
what was going on. It was like one of those moments in 
a book about war, or about growing up poor in Ireland, 
where at the end of a particularly bleak episode the nar- 
rator writes, poignantly: “I looked at the calendar. It 
was Christmas Day.” With no one to remind me, I 
hadn’t hit on the obvious reason all those people — 
people with someone in their lives — would be carrying 
bouquets. It was Valentine’s Day. 

It was the best Valentine’s Day of my life. 






ODAY IT seems almost churlish to dislike Valen- 
tine’s Day. Increasingly, scientists tell us that the 
feeling we mistake for love is mostly an accident of biol- 
ogy, a chemical imbalance triggered by certain events in 

the mammalian mating process. A news magazine just 
published an article explaining that men are more likely 
to respond with “love” to women who exhibit a waist- 
to-hip ratio between 0.6 and 0.7. Amid all this, a holiday 
that purports to celebrate romance — the one aspect of 
human mating that can’t be calibrated — seems opti- 
mistic and sweetly humane. 

It’s not. Science may be driving nails into the coffin of 
romance, but it’s Valentine’s Day that put the lid on it in 
the first place. If we really want romance in our lives, we 
shouldn’t celebrate Valentine’s. Day. We-should abolish it. 

Don’t get me wrong. We shouldn’t abolish Valentine’s 
Day just because it is sappy. We shouldn’t abolish it just 
because it has been ruthlessly exploited by card compa- 
nies and drugstores as the most lucrative national sales 
event next to Christmas. We shouldn’t even abolish it 
just because last year at this time, after our vacation 
plans collapsed, we spent almost a full day on the tele- 
phone, calling restaurant after restaurant, trying desper- 
ately to book a table until finally the host at one roman- 
tic little nook said he had an opening for 8 p.m. — the 
night before. (Yes, I took it.) The reason we should 
abolish Valentine’s Day is because it has the whole idea 
of love terribly, discouragingly wrong. 

When you are eight years old Valentine’s Day makes 
sense. For one thing, it involves getting candy, a 
prospect that, when you are eight, could make Arbor 
Day seem exciting. And there is that frisson of pre- «. 
adolescent stimulation you get from giving little Austin 
or Beth the special valentine that is fully two millimeters 
larger than the valentines you’re giving every other kid 
in the class. 

But once you become an adult, Valentine’s Day 
makes no sense at all. The thing it celebrates — love — 
is one of the few aspects of anyone’s life that isn’t dic- 
tated by the calendar. Your school, your job, your 
church, your parole arrangement: all of those are be- 
holden to schedules. Not love. It is not given to mortal 
men to control the DayTimer of the heart. 

(There are exceptions, of course.-I haye a close friend 
who finished an important project in law school, made a 
list of three people he wanted to date, asked out the one 
at the top of the list, and married her three years later. 
This is a guy who could probably time his relationships 
so that his girlfriend would experience chocolate crav- 
ings, right on the nose, every February 14.) 

Ever wonder why sports are so popular on TV? It’s 
not just the competition. A game is the only entertain- 
ment we have left that’s not completely pre-scripted, 

where the outcome is genuinely in doubt, where the ac- 
tion is spontaneous. Love is the same way. Chemical or 
not, love happens on its own terms. Every great passion, 
every goofy little crush, obeys its own schedule. Ro- 
mance dictated by the calendar resembles genuine ro- 
mance in the same way that professional wrestling re- 
sembles a sport. The gestures are there, but only chil- 
dren mistake it for the real thing. 


HE CASE against Valentine’s Day isn’t strictly philo- 

sophical. In purely personal terms, forced romance 
can be a catastrophe. Most couples I know go out to a 
restaurant on romantic occasions, and restaurants are at 
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Up with romance! Down with Valentine’s Day! 
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their absolute worst on Valentine’s Day. Every kitchen is 
pressed to its limit, every staff is harried; elbow room is 
at a minimum and noise is at a peak. Imagine you’re in 
a fledgling relationship — girl wondering where do I 
stand?, boy wondering why don’t the Celts just trade 
Antoine Walker and get someone who can shoot the 
three? — and you subject this delicate, promising con- 
nection to a high-pressure evening the highlight of 
which is a burnt $18 piece of salmon served directly 
onto your pants. I’m surprised any couples survive 
February 14 at all. (You could say that the relationship 
that survives Valentine’s Day can survive anything, but 
I’m not sure that’s supposed to be the idea.) 

Once you’re past that point, once you’re in a serious 
relationship, some of the uncertainty dissipates. But 
Valentine’s Day is then even more pointlessly haz- 
ardous. Because — ask your married friends — com- 
mitment does not erase obligation. (If it did, all those 
DeBeers diamond billboards wouldn’t pop up in the 
subway every February.) You’ve replaced the hellish, rit- 
ualized experience of dating with something better, 
something lasting, something that, if it works, may turn 
out to be the most special and distinctive thing that ever 
happens to you, And every February 14, you’re expected 
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to subordinate the uniqueness of this experience to an- 
other ritual of dorky American groupthink. 

The fundamental problem with Valentine’s Day is that 
“romantic holiday” is an oxymoron. A holiday is a thing 
that serves to unite us, to bring the nation together in 
patriotic frenzy or religious contemplation or proud 
civic remembrance accompanied by cold beer and tasty 
barbecued meats. A holiday reminds us that we are all 
bound together in a vast, interwoven society, and that 
for all our differences, we have some things in common. 

This is not the case with love. Love is a retreat, a 
refuge from all those awful people with whom you’re 
supposed to have something in common. The biolo- 
gists may be doing their best to chip away at the no- 
tion, but a relationship is still deeply idiosyncratic and 
human. It is built on hip-to-waist ratio, maybe, but 
also on quirks and tastes and memories that only two 
people share. Valentine’s Day takes those things — the 
eccentricities, the cute little physical imperfections, the 
nonstandafd sexual proclivities — and reduces them 
to the kind of bland, chalky sentiment that can be writ- 
ten on a card and delivered by millions of men and 
carried, in lockstep, up millions of escalators every 
February 14. 

Think of it this way: Valentine’s Day is the romantic 
equivalent of doing the Wave. You might tolerate the 
Wave at a baseball game, but you sure as hell won’t be 
doing it at your wedding. * 
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For a Quick Look at What the Critics Say About 
the Latest Movies . . . See Flicks in a Flash 


Stephen Heuser can be reached at sheuser@phx.com. 
: in the Eight Days Section on page 5. 
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.BY CECIL ADAMS 


In his book The Sex Life of the Foot and Shoe, William A. 
Rossi writes, “Foot fetishism or intense foot partialism is com- 
mon enough to have earned itself a medical term, equus eroti- 
cus.” Erotic horse?! Is Rossi kidding? How is “erotic horse” 
relevant to feet? I simply es not get it. Cecil, please explain. 

J.K. 
West Covina, California 


There does seem to be some confusion in the world of 
BDSM (bondage-discipline-sadomasochism) about the 
meaning of equus eroticus. | found only a few references to it 
in the sense of foot fetishism, none of which shed any light 
on the term’s origin. But who cares? The more common and 
interesting. meaning is “ponyplay” — that is, an erotic sce- 
nario in which you treat your partner like a horse. If you’re 
into props, which seem to be a big part of the BDSM scene, 
you can rig up your pal (or have him/her rig you up) in a 
full leather harness, complete with blinders, bridle, and bit. 

I know what you’re thinking: whoa! You can have show 
ponies, ponies pulling their masters in carts, and, of course, 
your basic horsy rides. There’s even a magazine called Equus 


| Eroticus for those wanting to give free rein to their passion. 


Suffice it to say you’re not going to get the Boy Scouts sell- 
ing subscriptions door to door. 

Too weird? Ién not claiming it’s the ideal thing for a first 
date. But.panypjay buffs say it’s all in fun. (For more info, see 
the ponyplay FAQ — there’s a FAQ for everything on the 
Internet — at http://www.tdl.com/~thawley/ponyfag.htm.) | 
Me, I’m to the point where nothing surprises me. Once I joked 
about somebody coming up with a Web site for appendectomy+ 
scar fetishists. Soon after I got an e-mail. “If you ever do find 
an appendectomy-scar site,” it read, “let me know.” 


Wow! I may have the distinct pleasure of catching the 
Straight Dope in an error. It regards a question that once en- 
abled me to win a bet with a stupid ex-girlfriend and her 
Mensa mom: is glass a liquid or a solid? I was taught that it 


| was a supercooled liquid, and the dictionary concurred. 


What’s more, in answering the question “How come you can 
see through glass?” you yourself wrote, “Despite its appear- 
ance, glass is really a highly viscous liquid rather than a 
solid.” Needless to say, I was able to stick it in their prover- 
bial eye. Recently, however, I have heard that glass isn’t a liq- 
uid, it’s an amorphous solid. Now who’s going to open their 
eye big and wide for me? Please don’t start tap-dancing and 
say it’s all relative. We all know the world is black and white. 


Glass: solid or liquid? 
Shayne Kislack 


‘ P.S. Please let me know if I’m eligible for some sort of prize. 


Now, Shayne. The mark of a truly great mind isn’t 
whether you’re right or wrong. It’s how well you can weasel 
out of a jam. 

Lesser folk might prefer it otherwise, but there’s no sharp 
line dividing liquids and solids. A “supercooled liquid,” the 
term applied to glass for many years, is one that’s been rapid- 
ly chilled past its normal freezing point and apparently be- 
come solid without assuming the regular crystalline structure 
typical of solids. The term du jour, “amorphous solid,” 
means an apparently solid substance that lacks crystalline 
structure and instead has the random organization of liquids. 
In other words, we used to think of glass as a solidlike liquid, 
and now we think of it as a liquidlike solid. Big frickin’ deal. 

I concede that changes in the properties of glass once it 
cools past the “glass transition temperature” are an argument 
for calling it a solid. But to my mind the real question is 
whether glass flows, as liquids do. I am happy to say it does, 
just not very fast. In the original column, I wrote, “At room 
temperature [glass’s] rate of flow is so slow that it would take 
billions of years to ooze out of shape.” In the October 1999 
issue of Discover, Yvonne Stokes, a mathematician at the 
University of Adelaide in Australia, says that it would take at 
least 10 million years for a windowpane to get five percent 
thicker at the bottom. So not only was I essentially right, I 
was being conservative by a margin of 100 to one. s 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, http://www.straightdope.com, or write 
him at the Boston Phoenix, 126 Brookline Avenue, Boston, 
MA 02215. Cecil’s latest compendium of knowledge, Triumph 
of the Straight Dope, is available at bookstores everywhere. — 
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DON’T QUOTE ME 


How the media can make a difference in the campaign that wasn’t supposed to matter 


primaries 


The acc 


BY DAN KENNEDY 


least remarked-upon winners of the 

New Hampshire primary: ordinary vot- 
ers, who, against all odds, actually have two 
closely fought primary races from which to 
choose, at a moment when they’re finally be- 
ginning to pay attention. 

Early on, the prognosticators intoned that 
Al Gore and George W. Bush would be all 
but crowned by now. When the Iowa cau- 
cuses went according to the script, some 
pundits suggested that it was already over, 
and that the other candidates should just get 
out (see “Don’t Quote Me,” News and Fea- 
tures, January 28). Certainly that’s what the 
party pros wanted. After all, the primary 
schedule was front-loaded and compressed 
for the express purpose of avoiding divisive 
intraparty battles. 

But John McCain’s stunning victory over 
Bush, and Bill Bradley’s surprisingly close loss 
to Gore, have made it likely that the Republi- 
can and Democratic nominations won't be de- 
cided until Super Tuesday, March 7. Even 
voters in Massachusetts, who go to the polls 
on that day, may have a rare opportunity to do 
something more important than merely ratify 
(or reject) two already certified nominees. 

These developments make the media’s role 
crucial. The media have something they had 
no reason to expect just a few weeks ago: a 
real campaign, the attention of the public, and 
a reform-versus-establishment dynamic that is 
not just cheap political symbolism but has 
some semblance of reality. What we have now 
is an honest-to-God national campaign. As 
has been repeated to the point of cliché, the 
retail portion of the campaign is now over. 
From this point forward, the four remaining 
serious candidates will be flying from tarmac 
to tarmac, delivering set speeches and getting 
their messages across through TV and radio 
advertising. If news organizations can get be- 
yond their obsession with who’s up and who’s 
down and actually focus on the issues and the 
characters of the candidates, they have an un- 
usual opportunity to help voters make an in- 
formed decision when casting their ballots. 

“What do citizens need to help them decide 
which of these candidates would make the 
best president? That’s what the press should 
be offering them, in addition to the race it- 
self,” says Tom Rosenstiel, director of the 
Washington-based Project for Excellence in 
Journalism. Unfortunately, according to the 
results of a study released by Rosenstiel’s or- 
ganization last week, the media’s performance 
fell short of that standard in the run-up to 
Iowa and New Hampshire: only 13 percent of 
stories were about substantive matters such as 
the candidates’ ideas, reputations, and 
records, whereas more than 80 percent fo- 
cused on fundraising and campaign tactics. 

Still, you can hardly argue that the voters 
of New Hampshire were uninformed, not 
with the hundreds of town meetings held by 
McCain, Gore, and Bradley (Bush’s lack of 
same was itself important information for 
New Hampshire voters, judging from the 
primary results). The unprecedented number 
of televised debates let political junkies 
across the country in on the action, too. 
Trouble is, the town meetings have now be- 
come little more than photo-ops, and the de- 
bates have all but disappeared from the air- 
waves. Yet it’s only now that normal people 
are starting to tune in. 


T= ARE THE most unexpected and 


URVEYS TAKEN by the Vanishing 

Voter Project, at Harvard’s Kennedy 
School of Government, show that the pro- 
portion of people who are paying attention 
to the presidential campaign rose from 
12 percent to 32 percent between January 2 
and 30. Tom Patterson, who’s co-director of 
the project, is hoping the newest data — 


PACK MENTALITY: ifthe media can get beyond their obsession with who’s up 
and who’s down and actually focus on the issues, they might be able to help voters 


make up their minds. 








compiled immediately after the New Hamp- 
shire primary — will show another big boost 
in interest. In other words, nothing the 
media have done up until this moment has 
counted for as much as what they will do 
during the next few weeks. Patterson says 
that now is the time to “go deep into these 
candidates and really try to do both solo =x 
looks and. comparative looks.” 

Or as Jay Rosen, a New York University 
journalism professor and the author of last 
year’s What Are Journalists For? (Yale Univer- 
sity Press), puts it, “Journalists can recognize 
that the dawn of an attentive public is a key 
moment, and that the journalism you might do 
now should be perhaps different from what 


Cain — have done better than expected. The 
reason for this likely isn’t a tremendous public 
outcry for campaign-finance reform per se, 
but, rather, is a yearning for the reform of a 
political system that’s hopelessly out of touch 
with the concerns of average people. Bradley, 
with a reputation for rectitude, and McCain, 
whose courage and candor tend to offset con- 
cerns about some of his more questionable 
actions, have been able to capitalize on that 
yearning. Bush, tool of the Republican estab- 
lishment, and Gore, shaker-down of Buddhist 
nuns, stand firmly on the other side of the re- 
form divide, no matter how much Bush may 
wish to portray himself as an outsider or Gore 
to cast himself as a long-time advocate of 


The media have something they 
had no reason to expect just a few 
weeks ago: a real campaign, the 
attention of the public, and a 
reform-versus-establishment 
dynamic that is not just cheap 
political symbolism but actually 
has some semblance of reality. 


you would do otherwise.” Rosen’s recommen- 
dation: “Take four or five very important 
themes and make the next two weeks the time 
when you put the issues to the candidates.” 

Of course, to a large extent the media can 
only play the hand they’ve been dealt. On a 
wide range of issues, especially on eco- 
nomics and trade, the four serious candi- 
dates are in broad agreement. These are, 
after all, professional politicians from the es- 
tablishment, pro-business, centrist wings of 
their parties, which makes it all the more 
amusing to listen to them try to paint their 
opponents as extremists (see “Don’t Quote 
Me,” News and Features, December 31). 

Nevertheless, there are two crucial issues 
the media can illuminate, and those issues 
are related: the character of each of the can- 
didates, and the role of money in the political 
system. 

Ever since McCain announced he was run- 
ning for president, pollsters have said that 
campaign-finance reform ranks low on the list 
of voters’ concerns. Yet he and Bradley have 
made reform the centerpiece of their insur- 
gent campaigns, and both — especially Mc- 


publicly financed campaigns. 

In fact, it’s possible that the issue of 
money and politics may be reaching one of 
those rare moments of critical mass at the 
same time that the presidential campaign is 
at its peak. Last week, the Pulitzer 
Prize—winning investigative team of Donald 
Barlett and James Steele wrote the first in 
what is intended as a year-long series for 
Time magazine. Titled “Big Money & Poli- 
tics: Who Gets Hurt,” the debut painted a 
sordid picture of favors worth millions of 
dollars for big donors, and a thoroughgoing 
screwing-over for those who don’t play the 
game. Barlett and Steele’s series comes on 
the heels of a new book by Charles Lewis, 
head. of the Center for Public Integrity. Ti- 
tled The Buying of the President 2000 
(Avon), Lewis’s book details the moneyed 
interests that hope to profit from this year’s 
presidential campaign. 

“This is a window, and it’s incumbent on 
the media to shove something through that 
window,” says Washington City Paper editor 
David Carr, a vocal critic of what he’s called 
the “fuck the issues” approach of the Wash- 


ington Post, the paper he follows most closely. 
Carr’s suggestion: use the campaign, and es- 
pecially the differences between the Mc- 
Cain-Bradley reform axis and the Bush-Gore 
establishment axis, to have “a serious conver- 
sation about money and politics.” 


apie ane EVEN some of the 

t journalism produced during this cam- 
paign has tended to fall into hoary paradigms 
from campaigns past. McCain and, to a lesser 
extent, Bradley have been subjected to an old- 
fashioned hypocrisy watch. In early January, 
the Boston Globe detailed McCain’s interven- 
tion with the Federal Communications Com- 
mission on behalf of a major contributor. Last 
week, the Wall Street Journal outlined his 
cozy relationships with lobbyists who come 
before the Senate Commerce Committee, 
which he chairs. The media have also delved 
into Bradley’s actions on behalf of the phar- 
maceutical industry, which casts a long shad- 
ow in New Jersey, where he served as a US 
senator for 18 years. These stories are not 
unimportant. But McCain himself has pointed 
out that the current system makes hypocrites 
of all reform-minded politicians, since they 
can’t survive unless they play the game. The 
media should take a closer look at how (and 
whether) the reforms proposed by McCain 
and Bradley would really change the corrupt 
system, and not just content themselves with: 
pointing out the obvious fact that Bradley and 
McCain are, of necessity, part of that system. 

New Hampshire was, except for those who. ° 
live thete, a'spectator sport. Now comes the! 
participatory part. By the time the polls close 
on March 7, more than 70 percent of the dele 
gates to the Democratic and Republican na=* 
tional conventions will have been chosen. Emily 
Rooney, host of WGBH-TV’s Greater Boston 
and a former television news director at the 
local and network levels, thinks her much-ma- 
ligned medium did a good job of covering New 
Hampshire. But now that everything is on the 
line, what will the media’s next act be? “If you 
really weren’t paying attention to the New 
Hampshire primary, then you missed a lot of 
that,” says Rooney. Her hope is that, with the 
marginal candidates on the Republican side 
now either gone or having proven they have lit- 
tle support, the networks will zero in substan- 
tively on the four legitimate candidates. 

Not that campaign coverage is about to 
turn into an exercise in civic journalism. As 
Danny Schechter, executive editor of the 
Media Channel (http://www.mediachannel 
.org), puts it, “The inside-the-Beltway politi- 
cal pundits are the ones who are still shaping 
the coverage.” Indeed, it may well be that 
every network sighting of David Gergen or 
Cokie Roberts subtracts slightly from our col- 
lective political intelligence. But that shouldn’t 
detract from the special quality of what will 
take place over the next few weeks. 

“More voters may have more influence over 
who gets the Democratic and Republican 
nominations than they have had in many 
years,” Richard Berke wrote in Sunday's New 
York Times. “And the compressed calendar 
could resemble a European-style election: a 
compact but intense primary season where 
many voters pay attention.” 

This is a gift, and an entirely unexpected 
one at that. Let’s see whether the media can 
rise to the occasion. » 


Dan Kennedy can be reached at 
dkennedy@phx.com. 
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TALKING POLITICS 


The Bush clan doesn't like to change 
strategies — or advisers. That spelled doom 


in 92, and it’s doing the same thing now. 


Like father, like son 


BY SETH GITELL 


HE INSIDE WORD on GOP presiden- 
Te challenger George W. Bush is that 

he suffers from a little-discussed genetic 
malady. Much like Democratic candidate Bill 
Bradley’s irregular heartbeat, which became 
public only during the stress of the campaign, 
Bush’s ailment revealed itself when his quest 
for the presidency hit choppy waters. His 
problem? He’s just like his father. 

Political observers are stunned by the ex- 
tent to which Bush the Younger’s campaign 
is beginning to resemble his father’s failed 
1992 effort. Both began with high hopes 
(so much so for George W. that he named 
his campaign plane. Great Expectations). 
Both candidates seemed invincible. But 
Bush the Elder was felled by his inability to 
adapt. And now Bush the Younger is hav- 
ing the same problem. 

In 1992, President George Bush was 
widely viewed as unbeatable. His approval 
ratings were a sky-high 89 percent. But as 
his re-election campaign approached, the 
economy spiraled downward. For the most 
part, Bush’s aides insulated him from the full 
extent of the bad economic news, though 
James Baker warned him to stay off the golf 
course while so many people were getting 
downsized. And when those aides put Bush 
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in awkward situations 
— such as taking him 
to visit a super- 
market where 
he made a big 
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deal out of 
the checkout 
scanner — no one 


‘ took the fall for it. A campaign official 


noted at the time, “The president is not pan- 
icked enough to think things really have to 
change.” Bush eventually left office humiliat- 


FREE 


oe 


ed by a brash Democratic challenger. 
Republican insiders say George W. could 
be heading for a similar fate. Like his fa- 
ther’s, Bush’s campaign looked promising: 
he raised an extraordinary $65 million 
and lined up impressive endorse- 
ments from 29 of the 30 Republi- 
¥" can governors and 37 Republican 
senators, including Kit Bond of Mis- 
souri, Strom Thurmond of South Carolina, 
and Mitch McConnell of Kentucky. But 
now Bush is in trouble. Senator 
John McCain beat 
him in New 
Hampshire, 
and poll results 
show the two can- 
didates neck-and- 
neck in South Caroli- 
na and Michigan. 


HE FUNDAMENTAL 
problem for George W., 
like his father, is loyalty. 
Or, rather, misplaced loyalty. 
The Bushes come from a long line of New 
Englanders who valued this quality above all 
else. Elizabeth Mitchell’s new biography, W: 
Revenge of the Bush Dynasty (Hyperion), 





ane Sa eh ign 
is. oe fee seats z BAe 

ft , ft 
am = 3 . : 
£ =_— 5 


reports that the candidate’s father made oil 
deals on a handshake and then was cheated 
out of land he’d agreed to buy. And during 
his 1992 campaign, when a number of Re- 
publicans urged Bush to dump Dan Quayle 
from the ticket, Bush rebuffed these sugges- 
tions — choosing loyalty over his own polit- 
ical benefit. 

Says one Republican source in Washing- 
ton: “These Bushes believe that if someone 
was nice to them back in 1946, they’ve got to 
stand with them to the bitter end. It ended up 
hurting the father, and it’s going to end up 
doing the same thing to the son. You can’t 
even get a smart idea into them if you tried.” 

This past weekend, Bush retreated to his 
base in Austin, Texas, to retool and strate- 
gize. But so far, no major Gore-style cam- 
paign restructuring seems to be taking 
place. Notwithstanding Bush’s token at- 
tempts to portray himself as a reformer, his 
people are likely to make only slight, tech- 
nical adjustments. He and his advisers 
don’t seem to grasp the magnitude of the 
problem. More ominously for his cam- 
paign, Bush is turning to the same people 
who failed him in New Hampshire — most 
notably, political strategist Karl Rove — to 
set him back on track. 

Bush the Younger seems to think that lis- 
tening to people other than Rove and a hand- 
ful of Austin-based footmen would violate 
some kind of near-feudal arrangement. This 
blind fidelity is going to drag him down. And 
yet he persists in listening to people who 
think that appearing at ultra-conservative 
Bob Jones University (which bans interracial 
dating among its students) is a good idea. 

The Bush weakness for loyalty was also on 
display in the decision to have Quayle intro- 
duce him at the Bob Jones appearance, 
which took place the day after the New 
Hampshire primary. What could the Bush 
campaign have been thinking? Given the 
public perception that George W. is not 
smart enough to be president, why would he 
make a high-profile appearance with a man 
more famous than any other politician of re- 
cent times for being intellectually challenged? 
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Again, W. is acting just like his father. _ 

“Dan Quayle’s well thought of — partic- 
ularly in the high country where he gave 
the endorsement,” Rove said on CNN’s 
Evans & Novak last Saturday. “[Bush] is 
the only one able to unite the disparate 
wings of the Republican Party.” 

Rove also promised that Bush would begin 
to counter allegations made by McCain. 
“We're going to aggressively set the record 
straight,” he vowed. Bush is now claiming to 
be the real reformer among the candidates, 
and alleges that McCain has raised more 
money from lobbyists than anyone else in the 
race. And Bush boasts that a McCain adviser, 
Vin Weber, actually favors Bush’s tax plan. 
In fact, it’s been widely reported that Bush 
raised more than five times more money 
from lobbyists than McCain did — and it’s 
McCain who supports campaign-finance re- 
form, not Bush. Weber, meanwhile, is doing 
everything he can to denounce Bush’s claim, 
calling it an act in a “desperate campaign.” 
All evidence seems to show that Bush’s new 
strategy amounts to this: tack right and get 
dirty. Here again, Bush is mirroring his old 
man. In 1988, Willie Horton helped define 
Bush’s tougher new image. And in 1992, 
Bush labeled Gore the “Ozone Man.” 

Some in the Bush camp are blaming their 
problems on Senator Judd Gregg, who 
headed up Bush’s effort in New Hampshire. 
(Seems the loyalty goes only so far.) Ac- 
cording to this spin, those involved in the 
New Hampshire campaign made decisions 
on their own and presided over two key 
Bush blunders. One was a folksy radio ad 
late in the campaign, reportedly penned by 
Gregg himself, that featured the senator and 
Bush chatting back and forth. The ad had 
about as much pizzazz as cable television’s 
Fishing with John, which it oddly resembled 
with its slow cadence. 

But the other mistake was even more sig- 
nificant. When reporter Andy Hiller of 
Boston’s WHDH-TV asked for an interview 
with Bush, his people in New Hampshire 
said yes before checking with Massachusetts 
operatives who might have known about 
Hiller’s hit-man tactics. We all know what 
happened next. Hiller challenged Bush to 
name the leaders of Pakistan, India, Chech- 
nya, and Taiwan. He named only one, Tai- 
wan’s President Lee, and the public percep- 
tion of Bush as a dolt was reinforced. 

Still, the Bush people will tell you that 
McCain is going to have a tough time now, 
with the race shifting into a mode that plays 
to the Bush campaign’s financial and organi- 
zational strengths. Republican governors will 
rally the troops on Bush’s behalf, and money 
will be spent generously on television adver- 
tising. Together with the decisions to high- 
light McCain’s deficiencies and play to the 
conservatives, they say, this will guarantee 
the nomination for Bush. 

But just as Bush the Elder’s campaign 
missed the way voters perceived the economy 
issue, such statements reveal a fundamental 
misunderstanding of how voters see Bush the 
Younger. Just last week, Luntz Research, the 
polling masterminds behind the Contract 
with America, conducted focus groups on 
George W. Bush for MSNBC. They discov- 
ered, according to senior vice-president 
Chris Ingram, that the problem is not Bush’s 
packaging, but the man himself. Voters 
“have problems with Bush. They’re con- 
cerned about his smirk. They’re concerned 
about his intellectual capabilities,” says In- 
gram, adding that Bush’s new strategy fails 
to address these obstacles. “The Bush cam- 
paign is starting to bring out all the big guns 
they have, but I’m a little bit befuddled, be- 
cause they brought out all the big guns in 
New Hampshire and it didn’t work.” 

Hearing that some Bush campaigners 
blame Gregg for the defeat in New Hamp- 
shire leaves Ingram tongue-tied. “Judd Gregg 
didn’t make people think George Bush has a 
smirk. Judd Gregg didn’t make George Bush 
fail that quiz of foreign leaders. He didn’t 
make him cancel all of his campaign appear- 
ances the day before the election day. Judd 
Gregg is not the one who denies access to the 
press,” he says. “If they start blaming all the 
people who endorsed and worked very hard 
for George W. Bush, you will have people 
saying, ‘If that’s how they treat people who 
helped Governor Bush, I ain’t going to help 
him.’ This is a campaign in denial.” 

As for the argument that moving right 
will give Bush the nomination, it neglects 


to consider one little thing. This strategy 
basically assumes that Steve Forbes’s 
supporters will flock to Bush. But the 
Forbes supporters were with Forbes be- 
cause they hate Bush. In fact, they see 
both Bush and McCain as moderate, 
squishy Republicans. They won’t be 
swayed by tacky appearances with Dan 
Quayle at Bob Jones University. 


EORGE BUSH the Elder was a man 

who stood loyally by his retainers, allow- 
ing them to maintain their influence even 
when they were leading his campaign astray. 
Samuel Skinner, whom he hired as chief-of- 
staff after canning John Sununu in ’92, failed 
to energize Bush to take on the woes of the 
economy. Robert Mosbacher was in charge 
of raising money for the campaign, but he at- 
tempted to run the whole thing. Fred Malek 
had a financial role in the campaign, yet be- 
came a campaign director. Says one former 
Bush-administration official: “That campaign 
was filled with chiefs and no Indians. Every- 
one wanted to be senior consultant and no- 
body worked after 5 p.m.” 

By all accounts, some of the same things 
are happening in the current Bush effort; 
only the personalities have changed. 
George W. Bush’s campaign is so tied to 
Austin, it is said in political circles, that it’s 
taking up half the buildings in the city. 

Not everyone thinks that loyalty is excessive 
or misplaced, of course. “I know how Presi- . 
dent Bush first recruited a very capable group 
of. people across the country,” says Andrew 
Natsios, the Secretary of Administration and 
Finance under Governor Paul Cellucci and a 
member of President Bush’s administration. 
“It does appear George W. Bush is doing the 
same thing, and ultimately that helps you get 
through a campaign and govern.” 

Other Bush allies point out that the candi- 
date relies on a sweeping group of advisers, 
including such luminaries as Condoleeza 
Rice of Stanford, Paul Wolfowitz of the 
Johns Hopkins School of Advanced Interna- 
tional Studies, and former secretary of de- 
fense Richard Cheney. But sources close to 
Bush say he is careful to limit each policy ad- 
viser’s role. If he asks someone about the 
proper approach to the European Union, he 
wants to hear advice about that subject and 
nothing more. All the political decisions are 
being controlled by the people in Austin. 
Says one Bush insider: “It’s all being run out 
of the Texas mafia group.” 

To be sure, some Republicans are begin- 
ning to realize that things are much worse 
than any of Bush’s people are willing to ac- 
knowledge. One Republican observer who 
is neutral in the race says it would be ex- 
tremely difficult for Bush to win now. He 
points out that McCain will almost certainly 
win in South Carolina, and given the huge 
effort the Bush people have put into that 
state — and the extent to which Bush him- 
self has talked up his popularity there — 
the magnitude of such a defeat cannot be 
overstated. Adds another Republican: “They 
don’t fully appreciate the avalanche they’re 
being swallowed by.” 

Jay Severin, a talk-show host at radio sta- 
tion WTKK and a conservative strategist, 
thinks things seem grim for Bush. “This 
looks like it might be the Hindenburg. The 
only thing the Bush campaign can do now is 
demonize McCain,” says Severin, adding 
he’s not convinced that any tweaking can 
solve the problem. “I think we may already 
have seen Bush at his best. Bush is a dope. If 
the conclusion of the elders of the campaign 
in Austin is that they have to let Bush be 
Bush, this would appear to be a contempo- 
rary version of hara-kiri.” 

The Bushes’ loyalty may be one of the 
virtues that this clan can boast of. It places 
them in marked contrast to the man who van- 
quished President Bush: Bill Clinton, who 
never met a friend he couldn’t cut loose at a 
moment’s notice if it suited his political agen- 
da. But George W. Bush’s devotion to loyalty 
(both the loyalty he shows to others and the 
loyalty he demands from his advisers) may be 
his Achilles’ heel now that he’s in the political 
fight for his life. If Bush wants to withstand the 
McCain insurgency, he must do something 
quite difficult for a person of his stature: listen 
to things he does not want to hear. Otherwise, 
he’ll end up just like his father in.1992. @ 


Seth Gitell can be reached at 
sgitell@phx.com. 
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What’s remarkable isn’t that James ‘Whitey’ Bulger was an FBI 
informant — it’s that we ever found out about it in the-first place 


The G-men and the mo 


BY HARVEY A. SILVERGLATE 


HY ARE WE so surprised that 
W the Boston office of the Federal 

Bureau of Investigation entered 
into a devil’s pact with long-time orga- 
nized-crime leaders James “Whitey” Bul- 
ger and Stephen “The Rifleman” Flemmi? 
The FBI has a long and storied history of 
making corrupt deals and abusing its . 
power. The big story here isn’t that the 
Boston FBI office partnered up with rack- 
eteers and serial murderers — it’s that 
the FBI has managed to spin the scandal 
to keep it from going national. 

The press and the public seem to be 
buying the thesis put forth by the Depart- 
ment of Justice, which oversees the FBI, © 
that the Boston bureau’s scandalous deal 
with Bulger and Flemmi is attributable to 
a few rotten apples in an otherwise pris- 
tine barrel. Everyone also seems to have 
bought into the notion that this kind of 
corruption — where Irish agents make 
common cause with Irish gangsters to get 
Italian mobsters — is particular to ethnic 
Boston. I received a telephone call last 
month from a reporter for a major na- 
tional newsmagazine who had just no- 
ticed the unfolding story as a result of the 
recent racketeering indictment of former 
Boston FBI honcho John Connolly Jr. 
The reporter asked me if I could explain 
why this drama could happen only in 
Boston. Does it have something to do 
with the culture of South Boston, he 
asked, where neighborhood and school 
chums continue their relationships even 
after some go into law enforcement and 
others go into crime? 

I responded that the reporter, like so 
many others, had become a victim of the 
FBI’s talent for suppressing the release of 
accurate information about its own activi- 
ties while romancing (and hence control- 
ling) reporters with occasional leaks 
about the Bureau’s crime-fighting 


prowess and never-ending crusade 
against those who would put us all in 
danger. As a result, when scandal 
emerges, it rarely reflects on the Bureau’s 
national reputation, as it should — nor 
does it trigger anything resembling a real 
investigation. 

In fact, the FBI has performed near- 


miraculous feats of damage control 
throughout its long, ugly, mostly sani- 
tized, and largely suppressed history. 
Even when a story breaks nationally, the 
Bureau is able to control any resulting in- 
vestigations enough to prevent large- 
scale reform of its culture. Hence, having 
a story go national is not, in itself, any 


~ 


guarantee of change. This becomes obyi- 
ous when one studies the results, or lack 
of results, from disclosures of the infa- 
mous COINTELPRO operation of the 
’60s and ’70s, when the Bureau illegally 
bugged and sabotaged members of the 
civil-rights and anti-war movements. 

See FBI, page 20 
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FBI, from page 18 

Consider, too, Ruby Ridge and 
Waco, where in the views of some 
(myself included) the Bureau was 
allowed, literally, to get away with 
murder. At Waco, the FBI managed 
even to manipulate Attorney Gen- 
eral Janet Reno into giving the go- 
ahead signal for an ill-considered 
military-type assault on the Branch 
Davidian compound of David Kor- 
esh, resulting in the large-scale in- 
cineration of men, women, and 
children. The Bureau knew Reno 
would react strongly to its reports, 
whether true or not, of child sexual 
abuse by Koresh. The Bureau has 
for years manipulated Congress in 
precisely the same way — agents 
learn the issues that trigger con- 
gressmen’s fears and then work on 
those soft spots. ’ 

Nevertheless, the fact that the 
FBI cozied up with Bulger and 
Flemmi is remarkable — and it 
should be national news. There’s 
enough material for at least one 
book on the topic: Boston Globe 
reporter Dick Lehr and his old 
Spotlight Team boss Gerard 
O’Neill have one due out this 
spring that might at long last turn 
the case into a national story. 
Meanwhile, former Boston Herald 
reporter and current Globe corre- 
spondent Ralph Ranalli is report- 
edly working on a book about the 
institutional implications of this 
and other FBI scandals. 


HAT SHOULD really sur- 

prise us about the 
Bulger/Flemmi story is that we 
know anything about it at all. 
There’s nothing particular to 
Boston about the FBI’s and the 
DOJ’s making common cause with 


criminals and suppressing the 
truth. What is particular to Boston 
is an unusually courageous, tena- 
cious, and outspoken judge, Mark 
L. Wolf, sitting on the United 
States District Court. Judge Wolf 
cut his teeth at Main Justice work- 
ing as a special top assistant to At- 
torney General Edward H. Levi, 
whom President Gerald Ford ap- 
pointed to try to straighten out the 
DOJ and the FBI after the Water- 
gate scandal. When Bill Weld was 
appointed US attorney — the top 
federal prosecutor in Mas- 
sachusetts — Wolf became his top 
deputy. 

As the judge in the Bulger/Flem- 


mi case, Wolf has resisted aggres- 
sive attempts by US Attorney Don- 
ald Stern to remove him from the 
case. It should be noted that Stern 
held a press conference last month 
in which he asserted that his 
crime-busting comrades in the FBI 
and the DO} are intent on getting 
to the bottom of the scandal. “We 
have an effort under way to ag- 
gressively investigate any law- 


Stern’s office kicked up a storm. 
The sides spent months battling 
over such “discovery” issues. 

Nor did Stern mention his stren- 
uous opposition to releasing the 
results of a DOJ internal investiga- 
tion into the FBI’s and the DOJ’s 
handling of the Bulger-Flemmi/ 
FBI relationship. Although such in- 
ternal investigations by the DOJ’s 
so-called Public Integrity Section 


Civilian officials at the highest 
ranks, sworn to protect the 
public by supervising the law- 
enforcement agents under their 
command, not only failed but 
knowingly refused to do so. 


enforcement corruption arising out 
of the activities of the so-called 
Bulger Group,” Stern assured the 
public and the news media. “We’re 
going to follow the investigative 
leads wherever they end up, and if 
they end up going to other law-en- 
forcement agencies [than the FBI], 
then we’ll follow them there.” 
Throughout the press conference, 
Stern adopted a deceptive let-it-all- 
hang-out demeanor. 

But Stern failed to remind the 
members of the Boston press corps 
— most of whom have notoriously 
short memories, it seems, or per- 
haps are afraid to bite the hand 
that feeds them — that he and his 
assistants panicked at the start of 
the Wolf hearings once they real- 
ized that the judge, despite his his- 


tory as a federal prosecutor, was 
dead serious about getting to the 
bottom of the Boston FBI office’s 
relationship with Bulger and his 
gang. This began to dawn on the 
prosecutors when the defense 
lawyers requested access to FBI 
and DOJ documents touching on 
this relationship. Usually federal 
judges give unquestioning defer- 
ence to the DO]’s claims that dis- 
closing FBI documents will com- 
promise the Bureau’s urgent 
crime-fighting mission. As soon as 
Wolf demonstrated a determination 
to dig beneath the surface and to 
force the production of some 
theretofore secret documents, 


and the notoriously toothless Of- 
fice of Professional Responsibility 
have historically been notable for 
what they omit rather than what 
they include, Stern’s office fought 
hard to keep any part of the report 
out of the hands of the defense 
lawyers. 

Stern likewise failed to remind 
the amnesiac reporters that back in 
March 1998, prosecutors demand- 
ed that Wolf take himself off the 
case after Wolf disclosed that he’d 
just found, stored in the basement 
of his home, documents relating to 
some aspects of the investigation 
from when he served as Weld’s 
deputy. The fact that Wolf appar- 
ently knew something about the 
case raised the possibility that his 
“impartiality might reasonably be 


questioned,” according to a 40- 
page brief filed by Stern and his 
assistants, federal prosecutors Fred 
M. Wyshak Jr., Brian T. Kelly, and 
James D. Herbert. By that time, 
Wolf had invested three years in 
peeling layers off the onion. He 
was clearly getting too close for the 
government’s comfort — hence the 
effort to get Wolf off the case in 
the middle of the hearings as wit- 
nesses were testifying. Wolf stayed 
the course, however, and proceed- 
ed with the lengthy and sensational 
hearings that uncovered the unholy 
alliance between the G-men and 
the mobsters. 


See FBI, page 23 
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Sugarloafers love concerts. 


That’s why Budweiser Concerts Series is proud to bring some of the hottest 
names in music to the stage at Sugarloaf/USA. Come see Little Feat perform 
live on February 12th in the King Pine Room. Hear their songs like “Dixie 
Chicken”, “Oh Atlanta”, and “Fat Man in the Bathtub.” If that’s not enough, 
Sugarloaf/USA and Budweiser Concert Series are teaming up AGAIN on 
March 18th to bring you Kenny Wayne Shepard. So call 1-800-THE-LOAF or 
visit any Strawberries location to reserve your space among Sugarloafers at 
some of the most rockin’ concerts of 2000. 


DON’T MISS 
Little Feat | 
€e | ee Seturdey, February 12th - Adult Toys - Massage Oils 


- Over 1,000 Titles of Books 
- Fantasy accoutrements 
F $19 General Admission - Hot & Spicy Videos 
eo - EVERYTHING for those you Love! 


> Doors open at 8:00pm 


, 21 and over show 


AND THEN ... 


| ane ae ee e-em = Saturday, March 18th 


Doors open at 8pm * 21 & over show MRW/IGAMsi=lUaMa lal 


All tickets on sale NOW 
at all Strawberries locations or by calling Sugarloaf Guest Services at 207-237-2000 


Presented as a part of the Get your tickets at 


Bunhveiser | 


CONCERT SERIES 


VAY YAY YACs1U [ets] aler-)imerelan 





318 Harvard St. Suite #32 
Arcade Building, Coolidge Corner 
Brookline, MA 02446 
617-731-2626 


- 


day, February ra 
8:00pm-2:00am 


“T. Marketplace Cafe 
chet lh thee 


, AR’S EVENT SOLD OUT. 
R TICKETS IN ADVANCE. 





LLE, MA 02460 


EDHOTBOSTON@AOL.COM 
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FBI, from page 20 
S IT turns out, Stern was not the only federal offi- 
Pucial to attempt to protect the Bureau from disclo- 
sure. Wolf ordered his former boss, Weld, to testify at 
the hearings. Weld — US attorney from 1981 until 
1986, subsequently appointed head of the criminal divi- 
sion at Main Justice by Edwin Meese — gave what was 
perhaps the most disturbing testimony, which became 
the subject of a one-day story in the Boston media and 
never made it prominently onto the national stage, 
where it belonged. Weld admitted that he had reason to 
be suspicious about the FBI and Bulger’s Winter Hill 
Gang. He admitted that in 1984, when then—FBI local 
bureau chief James Greenleaf declined to join a drug in- 
vestigation of Bulger and Flemmi, Weld “thought it was 
a little odd” but did not pursue the reasons. Weld ad- 
mitted that “the posture of the FBI was denial” with re- 
spect to anything relating to Bulger and Flemmi. When 
asked on the witness stand why he didn’t push more 
vigorously for answers from the FBI, given that he was 
the top federal prosecutor in Massachusetts, Weld ad- 
mitted: “I expect 


they would have 
Even when told me to go pound 
a story breaks «’ 


It was a breath- 


nationally, taking admission. 


Civilian officials at 


the Bureau is the highest ranks, 


sworn to protect the 
able to control public by supervis- 


ing the law-enforce- 


any resulting ment agents under 
t their command, had 
investigations not only failed but 
enough to knowingly refused 
to do so. But Weld 
prevent any and Stern are not 
the only high DOJ 
large-scale officials who have 


demonstrated a 


D = P 
reform of its preference for keep- 
ing the public, and 
culture. in some instances 
themselves, in the 
dark as to the workings of the FBI. During the court 
hearings it was disclosed that in 1979 the Boston FBI 
office managed to talk Jeremiah T. O’Sullivan, then the 
head of the New England Organized Crime Strike 
Force, out of including Bulger and Flemmi in a ground- 
breaking race-fixing indictment brought against some 
members of the Winter Hill Gang, largely on the basis 
of testimony of Anthony “Fat Tony” Ciulla, who then 
had to go into the federal Witness Protection Program. 
Ciulla, it turns out, gave the feds seriously incriminating 
evidence against Bulger and Flemmi as well as against 
those who were indicted, but Bulger and Flemmi were 
protected by the Boston office and by O’Sullivan. 

Globe reporter Lehr has subsequently interviewed 
Ciulla, who confirmed that O’Sullivan cooperated with 
Boston FBI agents in keeping the lid on the relationship 
between the FBI and Bulger and Flemmi — and that the 
Organized Crime Strike Force worked with the Bureau 
to protect two of the most dangerous criminals in the 
area from being indicted. 


O ONE who knows the history of FBI wrongdoing 

and of the extensive, and successful, efforts to cover 
it up is betting that the DOJ’s internal investigation is 
likely to uncover, much less make public, any evidence 
that would threaten to turn the scandal into a national 
story or result in any meaningful reform of the Bureau. 
Chances are good that a couple of sacrificial lambs, who 
have been designated to take the fall, will be the “rotten 
apples” whose prosecution is going to save what is in 
fact the rotten barrel. 

The bureau has survived all of its scandals — known 
and unknown, local and national — through masterful 
damage control..It is likely to survive — unscathed, un- 
repentant, and unreformed — the current “local” scan- 
dal caused by the “rotten apples,” unless perhaps the 
national news media and American public emulate that 
remarkable scene in the movie Network where media 
and citizens join in shouting from the rooftops, “I’m 
mad as hell and I’m not going to take it anymore.” 

But I’m not betting on it. After all, the FBI still has 
files gathered from its investigations of an untold num- 
ber of congressmen, not to mention of the president 
himself. As Lyndon Johnson used tosay about his rea- 
son for not firing J. Edgar Hoover as FBI director even 
when it was long-known that Hoover maintained unlaw- 
fully gathered surveillance files on scores of citizens: 
“I’d rather have Edgar inside the tent pissing out than 
outside the tent pissing in.” It would take a very visible 
uprising by the media and the citizenry before the presi- 
dent, the attorney general, or Congress showed the kind 
of courage and determination recently displayed a 
US District Court judge in Boston. 


Harvey Silverglate writes about criminal law, students’ 
rights, and civil eee 
at the Boston law firm of Silverglate & Good. He can be ~ 
reached at has@world.std.com. 
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First Prize. 
Your soul mate. 


Second Prize. 
FA trip to the Carthbean. 


ENTER OUR 


14 Ways to a Fantastic February 14 th Sweepstakes 


AND YOU COULD WIN A TRIP FOR TWO TO THE CARIBBEAN. 


At SocialNet.com you can meet someone special. And from now until Valentine’s 
Day, you and that someone special could find yoursélves winning a trip to the 
Caribbean. Just log on to SocialNet.com and show off your romance knowledge. 
Correctly answer fourteen questions about things like chocolates, wine, romance 
novels, even intimate apparel, for your chance to win the Caribbean vacation or one 
of many other prizes. For more information and official rules, go to SocialNet.com 
today and enter the Fourteen Ways to a Fantastic February Fourteenth Sweepstakes. 


Meet whom you were meant to meet. 


NO PURCHASE NECESSARY. Ends February 14, 2000. Open to U.S. residents aged 18 or older. 
Official rules available at www.socialnet.com. Void where prohibited. 


Iwww.prismtours.com! 


Discounts 
—and more— 
for student travel 
and study abroad. 


800-272-9676 


Flights 
Rail and Bus Passes 
Student ID Cards 
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ASA COULD PROBABLY land a 

person on Mars before local politi- 

cians, housing activists, and develop- 
ers figure out what to do about Greater 
Boston’s horrific housing crunch. The 
city’s vacancy rate is minuscule, some- 
where between one and two percent. The 
median advertised rent for two-bedroom 
apartments in Boston is about $1550, near- 
ly twice what some of the same units were 
going for five years ago. Home prices are 
soaring too — so high that even families 
earning more than the area’s median in- 
come ($62,700 for a family of four) can’t 
afford to buy. 

Big solutions to the housing problem — 
rent control, massive federal or state com- 
mitments — aren’t on the table. That 
means a multilayered approach offers the 
best hope. “I think to help solve the crisis 
there needs to be a multitude of strategies 
frofti the local, state, and federal govern- 
ment combined with the private sector,” — 
says Aaron Gornstein, executive director of 

a 
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Fasing the housing 


The mayor, the city council, housing 
advocates, and developers are all 
pushing their own solutions to the 

housing crisis. Can they find 
ground? 


BY BEN GHVIAN 


the Citizens’ Housing and Planning Associ- 
ation, an affordable-housing research and 
advocacy group. “Those strategies have to 
include production of housing for families 
with a variety of incomes, and they need to 
include the preservation of existing hous- 
ing, and they need to include homeowner- 
ship opportunities for first-time buyers.” 
Politicians, activists, and developers have 
different ideas about what specific steps to 


take. Boston mayor Tom Menino has an- 
nounced some initiatives that would extract 
concessions from developers and invest city 
funds in new housing. Individual Boston 
city councilors have proposed some méa- 
sures that would go further — for example, 
offering tax breaks to small property own- 
ers in return for not raising rents. Grass- 
roots housing activists, who have rallied 
with a fervor unseen in years, support 
tighter regulation and increased govern- 
ment commitment. And the Greater Boston 
Real Estate Board, which speaks for prop- 


AK O TOM 


POLITICIAN: “We have to provide all types 


of housing — low, middle-income, and 


market,” says Tom Menino. “You can’t just 
have luxury and low-income. What about the 


working guy, the guy who goes to work at 
Edison and comes home to two kids?” 


erty owners and developers, argues for reg- 
ulatory and tax relief. 

Clearly, no one has a magic bullet, but 
these competing voices can find issues to 
agree on. City and state policymakers could 
ease the crunch through a combination of 
small steps such as increased housing fund- 
ing, new regulations, and tax incentives for 
housing developers. Here’s a road map to 
this increasingly vocal debate. 


ENINO ANNOUNCED last month 
that he would soon issue an executive 


order requiring developers to make at least 
10 percent of units in new buildings afford- 
able to middle- and lower-income renters 
and buyers. That now-ubiquitous term “af- 
fordable,” by the way, is shorthand for 
what households can pay without spending 
more than 30 percent of their gross in- 
come: if you make $25,000 a year, for ex- 
ample, you shouldn’t spend more than 
$625 a month on rent. Which means an af- 
fordable two-bedroom apartment for your 
average twentysomething roommates get- 
ting paid in the mid $20,000s would cost 
about $1250 a month — about $300 less 
than the median rent citywide. Menino’s 
order would require the set-aside units to 


. be affordable to a mix of middle-income 


households (making 80 percent to 120 per- 
cent of the area’s median income) and low- 
to moderate-income households (making 
less than 80 percent of the median income, 
or about $50,000 a year). 

Menino has also pledged $13 million in 
new city funds, in addition to the money 
raised from the sale of the old Berkeley 
Street police headquarters, to pay for a mix 
of housing initiatives, including new con- 
struction and efforts to preserve af- 
fordability in buildings that lose federal 
subsidies. In addition, he’s offering tax 
incentives to developers of more than 
25 units who agree to provide more 
than the 10 percent set-aside that will 
be mandated by his executive order. 

Still, some observers charge that the 
mayor hasn’t gone far enough. “What 
he announced was horribly weak,” 
says Tom Callahan, director of the 
Massachusetts Affordable Housjng Al- 
liance, of Menino’s proposed executive 
order. “Half the city earns less than 
$45,000 per year.” 

Callahan argues that instead of issu- 
ing an executive order, Menino should 
aim for a change in city zoning codes, 
so that future administrations would 
be bound by the set-aside policy. He 
also says the set-aside should be in- 
creased to 15 percent and that those 
apartments should be reserved exclu- 
sively for families earning less than 
80 percent of the area’s median in- 
come. This group badly needs relief: 
the Boston Housing Authority, which 
owns large housing developments for low- 
income families, has a waiting list that’s 
14,000 families long. 

Menino, though, stands by his pledge to 
devote resources to middle-class residents 
as well. “We have to provide all types of 
housing — low, middle-income, and mar- 
ket [rate],” he says. “You have to have all 
three types. You can’t just have luxury and 
low-income. What about the working guy, 
the guy who goes to work at Edison and 
comes home to two kids? They are the 


See HOUSING CRUNCH, page 26 
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HOUSING CRUNCH, from page 25 
ones feeling the hardest pinch. They can’t 
buy and they can’t rent.” 

At any rate, beyond just changing the 
set-aside requirements, advocates have 
their own ideas about what the mayor 
should do. The Greater Boston Interfaith 
Organization, for example, is knee-deep in 
a drive to increase the state and city fund- 
ing for housing. The group agrees with 
Callahan on set-asides, and it wants tax in- 
centives offered to small property owners 
who promise not to increase rents. The 
GBIO also supports an increase in the 
“linkage” payments that the city requires 
commercial developers to pay into a fund 
for affordable-housing development. 

In addition, the Boston Tenant Coalition 
recently launched an initiative called the 
10,000 Homes Campaign, which would 
create or preserve 10,000 units over the 
next five years for poor and working-class 
residents to rent or buy. The tenant coali- 
tion supports both increased government 
funding for housing and more-aggressive 


DEVELOPER: “/Menino said], ‘We 
will bring you tax relief [if] you build 
the housing,’ ” says Greater Boston 
Real Estate Board CEO Edwin 
Shanahan. “That was a strong and 
eloquent statement by the mayor.” 


regulation of the private market. “Five 
years after rent control, the reality of what 
is out there is that unless you already own 
your home, you are in a tenuous position,” 
says the coalition’s Kathy Brown. 


OUSING ADVOCATES who want 

more from City Hall have some friends 
on the city council. Councilors have 
pitched several plans recently, with Rox- 
bury’s newly elected Chuck Turner leading 
the charge. Turner, along with councilors 
Mike Ross, Maura Hennigan, and Francis 
“Mickey” Roache, has urged the city to en- 
sure that one-third of any housing on city- 
owned land will go to low-income tenants 
and one-third to moderate-income tenants. 

Turner, Roache, Hennigan, Ross, and 
Charles Yancey have also floated a plan 
similar to the GBIO’s tax-break proposal 
for landlords who agree to freeze rents. 
Still another plan of Turner’s would de- 
vote 2.5 percent of city tax revenues to 
affordable-housing programs. 

But Menino-administration officials 
question whether a wholesale commitment 
to regulating city-owned land or setting 
aside tax revenue is affordable without new 
funding commitments from the state and 
federal government. And even as activists 
and ambitious city councilors try to push 
the mayor in one direction, property own- 
ers are trying to push him in the other. De- 
velopers say it’s counterproductive to legis- 
late affordable housing at their expense. “A 
more effective policy for this [mayor’s] ad- 
ministration would be to encourage new 
housing creation without economic penal- 
ties,” wrote developer David Epstein, presi- 
dent of the Abbey Group, in a letter to the 
Boston Globe last week that called the 
housing crunch a simple issue of supply 
and demand. 

A recent report by the Rental Housing 
Authority, an arm of the real-estate board, 
asserts that developers would build more 
units affordable to the middle class if the 
government removed regulatory hurdles, 
streamlined the approval process, and cre- 
ated new tax breaks. The last item, tax 
breaks, is where Greater Boston Real Es- 


tate Board CEO Edwin Shanahan says he 
agrees with the mayor most. “[Menino’s 
State of the City speech said], “We will 
bring you tax relief [if] you build the hous- 
ing,’ ” he says. “That was a strong and elo- 
quent statement by the mayor.” 

Developers and the mayor also agree on 
the need to make the permitting process 
more efficient. Menino is pleased with what 
his administration has already done. For 
example, the city now puts projects that 
conform to existing zoning and building 
codes on a faster track, and promises to 
issue the building permits within seven 
days. (“Before, it was a shotgun approach,” 
says Kevin Joyce, commissioner of the 
city’s inspectional-services department, 
noting that projects in need of zoning vari- 
ances were not separated from those con- 
forming to existing codes.) And the city 
now allows the Boston Redevelopment Au- 
thority to review projects even while re- 
quests for zoning relief are pending, which 
speeds things up in those cases. 

Developers have common ground with 
activists on some issues, too. The Greater 
Boston Interfaith Organization’s Lew Fin- 
fer agrees with the real-estate board that 
it’s a good idea to build housing over one- 
story storefronts, although city regulations 
make that difficult right now. The Boston 
Society of Architects has also proposed al- 
lowing more residential development in 
business districts. City officials, though, 
would rather examine individual cases than 
loosen restrictions in entire business dis- 
tricts, according to Tom Philbin, a 
spokesman for the department of neigh- 
borhood development. “The residents have 
to live with these structures once they are 
built,” he says, “and we want residents to 
have a say in what should be in their 
neighborhoods.” 


HE KATHY Browns and the Edwin 

Shanahans may not disagree on every- 
thing, but don’t expect to see them linking 
hands and singing “Kumbaya” anytime 
soon. Indeed, it was the downtown office 
of the real-estate board that the Boston 
Tenant Coalition chose as the site of an 
angry demonstration launching the 10,000 
Homes Campaign on January 10. Although 


ACTIVIST: “Five years after rent control, the reality of what is out there is that 
unless you already own your home, you are in a tenuous position,” says Kathy 


Brown of the Boston Tenant Coalition. 


many of the coalition’s goals put the onus 
of change on policymakers, demonstrators 
at last month’s event wanted to make the 
point that the board contributed to the 
housing crisis by failing to create affordable 
housing after rent control’s demise. “We 
wanted to say front and center that the pri- 
vate market is not working,” Brown says. 
The crunch does, in fact, demand more 
regulation than the development lobby is 
willing to admit. Menino is justifiably 
proud of the more than 2000 new housing 
units that got started in Boston last year, 
yet the bulk of these will not be affordable 
to lower-income residents. And that illus- 
trates a key fault line in the debate. Al- 
though it’s true that increasing the housing 
supply is probably good for the city, there’s 
something, well, supply-side about that ar- 
gument. It’s basically Reaganomics applied 
to housing. Activists say that even with less 


red tape, developers probably won’t be able 
to build enough units to lower prices across 
the board, especially in a city as dense as 
Boston. “We are not going to build our way 
out of this,” says Michael Stone, a profes- 
sor of community planning and public poli- 
cy at UMass Boston. He says that the city 
needs to protect the existing subsidized 
stock and regulate the market to keep other 
rents from climbing too high. 

The stakes here are tremendous. Already, 
rising rents and home prices have funda- 
mentally changed neighborhoods such as 
Jamaica Plain. For all the talk of making 
Boston into a “world-class city” through 
waterfront development, a new convention 
center, and the Big Dig, it’s the success or 
failure in curbing housing costs that will 
shape the city in coming years. 

As bad as the problem is, there is poten- 
tial for real progress in the next year or 
two. Politicians can’t solve the housing cri- 
sis, but both the city councilors and the 
mayor seem to be on the right track. Baby 
steps such as the executive order could be 
turned into longer strides to make develop- 
ers keep the best interests of the city at 
heart. And Menino did the rightthing by 


' promising to spend some of the surplus 


property fund on housing and unloading 
the old Berkeley Street police building to 
fund housing programs. 

Nonetheless, advocates say that given 
the economic boom, the city should de- 
vote more of its yearly operating budget 
to housing. “It’s true that Boston may be 
doing more than other cities,” says. Steve 
Meacham, a housing organizer with City 
Life/Vida Urbana, a community- 
development corporation in Jamaica Plain 
that’s part of the Boston Tenant Coali- 
tion. “[But] the increase in [property tax] 
revenues that Boston is getting as a direct 
result of the end of rent control enables 
the city to put higher levels of resources 
into affordable housing than it is.” 

If he’s right, it’s likely that the city could 


. afford the proposals by Turner and other 


councilors to divert tax revenues into hous- 
ing and offer small property owners relief 
in exchange for capping rents. And the 
Menino administration could consider in- 
creasing linkage fees for commercial devel- 
opers, which have not been raised since the 
program began in the 1980s. The real- 
éstate board hates regulation, but they and 
developers don’t oppose new funding and 
subsidies. 

In other words, there’s hope. If advo- 
cates can muster enough strength to pres- 
sure state and city policymakers to get 
more aggressive — and if they can work 
with the property-owner lobby to spur 
sound development while fighting efforts to 
block much-needed regulation — the 
housing outlook could brighten over the 
next year, 

But don’t bet the rent money on it. * 


Ben Geman can be reached at 
bgeman@phx.com. 
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At BETH IsracL DEACONESS MEDICAL CENTER, you ll find physicians and specialists known for both their medical (/xcellence and personalized care. 


We are a major teaching hospital of Harvard Medical School and also have over 20 conveniently located practices throughout greater Boston. We are 





renowned for many services including PRIMARY CARE, CARDIOLOGY, OBSTETRICS, GYNECOLOGY, ONCOLOGY AND GERIATRIC SERVICES. 






For more information or to schedule an appointment with a physician near you, call us at 800.667.5356. We're here for you. 











BETH I SRAE L D E AC ONE S S BeTH IsrazL DEACONESS MEDICAL CENTER * Mount AUBURN HospPITAL 


New ENGLAND Baptist Hospitat « DEACONESS~GLOVER HosPITAL 


me MEDICAL c ENTER DEACONESS~NASHOBA HospiTaL « DEACONESS-WALTHAM Hosp1tTAL 


A member of CarEGROUP | Members of CAREGROUP 


800.667.5356 | 24 HOURS A DAY | www.bidmc.caregroup.org 












Details soon from the Asleep At The Wheel 
Morning Show and THE Alternative, FNX. 
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Find yourself in the forest. 


+Nestled in the White Mountain National Forest, Loon Mountain 

offers spectacular skiing and snowboarding, a revolutionary new 
Snowsports School for beginners through experts, Children’s 
Programs, Night Tubing, Wildlife Theater, Children’s Theatre, Ice 
Skating, festive events, and so much more. 


Information: (603)745-8111 
www.loonmtn.com 
Lodging: (800) 227-4191 
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NEW ENGLAND’S LEADING MOUNTAIN RESORT 
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I was a leatherboy for love, 
schoolgirl kinks, and other 
tales of modern romance 


HE HALLMARK/VALENTINE’S/ 

military-industrial complex wants us to 

think that it has love color-coded. “For you” 

is a message that comes neatly packaged in 

pink, red, or diamond. But the truest, 

rawest expressions of love are the ones that 
mean nothing to the general public, the ones that could 
have been created by no one but their creators. Anyone can 
explain a dozen red roses. Only one lucky girl can explain 
the highway billboard that says JAB, STAY — or the guy in 
smiley-face underpants standing outside her window hold- 
ing a joint and a bottle of wine. 

Risk ridicule — or jail, or unemployment — for love, 
and you’re risking far more than physical safety. When you . 
ditch the confines of acceptable behavior for the object of 
your obsession, you stake your sense of self on the accep- 
tance of one. 

Taking that risk, wearing those underpants, can be terri- 
fying. It can be stupid, it can be glorious, it can be all of 
these things. And as the following exploits — performed by 
a handful of Phoenix writers — prove, it doesn’t always 
work. But when considering the impossible this February 
14, remember this: if you bet the farm and then bomb com- 
pletely, at least you can use the story to impress someone 
else the next time around. 

You can’t say that about a dozen red roses. 


Where did our love Gogh? 

In college, I used to sign e-mails “Hieronymous Bosch,” 
after the Dutch painter. I was only somewhat familiar with 
his work, but his name was catchy, and the reference fit nice- 
ly with my arty self-image. Sure, my “art” consisted mostly of 
a campus humor column that regularly included the words 


“my butt,” but the 
rules were different 


‘ at 19. Iwasa 


bohemian-in-training, 
an artist looking for 
residence, and I 
knew the perfect 
Valentine’s Day act 
would be to cut off 
my ear. 
Unfortunately, I 
wasn’t truly tortured 
— damn that happy 
childhood! — and 
Reservoir Dogs had 
left me a little queasy. So I got some craft-savvy friends to 
help me build an acceptable facsimile out of Fimo, which I 
presented to my girlfriend. 
To me, the ear was a symbolic re-creation of the art 
world’s most blisteringly sincere romantic outpouring, the 
quintessential summation of my love and devotion. My 


girlfriend said it was cute. That should have been my signal 


that we were on different wavelengths . . . and that my 
artistic posturing was a lot of bullshit. Later that week, I 


changed my e-mail name to Professor Cookie Monster and 


never looked back. 


Under where? 


This sounds like a lame Benny Hill skit, but I was hang- 


ing out fairly late one night with some buddies — drink- 
ing, smoking — when a girl I liked called. I can never tell 
if a girl just thinks I’m funny or if there’s more involved, 
so I figured I’d try a blatant pick-up line right away and 
play it off like a joke if she was horrified. I asked: “How 


*bout I come over with 
wine and a joint and we 
hook up?” She said 
“Sure,” but I couldn’t tell 
if she was kidding. 

Why not push it, right? 

I cruised over to her 
place, went to the window 
I believed to be hers, 
stripped down to nothing 
but a comical pair of boxer 
shorts — you know, that 
pair with the big smiley face. Wine in one hand and joint in 
the other, I rapped on the window a few times. 

This giant football-player type pulled back his curtain and 
was so shocked he spat out his dip. 

I had managed to knock on the wrong window — well, 
right window, wrong house. The football player called me a 
pervert and told me I was dead. I ran home, clothes and 
wine in hand, looking behind me all the way. I told the girl 
about it later. She said she’d talk to the guy, and that she 
thought I was funny. 


Thank heaven for 
little girls 

Last Halloween, my 
boyfriend and I 
dressed up as Abra- 
ham Lincoln and 
Britney Spears, re- 
spectively. My 
boyfriend took great 
care in advising me 
on exactly what length 
of Catholic-schoolgirl 
skirt to wear for the occa- 
sion; he picked out the knee- 
high socks himself, and helped me 
fashion the headset microphone out of Styrofoam and old 
Walkman headphones. 

It took me a few days to realize that his conscientious at- 
tention to detail and “historical accuracy” wasn’t inspired by 
Halloween alone — he assumed my costume would find use 
after the holiday, in the context of late-night play-acting. Be- 
cause my boyfriend looked so striking and commanded so 
much respect as President Lincoln, I felt he deserved a few 
months of Britney-on-demand. 


Doing the right wrong thing 

As I remember it, Finland was cold. It not only felt cold, it 
smelled cold. There are other things I remember: the weird 
tinned fish, the trams and their nonsense destinations, the 
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angst of using foreign money. But it was the chill that 
stayed with me. And the girl who lured me there in the first 
place. 

I’d met Sari, a Finn, in Somerville, where we roomed to- 
gether for a few months. She was my first love, and I soon 
became afflicted with a passion that steamrolled all other 


considerations: familial, financial, moral. I dumped my pre- 


vious girlfriend in the most pitiless way, took up watching 
Lifestyles of the Rich and Famous so | could sit and brush 
my knee against Sari’s. When Sari went back to Finland, I 
quit my job and followed. For three months I shuddered 
through Helsinki’s frigid streets, bungled strange currency, 
and ate what I now believe was some kind of herring. 

But these sacrifices, I later learned, did not mark the true 
measure of my feelings for Sari. Neither did the four-figure 
phone bills we racked up after the Finnish authorities kicked 
me out — nor even the sniveling poems, the snot-stained cor- 
respondence we pitched back and forth across the Baltic Sea. 

It was 15 years ago that I made my ill-fated trip to Scan- 
dinavia. My dad — when I skulked back to Boston penni- 
less and heartbroken — did his I-told-you-so bit: I was 
crazy to have gone there in the first place. And he was 
right. For me, though, the most remarkable aspect of the 
whole experience is that, as I look back on it now — the 
cold, the cruelty, the terrible fish — I do so with a sense of 
having done precisely the right thing. 


Aw, shoot 

My boyfriend and his younger brother often go on male- 
bonding fishing trips. One day, in an attempt to earn a gold 
star from the sibling, I tagged along, fantasizing about sit- 
ting on a river bank all day, soaking up the sun, waiting for 
a tug on my line. Turns out the brothers are too impatient 
for fishing rods; they prefer to shoot their fish. With guns. 

As we pulled up to the shallow part of the river, younger 
brother handed me a pistol. I’d never seen a real gun, let 
alone fired one, so as I rolled my pants up to my knees, he 
talked me through the basics of firearm safety. After a few 
badly aimed practice shots at driftwood, I was knee-deep in 
the river, chasing some huge fish into the reeds as little 





brother yelled, “That’s a big one! Don’t let him get away!” 
Finally I had it cornered. We all held our breath. I closed my 
eyes and squeezed the trigger. One shot, point-blank, right 
through the spine. When I lifted my prey out of the water, 
my boyfriend’s brother grinned approvingly. And as I 
watched fish blood dribble out of the bullet hole and form a 
pool of red around my knees, I realized this would be the 
first time I’d come back from a fishing trip with a catch. 


Submitted for approval 
On our third date, over dessert, Bill told me he was into 
sadomasochism and wanted to tie me up. There was a 
pause as I choked uncontrollably on my créme brilée — I 
was a Nice Boy, and Nice Boys do not buy their active wear 
at Home Depot. I was too shocked to continue the conver- 
sation, almost too shocked to finish the créme brilée, and 
he dropped the subject. 
But as Grandma used to say 

(not speaking specifically of 
bondage), when you love 
someone, you make the 
effort. To Bill’s surprise, 

I finally agreed to try it 

— once — and it cer- 
tainly was an effort. 

There were books to 

read- (like The Kiss of 

the Whip, which my 

mother discovered in 

my suitcase during a 
visit home), skills to ac- 
quire (more knots than I 
learned as a Boy Scout), 











and “accessories” to buy 
(never mind). To my sur- 
prise, I liked it. Three years 
later we are still together, and 
I’m still a Nice Boy. But 
under my Gap sweater, 
there’s a chain from Home 
Depot. 


Liar, liar 

The day I met Alana, I 
gave up my friendship with 
Chris. I spotted him leaning 
over Alana at a local bar and 
moved in, ingratiating myself with her and alienating Chris 
forever. It was worth it. Just for the way she wore her 
ripped jeans it was worth it. 

Alana was the most fashionable girl I’d ever dated. Her 
friends were the most fashionable people I’d ever hung out 
with. I was only mildly fashionable — enough that they’d 
let me into Axis, but not enough that anyone would dance 
with me when I got there. Alana, on the other hand, 
seemed to have found a portal into the inner circles of 
Boston’s music scene, and she took me with her. 

Night after night, Alana and I would 
hang around backstage at Bunratty’s or 
the Channel or the Rat — she mingling 
effortlessly, me being ignored by gui- 
tarists with large sideburns. It seemed 
like a good arrangement. Or it did until 
the night Alana stood me up. When she 
explained why, the depth of my girl- 
friend’s musical appreciation began to 
feel more like a liability. 

Alana hadn’t fucked Mick Hucknall, 
the lead singer from Simply Red. She’d 
just befriended him. She told me this 
over the phone, and I hung up the re- 
ceiver with so much force it shattered. 
But I believed her. And when Alana’s 
sister, Freckles, let slip that the pair had 
spent the entire night on the band’s tour 
bus, I swallowed Alana’s “We were just 
talking” line like a big fish. I even ac- 
cepted one of Hucknall’s complimentary 
tickets for the following night’s gig at 

the Orpheum. 

A couple of years ago I ran into Alana. 
It had been 10 years since we dated, and 
I guess she thought the time was right to 
get a little something off her chest. She 
had fucked Hucknall, she said. All night. 
He was so vociferous she thought the 
neighbors would complain. 

I already knew, of course — except for the crazed-howling 
bit. But at the time I’d managed to convince myself that I 
believed her. I had too much to lose. When you’ll buy 
someone’s horseshit despite all evidence to the contrary — 
that’s amére. 


All night long 
As a senior in college I wrote an article for the campus 
political journal. When I called to ask the editor a ques- 
tion, I noticed she had a very sexy voice; I placed her in 
the “crush” column of my fruitless inventory of campus 
women. After writing the article I ran into her at a gradu- 
ation party, and my inventory was 
subsequently reduced to one name: 
hers. She agreed to look at a second 
article I had written. 
There was no such article. 
Although I was graduating in a mat- 
ter of hours, I ran home — leaving be- 
hind the best keg beer of my academic 
career — to pull one final all-nighter, 
my last chance to beguile with po- 
litical wordplay. I finished the 
article about an hour before 
I stumbled across stage to 
receive my diploma the 
next morning. The day 
after commencement 
exercises, while most 
students were leaving 
campus, I was waiting 
tables at the town inn. 
The beautiful editor 
stopped in for break- 
fast. She told me she’d 
mail suggested edits to 
the all-night article, if I 
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wanted. I happily gave her 
my address. I waited. I wait- 
ed tables. Months later she 
got around to sending me the 
edited article; I wrote back. 
We struck up a correspon- 
dence. Six years later, we’re 
celebrating our third Valen- 
tine’s Day together. I don’t 
remember what the article 
was about. 


Hello, sailor 

I love to sail, but when my 
reckless, trust-fund-baby boyfriend suggested a 12-day sail- 
ing trip in August from Portsmouth, New Hampshire, to 
Penobscot Bay, Maine, aboard his 40-foot wooden yacht, I 
was understandably skittish. August is high fog season, and 
he had recently been kicked out of the sailboat racing league 
for cutting in front of a tanker during a race. Against my 
better judgment, I went anyway. 

We left the mouth of the Piscataqua and ran smack into 
a wall of fog so thick we couldn’t see the dinghy. He imme- 
diately got seasick. Since wooden boats don’t show up well 








on radar, no ships could see us, and I spent the first five 
days on the bow of the boat, honking an air horn, then 
banging a metal pot and spoon when the air horn ran out, 
scanning the milky fog for oncoming prows. Twice, we 
came within feet of being rammed. 

I was also in charge of navigation, which was fine until 
the third day, when some angry fishermen blew up the 
loran station in Nova Scotia and made our navigational 
system useless. That was the day I learned to navigate from 
one buoy to another using a compass and chart — a tech- 
nique known, ominously, as dead reckoning. We reached 
our destination, finally, where we hosted one annoying 


See LOVE, page 32 
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LOVE, from page 31 


group of his friends after another for a week. On the return 
trip, right in front of me he blatantly hit on one of the nu- 
bile young female guests. I left him shortly thereafter. 


Sign of the times 

She was short and sharp and shit to be around when 
she had somewhere better to be, which was always. We 
called her Jab on account of her always needling; she 
knew better than to fight that one. Sunday mornings 
she’d bike off her Scotch on the way to the BMX track, 
where she’d torch all comers. 

I didn’t even know I needed her until I heard she’d left 
for the bus station. With no time to lose, I climbed on my 
fixed-gear and sprinted downtown, up the on-ramp to the 
interstate: Blood pumped through my brain like break- 
beats as I sluiced through traffic, barely making the medi- 
an. Then, rung by rung, up the billboard ladder to the 
catwalk, where I uncapped the Krylon I’d use to leave my 
message. The ampersand in “J&B” morphed easily into an 


A; a simple “Stay” and I was done. I thought I 
saw her bus go by at dawn, just before the 
troopers escorted me to night court. 

Only thanks I got was a blank card post- 
marked Nogales. Then and forever — just out 
of my reach. 


Queasy rider 

Her name was Clare, and I was a fool in 
love, a fool with no chance in hell, a 
fool who thought he could ride his 
bike around in circles, arms extended 
in the air, as if in victory, shouting, 
“I love Clare Golden! I love Clare 
Golden!” 

I don’t remember doing this; I don’t 
remember falling; and I certainly don’t 
remember my head cracking open and 
spilling brain fluid and all my love 

onto the cold pavement. But my sister and my 
best friend at the time both swore it happened 
that way. I regained consciousness 30 minutes 
later with the words “I feel queasy.” That night 
was spent in the hospital, hearing lecture after 
lecture on the importance of wearing a helmet. 

I was 10 years old, and it would’ve been a disas- 
ter if Clare and the rest of the school heard about 
it. But my sister knew she’d get a brotherly beating 
if she talked. And my best friend — well, he had 
shit his white jeans a few weeks earlier and certain- 
ly didn’t want that getting out. 


Tripping the lights 

Valentine’s Day is the Super Bowl for die- 
hard romantics, and every year the challenge is 
to make the halftime show something memo- 
rable. I was fortunate that this particular Valen- 
tine’s Day my girlfriend and I were still in that 
giddy phase where grand romantic gestures 
seemed a daily priority. 


In Praise of Nature 


For our first Valentine’s Day as a couple, I arranged for 
the standard ho-hum dinner at a North End restaurant as 
disguise for the night’s true payoff, which I had dutifully 
worked out over the course of the day. The dinner went 
kind of as expected. On returning to my place, the evening 
ostensibly over (wink wink), I walked her up the back 
stairs, out the fire door, and onto the roof, where to her 
knee-buckling surprise she saw what I had done: defying 


See LOVE, page 34 
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is Ken, ’m_ 5’11”, 
_ 200 Ibs. and in good 
shape. |’m intelligent, \j\ 
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Hi, my name is 
Janet, I’m 54”, 125 
Ibs., brown hair, brown 
. eyes. I’m into art, theater, 
=p, surfing, skateboarding, play- 
'Y) ing soccer and swing danc- 


ing. I’m very nice, a kid at 
ae heart. I’m also very 
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the admonitions of the condo building I live in, I’d ‘snaked 
150 feet of orange extension cord from my basement 
apartment and strung about a thousand feet of white 
Christmas lights in rough concentric circles to create a 10- 
by-10-foot dance floor right in the center. I walked over to 
the CD player I had cued up and pushed PLAY. 

We danced under a cold, clear sky and the Christmas 
lights to the old Flamingos swoon song “I Only Have Eyes 


for You.” I was never really able to 
match that moment over the course of 
our next six months, and our relation- 
ship finally dissolved, but it still ranks 
as one of my finest efforts. I know it 
lingers brightly among her favorite 
times, too. 


Bar fright 

Had we already started “going out” 
— i.e., had I slept with her? I think 
so, because I remember the nervous, 
crazed feeling. She’d rejected me, 
and now I wanted her back. There 
were four or five of us in a booth in a 
bar near South Station. It was crowd- 
ed (restaurant people like us, artists, 
musicians, townies) and it was 
smoky, late — the Boston “after 
hours” scene, such as it is. A group of 
three or four white boys, leaving the 
bar, walked past our table, and one of 
them scooped up a dollar that was 
lying there. 

I don’t even know if it was my dol- 
lar, but I followed the guys out. You 
have to understand, this was before 
therapy, before Model Mugging, be- 
fore any-kind of assertiveness training 
whatsoever. I was shy, introverted, 

depressed, with the self-esteem of a bug. But I wanted this 
woman: I was wild, madcap, capable of all kinds of fun. If 
only she knew. On the sidewalk I said, “Hey.” They 
stopped. “What?” one of them asked. “I want my dollar 
back.” One guy grabbed me by the sweater, another guy 
cuffed me on the side of the head. They tugged at me and 
pushed me around a bit and then walked off. I went back 
into the bar, my sweater ripped, and sat down. 

“That was pretty stupid,” she said. 

Later, we started going out again. Three years. 


PRIVATE CONNECTIONS 
LIVE Voice PERSONALS 


NO LIMITS 


The quick, easy way to 
meet single people today. 


lee ee ee: arm te TNA ce A ep a CE Ott I A Re I ay 


Circles of love 

The snowstorm that forced me to spend an extra night at 
my girlfriend’s parents’ house wasn’t bad enough to keep 
my girlfriend home from work. Result: I had a whole day to 
spend with . . . her mother. 

At breakfast, her mother spoke in rapturous tones about 
the joys of cross-country skiing. When I confessed that I’d 
never tried it, she was incredulous. “I can’t believe that! 
You've gotta try it!” 

I said, “I’m sure I'll get around to it one of these days.” 

“That’s right! Today! I’ve got a pair in the garage. What 
size shoe are you?” 

I really wanted 
to go back to 
bed, but a girl- 
friend’s mother is 
someone you do 
not disappoint. 

So before long, 

my girlfriend was 

at work and I 

was outside, ski- 

ing in circles 

around the 

house. And 

around. And around. Every so often I’d start to ski back to- 
ward the house. Then I'd look to the window and see 
“Mom” grinning and waving at me between the curtains. 
I'd respond with a mock-enthusiastic smile, raise my snow- 
dusted glove in salute, and slog back to the well-worn path 
I'd created. 

Finally, after a few hours of this mind- (and finger-) 
numbing repetition, I figured my dues had been paid. I 
headed in, thanking “Mom” for awakening me to the joys 
of skiing in circles. Soon my girlfriend got home from 
work. 

“I hope my mom wasn’t too annoying.” 

“No, of course not! We had a lot of fun.” 

And later, when my girlfriend found out how accommo- 
dating I'd actually been, we had a lot of fun too. = 
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#1214 Product code 


BY DON RUBIN 


There’s a Universal Product Code on nearly everything these 
days. To solve this puzzle you'll have to do a little comparison 
shopping. 

Compare the codes you find around the house with the code at 
the right. Then jot the correct numerical subtitle — digits) in 
the spaces below the bars. 


1) Prizes for solving the Puzzle will be Phoenix Puzzle Winner 
Pens. 

2) All entries must be received at the Phoenix office (addressed 
to Puzzle #1214, Boston Phoenix, 126 Brookline Avenue, 
Boston, MA 02215) by noon on Wednesday, February 16. 
Phoenix employees and their immediate families are ineligible. 

3) In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We have only 10 pens to give away each week, 
so when there are more than 10 winners we'll have a lottery. 

4) All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 
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Solution #1212: Ladies 
and gents 
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17% 6 


Pens to the following: 


1) Heather Del Balso, Boston 

2) Kevin St. James, Kingston, 
NH 

3) Laura Lee Day, Lynn 

4) Harvey Maki, Boston 

5) Jonathan Stangroom, 








11 North End Bivd 


Somerville 10) Don L’Heureux, Somerset 


6) Kathleen Arent, 
Newburyport 

7) Jason D. Ignacio, 
Brighton 

8) Richard F. Olivo, Boston 

9) Robert R. Gray, Reading 
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57 Pratt Street, Suite 204 
Hartford, CT 06103 


BRUCE SPRINGSTEEN & 


THE E STREET BAND 
Hartford Civic Ctr, CT May 7 
Madison Sq Garden, NYC 
June 12, 15, 17, 20, 22 


MARIAH CAREY 
Fleet Ctr 
























CHER 
Fleet Ctr, March 3 


TINA TURNER 
Fleet Ctr 


KORN 
Worcester Centrum, March 30 & 31 
Prov Civic Ctr March 28 


JUDDS 
March 23, Hartford Civic Ctr 


CROSBY, STILLS 
NASH & YOUNG 
April 12, Hartford Civic Ctr 
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HELP WA 


PROFESSIONAL ¢ GENERAL ¢ RETAIL ¢ SALES « HOTEL, RESTAURANT, ENTERTAINMENT 
These and other listings are updated weekly at www.bostonphoenix.com... To advertise, call 617.859.3211 
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OYSTERS AREN’T FOR EVERYONE. 


NEITHER ARE OUR JOBS 


The difference is YOU - with superior skills, experience, and intelligence... 
The difference is our clients - premier companies and institutions... 
The difference is top pay rates, comprehensive benefits 
and over 30 years of experience... 

The difference is our lack of attitude. 
TEMPORARY * TEMP-TO-HIRE * PERMANE 
Word Processors (60 wpm) Executive Secretaries 
Desktop Publishing Administrators 
Legal & Medical Secretaries Receptionists 
Data Entry » r Super Non-Typist 

f 617-423-2986 


129 Tremont Street ¢ Boston, MA 02108 www.skillbureau.com 
THINKING JOBS FOR THINKING PEOPLE 


UNITED STATES 
POSTAL SERVICE. 


BOSTON DISTRICT 
IS ACCEPTING APPLICATIONS FOR THE 
POSTAL EXAM 
(BATTERY TEST 470) 

FROM FEB 1 TO FEB 25, 2000 
The positions we will be testing for include: 
City Carrier $28,539-$40,526 
Clerk $28,539-$39,515 
Mail Handler $24,501-$37,727 
Mail Processor $27,008-$38,600 
Mark-Up Clerk $27,008-$38,600 
Flat Sorter Mach Oper $28,539-$39,515 


All applicants will be scheduled to take a 

written exam in mid-March. Application card 

(PS Form 2479-C) is available from all Boston area 
post offices in the zip code area 021, 022 & 024. 


For additional information please call our 
recorded 24 hour examination information line: 
617-654-5569 
U.S. Postal Service is an 
Equal Opportunity Employer 
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Director of Family 
and Children’s Services 


Jewish Family & Children’s Services is a nonprofit, nonsectarian provider of 
health care and human services to 80+ communities 
in the Greater Boston area. 


We seek a versatile, experienced manager to lead the growth of 
existing programs and the development of new services for children and families. 
Seek out and develop opportunities for funding, 

professional alliances, and joint ventures. Work with other - 
senior managers in setting agency policy and strategic goals. 


Must possess at least 5 years’ successful management experience, a 
graduate degree in human services, and a proven record in human 
service program development and grant writing. A capacity to work 
independently and motivate management staff, as well as knowledge of service deliv- 
ery systems and regulatory issues, are essential. 


Submit resume and letter, with salary requirements to: 


Donna Magnasco, HR Manager, JF&CS, 
31 New Chardon Street, Boston 02114 
or fax to (617) 227-0813. 


Equal Opportunity Employer 
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Seeking Female 
Dancers 
Rsmelsleomel{—e 


GREAT 
PAY 


781-344-2175, 


Are you a highly organized office 
administrator who loves working 
alongside young adults? 

Help our office run smoothly. 
Coordinate logistics for liberal religious 
youth events, monitor expenses, keep 
web site and mailing lists current. You're 
comfortable both on the phone and 
computer - with Word, Excel and Access 
and preferably desktop publishing. 
Great benefits & fun place. 

Send cover letter and resume to: 
Pete Rogers, UUA 
25 Beacon Street, Boston, MA 02108 
FAX: (617) 367-3237 


Email: progers@uua.org 
Check us out at uua.org\YRUU 


ticketmaster 


FULL/PART TIME 
Entry level positions available in 
fast-paced, casual office environ- 
ment for days/eves/weekends. 
Seeking personable, well organ- 
ized person with good computer & 
communication skills to provide 
phone support for clients and light 
office work. Location accessible 
via the T (green line). 


Forward resume to: 
Ticketmaster 
Attn: Michele Murphy 
1320 Centre Street, Suite 301 
Newton Center, MA 02459 
Fax:(617) 244-3868 
Email: Michele.Murphy@ 
ticketmaster.com 


| NAMCO 
| SYSTEMS 


Low tech buisness with hight tech 
results. Nat'l adv. org, 47 yrs 
continual operation will license 
exclus territories in the Middlesex, 
Plymouth, Norfork, Bristol and 
Worcester counties. Home based, 
excell training, 25/hrs wk can yield 
$60k ‘annual. Some invest req'd. 
Want more, work more. 


1.800.299.0510 


pot Dated gy tp mt most successful 
and video product sales es apatabre Ne ae cre) wey 
the following full-time positions. : 
Assistant Store 
Manager 


Melrose 
Retail Photo Sales 


DISPATCHERS 
WANTED 


for Adult Phone Service in Cambridge. Seeking 

mature, dependable. detail oriented, organized 

with excellent phone voice. Applicants with 

strong customer service or sales experience 

a plus. Evenings, over nights and weekends 

available, part time only. Green Line Lechmere 
stop. Call Rachael at 


61 7-520-3373 


$$$ 
BIG BUCKS for 
le are currently 
niga g ~l 
CDL 


1-617-787-3591 


PERSONAL 
$800 WEEKLY — ASSIST. 


POTENTIAL Stu 
To assist 


Processing Government Re- 
funds At Home! No Experience 
Necessary. 
1-800-696-4779 
Ext. 422 
ARTIST’S MODEL 


Need female models with pro- 





sary. $1 5/hr. Short interview re- 
quired. 
617- 787-0851. 


Visit my website at 
http://members.aol.com 
/searchneye/ 


BALLROOM 


‘Anyone 


dress code. aah Rene aaanooay. 
Great Pay. 


617-731-6228 
Phoenix Classifieds 
To Place Your 
Help Wanted Ad, Call 
617-859-3300 


SECURITY HELP 
Alternative night club seeks 
qualified security and bar back 
help. Only the pt -minded 

; in person at: 
28 ine St. 
Cam 
(Enter thru side 
Tues-Fri ie ‘00pm 


(ere call: 
8 


SUMMER DAY 
CAMP 


ARE YOU 
CONNECTED? 
internet Users meg 

(888)532-9096 
or visit 
www.2b-online.net 
ATTENTION Soe 
Prop Co shee 9 
seeks P/T 


hours. Contact 

Sam 17-000 PROP. 

DELIVERY 

PERSON 

Drivers mis Gon ee ae remgebe 
tood' on Feb 14, Gueran: 

$100+ Rosexpress 617- 
464-0111 





Media Opportunities 


PHOENIX 


ADMINISTRATIVE ASSISTANT 
We have an immediate opening for a highly organized individual with 1-3 years of administrative 
experience. Will plan travel, maintain databases and coordinate various projects. Must be able to type 


50WPM and have strong proficiency in MS Word and Excel. 


EDITOR-IN-CHIEF MEDIA INTERNET SITES 

THE PHOENIX MEDIA/COMMUNICATIONS GROUP IS GROWING ONCE AGAIN. We are creating and 
investing heavily in a new internet Company for our award winning media websites (bostonphoenix.com, 
providencephoenix.com, worcesterphoenix.com, fnxradio.com). in this Senior Management position, the 
Editor-in-Chief, will be responsibile for ALL editorial content on the sites, the revamping of our current 
sites, and assisting in the development of new sites for the company. As well as the management of an 
on-line editorial staff. Our ideal candidate would have 2-3 years editorial experience either in print or 
interactive media. Must have the ability to handle a wide variety of content and be technologically savvy. 
Having eclectic interests from arts to politics a plus. Strong leadership qualities will be needed to develop 
and motivate editorial staff. 


MATIONAL SALES ACCOUNT EXECUTIVE. 

We seek a dynamic and experienced account executive with strong presentation skilis to join our 
expanding Corporate National Sales Department. The position will concentrate on establishing new 
business, but also provides the opportunity to sell The Providence Phoenix, The Worcester Phoenix, and 
specialty sports magazines to national advertisers. Eligible candidates will have 1-2 years experience 
selling national accounts. Agency)experience a plus. Some travel required. 


RECEPTIONIST 
The Boston Phoenix, has a dynamic opportunity for a detail-oriented and self-motivated individual to 


for an individual who loves the Phoenix and WFNX and is eager to begin a career in communications at 
one of Boston's most alternative companies. The position provides a transfer to another position. after 6 


 apcemiablords hon item io eeroeniand ladetne eemaene routines, 
pone email integration, and middleware adapters. The candidate should also be able to evaluate, 
implement and maintain third party software packages to support web applications and associated 
infrastructure. There will be extensive interaction with IT Operations staff and user community required to 
define requirements, integrate and configure system components and provide day-to-day support 


SKI ACCOUNT EXECUTIVE 
The Boston Phoenix has an excellent opportunity for an experienced sales professional to represent our 
company to the ski/outdoor industry. Our ideal candidate will have a successful track record in media 


sales and existing contacts within the ski industry. 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help 
Wanted Section. The right individual will possess strong organizational and sales skills, as well as a 
determination to succeed. Candidate must have 2-3 years sales experience. Advertising sales experience 
a plus. 

DIRECTOR OF SALES 

We are seeking a dynamic, energetic individual to manage our Sales/Client Development Department. 
Qualified candidates possess a minimum of 5 years management experience and a background in a 
sales and marketing environment. This exciting and challenging opportunity requires excellent 
management, communications and organizational skills, solid business development and problem solving 
abilities, and a record of delivering outstanding service to clients. 


ENTRY-LEVEL SALES REP 

The Boston Phoenix seeks a Classified Advertising Lines Ad Taker who will be responsible for the 
placement of all inbound Classified Lines sales in addition to gaining exposure to outside sales. 
Qualified candidates will have excellent customer service skills and a strong desire to break into the 
lucrative field of media sales at one of Boston's most alternative companies. 


PC/MAC TECH 
We seek a skilled individual with good communication and customer service skills with at least 2 years of 


i 4 operating systems 
applications e.g. Microsoft Office, Exchange, Internet Explorer, Quark, Illustrator, Photoshop 


ACCOUNT EXECUTIVE 

The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic 
and creative individuais with strong presentation and sales skills to join our sales force. To qualify you 
must have a minimum of 1 year proven track record in outside sales and possess the ability to 
generate new business.Experience in print sales a plus. 


CALL CENTER REPRESENTATIVES 
immediate openings in‘our fast-paced call center for full-time and part-time customer service reps to assist 
Newspapers nationwide. Previous call center or customer service exp. 


The Boston Phoenix is looking for an energetic, experienced writer and reporter to cover long, 
Projects. Top candidates will have the following: at least 3 years of journalism experience 


investigative 
patids bas or more preferred); proven ability to write long pieces (2500+ words) in clear, compelling prose; 
the courts, or in preparing articles. Magazine writing experience and 


xperience covering investigative 
inomiedgeor Boston @ plus. Please submit five writing clips with resume. 
STUFF MEDIA GROUP 


ACCOUNT EXECUTIVE 

Do you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go- 
getter to pound the pavement. Someone who thrives on the challenge to generate new business. We 
seek an Account Executive with 2-3 years of media sales experience to join our expanding sales 
department. Knowledge of the Boston area and local nightlife a must. 


FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we are currently seeking individuals to help us expand the 
of Boston's Real Alternative radio into new markets in Maine and New Hampshire. 


independent spirit 
Starting with 92.1FNX in Portland, Maine, the FNX Network is poised to become a new force in 
broadcasting, simulcasting the unique alternative sounds that have marked 101.7 WFNX since 1983. 


REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA ‘ 
You will be part of the new FNX Network team, working with our national rep firm and developing key regional ac- 
Counts. You must have strong writing and presentation skills plus a minimum of 2 years outside media sales 
experience. 

ACCOUNT EXECUTIVE 101.7 FUX-BOSTON AREA 

WFNX is expanding our outside sales force. Successful candidates will be responsible for handling and 
developing an established list of agency and retail advertising accounts as well as generating new 
business. Minimum 1 year outside sales experience required. Excellent opportunity for career-minded 
Sales executives who desire a unique and exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA 92.1FUX (WPHX-Fil) 

Now that we're in the Portland area, we're looking for an energetic and enthusiastic individual who walk 
our walk and talk our talk. if you think you have the right stuff, let us know. Experience in developing and 
nurturing a solid client base is a big pius, but most of all we're looking for someone who fits with our indie 
vibe and is willing to work hard with our sales team. 


PART TIME EVENT COORDINATORS - PORTLAND AREA 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event 
coordinators to assist the promotions staff at evening and weekend events in the Portland Market 
Responsibilities include execution of on-site promotions, the set-up and break down of technical 
equipment and customer relations with venue with listeners. A clean driving record, a 
flexible schedule, knowledge of the alternative format and the ability to interact in a professional and 
friendly manner with others is a must! 


PEOPLE2PEOPLE.COM 


People2Peopie.com is a hot start-up with years of experience. We already have over 850,000 active 
members with thousands more joining each week. To keep up with this exponential growth, we need to 
add key people to our team. Be a part of one of the fastest growing internet start up companies in the 


JAVA WEB DEVELOPER 

We are looking for several talented, out-of the-box thinkers who want to do cutting edge work in a fun, creative 
environment. You will be providing programming in the areas of product development, technical 
operations and integration of applications with ASP’s, ISP's and the latest third party vendors. Experience with 
JAVA, HTML, JavaScript, and 1-2 years experience in NT-based web applications development is perferred. If you 
enjoy the challenges of a start up environment, that fosters teamwork, growth and thinking, then this opportunity is 
for you. 

INTERNET BUSINESS DEVELOPMENT MANAGER 

People2People.com, the largest site of it's kind, seeks someone with an entrepreneurial spirit relentless 
drive, and a passion for the internet to help us forge the strategic partnerships that will take our e- 
commerce businesses to the next level. Solid presentation skills are a must. Sales experience 
preferred. Minimum 1-3 years Internet experience is essential. Approximately 25% travel. 


Fax, mail or email resume with salary requirement to: 
Human Resources 

PMCG 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com 

ece 
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REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 
You will be part of the new FNX Network team, working with our national rep firm and developing key 
regional accounts. You must have strong writing and presentation skills plus a minimum of 2 years outside 


media sales experience. 


ACCOUNT EXECUTIVE 101.7 FNX-BOSTON AREA 

WFNxX is expanding our outside sales force. Successful candidates will be responsible for handling and 
developing an established list of agency and retail advertising accounts as well as generating new business. 
Minimum | year outside sales experience required. Excellent opportunity for career-minded sales executives 
who desire a unique and exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA 92.1FNX (WPHX-FM) 

Now that we're in the Portland area, we're looking for an energetic and enthusiastic individual who walk 
our walk and talk our talk. If you think you have the right stuff, let us know. Experience in developing and 
nurturing a solid client base is a big plus, but most of all we're looking for someone who fits with our indie 


vibe arid is willing to work hard with our sales team. 


Fax, mail or email resume with salary requirement to: 
Human Resources PMCG 
126 Brookline Avenue Boston, MA 02215 
Fax: (617) 425-2615 jobs@phx.com 


reser epenpedata Beg 


our entertainment 
(617) 748-1499, eo. 


SPIRIT OF BOSTON 


SAcesaks eats CC eetsIses 
164 Northern Ave., Boston, MA 


P/T TECH support = $ 


Hardware, Software 
all areas. 


www.GoFix.com 


PAKI- wee 
DRIVERS 


Needed in the Worcester area and also 
the Boston area to deliver Phoenix 
products. Must have own large vehicle 
and good driving record. Call 


617.450.8659 


NEW ENGLAND AQUARIUM 
Sales Associates 


The sg pee s Gift Shop has both F/T, P/T weakdep and 
weekend positions available for individuals with retail and 
cashiering experience. Excellent interpersonal skills a must. 


Come in and fill out an application or send resume to: 
Dir of HR, NE Aquarium, 177 Milk St, Boston, MA 02110 


No phone calls, please! 


Affirmative Action/Equal Opportunity Employer. 


Diverse applicants encourage to respond. 


aX 


New England 
Aquarium 


Hospitality 


assistant 
managers 


Berkeley, California-based specialty coffee 
roaster & retailer has openings for assistant 
managers throughout the Boston area. We 
are looking for people with previous retail- 
supervisory experience to help us manage the 
best human beans‘and the best coffee beans. 


Competitive salary, on/off site training, medical, 
including prescription, chiropractic and vision, 
dental, domestic partner coverage, 401(k), life 
insurance, paid vacation & sick time, discounts, 
and advancement opportunities. Send your 
resume & cover letter to: Zabed Choudhury, 
Peet's Coffee & Tea, P.0. Box 12509, Berkeley, 
CA 94712-3509. 


We encourage applications from people 
of all ages, races and ethnic backgrounds. 


A 


LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 


Ask For FRANK, 
PAT OR MOE 


No , 

low $154.90 start-up cost. Call 
800-621-4889 for complete 
recorded presentation. 


Phoenix Classifieds 
To Place Your 
Help Wanted Ad, Cail 
617-859-3300 


SALESPERSON 
WANTED 


Small publishing company is 
and 


transportation, High commis- 
sions/flex. hours. Call (508)892- 


MGR & CASHIER 


benefits. Please Call Mgr 617- 
523-0091 


ATTENTION: 
HEALTHY 
WOMEN AGES 


sider helping us. Comp. for 
time/eftort. Commit: 4-6 wks. 
Send intro./contact info to: 
GiftofLite2000@ aol.com or mail: 
ED, P.O. Box 790, Sagamore 
Beach, MA 02562 


ATTN BIRTHMOMS 
We're a married couple wishing to 
adopt a Caucasian newborn 


child. Legal and confidential. 
Please call Lori & Bruce, 1-800- 
391-4760, Press 3 





DATA ENTRY OPERATOR 
Accurate entry of biomed res 
data. Set up data 3 morn/wk. Re- 
sume: Glaucoma Research, Inc. 
20 Park Plaza Ste 535 Boston, 
MA 02116 or fax 617-482-0537 


Part Time 
Office Assistant in Chiropractic 
Office. Must be computer literate 
& pangual Fax resume to:781- 
893-7077 








RECEIVE UP TO 


sleep and the effects of light. 
“Spend up to 11 or 12 days (in- 
cluding 10 or 11 nights) living in 
a private laboratory suite while 


GIRLS WANTED 


EARN UP TO $800+/wk.Must be 





ee ae ees 


ie Sr 


meg oS MOST 


INSTANT ONLINE 
yw sa 


scdesl Aye" 


Py Sl 


housemates. 
Eric 978-263-9427, Fax 207-866- 
4827 Mention ad. 
ALLSTON/CAMBRIDGE 
stable M to share VERY 
STAD UM Foreigners plea 
A . For se 
CEASE rst tat, 0 
. (first, last, deposit). No 
. 11/1. at 617-762- 
, or bauer @fas.harvard.edu 


Allston: F needed to share 4BR 
apt w 2M/1F nr Bus/T. N/S no 
pets, clean, resp, 24+ $375 
+utils. 617-783-0629 


ALLSTON: M aot a 
Near trans, pkng, 1 
Non-smoker, quiet, refs. $400 


= Avail now. 617-787- 


ALLSTON: Room avail in hse 
close to T/Bus. In-house . 
$550 incl utils. 617-787-7788. 














ARLINGTON: Prof GM sks prof, 
, N/S, G, M/F to shr 2BR, 
Condo. Cise to Bus line, nxt 

to Bike Path. Mod kit, W/D. $650 

util incl. Avail 03/01. Richard 781- 

648-0762 


ARLINGTON; Prof GF & moe 
sk 1F to shr 2BR apt. 1BTH, 
hdwd, LV, DR, EIK, frpic, yrd, w/d, 
“ani $600 + util. 781-641- 








BELMONT: M 35 sks M/F 
a quiet/consid/triendly 
lor 2 off-strt Sy: 
frpic. $500+ Avi 3-1. 617- 
2123 


BELMONT: Sks N/S, F, 
Prot/Grad to Shr 2BDRM nr 
Bus/Comm Rail. Hdwd Firs, 
wD, , $500+ No more pets. 
617: 104. 


BACK BAY 











$600+ 
Wil 617-437-1840 








Tang or 1 617-254-5579 


BRIGHTON/OAK SQ: prof M/F to 
shr irg sunny 2BR on 3rd fi w/ LR, 
EIK, sun deck, W/D. Nr Pike & T. 
$500/mo +utils. Call Steve @ 
617-783-0738. 


BRIGHTON: Short-term subiet. 
3/1-5/1. Furn, N/S, $500/mo 
+utils. 617-789-5914. 


BRIGHTON: M Prof, 26, seeks 


apt. Avail 3/1, $475/mo + utils. 
Call Sam 617-739-1470 


BRIGHTON: 1BR in 2BR 
sunny, hwfirs, frp, W/D, , Ae 
T&Bus avi 3/1 $637+utils 
617.782.2615 
BRIGHTON: 














Ir & 
ASAP. Call Aaron 617- 787-9635 


p+ phan oe te share Ig 
w/young WF. Nr exp 
bus, quiet. No pets. $525 + utils. 
617-779-9183 — 











BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Furn 
Bedroom avail in rely ate 
em kitch & bath. Plows rs, W/D 
in . $700/mo, includes ail. 
617-2 617-277-9661 


BROOKLINE/COOL, CNR: Seek 
ond 2A No smk/pets. Shr frn- 
— ad nr BU & T. Pario un 


Seoo'mo. 6, 617-731-6677 


BROOKLINE: sks 2 F, N/S, 
Prot/grad, to shr 4BR apt w/ W/D. 
Nr C & D lines. $525 & $575 
w/priv Bath. incl HVHW. Avail 3/1. 








cure building, near laundry, gro- 
cery and B-Side lounge. 
$550/mo, Avail NOWII! (12/1 or 


VCS 589-0677 





CAMBRIDGE- rms avi, skg F for 
semi-furn, eh gro all rms 





617-354-5167. 


ed for 3BR, fir apt. Nr Forest 
Hilis T. Newly renov. $500/mo 
617-971-9623 





CAMBRIDGE: as 
avail in 2 BR 
Sq. Avail ASAP, ‘ss50/mo. No 
pets. 617-441-5245 


CAMBRIDGE: Great Price! 
$466/mo, NICE 1BR/3BR 


walk to Harv Sq, Allston, Aliston, DW. 
wid, bus, red line, " shop- 
ping. -Sept. 617-864-1760 


CAMBRIDGE: 1BR avail in 2BR 
twnhse between inmar/Central 
Sq. $725 + utils. W/D incl. Call 
Shane @ 617-496-0964 


; sunny 2nd fir 7AM 
. Laid back semi-veg 
pret. $475+ 617-864-5294 


pryreiy beige h Prof M/F to 


a Vows. $425.7, 781-749-2787 


DAVIS SQUARE 
1BR avi in 2BR apt NOW. 
$650/mo + dep. mo to mo ise, no 
pets/children/smk/undergrad. 
617-666-2569 eg40640 @ hot- 
mail.com 
DORCHESTER; Prof GWM sks 
same for rm in 2byn apt. study, 

rm, w/d, on st. ate 5 min to 
T Avail Now. Call Bill 
617-825-9513 


DORC! NOT 


Queer F, 30, 2'cats'sks rmmte for 
nice 2BR, 2 . $460/mo, incl 
heat & indry. U-MASS, JFK, T. 
10 mins to dwntwn. N/S/Pets. 
617-426-4155 x3718 


DORCHESTER: 3 GWM, sk 1 
GM/F to shr 4 BR duplex, 2BA, 
liv rm, dng rm, ig ElK, W/D, DW, 
wik in cists, 2 studies, prchs, 
, or T. Smk ok. $525 + utils 
(617)288-9502 


DORCHESTER: Skg N/S for 1 
pgtp nt Ane 2 close to T 
& U Mass. Se egg 
$425/mo, incl ht. Wi bidg 
617-436-3252 


EAST BOSTON Sk M non-smk 
respons. for 1rm, pvt bath Near T 
5mins to Govt Ctr. $350+ 1/3 util. 
Call Jose 617-561-8924 


EVERETT: Prof. Female, n/s to 


























in quiet neigh. Min. 

Bos/Camb. via reo Line 
W/D. Avail. 2/1. $395/mo incl all 
util. Call 617-387-4928 Iv mssg. 





FENWAY AREA: 4th fir 2 


617-290-3732 





FENWAY/Park Dr: F pref student 
to share 2BR apt nr T avi asap. 


FREE MATCHES 


100% FREE to list & preview! 





2BR apt in Maiden across from 
feng 2 Line. $380/mo H&HW 
incl. Avi 2-1. 781-397-2557. 


INMAN SQ: 3BR apt w avi park- 
ing $485/mo + utils. Avi 2-1. Seth 
or David 617-492-8512 

JAMAICA PLAIN F wanted for 


, Non-smoking, musical 
. $425 incl ht. Call 617- 
983-2731. 


VEMACRORITS, 


Nr bus, T, park, co-op. No dairy, 
meat, sugar. No pets or smoking. 
$290-$325+ Food/util $60wk. 
(617)524-2754. 





JP-F to share spacious 2BR free 
laundry, on strt pkg, 8 min to T, all 
h/w firs. Open to pets. $510 +utils 
avi asap 617-522-2079 


JP/Pondside: Vict. w/ all amen- 


BR, ‘sk gay-friendly quiet prsn, 
more pets. Saran 617-971- 
9781 


UP: 1M/F to share 3BR apt nr ar- 
boretum & T. W/D, dw, hdwd firs. 
N/S, Mature. $550+utils, rfrnc, 
sec. 617-522-4046 


JP: Veg co-op sks queer or queer 
friendly pet enthusiastic resp 
roommate F pref for 3-1. $425+ 
983-9849 


LEXINGTON: 2GM, 1 dog, 

1M, for furn rm w/priv bath in 
condo, student/sht-term ok, 
$550/mo incl ht. AJ (781)861- 
6774 before 11pm. 


MALDEN: M seeks M/F, 22-30 
for 1 BR in 2 BR apt. Hwfirs, mod 
kitch, on Bus line. N/S/Pets. 
$450/mo + utils. Call Scott 781- 
397-9790 or 617-533-6239 


MEDFORD WEST M/F 30+ wkg 











pets 
781 ~483-7309 


MEDFORD/SOMERVILLE: 2 33 
yr old F, & 3.cats to shr Irg, sunny, 
3BR, w/parking. $400+ utils. 781- 
396-5765 


Medford/Wellington Cr: Nr T 
looking for 2M/F in 3BR apt. 
$400+utils avi 3-1. Craig 781- 

















laundry & ing. $550/mo 
all. 617-512-1919 lv msg. 


NEWTON: 2 SWPM sks prof M/F 

to shr 3BR, 1 BA, FP, W/D. Walk 

to Eliot T, nr 128/9. Off st pkg & 

= rge. $500+ utils, avail 
. 617-527-0517 


NEWTONVILLE Hsemate, 
55, 2 shr beaut spacious vi 
pking, w/d, hdwd fis, 3 yo & cats. 
$575 + 1/4 util. Avail now. 617- 
965-7846. 











QUINCY-DORCHSTR: Skng 1 
male for mod, spacious, car- 
apt. on T. Central AG (air), 
Laundry, dsh. wshr. CATV + 
Furn. . 617-822-9032 


QUINCY; Share _ Studio. 
$100/mo. Woman only. Delco. 
617-376-2309 


REVERE BEACH- 3M sk 4th 
for 3rd fir rm in furn hse. 


Beach/stores/T. 
Call 781-289-5788. 





& ret. 


SOMERVILLE: Rmmte 
to shr 2BR. Hwfirs, W/D, or 
Porter/Harvard Sq. $600+ half 
utils. 617-591-8655 


SOMERVILLE; GWM sk same. 
1.5 bath, , quiet, dog, on 
bus-Davis. N/S, A/C, W/D, 3 
$475+. 617-776-7206. 





fun M/F, no-smk/pets/drugs. 
$400 incl all (exc phone). 1st/last 
617-776-8198 


SOMERVILLE/PORTER SQ: 
4Fs & 1Cat looking for F/M to 
share sunny 48R 1.5Baths, 

kit. $583 +utils. 617-591-1929 


SOMERVILLE: Male roommate 
wanted. Close to Buses. No 
Pets. $275+ ht & Utilities. One 
Month Security. (617) 625-7047, 
No calls after 10 pm. 


Somerville/Davis Sq. 2M sk M/F 
25+ for 3BR. Hwd Firs W/D Pkg 
$450+ Utils. Avi 3/1. No Pets 617- 
623-3573 


SOMERVILLE: 1LF & 1SF sk 
mature F for. oy a. or 
Tufts/Davis Sq. N/S, no pets. 
$400+ avail 3/1. 617-628-2980 


SOMERVILLE: 3BR, 1BA, 7AM 
remodeled hse. 1 rmmte needed 
A.S.A.P. Broadway/Holland 
$650/mo 781-280-4839 work. 




















SOUTH BOSTON: 2F sks 1M/1F 
bead for 3bdrm Irge sui apt, 

$350/mo+utils Avail now 
call (617)269-0047 


SOUTH BOSTON: 1F sks 1M 
28+ for all new lux 2bdrm apt on 
T, wipkg, dog OK, $600/mo calll 
Sara (617)269-0047 


SOUTH BOSTON 
2nd fir bdr avi ASAP, $475+ utils, 
in 3 bdr/1.5 bth twnhse. Prv. 3 
10 min wik to red y. 


(617)268-4498 


SOUTH BOSTON/SAVIN HILL: 
2 rms avail in quiet hse. Good for 
creative person. Nr T, renov. 
W/O, 1 & 1/2 bths. Pkg . No 
lease. $550 & $575 inc! all utils. 
617-474-1664 


SOUTH BOSTON: To share 2BR 
apt. Quiet street , walk 
to redline, om deragenn y oe 
Lease required N/Smk, pets 
$400 + 1/2 utils avail 3/1 Jim 
(617)269-2377, micmacsco- 
tial @ aol.com 


SOUTH BOSTON: rm to rent in 

















N/S, $525, call 617-268- 


SOUTH END: Columbus nr T. 
GM, 40, + 1 cat, nice condo, sks 
quiet rmmt, W/D, 1.5 BA, $625 
inc util. 617-266-5424 


SOUTH NEWTON: 1BR avi in 
powtthwa 30+ N/S/pets, laun- 


dry in incl park- 
ing. e172 327-2017 


an, 


(e248 He Have two 4- woos 
Only sincere replies. No alco- 
hol/drugs. Call 1-508-347-1176. 





TEWKSBURY: 128/93. Female 
Sks Female to shr 111m, 2 car 
garage, w/d, ige kit, wd stve, on 
river, ige yrd wi . $600+ util, 
avail now. 97: 2621 





W-MEDFORD: w/ prof gay M 
N/S, off rt 93 & 16, nr T. BR in half 
house, furn in adirondack 
$650/mo 781-393-6966 





WALTHAM: Avi Now. Nd M/F to 
shr 4bdrm apt, nr'T, prkg, no pets. 
$400/mo +1/4 util. Cab benceen 
10am-10pm. 781-647-5939 Iv 
mess. 


Call Phoenix cl asiied lines at 4 (617 859 3300 


WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, 
den, nr river & T, W/D, pkg. 

inc utils. Avi 04/01. 617-923- 
2307 





Watertown:. 2M sk 1M/F neat, 


avi ‘ei 617-576-8843 


WATERTOWN; 31 yr old GWM 
sks clean, considerate 25-38 M/F 
for 2BRM condo. W/D, Deck, 
Hdwd firs, Pool, fur if nded. N/S, 





No 
util. Avail 2/15. 
617-923-6231. 


WEST NEWTON 


Prot. male or female 

28+ to share a 2 br. ina Two fam- 
ily home Minutes from Pike. 
Parking W/D, $550.+ 

Available 9-1-00.Call John. 


617-859-3310 


Young F wntd to share studio apt 


rent free for ey 
Call Joe oven ) 508-584- 


BOSTON’S MOST 
EFFICIENT 


joommate 
INSTANT ONLINE 
ys gk 


scales BU" 


Ronin a 


ACTON OR WORCESTER: Free 
room for renovating classic 
houses of GM pair. Write Box 
3167 Worcester, MA 01613. 








pets/smkrs. $308+ utils. 617- 
787-3033, 617-782-6981. 


ALLSTON: 1M, & 1F seek prof, 
N/S, 25-32, roommate for ost 




















BRIGHTON/Cleveland Circle- 
Big hse, free pkg, Indry, nr B/C/D 
ins. $550/mo. Avi now, all utils 
incl xcpt phone 617-783-4120 


Peacnscaae 
sSihtfbe 








3bik 
REVERE BEACH BLVD- Quiet, 
non- Souaner te to a apt 


pee ont SF ay ama , cls to 
| 781-485- 


M 
to 
on 
t 


TE ESS 


17- 
www.roommateexpress.com 


WALTHAM: Brand spankin new 
renovations throughout 
5BR/2Bath. Big, bright rooms 
$500 + 1/5 util. Please be gay 
friendly, call 781-642-7319 


WATERTOWN: thle 


orch. Access to bus & T 
N/Sipets. $445. 781-641-3510 


. Nr Bus. $525+ 





1N/S F/M 25-35 for irg rm in 
sunny 5BR hse. Pkng, w/d, fire- 

, porch. $330+ 617-821- 
6197. 


ROSLINDALE VILLAGE: Resp 





2. Talk to Ron 617-628-9096, 
ron.karla @ ren.com 


SOMERVILLE/EAST. Shr N/S, 
furnished 7RM hse w/F, & 2 cats. 
$700, alll incl. Yrd, W/D, nr Org T. 
Avail 3/1. 617-629-4762 


SOMERVILLE/DAVIS: ye hy 
respnsble, 








N/S, M, 35+ for 


ly, 
sunny 1BR & semi-priv bath in 
hse. $450. Lv msg. 617-628- 


9278 
END 

Prof GM 53 sks M rmmte for 
2BDRM apt fntn in 
Worcester Square cings 
mdrn kit/bath $575/mo(incl 
ht)+scrty and fee call Frank 617- 
247-2711 


WALTHAM: 2M Reed 1M/F to 
shre Spacious 3bdrm twnhse, 
N/S, Smin walk to. T/Bus, W/D, 
N/Pets, $475 + utils Avail 1/31 
781-893-3892 


WATERTOWN 


GM to shr a home in qt ngh- 





& hsehold expenses. 
1st mo., sec & hse dep. 617-923- 
2480. 


WHETHER YOU'RE LOOKING 
for someone with a sense 
of humor, someone with a great 

, OF just someone with 


eget? 
Ar 
ae 
ai 
338| $32 


iN 
HS 


38 
ul 
8e 


$3 
‘ 
33 

J 


: 


17-85¢ 
/ eh 


$|ssezy 
ait 
of 


gS 
fs 


JP: Beautiful 
jesse | renov; hwfirs, new 


al No Pets $1200/to 
524-3461 





Bey andy 61100 su +utils. tan 


last & secur. Avi 3/15. 978- 
658-2621 

















A 


Classifieds 





al 6] ] 


lo place a display ad call 67 





. man- 

: +g Mdrn _ infil: te INXS, BASS Pl AYER J anne "aad on : @aol.com w/nice dynamic changes” in 
prof exp. Must Wheel. Serious inquires only WANTED CAN YOU FLOW? Must be versatile and e ranere, Ben conten Puyed vat 
natural harmony —piease Tommy (617)740-9716 Est gigging rock/rap enced in Latin, funk, rock, Boston/Cambridge . 

"enema tl toes b 




































































































































showcase gigs. Backing vox tt 
© anvamanae oun rhe eon a ed as Gonaiger Aéty ; shane 781 colo oh aga aa po band. ea of band. (Bass. Lead, Drm 
a % pop rock band. . . + 3 
to revive rock roll(not pATTENTION BANDS: | PEE A inf: Seal, U2, Gay, Don Soh 978-741-5662 KB). Great feel, positive team 
whiny post-nirvana “modem 20 you dream of playing Sone ! BASS SEEKS: DJ WANTED . Have airplay & CD ready atti, and prof @ must. Strong 
rock”) and i'll hand you $5K cash by Southwest, but can day job, Yoakam, Isaak, Mavericks, cam Prof. dj for release, players w/ major label activity. 
@ venue or pay registra- life & chops. Play weekly up to $500/wk. Prot. dj DRUMMING OPP 
at our first club gig. i'l put it in tion? Looking Jayhawks, Wilco, Steaks, company seeks  dj/karaoke & commit for act 781-646-9843 
writing. who wants to reignite the pent veneetes H —_ Crowes. Chris @ 508-420- i oe ges pw oh yay out Drummer w Id vocal ability for  =—=_/-/ FU EU 
black roots (rjohnson, muddy, “rk in front of experienced A&R 7422/0717 or ve Wil drivers lic. = website- _ www. musical project and CD prod by 
chuck)? jam off the white disc — fnown ‘masicians "& imiusry CASS & GUITAR _iedizippy@act.com cipment and Glen "Ten soe, oom. Call @ 781-828-6780 Elliott Randall (former id guit or EXP DRUMMER 
\and create rook and page ey Boer fp wrin brasa, tpaten.. ons BASS WANTED, sevanos. _ DRUMMER NEEDED permet thr Aanmoanton ind wee . 
forthe new millenium? tell a ie ‘song deals’ Must submit 888K exp Guitar and Bass to Working, ska/teggael = pam gy ang 413-624-3709 Robert Steinem : 
friend (boston, new york, seattle, — demo by 2/20. It selected support 2nd CD release and off 781-340-541! DRUM/KEY/ pane on Gant oo Seeking exp musicians interest- 
by , you love? Call Jeff 781 15 to do CD. Call Tim 781-986-5799 ed in 50's, 60's & 70's Rock & 
L.A.) and be a footnote on VH-1 will be invited to play a quick set Deyond. Voc. a big plus. ree TRUMPET DRUMS 4 U 
in 10 years. brian eden 617-629- for a panel of experts on 3/17 Call Mike (978) 454-9828 or Roll only. Cali Paul 781-942- 
2908 during "SXSW. ft our panei Adam (978) 532-5008 DRUMS, KEYS, TRUMPET wntd Drum Pro w 30 yrs/15 of tour exp. In 1188 or 
approves, you will be offered a Needed for for 60's style orig rock. Gigs TT, hard rock band in the style © Modern Drummer Apr ‘99. 617-785-2787 pgr/v-mail. 
; *BASS WANTED* single-song Master “Sound BASS and DRUMS bizarre/musical/band. Middle East, etc... of STP, . Foo Fighters, Played with Mike Sten, Wayne ~c nae 
; Recording deal. Pending your for original, melodic rock Performing/Recording. X John Elder 978-453-3512 sks ba w/ Krantz, Steve Hunt, Murdy F VOX/GUITARIST 
j Sophiesonaes — lawyer's approval. of the con band. Hear some of our polyrythns, whole tones, bepop groove, desire, and commit. Vox — Waish ‘etc. Pro Gear, attitude, On. Dluesy  style(Joppelin 
| ative bass/BU vox wanted for : ” . and prev band exp a+. f . *» —_infl)orig lyrics wnts to collaborate 
j pon with wack, we Ran Yer ak @ audiants.com and call if inter Tom 617-S2> 1359 DRUMMER Kris 617-267-9627 team wrk w sound & personali- w/the musicians _to- form 
‘ over tne Saat to radio — ested 617-666-8438 or 617-923-9952 ‘i finesse, versatile, musical, Jazz ty. Avi for pro gigs or record- band that wants to go alll the 
pron arngs positive national. haresteg? Sone S BASS/OTHER Rock, Funk, Top 40, 8 yrs travel _ DRUMMER ings/short or long term/ Any style way. Call Alicia at 617-288-4936 
; Sie eer oo ASS BASS & OTHERS WANTED 4 XP. Many recordings. Availnow. Precision drummer seeks — consid. Promocd avior samples 9 — 
contact info to: Groove player, exp w/ most 617-661-4931 Guitars, Bass & Vocal. Have A+ $ 
: Cc. styles, w/ in blues, rock,  ©xPerimental band with rock as chops & exp, space in Weymth.  & www.batteria.com 617-598- FAT BOY 
*SEEKS* 6601 Center Drive West #553- & R&B. Avail for sessions, sit-ins ‘00'S. Think Sonic Youth, John ~ Infl: AIC, 7dst, Gdsmk, Creed. 1014 ext 6622 Wants new bassist. Us: CD & 
554 & tours. All sits considered. Tom Cage, Bob Dylan, The Fall, DRUMMER & BASS Call Scott 781-551-6666 _ gigs. You:  skill/gear/drive/ 
t *DRUMMER* Los CA Martin 603-692-3553 : Tortoise. Avant-Garage, Rick Drummer w/chops +Bass player 761-561 : DRUMS AND BASS time/sense of humor/play for 
H Boston ‘hased- band. Canine will not-be returned 617-492-7563 trans. needed for gigging club DRUMMER NEEDED pens devatb self. 388-4114 or 
seeks TTN:BASS PLA BASS NEEDED BASS? GUITAR? bend.” Soston ane. STP Smart, Gah ee Boston area vocalist > sac ” 
I Gramaner: | Wana te rect d Camale Gass Mayer 11 orig int Local alt.r0ck.roots.pap_w/CD mare te Bg = needed tr orig band. We We ne ne tor pista FEM VOCALIST 
is tons , Rhrsi 1/week, shows 1- needs a new bass another 6 rt . icsi 
management, ‘ FS gy vont ow 2/month. Soundslike: Beatles, guitar to open the sound. Call for boston1020@ aol.com We're serious, you be too. 617- bassist. All original music. We pemnga for Bod oo soul 
momentum, . 781-837-0298 Mathew Sweet, Radio Head. musical comparisons. 617-497- 617-859-0497 666-6438. ___ have experience and CD demo Baie 
) hmust . Call 781-316-1905 5975 - DRUMMER ints Helmet, Tool, Rage, FEMA 'S/IVOX 
enced in Latin, funk, rock, hard B-3 es Sikes DRUMMER AVAILABLE W/compositional ideas, into Sevendust, Deftones Contact 
: rock, world music, jazz, etc. Only Organist Wanted for part-time BASS NEEDED BASSIST NEEDED Hardworking drummer available. British classic rock (PF, ELP, Terry at (617)244-1152 or Erikat =F, f 
— 5 . wrkng Natick 8 Rock band w/ poe aan ictin s q (PF, ,. (617 0761 ‘or duo. Mid May through mid 
please. ’ ings. We have the Hammond. band sks Bass Plyr. A. Charles, needs bassist. they obnran - = consi 2 modem sound : pag Bay FA uel 
} Vocals strongly encouraged. Dave 781-593-1347. email _G. Allman, R. Ford, S.R.V. Cali interest & Billboard Magazine DRUMMER AVAILAB Jazz Samed infl. welcome. — DRUMS NEEDED stitn: Stuat tio wel ; 
| . called us “one of the best LE . Must be versed in 
This davxkat@ earthiink.net fore 7pm 508-653-0259 Call Chris 
1 is not , but = ‘____—_ unsigned bands in the country.” For gigs, fill-ins, studio. Have (781)891-9700 Alt country honkytonk/owentry Pop, oldies, & jazz standards. 
. iets BALLAD/SONGWRITER BASS PLAYER Pro ye a must. — ition experience, __ transportation, bnd sksdrms. Willing and ableto Cash extras for weddings & poss 
9450068 Songwriter w/ demo tape w/ _—Seeks est steady gigging - , ‘ space w/P.A. Bostor/Providence DRUM Vocals play stripped-down kivorushes dining ral 
ire strony melodies would fie 0 Y Gong Rereemton, nome . OMStT2Me-0018 area. 508-673-7781 or email MELBEB n®  atemall venues when nec. Less 237-4498. budro@ncia.net 
| 617-846-4927 form ban fa ty a good leads. Boston welcome. Serious BASSIST SEEKS chrisRB @ webTV.net ae oo ae sing _is-more attde. Alt pop infl a+ FE F,SINGER 
www.canine-music.com on tieseeaans a inquiries only. Marc 978-343- Exp bass Iks to join/form rock =~ ome ae tae steady 617-924-1905 kip_mccloud@ 
; ‘days 9- = 2447 cov band to do songs by Crue DRUMMER FOR YOU hy? od Gi yahoo.com Exp F singer wanted by Prog. 
} 69 FLASHBACK 11:30 am, anytime Set & Sun. 7 Kiss, Pearl Jam, Foo Fighters, Tired of waiting for @ solid, musi-  9xP. 8 play all styles. Good orig rock band. Must be versatile 
Gtr Draw The Line(The Official 617-2 gig, tour, or studio project? I'm a DRUMMER WNTED ° ence. Call 617-865-2576 
oe or ae . need —_ Aerosmith Tribute)sks bass plyr  — Ssis NTE pro w/13-+ yrs‘exper, gear, trans, For far out indie mod soul ono? Orig/altipop band look- ay 
Butalo tm, Gotning Crowe wicomtmnt and toung avalabil- BA T WANTED & great rates. Call Femando: Spacerock: Flami Lips. ing for drums %o complete 5 FEM ER 
Peal bu ‘ ty consistant paying gigs, must For Serious song oriented 617-547-7349 Ster b. Eno. Can Byrds. _ Piece. Infl: Buff Tom, Elvs Cost, ALE SING 
ey A elites egret a and attitude, for Melodic Rock trio prefer age 22- pape wes: Btr thn Ezra. Call 978-977-9947. F ti rki 
want to gig. Serious ings. more info call 781-749-2522 ask 94 vocals a +, 61 "277-8810 oF panini ah mae hm 617-625-5650 ; — * fovea ies Doug 617. 
- F www. d . of 
ina for Tricia : ase ease” co i ela mUeaNaE DRUMS&KEYS 773-1196 
od UM! WNTD Wntd for working biues/R&B er ae 
oe needed for funky heavy rocky ae ce North Shore based band Edable bend, exp prof od equip, vox av, FEMALE VOCAL 










club band. All 
"Bowie to Cash, Ebis 


Seeking band! Serious chops, 


Gray seeks replacement for 
long-time drummer. Call Abe & 


infl Alimans, SRV, Clapton, B 


S. Shore gb band with gigs sks 
versatile vox for weddings, 


band. into working band only. Have truck ‘ ; : 
, Stones, Weezer. Jerry __will travel. Call Lorry (603) 886- to Rage... Call 508-238-8676 _—_inals/covers. Randy (978)534- = Ryan 978-828-3657 ‘ing, FR Ford. Call Chris ius, and corp. Need all styles 
978-921-4327 3209 (Jerry) 2932 www.edablegray.com (781)592-5882 Thomas 781-826-8930. 
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617.425.2670 











PHOENIX CLASSIFIEDS 328 Newbury St., Boston, MA 02115 


By Stopping By: The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 


NOW AVAILABLE! PLACE YOUR CLASSIFIED AD ONLINE! 


By Internet: At www.bostonphoenix.com 
COMPOSE YOUR CLASSIFIED AD Copy: 4 Lines (minimum) ¢ 24 Characters Per Line (includes spaces and punctuation) 


wroacaine cootionay: L_1 I TL TETT TTT.) 


CONFIDENTIAL INFORMATION we cannot print your advertisement without it 

















Name Address 

City/State/Zip Phone 

To place an ad using MasterCard, VISA or American Express, please fill out this section: 

Card # QOMC QOVISA OAMEX — Exp. Date Signature 


CLASSIFIED ADVERTISING POLICIES - THE GUARANTEE*: (HERE”S THE RULES) 





ee ee ee ee ere of ee 


PLACE YOUR CLASSIFIED LINE AD... 


617.859.3300 / 617.859.3207 / 671.859.3260 






















ditions under Space is at the time sold by the Phoenix. The Boston 
of its text or correct category placement. (Why? Because we said so.) There is a one month minimum on all Commercial Reat Estate : There are no 
Space credit will be issued for ads cancelled before 12 noon on Mondays advertisements: There are no retunds or copy 


changes accepted on a g . 
a a een 0 Sane OD OY EE nee ennen mt he Praeems Ramee ty Be eevertor eae: bee Sheet 
go back and read that sentence aloud in one breath.) s 
cal 








OLR er ae © 


hiss sa ee 














same. Lets rock to the top 
together! Call Natasha 781-286- 





Dave ¢ 617-232-6634 


FOLLOW ME 
Energetically/Magically aware 
—_ 








whi Vesa Bie oor 
in Music. er & Arts. NOW! 
Got your ghips cashed 
Larry Mancini, former vox & guit 
w/ Slipknot, sks creative, talent- 
ed, fun, folks for recording & gig- 


ging Inf: G. Dead, A. Jf 
IW, Phish, etc. 508-872- 








GRATEFUL DEAD 
TRIBUTE BAND 
SEEKS 


Drums and Keys. Call Mike 617- 
884-8641 


GUITAR AVAIL — 


whatever, it’s all 

music. | want people moshing in 
from of us soon! Adam 617-783- 
1381 


Guitar Avail 

20 yrs exp. w/excellent bu voice. 
into all styles of music, the funki- 
er the better. Have excell gear 
and trans. Cali Bob 508-429- 
5139 

GUITAR PLAY AVAIL 

From Rods & Cones. for 


Boogie Big . 

Gary / 508-378-1354 pia. 
GUITAR W/ VOX 
Need guit w/ vox, for acous duo 
& poss. band doing alt & classic 


Good music, $ & fun, Tony 781- 
255-7024 


CUTANEEYS 


pop band. Vox a +. 
and a space. 


A Lamas, 
. 617-522-5149 








Pro lead guitarist seeks to join 

y alShook the 
eon, Eheoae et al. int. 
incl. Goo Goo Dolls, 


, 3rd Eye Blind, Bosstones. 
(508) 793-8504. 


GUITARIST 
Guitars i for Gi 
aaa Gb, , etc. 

GUITARIST 

for orig pop 














HEAVY METAL 
Bands send demo to Boston- 
based Indie label. All metal wel- 
come; Black, Grind, Death, 


et To 


eh 

cand mean art heoe, theae 

, fresh, serious & fun. 
617-731-1885 


HENRY HARVARD 
PARTIALPUNKPOWER- ME, 
Guitars, vox seeks drums & 
bass as usual. Inf: J. Carol, 
Conerete Blonde, Nirvana. 617- 
921-2326 


E: fhe sag ore 

st 1, 

& plans, sks musicians & 
F vox. have wheels. 617- 
964-2583 


HVY METAL BEATLES 
Heat id ir 














‘ i the 
headline a +. Call 617: 2393 
before 10pm. 

Indicisive Female? 
Innovative, artistic, humorous 
- band with new self a 

sks 
guitarist/keyboardist/singer 
/collaborater, ger 


spirit. Infl: Beatles, D. Bowie, 
Radiohead, Talkii Heads, 
Police, Janes. 617-524-1656 


Innovative 


wrt or friavarm bass 


:  PRODUCER/BEAT 
oe 


/HORN: 
Amee 617-489-8583 amee- 
jana @ hotmail.com 

INRi RECORDS 
Seeks music for TV, Film, Media 
arra nt. Send CD/Tape 
*617- 9-4674 














a speedier band. Infl; 

Steely Dan 

Kevin 508-539-5616. 

Soe for CURIO 
ee A gr needed for 

Seaton band on the 





783-4788 or e-mail michp@ 
mjr.com (see fledgling site @ 
www.curio-online.com). 
KEYS/VOX 4 U 


KEYBOARD PLAYER 








<erogAERE A 
Need motivated player to help fill 
out band looking for Boston 

. Songwriting, vox a plus. 
: Allman. Bros, Santana, 





781 angen. epen 


KEYS OR GUIT W/ VOX 
For 60's to 90's pop/rock cover 
band. Part time (we got aay 
jobs/amily’s) but pro quality for 
fun and $. Reh wkly Acton 978- 
635-1913. 


KEYS WA WANTED 


Han 


sy Bh 

Hove CD’s, PA, space, van, 
mgmt interest. Are you sick 
ih? 617-331-3738 or 


ht .Sift.net 
KEYS WNTD 


Band seeki 
jaratolon bond song rhrst 
space & upcomming gigs. Love 


for creating music & innovation a 
must. Misha (617)386-1307 


KYBDS SEEKS 
.» BAND 


Doubles” on guitar, wee howe 
Sean aie i lease- 


pees Bg Only! 2,3,4Pc. 
617 -9715 sew 











age 
CDs sks ace. Infl: 
gos, co REM eon U2. 
tcawley@psk.com or 617-927- 
0277 


LEAD 
GUITAR Puus_ 





clubs? Call Robin 
781-449-6672 


_LOUD GUITAR AVL 























have transportation. We gig 
everywhere between Boston 
and Manchester N.H. Call 
Wayne 781-224-0686 

MALE VOX WNTD 
Lead vocal quality Alto or Sopr. 


important. John 617-308-3025. 


MALE VOX WANTED 
For GB/Wedding bnd Must spe- 
cialize in Soul/R&b Prefer dbie 
on trumpet/trombone/sax. We 
have an agent + weiwill be mak- 
ing good $. Must be avail. every 
Sat. May-Sept,00. Must have 

stage pres. Exp. and a 
soulful feel. Contact Michael 
Kelley @ 617-965-9021. 


Me TAL ARDCORE 


Send your tapes, CD's for 








MUSIC FIRST 
Percussion/multi-instrument 
needed for original band. Gigs 
recording. Alternative: biues, 
617-489-5613 

MUSIC PRODUCER 
Seeking female musicians, 
bassists, guitarists, drummer, 





(cell)401-641-1333 
(phone}a01-4e5-6080 


MUSICIAN WANTED 
Guitarist/Keyboardist/Vocalist 
for orig pop rock band. 
Prof musician a must! Call Jeff 
or Marc ¢ Marc at(617)328-8327.— 


MUSICIANS — 
Vox/keys with CD on indie label 
seeks gtr/bass/drums & high 
tenor male vox w/some key abil. 
Styles include pop/alt/prog rock. 
Send inquiries or tape to 
PO Box 428 
Weymouth, MA 02188 
or call: 781-331-2531 


MUSICIANS NEEDED 
for female fronted, fock project 








drums, bass. Zack 781-284- 
2722 


_ MUSICIANS WNTD 


ns 0 pags bbpe ng. 
ani. Niki 978-937-0480 vibra- 
tiondance @ hotmail. com 
NEED DRUMS? > 
Drummer available for 
Chops/experience, versatile and 
professional. Call 508-230- 
3095, ask for Steve or e-mail: 
fredtwb @ hotbot.com 
NEW TOYS BAND 

At Curly’s Pub | got up and did 
“My Girl” w/you. You still need a 
keyboard player, or start new 
band? Call Phil at 800-935-1297 














Call Mark 617-479-0154 


PRO BERK GRAD! 
Seas Gea aaa wore 


ing’band ASAP. Call Ful Call ALW @ @ 


781-341-6219 
Pi 


Swenas hffle/SwungShuf 
ListnsMaksHitsSwngsDrivs 











~ RE-FORMING 
Guitar/Bass/Keys needed. Full 
time road band. Have gigs! Top 
40, Alt Variety. Call John 781- 
447- 2122 


RICH HUGHES 
Quirky Guitar/Bass Player seeks 
band for music. Any instr 
considered. Clash Fan! 623- 
8331 


ROCK RHYTHM» 





SAX PLAYER W/VOX 
Tenor/alto/: plyr sks work 
w/ GB/CLUB band exper. all 

of music. 
978-535-4827 


a eR PRO- 








SEEKING SINGER 
/M singer needed for Est. dark- 
tr palt Boston band. Have 


617-331-3738 
http:/Awww sift. net 


SINGA AVAILABUL 


Cranky, washed up prick seek 
ing to join or form cover band. 


" Heroes: 
Costello, Westerberg, Mould, 
Tweedy. Skeletal rhythm guitar, 
mired mediocre. 617-779-9029 
or bitter, -critic@ yahoo, com 


join or form band. Alt/exp/comic 
tastes. Call Phil 617-489-4746. 
‘SINGER NEEDED 

High Powered super charged 
rock blues band(infl: Stones, 
Hendrix, Pearl Jam, and every- 
one else that kicks ass!)ikng for 
strong willed super charged lead 
vocalist, to help dr drive this baby. 
if you have what it takes sit 
behind the wheel of this high 
powered music machine give us 
a call, for more info and the keys 
call John at 781 -937-5590 





NEWBORN KINGS SK 
FRONT MAN 
Ready to rec 2nd CD. Mngmnt, 
Label Ent. Inf: 7Dust, old GNR, 


Jns Addc. Sabbath, Cornell, 
Zombie. 617-787-9968. 


ONE Seeks Drummer 
Have four CD’s, rehersal space, 
and experience. Leave mes- 
sage 781-677-7919 


ORIG BAND SEEKS» 
BASS & GUITARIST 
W/ock vox. We hve orig. CD, 
rhrs! spc in Sudbury. 
music from .. 


SINGER NEEDED 


- To join an original rock band. 


Call when you're really ready. 
401-861-6808 


SINGER NEEDED 
For part time cover band. Free 
rehearsal space in Arlington. 
Power trio, we've been together 
for 20 yrs. 781-648-7115 call 
anytime. 























VOX AVAIL 
To form 80s cover ane 
career 
Sec iy Soa 
Slaughtr, Lillian 
Axe. No faicoholics. John 
781-391-7613. 








blues: spacemn3, stooges, 
stones, , x. 
Mike (617)625-1687 


WKG ALT/CLSC 
Rock band seeks pro bass + 
lead guitar w/some vox abil. Call 
Ken @ 781-341-2393 / Mark 
508-339-2137 


WORKING BAND — 
/Classic hits & oldies, Brockton 
based, sks strong apy 
w/vox. Guitar or keys, , Must 
have strng vox & know the 
tunes! Pros only! call 
(508)586-7750, (617)454-1713 


| _—«—< 
THE MUSIC 


BOOGALOO 
BLUES AND 
GROOVES AT 
THE MONDAY 
NIGHT GROOVE 
SERIES WITH 
RON LEVY’S 
WILD KINGDOM 
AT HARPER’S 
FERRY IN 
ALLSTON 





PT BEGINNING 
ACTING CLASS. 
PT CLASSES IN 
TV COMMER- 
CIALS AND FILM. 
SPECIAL TEEN 


CLASSES 
STAND UP COME- 
DY CLASSES 
SELF IMPROVE- 
MENT FOR 
NON-ACTORS 
ALL ACTING 
CLASSES HAVE 
SHOWCASE PUB- 
LIC PERFOR- - 
MANCES IN OUR 
PO eee EQUIPPED 


TRE 
CALL FOR OUR 
FREE 
BROCHURE! 
b 4 23-7313 
oraeer 
STREET. 
BOSTON’S 
HISTORIC THE- 
ATRE DISTRICT 


‘THEATRE ZONE 
ACTOR TRAINING 
Classes and private coaching! 
Acting ° 

improvisation 


all Phoen 








Info: 508-748-2339 Great 
lead/support parts & great pay! 


Clio-Urania?” 
Hilary Putnam, Harvard Univer- 





FUNK AND SOUL 
every Monday at Harper’ Ferry in 
Allston with Ron Levy's Wild 
Kingdom. Smooth beats, soulful 
treats. 


FEMINIST EXPO 2000 
— 31st-April 2nd in Bailti- 
Thousands of 


Maryland. 
activists, speakers and poet 
ties from around the world. Will 
showcase women’s movement. 
703-522-2214 





Offers beginning and intermedi- 
ate swing dance 
lessons on Tuesdays in Attleboro 


Falls at the 

Central egational Church 
Education ig. at 115 Com- 
monweaith Ave. Exit 5 Off Route 


95. 


For regi : 
‘401-331-3716. 


eae rena 
writers welcome 
veryone a 
Julie 617-522-6191, ante 
Seaube: ipSyenencce 


2 


x Classifieds 


Congratulations 


Ernest David Lijoi 
From the Staff of 


Tin Wolf Studios 


On having your latest release 


Album of the year for 1999 


Tin Wolf Studios 
(508) 653-3720 


* 


KAREN DEBIASSE 


Vialer alalelal Vie 


YUVAL LEO! Pe) 


1 wan 7664 


SonGift 


Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 
Staff of composers 
and arrangers can 
make your creations 
come to life. 


www.tinwolf.com 


REHEARSAL 
ROOMS 


Near 


Park 
: 1 
REHEARSAL SPACE to share- 


Fenway- Avi now. 2 reg..ni + 
bonus 


share + 
$181/mo- Ron 739-862: 
6256 





Biller 
Bac 


CameraseCard 
Access System 
“Onsite Security 
Free Parking 
Over 100 Newly Built 
30 Minutes 
of Boston 


617-787-0851. 
Visit my website at 
http://members.aol.com 
/searchneye/ 


Glamour, fetish, and 
nude models. Attractive 
women & couples for 
creative photography. 

Good pay, T- 
781.477:1855 








Siig ee 


gtr tig OO ac penne ON ge BIG 


- Injured with a pending 


insurance case? 


- We advance cash on 
personal injury 


your 


wahier. y? - —T 


ives} eal 


D.L.D., 58 Batterymarch St. 
Boston's original mail drop 
est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent a private mailbox 
immediately. 5 min. 
walk from Faneuil Hall/ 
Quincy Market 


You wom 


$2.99/min. Must be 18 yrs. 
Serv-U (619)645-8434 


BEA TIN 
rreanest ADEs seeks 
sincere 





1340. www.LatinLifeMates.com 


bes Must sell. $1300/or best 
offer. 401-334-1396 


1995 PLYMOUTH 


1+ ay 
se 


ee 


617-859-3310 








Free t0.$4'5-061-1101 
NEW, HOT & LIVE 


No more company per minute 
bey reget adine de 
tance rates! 


Talk to women live 1-2-1 
calling in from all over the USA! 


1-649-446-0013 


REFUSE TO 
CHOOSE!!! 


Meet ao Singles From All 


Free Call - 718-861-5081 
Code 2700 








belli eve 


Wouls (so | a 


ald 


*1000's of callers daily. 


*Hey! It's FREE! 
100% local. 


l-on-1 conversations. 


What are you 


waiting for? 


‘ord Escort ZX2. Red 5 

, alr, am/fm/cass, tint win, rear 
. 33K m. $7300 
9-8709 Eve 617- 





computer checkecd), 
. . $3300 277-1200 
x404 /451-5240 x132 


94 Ford Probe, auto, exc cond, 
83K, It. blue, pwr doors/locks, 1 


oe Cass. Medford 
. 508-878-7830 





1989 Mazda 323SE sedan 
4dr, 95K, dk red, 5sp 
manual, Ig pias AM/FM 

Cass. $2000 or BO. Anoosh 
617-524-4963 


1994 SUBARU LEGACY 
Turbo touring wagon. Auto, air, 
CD, 43K miles. White w/ blue int. 
$9,750. 617-839-0770 or 
abm @world.std.com 


1995 ACURA INTEGRA: 
edition, hunter green, taupe 
leather, 66.5K 








mounted on alloys. 
$13,645, asking $11,400. 508- 
881-2915 


fect condition. 617- 734-4918 
or aburnce @thecia.net 


IDEAL 1ST COMPUTER 
IBM 386 with 15 inch monitor, 
keyboard, mouse, 14.4 modem, 
internet ready, windows loaded, 
$300 or best offer, 617-868-5198. 


LAPTOPI!!!! 
Toshiba Satellite Pro 445CDX 
LOADED!!! Pentium 133MMX, 
1.3HD, 32Ram, US Robotics 56K 








— for $700 FIRM! 617-236- 


away 


ROLEX SUBMARINER: ” 
& 


COMPLETE CLEANOUT: 
i soft 


computers, peripherials, - 
ware, antiques, furn, yardsale 
items, stereo & test equip, 
ket merch and trucks. 978- 
443-8084 | 


D.J. SETUP: D.J. equip w/ 
music. Excel cond, hardly 
used. Will Cons. . Offer. 
$1500 or BO. 617-387-4928 





ELECTRONIC KEYBOARD: 
Roland poy fe Piano w 
stand $400. 617 3981. 


OVATION BAL- 
LADEER GUIT 


$550 powder biue/cuttaway, 
case, excell cond. 


978-461-2189 





hed 


Excellent piece of excercise 
equipment. Tunturi E603 Air- 
combines efficient 


and lower workouts for ex. 


, Muscular and 
cardiovascular benefits. The 
tunturi electronics module calcu- 


able. a cole selling for 
$250. Wanda Camacho- 
Maron @ 617-739-1188. 


7ST Fisher Plow; $300 or best 
offer, 401-334-1396. 


"HERE'S HOW TO PLACE AN 
AD IN 


if . 
od é fd 
> 


ne 8) coi: 61 J+245-10 
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JOY. : 

__JEFF 619-390-7123. 
HARA BODY 
__ WORK 


massage. 
& comfortable environ. Cert. 
masseur. i 
(617)876-1015 


Lisa @ 
617-547-6191 





Let Us RELIEVE 


Your TRESS 


PAID 
VOLUNTEERS 


HEALTHY MEN 
AGES 21-35 





Alcohol Study 
2 Consecutive Days 
LET US HELP YOU GET BACK UP. $300 


Cocaine Study 
3 Consecutive Days 
$300 


open mon-sat stdeadian 
ALL FEMALE STAFF 
New clients and walk-ins welcome 
AM Discounts-Hot oil massage 
Help Wanted 


617-332-5994 © 


7 
TSR Wireless 
4 Bee" The Smart Place To Buy Wireless™ 


Word Messaging Service as low as 
$9.95 a Month! 


- Internet Dispatch 

* E-Mail Notification 

* FREE Info Updates - 
News, Sports, Weather & Stocks 

+ FREE Info Blast ™”* - Personalized 
Information “Blasted” Right to 
your Pager! 


"Restrictions apply See store hor details. Offer ends March 15, 2000. 
™ and Motorolo are trademorks ond/or registered trademarks of Motorola, Inc 


FREE Incoming Calls through the 
end of 2000! 

On all new Nextel National Business Plans 

Nextel National Business Plans™ includes 
Unlimited Nextel Direct Connect™ 

Nextel’s Exclusive Digital Two-Way Radio Feature 

Nextel Phones Manufactured by @ moroncss 


NEXTEL tow business gets done.~ 


Anawol controct required. Must activate by Febrvory 29, 2000. See store for complete detoils. 
Nextel, the Nextel Logo, Nextel Direct Connect and How business gets done ore trademarks 
ond/or service marks of Nextel Communications, inc. 4, Motorola ond i1000 ore trademarks 
and/or registered trademarks of Motorolo, inc. All rights reserved. 


617-338-6262 
617-236-7272 
617-859-4560 


TAX PROVIDED 


855-2969 


617-666-6600 


Quincy ; 
617-479-9777 617-923-2034 


re") URES Tic EF TI OF TF LL FF OS eee 2 ete 


SPECIAL $99 PAID VOLUNTEERS 
NEEDED 
A Harvard Medical School-affiliated 
research group is conducting 
marijuana-related study. 
You may qualify for this study if you: 
* are 25-55 years old 
¢ smoke marijuana regularly 


For more information call 
1 (888) 999-5655 


| You can earn up to $730 for some studies 


RUN ALL OVER 
TOWN PASTING UP FLYERS 
EVERYWHERE TO SUBLET 
YOUR PLACE, 
OR JUST CALL US. 


The Boston Phoenix Classifieds. 345,000 

readers every week. Pay once and your 

ad runs until it works. It's guaranteed... 
and requires a lot less scotch tape. 


WWW.NESHOPPER.COM WWW.NESHOPPER.COM 


WWW.NESHOPPER.COM 
WOOD YAaddOHSAN MMM 


AA 


"SHOPPER 


WWW.NESHOPPER.COM 


WOO Y4addOHSAN MMM 


WWW.NESHOPPER.C¢ 


WWW.NESHOPPER.COM 


BOSTON NEIGHBORHOOD NETWORK 


YOU CAN BE A BNN PRODUCER 


We require prospective producers who live in Boston to attend our 
information meetings before signing on for our workshops. 


These information meeting will take place on Wednesdays, February 
16 and March 22, for portable camera or studio workshops. 


ItOs a great opportunity to create your own programs for Cable 
Channel 23 in Boston. The meetings will be held at our main office at 
the State Transportation Building, 8 Park Plaza, Suite 2240, in 
downtown Boston. Call Catalina Marin, our membership director, at 
720-2113, ext. 24 for more information and fees. 


tat 










dining out 





A new fish chain 
swims into 
Newton 


on the cheap 








bx. 3 cs 
oe oe 


' éie te 


A better kind 
of pizza joint 






uncorked 


WEDNESDAY: For more than 30 years, Michael Mazur has been a vital, influential presence on the Boston art scene — as 
teacher (at Brandeis and Harvard), painter, printmaker, political activist, and friend of and collaborator with poets (his 
wife is the poet Gail Mazur). The Museum of Fine Arts is unveiling a long-deserved retrospective of Mazur’s work — four 
decades of printmaking presented in the Foster Gallery (through May 14) and a series of recent paintings in the Rabb 
Gallery. (through June 18). Our peeks at reproductions show Mazur’s painting veering more toward the abstract end of 
the scale in his use of gestural lines and delicately modulated color, drawing from nature (the work suggests Chinese 
landscapes and, yes, Monet). And his prints show a range of subject matter, from Closed Ward and Locked Ward (from 
1962 to ’65), which were based on his work as a mental-institution volunteer, to Easel and Chair (1972, above) to the 

= more recent landscapes. “Part of nature, part of us,” in Wallace Stevens’s famously quoted line. The MFA is at 465 

More than 200 Huntington Avenue. Call 267-9300. 3 

restaurants 


revie' wed 







| YOUR GUIDE to URBAN NIGHTLIFE] 


THURSDAY 


Hibernia 

25 Kingston St. 292-2333 

Tremont Ale and Satellite Records present the 2001 Lounge Series from 
5pm till 9pm. Alan Strack and other local legends will keep you 
grooving in the fine, few hours after the grind. Additional nights will be 
announced in the near future. Keep your eyes open for a list of quest DJs. 


Bill’s Bar 

5 Lansdowne St. 421-9678 

Don't get under the weather - get Underground with DJ Tim Collins. 

Check out Hypnotic with The Ben Swift Band. Though the weather 

outside is frightful, Bill’s Bar is always a nightlife hotspot. Ignore the 
eatherman and tune into to the DJ. 


_ |Good Life 


B Kingston St. 451-2622 
comfortable ambiance and sultry jazz will get you in the mood for a 
end of fun. The antique atmosphere and classic menu prove that 


ae é old-fashioned quality never goes out of style. Sip a martini and snap your 


PLeasuUREe 
— 
BuRN 


MopkEt CaFE 


7-9 N. Beacon St. 254-9365 


& 
Crus Care 
209 Columbus Ave. 536-0966 


aigh atiti tiai it J ‘ eal © ile 18 ‘ ate 


PHOENIX LANDING 


512 Massachusetts Ave., Central Square 576-6260 


pa pub in Dublin with mnple Bar groo 
HA 


* ManRay 

21 Brookline Ave. 864-0406 
Osxkar’'s 

107 South St. 542-6756 


ingers to Sinatra, or grab a seat downstairs for weekly performers. 


RIDAY 


Karma 

9 Lansdowne St. 421-9595 

DJ Icey comes to Karma to make you feel the cold. Don't worry if the 
beats are chill enough to give you frostbite. You're guaranteed to generate 
some heat on the dancefloor. The good vibes at Karma will make you 
want to come back in your next life to do it all over again. 


Avalon 

15 Lansdowne St. 262-2424 

DJ Danny Rampling mixes incredible beats and serves up house tracks 
to satisfy the most insatiable appetite. Don't settle for the bottom-of-the- 
barrel.. Join the créme de la créme of the club scene at Avaland. 
Residents DJs Manolo and John Debo spin with a special quest every 
week at 10pm. 

Axis 

13 Lansdowne St. 262-2437 

Tune into what's hot in Boston nightlife at Spin Cyde. DJ Tim Ryan spins 


“Thouse and progressive house over the airwaves downstairs while DJ 


David James spins your favorite‘80s alternative upstairs. 


SATURDAY 


e Modern 
36 Lansdowne St. 351-2581 
The Modem will change the way you look at Lansdowne Street. Step inside 
and you'll understand the meaning of the word “sophistication.” The cool 
blue walls display avant-garde paintings and beautiful people sip spirits 
and order from the Raw Bar. Resident DJs Malono and Matty 0. spin the 
latest hits and club classics at 10pm. 


illian’s 
145 Ipswitch St. 437-0300 
Jillian's can satisfy any appetite from hunger pangs to a craving for 
adventure. If the pool tables, dartboards and virtual reality aren't enough, the 
appetizers, drinks and good company will keep you entertained all evening. 


The pre-party convenes in The Velvet Lounge. if you're still up for more, venture downstairs for drinks and dancing. 


ENvy 
+ 25 Boylston Pl. 542-3689 


WoNnDERBAR 
Harvar 351-2665 


nig nis 


15 West St. 423-0300 


A neighho NOOG Da ‘ Down OWT) #) BS alii £ 
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CoMMONWEALTH BREWING Co. 
138 Portland St. 523-8383 


RYLES 
212 Hampshire St. Cambridge 876-9330 


UNDAY 
Aria 
246 Tremont St. 338-7080 
The best of Boston's nightlife consider Aria a home away from home. 
Tonight, they invite you to join them at Living Room for cocktails and 
conversation. Maybe if your house had a dance floor and resident DJ, you 
Could invite everyone there. instead, grab a bite to eat and meet everyone 
late-night at Aria. 


WEDNESDAY 

Exchange . 

148 State St. 726-7600 

Give in to your fantasies and let the Exchange seduce you into.a night 0 
S.I.N. Service Industry Night is the best-kept secret of the new century. 
The hidden corridors will make your night an exciting mystery. 


© 2000 R.J. REYNOLDS TOBACCO co. 


Wonderbar 

351-2665 

“Where's my copy of the 
director's cut of 
‘Showgirls’?” 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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THURSDAY 10 


FILM. Local film impresario 
David Kleiler continues his 
“Local Sightings” series of 
indie-film nuggets tonight 
with a better-than-usual 
compendium of “Strange and 
Subversive Offbeat Shorts.” 
Included is Kevin Burns’s “I 
Remember Barbra,” which 
views Ms. Streisand through 
portraits of people who grew 
up in her Brooklyn 
neighborhood. Also on tap: 
Gary Fleder, director of 
Things To Do in Denver When 
You’re Dead, with his “The 
Rap Killer,” which concerns a 
serial murderer who stalks the 
operators of overly loud 
boomboxes in Boston’s Public 
Garden. And, direct from 
Sundance, Andrew Mudge’s 
“Chicken Pox Pal.” That’s 
tonight at 8:30 p.m. at the 
Church of the Presidents, 
1290 Hancock Street in 
Quincy. Admission is $5; call 
975-3361. 


FRIDAY 11 

FILM. With winter in full 
throttle, it’s time for 
moviegoers to hit The Beach. 
Leonardo DiCaprio tests out 
more-temperate waters than 
the berg-filled seas of Titanic 
in this Danny Boyle 


(Trainspotting) adaptation of 
the Alex Garland novel about 
a group of youths who try to 
establish a commune at an 
isolated Thai location. It 
sounds like a better bet than 
Snow Day, a comedy from 
. first-time director Chris Koch 
in which kids hijack a 
snowplow to keep the schools 
closed during a blizzard and 
the result is a day on which 
normal rules do not apply — 
something co-stars Chevy 
Chase, Chris Elliott, Iggy Pop, 
and Pam Grier must count on 
if they expect to get a hit. The 
heat is on again in Holy 
Smoke, Jane Campion’s 
latest, in which Harvey Keitel 
stars as a cult deprogrammer 
hired to straighten out Kate 
Winslet after she falls for an 
Indian guru. All this hot and 
cold air is bound to give you a 
bad hair day, so take in Kevin 
Allen’s The Big Tease, in 
which Craig Ferguson, the 
British comedian from The 
Drew Carey Show, stars as a 
Glasgow hairdresser who tries 
to compete in an international 
styling competition. Still hot 
with kids of all ages is the 
Winnie-the-Pooh menagerie, 
and it’s featured once again in 
the Disney animated The 
Tigger Movie, in which the 
bouncing feline of the title 


















THURSDAY 10: Punxsutawney Phil to the contrary (we 
understand the nation’s First Groundhog was seen 
sporting sunglasses a week ago Wednesday), you 
know spring is around the corner when Boston Ballet's 
first post-Nutcracker offering hits the boards. 
“Without Words” combines the new (Nacho Duato’'s 
Without Words, a Boston Ballet premiere, and Mark 
Godden’s Another Year, a world premiere) with the 
tried-and-true (Paul Taylor's Company B). Curtain goes 
up tonight at 7 at the Shubert Theatre, 265 Tremont 
Street; the show runs through February 20 (see the 
“Performance” section of our listings for a complete 
schedule), and tickets are $12.50 to $73. Call (800) 


447-7400. 


searches the Hundred Acre 
Wood for a family of his own 
kind. Adding light to heat is 
“Raging Bill: William Klein’s 
Works on Film,” a 
retrospective of the radical 
filmmaker’s work at the 
Harvard Film Archive. The 
series begins today at 7 p.m. 
with The Little Richard 
Story (1980), a portrait of the 
pioneering rocker that was 
made during one of Richard’s 








SATURDAY: Before co-penning 1999's quintessential teeny-bopping beach-bianket 
sonnet “Summer Girls” — which enshrined Abercrombie & Fitch as the official gear 
of pre-millennial hotties — LFO’s Rich Cronin called Boston home and studied 
advertising at Bridgewater State. We’re guessing his marketing background has 
served him well with the Lyte Funky Ones, who were assembled in the Disneyland 
suburb of Orlando by the same Trans Continental Entertainment team that put 
together the Backstreet Boys and 'N Sync. LFO are gearing up to open for teen 
queen Britney Spears in the arenas, and though the New England date for that tour 
— at the Worcester Centrum on March 25 — is already sold out, there’s still time to 
catch the warm-up gig. Tonight at Avaion, 15 Lansdowne Street, LFO will try to 
conjure a little of that summer glow in the frozen shadow of the Green Monster just 
in time for Valentine’s Day. Call 423-NEXT for tickets. 


periodic returns to church life, 
this time as a Bible salesman. 
It’s followed by the self- 
explanatory Muhammad Ali 
the Greatest (1974) at 9 p.m. 
The HFA’s in the Carpenter 
Center, 24 Quincy Street in 
Harvard Square. Call 495- 
4700. 
JAZZ. The astute jazz fan will 
have to plan carefully tonight. 
Here’s our recommendation: 
start your evening at the ICA 
Theater, where local avant- 
garde guitar hero Joe Morris 
will alternate solo and duo 
performances with British 
saxophone improv master 
John Butcher. Then hop 
across the river to catch a 
couple of numbers by one of 
the three greatest jazz pianists 
alive, Tommy Flanagan (with 
his long-time trio of bassist 
Peter Washington and 
drummer Lewis Nash), at the 
Regattabar. Finally, double 
back to Scullers to finish off 
with the great jazz diva Abbey 
Lincoln. And yes, you do have 
some leeway — Tommy and 
Abbey are playing through the 
weekend, including early- 
evening Sunday shiws. The 
Morris/Butcher show starts at 
8, and the ICA Theatre is at 
955 Boylston Street; call 868- 
3172. The Regattabar is in the 
Charles Hotel, 1 Bennett 
Street in Harvard Square; call 
876-7777. And Scullers is in 
the DoubleTree Guest Suites 


‘Hotel; 400: Soldiers Field: :: 


Road (at the Mass Pike)z;call 
562-4111. 
Ol. Although in their 
subsequent reunions they’ve 
played mainly to the street- 
punk crowd, blue-collar East 
Enders Cock Sparrer were 
gigging as early as 1975, and 
they were raising the prospect 
of pub-rock lawlessness on 
bills with Motérhead and Thin 
Continued on page 4 
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road tripping 


Nineteen ninety-nine was given over to a bit of re- 
flection — most notably in the number of musical 
artists who sought to define themselves by making 
albums out of other people’s songs, whether it was 
punk-generation kids like Mike Ness and Mark 
Lanegan creeping up on middle age or older hands 
like John Prine and the singer/songwriter/novelist 
Bill Morrissey, who finds himself Grammy-nomi- 
nated for his Songs of Mississippi John Hurt 
(Rounder). Morrissey — not to be confused with the 
former Smiths singer headed this way next week 
— is at the Emerson Umbrella (978-371-0820) in 
Concord on February 12. 

The Palladium (508-797-9696) in Worcester 
hosts an orgy of metal and hardcore this weekend 
(see “State of the Art,” on page 4), but if you're still 
standing after Cannibal Corpse and the Misfits, 
there's plenty more in store. On the old-school tip, 
Def Leppard soldier on — even though the few 
Mutt Lange—produced tracks on their latest, Eupho- 
ria, sound less like vintage Hysteria than the ones 
Lange penned for his wife, Shania Twain, on her 
Come On Over. The Def ones remain a draw, we 



































guess, at least as much because of that VH1 special 
— wherein a one-armed drummer admits to a little 



















wife beating — as for any latter-day musical ex- 
ploits. But they're on a dream bill with Joan Jett — 
one of those rare individuals who can move easily 
from the flimsy world of pop metal to the avuncular 
riot grrri underground — at the Cumberland County 
Civic Center (207-775-3331) in Portland, Maine, on 
February 15. There’s a little old-school flavor of a 
slightly later vintage — namely, late-’80s skate 
thrash — built into So-Cal metal phenoms System 
of a Down, whose homonymous debut has the kind 
of vintage, crunchy jackhammer appeal that only 
Rick Rubin could’ve gotten so right. They're head- 
lining the “SnoCore” extravaganza with Mike Pat- 





























ton’s Mr. Bungle, Puya, and Incubus, at Lupo’s 
Heartbreak Hotel (401-272-5876) in Providence on 
February 15 and at Avalon (423-NEXT) in Boston on 
February 16. And Boston-to-LA neo-metal stars 
Powerman 5000 return to the area with the same 
opening bill that seems to come through with every 
neo-metal headliner — Dope and White Zombie 
clones Static-X. That bill's at Lupo’s on February 
16 and at the Palladium on February 19. 

Another Boston-via-LA success story winds up 
back East this week. After a couple of years of 
whining about her label woes and lack of critical 
acclaim, Aimee Mann got her wish — a lauded set 
of songs on the soundtrack to Magnolia, which 
sets the stage for a long-delayed new album to be 
released later this year. Mann’s on a theater tour 
with husband Michael Penn in a together-and- 
alone setting that mirrors the pair’s popular resi- 
dency in LA; it brings them to the Somerville The- 
atre (931-2000) on February 12 and to Lupo’s on 
February 13. 
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state of the art 


New England 
Metal & Hardcore 


Fest 


couple of years ago, | could’ve done a festival with Coal 

Chamber and Type O Negative,” says John Peters, the 
independent promoter behind this weekend's 80-plus-band second 
annual New England Metal and Hardcore Festival at the Palladium 
in Worcester. “But that kind of music has just gotten so big that 
those acts don’t want to do festivals anymore. Not that we didn’t 
ask. But the cost for Coal Chamber and Type O Negative [those 
bands are on a package tour headed to Boston next month] is more 


than my talent budget for an entire day, not to mention that to play a 
festival they'd charge more than that. This is still an underground 
festival — it’s still left of center.” 

Peters is well versed in the neo-metal scene that’s bum-rushed 
the pop charts over the past two years. He was responsible for 
bringing the likes of Limp Bizkit and the Deftones to town long 
before they were capable of selling out arenas. Those acts may 
have outgrown the midsize theaters Peters books, but he’s 
managed to expand his purview — from all-ages gigs in rural 
gymnasiums to more stable venues like the Palladium in Worcester 
and the Roxy in Boston — in part because he’s stayed in touch with 
the stalwart metal and hardcore audiences whose tastes remain 
stable even as pop trends change. He’s convinced that most of the 
hip-hop metal and rapcore acts will fade as quickly as they came. 
Unreconstructed metal (like Cannibal Corpse, who have been 
around since the late '80s and are a Saturday-night headliner at this 
year’s festival) and meat-and-potatoes hardcore (like all-ages 
heroes Snapcase, also playing Saturday) are the blue-chip stocks 
of the loud-fast underground, and this is where John Peters invests. 

“The festival was never put together as a conscious effort to do a 
thing that would be financially profitable. Once again this year, there 
isn’t a single act on the bill that could draw more than 800 people 
on its own, but if you put them all together you create a nice event. 
It’s also a good opportunity for the underground record labels — 
Century Media, Nuclear Blast, Relapse, Metal Blade. They all come 
to these events, they set up tables, they do a lot of meet-and-greets 
with the artists, they sell a lot of records.” 

The blueprint for the New England Festival is the long-running 
Milwaukee Metal Festival, an independently booked extravaganza 
that has grown so rapidly in recent years that last year it expanded 
to a multi-city tour. (And last year’s inaugural New England festival 
drew more than 5200 attendees, which made it the biggest of its 
kind in the nation after Milwaukee.) But as Peters points out, the 
New England festival is a bit broader in scope. “I think that people 
are a little more intelligent about their music here than in 
Milwaukee.” 

“Our pay scale isn't real attractive to the smaller bands,” Peters 
goes on, “but it never is — half the bands aren't getting paid, but the 
most they ever make to play a gig is $50 anyway. But people want 
to be on it for the opportunity to play in a larger venue with a larger 
audience. One thing we don’t do, which the Milwaukee promoter 
does and which other people do — like that Locobazooka festival in 
Worcester — is make people pay to play: We could probably make 
people pay us to play, but what kinda credibility would we get if we 
did that?” 

The New England Metal and Hardcore Festival runs Friday from 
5:30 p.m. to 1 a.m. and Saturday from noon to 1 a.m., on two 
stages at the Palladium, 261 Main Street in Worcester, and on a 
‘third stage” at the Alley, 144 Commercial Street in Worcester. 
Tickets are $25 per day, or $45 for a two-day pass. Call (800) 477- 
6849. 


Continued from page 3 

Lizzy a full year before Malcolm 
McLaren declared the UK ripe 
for anarchy. As such they’ve 
remained crust-punk legends 
both home and abroad, and 
though they’ve hinted they might 
be hanging up the rot for good 
this time, they’re on a rare US 
tour that brings ’em to the 
Karma Club, 9 Lansdowne 
Street, for an all-ages gig with 
Reducers SF and Tommy and 
the Terrors. It kicks off at 5 
p.m.; tickets are $15 in advance, 
$18 at the door. Call 423-NEXT. 
THEATER. The theatrical fruits’ 
of the fall of Communism are on 
display in two guises tonight. The 
American Repertory Theatre 
tackles Charles L. Mee’s fable 
Full Circle, which is set in East 


Berlin just as the curtain is falling © 


both on a performance at the 
Berliner Ensemble and on the 
totalitarian regime. As the news 
comes in that the Wall is coming 
down, a Communist Party boss 
and his trophy wife are rushed 
from the theater, and in the 
chaos their newborn child ends 
up in the hands of a visiting 
American tourist. “Part 
uproarious spectacle and part 
contemporary political satire,” 
the play captures “the heartbeat 
of a world up for grabs.” Full 
Circle runs through March 19 at 
the Loeb Drama Center, 64 
Brattle Street in Harvard Square; 
tickets are $24 to $57. Call 547- 
8300. 

The fall of Communism a few 
states over propelled Velvet 
Underground fan and playwright 
Vaclav Havel to the Czech 
presidency; it also informs his 
Temptation, “the story of a 
modern-day Faust whose interest 
in the Black Arts brings him 
under the scrutiny of his strictly 
‘scientific’ superiors.” Described 
as an “outrageous comedy... 
where freedom of thought is 
subversive and the Devil himself 
may be an informer,” it’s 
performed by the Theatre 
Cooperative under the direction 
of David Dowling, beginning 
tonight and continuing 
Thursdays through Saturdays 
through March 4 at the Peabody 
House Theatre, 277 Broadway in 
Somerville. Tickets are $10, and 
all shows are at 8 p.m. Call 625- 
1300. 


SATURDAY 12 


R&B. Arlene Smith was but 17 
years old when she let loose the 
heart-piercing opening two- 
syllable cry of “Maybe” in 1958. 
She and her Chantels have been 
called (by no less an. authority 
than the Da Capo Companion to 
20th Century Popular Music) “the 
first important female vocal 
group of the rock ’n’ roll era.” 
And “Maybe” — Smith’s own 
composition, in contrast to later 
material forced on her by 
producer Richard Barrett and, 
briefly, Phil Spector — became a 
smash hit and a doo-wop classic. 
Since the ’70s Smith has been a 
New York schoolteacher, but the 
Doo Wop 50 show that PBS aired 
last December suggests she still 
packs a wallop. Smith and a 
group billed as the Chantels (no 
word on whether there are any 
other original members) join 
Bloodstone and New Birth for a 
Valentine’s R&B show at the 
Strand Theater, 543 Columbus 
Road, Uphams Corner, 
Dorchester, at 7. Tickets are $31, 
$36, and $41. Call 427-3953. 


SUNDAY: Don’t be fooled by the Spanish name — and the 
fact that they’re playing the House of Blues — into thinking 
that Jaguares are some kind of Tex-Mex roots-rocking outfit. 
In fact, Jaguares (in photo) are currently the hottest alterna- 
rock outfit from south of the border, with a Grammy 
nomination this year for best Latin rock performance for a 
double album, Bajo e/ Azul de Tu Misterio (“Beneath the 
Blue of Your Mystery”; BMG US Latin), that made history 
when it became the highest-debuting alternative-rock 
album ever on the Billboard Latin chart. Jaguares’ 
“alternative-rock” is actually a bit more like American 
modern rock than American alternative in the sense that 
there’s not much grunge or punk on Bajo E/ Azul. Rather, 
3 we oe e8 oe es 
Nel am b dala heecdaieca ce nomaned net tone MA 
with artful guitar soloing, supported by muscular drumming, 
topped off with deep resonant vocals (in Spanish, of 
course), and all wrapped up tightly into arena-ready 
anthems that you don’t have to speak Spanish to get a 
handle on. The House of Blues is at 96 Winthrop Street in 
Harvard Square, showtime is 9 p.m., it’s 18-plus, and tickets 


are $30. Call 491-BLUE. 


DEAD ART. Deader than ever, 
the late Jerry Garcia nonetheless 
keeps on truckin” with “Jerry 
Garcia: A Visual Journey,” an 
exhibit of watercolors, 
lithographs, and silkscreens 
completed by the Grateful Dead 
singer/guitarist in his final 
decade. Garcia’s works, which 
included “cartoon take-offs 
on... dragons, vampires, 
politicians, and himself,” are said 
to have embraced “realism, 
surrealism, neo-impressionism, 
and geometric abstraction.” The 
exhibit runs today from 10 a.m. 
to 10 p.m. and tomorrow from 
10 a.m. to 6 p.m. at the 
Wyndham Hotel, 89 Broad 
Street. No word on whether the 
Wyndham will supply a parking 
lot for the trade, sale, and 
consumption of bootlegs and 
psychedelics that used to 
accompany Jerry’s live 
appearances, Call 556-0006. 


SUNDAY 13 


PUNK. If there’s a better punk- 
rock ode to the metric system 
than Atom and His Package’s 
“(Lord It’s Hard To Be Happy 
When You’re Not) Using the 
Metric System,” then we here at 
the column-inch Phoenix haven’t 
heard it yet. Atom’s a guy from 
Pennsylvania who sees nothing 
wrong with playing his extra- 
cheesy punk-rock songs on an 
extra-cheesy programmable 


Yamaha synth that’s known 
affectionately as “His Package.” 
Making Love (No Idea) is a 
collection of some of Sir Atom’s 
more recent works of artlessness 
(see “Off the Record,” on page 
30, for a review of the CD). And 
“Using the Metric System” is the 
song in which Atom proves that 
there’s no way to sound cool 
when you’re cruising the *hood 
drinking a “dekaliter” — which 
is to say, 40s are still the only 
way to go. Atom brings His 
Package — and perhaps even His 
Rockage (the band who back him 
on four of Making Love’s tracks) 
— to Bill’s Bar tonight with 
Fastbreak, the Explosion, and the 
Damn Personals. That’s at 5 
Lansdowne Street. Call 421- 
9678. 

FILM, Several. years ago, the 
DC-based Key Sunday Cinema 
Club exported its splendid 
program to Cambridge’s Kendall 
Square: a “sneak preview” of a 
new foreign or independent film 
every other Sunday morning at 
10:30, with a scholarly 
introduction beforehand and, 
afterward, a discussion with the 
audience. The Key Club is 
starting up again this morning, 
this time at the Coolidge Corner 
in Brookline. Jeff Kline, a gifted 
Boston University professor who 
has written essential books about 
Bertolucci and the French New 
Wave, continues to lead the 


arene oe 


TO: IN aan aR AR RRR rE ea tme, 








Ag AAT AE toatl aly mincienieimsagigit AP tet 


WEDNESDAY: Saul Williams’s verse knows no bounds. An 
acclaimed siam poet, he crossed over into screenwriting 
and acting as the star and co-author of the award-winning 
film Siam, and he might also be the only artist to have 
performed with both Allen Ginsberg and Lauryn Hill. As a 
rapper he’s made appearances alongside everyone from 
the Last Poets to Company Flow’s EI-P, and he’ll be taking 
his flow to the next level when he makes his solo debut on 
an album for Columbia slated to be produced by Rick 
Rubin. Tonight he’ll don the poetry cap for a 
lecture/reading at 6 p.m. at Harvard’s Longfellow Hall, on 
Appian Way in Harvard Square. It’s free and open to the 


public. Call 495-0740. 


discussions, and he’ll be joined 
by Linda Dittmar, a native of 
Israel and a much-esteemed film 
teacher at UMass-Boston. For 
info, call 734-2501. 
MONDAY 14 

WILD AT HEART. We're not 
saying romance is dead, but 
there’s lots of strange love on 
tap this Valentine’s Day. The 
cream of the crop of local verse 
bandits gather at the Blacksmith 
House to “celebrate wild and 
passionate and desperate lyrics 
about love.” Among the 
participants: Andrea Cohen, 
William Corbett, Steven 
Cramer, the Phoenix’s own 
Lloyd Schwartz, and Rosanna 


Warren, reading from sources as 
diverse as Emily Dickinson, 
Bessie Smith, Allen Ginsberg, 
and Rodgers and Hart (!). The 
Blacksmith House is at 56 
Brattle Street in Harvard 
Square; the love starts at 8 p.m., 
and admission is $3. Call 547- 
6789. 

Meanwhile, around the corner 
at Club Passim, a bunch of 
singer-songwriters admit to 
being “Losers in Love.” Among 
those addressing odes to “the 
lovelorn, love lost, and love gone 
wrong” are Faith Soloway, Jim 
Rader, and Mary Gauthier. 
That’s at 8 p.m. at 47 Palmer 
Street, and admission is $7. Call 
492-7679. Love goes fervently 


i 


wrong in the off-kilter 
Pavementist rock of Allston’s 
Skeleton Killers (they have an 
upbeat little ditty called “I Guess 
Some People Just Don’t Deserve 
To Be Happy”), who are at the 
Milky Way Lounge and Lanes 
for a “Broken Hearted 
Valentine’s Day” bash. That’s at 
403-405 Centre Street in 
Jamaica Plain beginning at 10; 
call 524-3740. 

For the old-fashioned flower- 
loving romantic type, Harvard’s 
Museum of Natural History 
opens a self-explanatory exhibit 
called “Orchids: A Story of 
Seduction.” The museum’s at 
26 Oxford Street in Harvard 
Square; call 496-8204. A 
warning, though, to prudish 
museum -going types: the press 
release begins, rather 
salaciously, “Orchids have 
fascinating sex lives.” Perhaps, 
but not quite as fascinating as 
the humans to which the 
following applies. If your 
amorous affairs happen to 
involve a video camera, today is 
the submissions deadline for a 
naughty little program called 
“You Oughta Be in Pictures” 
that’s being sponsored by 
Brookline’s upscale sex shop, 


Grand Opening. On February 29 
at the Coolidge Corner Theatre, 


the boutique’s proprietor, Kim 
Airs, will be presenting a 
program of — yep — erotic 
home movies, and would-be 
Tommys & Pamelas can live ou 
their amateur porn-star 
fantasies, if only for one night. 
Call 731-2626 for info. 


TUESDAY 15 


EAT. There are very few 
teenagers whom we’d want hea 
discuss eating disorders. 


Certainly not Fiona Apple, even 
though she’s fond of that sort of 


thing. But we admit to being 
star-struck at the prospect of 


Queen Amidala herself, Natalie 


Portman, addressing a serious 
forum with her thoughts on 


images of women in Hollywood. 
Portman will do precisely that at 
her future alma mater, delivering 


a treatise litigiously entitled 
“Starstruck: The Image v. The 
Woman” as part of Harvard 
University’s “Culture, the 
Media, and Eating Disorders” 
symposium. There’ll be a 
question-and-answer period 


afterward, at which one might be 
‘moved to ask whether the Queen 
ever brushed the royal tonsils, if 


you know what we mean. To 
cement the symposium’s 
credentials, Harvard has even 


brought in a bona fide broadcast 


bastion of intellectual rigor, TV 
fluff queen Dixie Whatley, to 


moderate. That’s at 7 p.m. at the 


Arthur M. Sackler Museum of 
Art, Quincy and Broadway 
Streets in Harvard Square. It’s 
free; call 236-7766. 


WEDNESDAY 16 
HMIP-HOR The Wu-Tang Clan 
have not been especially kind to 
local audiences. Method Man 
played a set in Lowell that 
could’ve fit on an LP side. Both 
the GZA and the RZA have 


cancelled scheduled appearances 


in Boston and Cambridge. On 
the other hand, Inspectah Deck 
has been downright hospitable 
— he was the highlight of an 
extended Wu-family set in 
Providence last year, and he 
ingratiated himself further by 
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guesting on a single with local 

underground faves 7L & 

Esoteric. You can bet they’ll 
reprise that collaboration tonight 
when 7L & Esoteric open for the 
Inspectah at the Middle East 

t downstairs, 480 Mass Ave in 
Central Square; call 864-EAST. 


THURSDAY 17 


TV. There are just four Kings in 

our universe — there’s Elvis and 

Muhammad Ali, each of whom 
r was anointed master of his field; 
there’s Dr. Martin Luther King; 
and then there’s Don King. A 
killer, a thief, and a louse, he 
may yet be our most brilliant 
showman (not too long ago Ike 
Turner described Elvis’s 
manager, Colonel Tom Parker, 
as “a white Don King”). 
Possessor of as sharp and 
ruthless a business mind as 
currently exists, a self-taught 
locutionary marvel, a pioneer 
both in bilking his charges and 
in — as he tells the interviewer 
on tonight’s episode of Basic 
Black — constitutional freedom, 
he has lived a life that could have 
happened, as he is so fond of 
saying, “only in America.” And 
we would argue, as with many of 
the most reviled and celebrated 
names in American life, that 
America deserves every ounce of 
him. King doesn’t come close to 
letting down his guard in 
tonight’s Conversations with 
Don King, which is conducted 
by Basic Black host Darren — 
Duarte. But every word the man 
utters is performance, and this 
outing is no exception. It airs 
tonight at 8:30 p.m. on WGBH, 
Channel 2. 


BENEFIT. Channel 7 anchorman 
Randy Price holds down the 
master-of-ceremonies slot at the 
fifth annual “Rays of Hope” 
fundraiser, a food festival and 
silent auction to benefit the 
Cambridge home for homeless 
women living with AIDS called 
Ruah, Breath of Life. It takes 
place Friday February 18 at the 
Charles Hotel, 1 Bennett Street in 
Harvard Square. Tickets are $50; 
call 536-8440 extension 207. 





flicks 
ina 
flash 


Compiled by 
Mike 
Miliard 


legend 


rave review, 
a gem; 6 The Green Mile 





10 The Talented Mr. Ripley 











& 





IN STORES NOW 
%&%&% ROMANCE (Trimark). Marie (Caroline Ducey) can’t 


| take it that her model boyfriend (Sagamore Stevenin) would 


rather watch TV than make love, so she goes on a spree of 


| one-night stands; after many adventures, she gets pregnant 
and has a baby. Several sophisticated women critics have 
_ championed Catherine Breillat’s breakthrough film; certainty 
: one has to applaud the filmmaker for her persistence as 


* %&& TRICK (New Line). Aspiring writer of musicals 


_ Gabriel (Christian Campbell) gets picked up by buff and 
:  Over-sexed go-go dancer Mark (John Paul Pitoc), and the 


| two descend on Gabriel's apartment, only to be interrupted 





| _ first by Gabriel's still-interested ex-girlfriend (Tori Spelling) 
' and then by his straight roommate. The rest of the night 

: tums into a farce of missed opportunities, with director Jim 
i Fall explaining how love can be pulled out of lust like a rab- 


bit from a hat. 


* *1/2 THE ASTRONAUT’S WIFE (New Line). Johnny Depp 


_ is a space-shuttle pilot who gives the world and wife Charlize 


Theron a scare when one of his flights is interrupted by an 


| explosion. He returns to impregnate his wife with twins, but 
: something is not quite right. First-time director Rand Ravich 


aspires to Roman Polanski's baroque style without achieving 


| much of Polanski’s wit or clarity. Still, Wife's insults to the 


brain sometimes resemble strokes of genius. 


_ 1/2 BLUE STREAK (Columbia TriStar). When the cops 
' _ Catch professional criminal Miles Logan (Martin Lawrence) 
; Stealing a $20 million diamond, he hides it in a construction 
|. Site; three years later he emerges from prison to find that 

| the site has become the LAPD's newest precinct. In order to 
| reclaim his booty, Logan has to pose as a cop, and through 
| a zany tum of events he ends up fighting bad guys and 

: solving crimes. Les Mayfield’s film has gratuitous wacky 

| Characters and a few too many instances of “BAM!” and 

| “Ka-POW!" in Lawrence's dialogue — but were you expect- 
| _ ing this to be the thinking man's movie? 
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FEB 17,24 ¥ 
B PRODUCTIONS 
Brings you Three Stripes 
wiD] G-SPIN 
and guest Djs from WERS 
(REGGAE/HIP-HOP) 


FEB 11-12 
T wentos * 
& THE NEW HORIZON 
(REGGAE) 
FEB 18-19 
® KOLORS * 


(REGGAE) 
FEB 25-26 


T GOyAM T 
W/ SHAKA BLACK 
(REGGAE) 


T ANTHE MARCH a * 


ow 


FOR INFO 492-7772 


“Friendly Irish Bar” 
Steve Morse, 
Globe Calendar 


ABE 


Sun. FPeb. 13 


MELISSA MORRIS 


Tues. FPeb. 15 


OPEN MIC 


The Original 


HARVARD SQUARE 
96 WINTHROP ST 
pn TIX - 617-497-2229 
www.hob.com 


THURSDAY FEBRUARY 10 10PM 18+ 


MIRAGLE 
ORCHESTRA 


"TOMO FUJITA 
& BLUEFUNK 


WOODBURN / 
ARENA BAND 


AWARD WINNING SUNDAY 
GOSPEL BRUNCH: 
JOYFUL 
oy. FEBRUARY 13 


UNDAY FEBR 


IMM Y-NOMIN 


JAGUARES 


MONDAY FEBRUARY 14 7PM 
Call 617-491-2100 ext. 102 for reservations 
MICHELLE WILLSON 


VALENTINE’S DAY DINNER SHOW 
MONDAY FEBRUARY 14 10PM 18+ 


SS 


BLESSID we 


OF sees 
ESDA 18+ 


ANGUS, 


FRIDAY FEBRUARY 18 10PM 21+ 


DEBORAH 
COLEMAN 


“SHEMEKIA 
COPELAND 


Thurs. February10 


Fri. 
ARBOX 


Sat. 12 
BEATIN Nicut 
Sun. February 13 
NATALIE FLANAGAN®MARTIN FINK 
ALMOST 
10PM MACKIE BURNETT 
Mon. February 14 $9.95 Dinner Specials 
KEVIN KINSILLA & THE 
LUCENTE SISTERS 


15 
SPIRITS (MAGIC) _ 











Tues. 
MAGICIANS & 





CAMBRIDGE 


HARPERS FERRY 


Thursday February 10 


BO DIDDLEY 


SPECIAL GUES 


ENTRAIN 2 
SHOWS @ 8 & 10:30 
Saturday February 12 


DUKE ROB ROBILLARD 
RICKY Y VALENTE TE BAND 


THE ROCKETT BAND 


Monday Febuary 14 
Toothless Productions presents: 


RON LEVY 3 
WILD KINGDOM 
ANOTHER PLANET 

& FRIENDS 


Wednesday Febuary 16 
BUCKWHEAT ZYDECO 
w/ LIL BRIAN & THE 
ZYDECO TRAVELERS 
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To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215, at least eight days be- 
fore the issue in which it would appear. 
Listings can also be faxed to 859-8201. We 
can’t take any listings over the phone. 
There is no charge, but your copy may be 
rewritten due to space limitations. Include 
the time of the event (or the hours that a 
gallery or museum is open to the public), 
date, place, a description of the event, how 
much it costs, and a phone number that 
can be published. Specify whether admis- 
sion is free; listings will not be published 
without price information. If the information 
is for an event or exhibit lasting more than 
one week, specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings may be deleted due to 
space limitations. 


Theater listings are separate; send them by 
2 p.m on Thursday to “Play by Play”. Audi- 
tions, classes, religious services, reunions, 
and events requiring advance registration 
are not listed here: call Phoenix Classifieds 
at 859-3300 to take out an ad. Unsolicited 
photographs are considered for publication 
but are not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE 
IS WEDNESDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be con- 
sidered for “Hot Tix,” the deadline is a week 
earlier; to be considered for “Next Week- 
end,” two weeks earlier. 


THURSDAY 10 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Worcester 
Jazz Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with Dds Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “Interna- 
tional Thursdays,” Eurohaus with DJ 
Manolo. in the Playhouse Latin Lounge: at 
10 p.m., Latin and international music with 
DJ Anthony. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Chrome,” house, progressive house, and 
trance with DJs John Debo and Ali Ajami 
plus special guest DJ Jerry Bonham. Up- 


stairs: at 10 p.m., “Bar 13,” soul,.phunk, - 


and house with DJ Chaos. 

BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy 
C. 

BAYOU BLUES CAFE, Cambridge. Moni- 
ca Lynk Trio. 

THE BEACHCOMBER, Quincy. Johnny & 
the Moondogs. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Hybrasil, Jabe. 

BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 

BLACKBURN TAVERN, Gloucester. 
“Open Mic” with Spirit House. 

BLACK ROSE, Boston. Celtic Clan. 
BLACKTHORNE TAVERN, S. Easton. 
Tracy Rose. 

BLEACHERS, Salem. Red Room:. Last 
Call. 

BOB THE CHEF’S, Boston. Ed Jones 
Quartet. 

THE BURREN, Somerville. Front Room: 
“irish Seisiun.” 

CAFE BEAUJOLAIS, Gloucester. Antho- 
ny Weller & Jon Jarvis. 

CAFFE ITALIA, East Boston. Al Vega Trio 
with Charlie Harris. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE:ARTS IN NATICK, 
Natick. “Acoustic Opén Mic” with host Ken 
Batts and featured artist Susan Levine. 
CLUB PASSIM, Cambridge. David Mas- 
sengil & Jack Hardy. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 


mons. 
COMMON GROUND, Alliston. Schnock- 
ered. 

DICK’S LAST RESORT, Boston. Booty. 
DODGE STREET BAR & GRILL, Salem. 
Larry & the Bluescasters. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Midnight Creeps. 
GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 

THE GOOD LIFE, Boston. Swing Doctors. 
GRAND CANAL, Boston. Swinging John- 
sons. 

GREEN DRAGON, Boston. Spitting Vin- 
nies. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Choke, Busy 
Kid, Castle Bravo. 

HARPERS FERRY, Alliston. Ventricksters. 
HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HIBERNIA, Boston. At 6 p.m., “The 
Lounge Series” with DJ Alan Strack and 
Craig Kapilow. 

HOUSE OF BLUES, Cambridge. Miracle 
Orchestra. 
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OLD 97'S play the Paradise on Saturday. 











IRISH EMBASSY PUB, Boston. Junipers 
Daughter. 

JAMES’S GATE, Jamaica Plain. “Open 
Mic” with Alice Rouse. 

JOHNNY D’S, Somerville. C.J. Chenier. 
JOHN STONE’S INN, Ashland. “Jazz 
Jam” with John Stone’s Jazz Trio. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJ Chaos. 
In the Mambo Lounge: at 10 p.m., house 
with DJ Johnny Scrofani. 

KENDALL CAFE, Cambridge. David 
Johnston, Busker Sound Check, Bryan 
Thomas. 

LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 

LES ZYGOMATES, Boston. Jinga Trio. 
LINWOOD GRILLE, Boston. Federal 
Twist, Box Car Betty, B-Side. 

LUCKY DOG MUSIC HALL, Worcester. 
Durand Wilkerson & the Soul X-Press, 
Flat Five, Ninth Wave, Phil Pemberton 
Band. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Ladysmith Black Mambazo. 
MET CAFE, Providence, Rhode Island. 
Defects, Hateweek. 

MIDDLE EAST, Cambridge. Upstairs: Half 
Japanese, Peer Group, Forty-Fives. Cor- 
ner: Board of Education. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 

MILKY WAY, Jamaica. Plain. Synaestha- 
sia, Mumbo Jumbo. 

THE MODERN, Boston. At 9 p.m., “Down- 
tempo Lounge” with DJ Ricky Fatts. 
NARROWS CENTER FOR THE ARTS, 
Fall River. “Open Mic” with Mitch Halial. 
O’BRIENS, Allston. Rape Vaccine, Sona 
NYL, Crack Torch. 

PARADISE ROCK CLUB, Boston. Bacon 
Brothers, Jeffrey Gaines. 

PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” ‘70s 
and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PLAYHOUSE LOUNGE, Boston. Tom 
Bianchi. 

PURPLE SHAMROCK, Boston. Jim Plun- 
kett. 

REGATTABAR, Cambridge. Bruce Katz 
Band. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
THE ROXY, Boston. “The Latin Quarter,” 
salsa and merengue. 

RYLES, Cambridge. Patricia Adams. 
SCULLERS, Boston. Myanna & Wannetta 
Jackson. 

SIT ’"N BULL PUB, Maynard. Groove- 
works. 

SKY BAR, Somerville. Love Whip, Buck 
Dewey Big Band, Rob Webber Project. 
SLADES, Boston. John Dougherty Trio. 
THE TAP, Boston. Gordie Milne. 

TIR NA NOG, Somerville. Ronan Quinn. 
TOAD, Cambridge. Dave Johnston. 
TRATTORIA IL PANINO, Boston. 








“Aquarela,” Brazilian night with DJ Marcel- 
lo Maicher; “Reunion Night” with DJ Zino. 
Fourth floor: “Young Professionals Club.” 
T.T. THE BEAR’S PLACE, Cambridge. 
Chromavoid, Scissorkiss, Tiger Team. 
UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big 
Daddy. 

VENU, Boston. “Swank,” Top 40 and 
house with DJ Adilson. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G- 
Spin. 

WONDER BAR, Allston. Grant Langford 
Review. 

THE YARD ROCK, Quincy. Soul Kitchen. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
Jynx. 


FRIDAY 11 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Real Kids, 
Time Beings, Preston Wayne Four. 
ACTON JAZZ CAFE, Acton. At 6 p.m., 
Michael Greenstein. At 9 p.m., Bruce 
Gertz Band. 

THE ALLEY, Worcester. “New England 
Metal & Hardcore Festival” with Eastcide, 
Shed, R22, Nok, Hypnotic Kick, Dead 
Trees Swaying, God Forbid, Neck, Trust- 
fall. 

AN TUA NUA, Boston. Disco with DJ Vin. 
THE AQUARIUM, Somerville. Uncle Trou- 
ble. 

ARIA, Boston. “Tempted,” house with DJ 
Raffi. 

ARTSPACE, Gloucester. Boxing Water, 
De La Hoya, Lost Cause, Holden, 
Scoundrels. 

AS220, Providence, Rhode Island. 
Stream Orchestra. 

ATLAS DANCE, Boston. “Top-40 Danc- 
ing.” 

THE ATTIC, Newton Centre. Machinery 
Hall, Search Engine. 

AVALON, Boston. At 10 p.m., “Avaland” 
with special guest DJ Danny Rampling. 
AXIS, Boston. Downstairs: at 10 p.m., 
“Spin Cycle,” house and progressive 
house with DJ Tim Ryan. Upstairs: at 
10 p.m., ‘80s alternative with DJ David 
James. 

BACKSTAGE, Boston. NY-style house 
and funk with DJ Jonny C. 

BAYOU BLUES CAFE, Cambridge. Moni- 
ca Lynk Trio. 

THE BEACHCOMBER, Quincy. Second 
Story. 

BILL’S BAR, Boston. “WBCN Nocturnal 
Friday’ with special guests Pills, Zips. 
BLACK ROSE, Boston. Crossing, Celtic 
Clan. 

BLACKTHORNE TAVERN, S. Easton. 
Johnny Secret. 

BLEACHERS, Salem. Millennium: Bim 
Skala Bim. Giles Cafe: Colleen’s Band. 
Red Room: Felix Brown. 

BLUESTONE BISTRO, Brighton. Philip 
Donatelli. 

BOB THE CHEF’S, Boston. A-No-Ne. - 





BULL RUN, Shirley. Sandy Martin. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. “Gay 
International Night,” with Vicky; Latin 
house, salsa, and merengue with DJ 
Cesar Romero; dance and house with DJ 
Michael Sheehan. 

CAFFE ITALIA, East Boston. Al Vega Trio 
with Cassandre McKinley. 

THE CALL, Providence, Rhode Island. 
Bill Kirchen & Too Much Fun, Jack Smith 
& the Rockabilly Planet. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: Jones Brothers. 
CENTER FOR THE ARTS IN NATICK, 
Natick. Michael Cooney, Single Entendre. 
CENTURY LOUNGE, Providence, Rhode 
Island. Loose Change, Five of a Kind. 
CHAPS, Boston. “Freak” with DJ Richie 
Rich. 

CHIT CHAT LOUNGE, Haverhill. Rickey 
“King” Russell Band. 

CLUB PASSIM, Cambridge. Paul 
Geremia, TJ Wheeler. 

COLONIAL INN, Concord. Workingman’s 
Jazz Duo with guest Frances Tuttle. 
COMMON GROUND, Allston. Super Ge- 
nius, Second Power. 

COSMOPOLITAN, Boston. “Urban Soul.” 
DICK’S LAST RESORT, Boston. Bean- 
town Bar Band, Classic Trax. 

DODGE STREET BAR & GRILL, Salem. 
Catalinas. 

EMILY’S, Boston. Alternative, funk, and 
dance with DJ Kevin Sawyer. 

ENCORE, Boston. John O'Neil. 

ENVY, Boston. Top 40, house & dance 
with DJ Tom Baxter. 

THE EXCHANGE, Boston. “House and 
Hip Hop.” 

FRAN’S PLACE, Lynn. House with DJ 
Mabelle. 

GILREIN’S, Worcester. Wildcats. 
GIORDANO’S, Georgetown. Max Minor. 
THE GOOD LIFE, Boston. Waldron Ricks 
Quintet. 

GRAND CANAL, Boston. Swinging John- 
sons. 

GREEN STREET GRILL, Cambridge. 
Tarbox Ramblers. 

THE GROG, Newburyport. Blue Soul. 
HARPERS FERRY, Aliston. Bo Diddley, 
Entrain. 

HIBERNIA, Boston. At 6 p.m., “Cocktail 
Club” with Kid Ray. At 10 p.m.: “Focus” 
with DJs Chuck Caseroc, Skot Havens, 
and Keith Kene. 

HOUSE OF BLUES, Cambridge. Tomo 
Fujita & Blue Funk. 

IPSWICH BAY BAR & GRILL, Ipswich. 
Billy Glynn. 

JACOB WIRTH RESTAURANT, Boston. 
Mel Stiller. 

JOHNNY D’S, Somerville. Wild Magno- 
lias. 

KARMA CLUB, Boston. At 5 p.m., 
Cocksparrer, Reducers S.F., Tommy & 
the Terrors. At 10 p.m., “Sonic,” house 
with DJ Venom. In the Mambo Lounge: at 
10 p.m., jungle with DJ Myth. 

KENDALL CAFE, Cambridge. Violet Tide, 


Minnie te i 











Curio, Gone Boys. 
LAVA BAR, Boston. “Life,” deep house 
with residents DJ Fran and Paul Nicker- 


son. : 

LES ZYGOMATES, Boston. Henrietta 
Robinson. 

LINWOOD GRILLE, Boston. Psychotic 
Larry, Boston Brats, Zen Flower. 

THE LIVING ROOM, Providence, Rhode 
Island. Zen Tricksters, Bruce Leroy Expe- 


rience. 
LIZARD LOUNGE, Cambridge. Hank, 
Slide 


LUCKY DOG MUSIC HALL, Worcester. 


Orange Crush, Deal, Cartridge Family. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Rhode Island. Machine. 
M-80, Boston. Latin house with DJ J.C.; 
International house with DJ Eddy K. 
MET CAFE, Providence, Rhode Island. 
Derek Trucks Band. 
MIDDLE EAST, Cambridge. Upstairs: 
Barbaro, Crack Torch, Rock City Crime 
Wave, Ghetto Thunder, Tracy Husky. 
Downstairs: Deep Banana Blackout, Peter 
Prince. Corner: Danielle Miraglia. 
MIDWAY CAFE, Jamaica Plain. Asa 
Brebner, Random Access Memory. 
MILKY WAY, Jamaica Plain. Edith, Franc 
Graham, Pineapple Ranch Hands, Sugar 
Twins. 
THE MODERN, Boston. At 9 p.m., “Ultra 
Lounge” with DJ Justin Hoffman. 
O’BRIENS, Allston. Six Server, Joe Diaz 
Ensemble, Pagan. 
THE PALLADIUM, Worcester. “New Eng- 
land Metal & Hardcore Festival” with Ma- 
chine Head, Six Feet Under, Reveille, 
Shadows Fall, Immolation, Seventh Rail 
Crew, Hate Machine, Gangsta Bitch Bar- 
bie, Primer 55, Simple, Buried Alive, Rain 
Fell Within, 100 Demons, Unearth, 
Scrape, Swom Enemy, Skinless, Burial, 
Internal Bleeding, Colepitz, Havoc. 
PARKER'S BAR, Boston. Rose 
Jamieson. 
PAZZALUNA, Saugus. “Rise” with DJ 
Pedro G. 
PHOENIX LANDING, Cambridge. Disco, 
hip hop, and top-40 with DJ Tim Collins. 
REGATTABAR, Cambridge. Tommy 
Trio. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. |-Vibes. 
RIO GRANDE CAFE, Marblehead. Elec- 
tric Blue Flames. 
THE ROXY, Boston. “Mondo,” house & in- 
ternational with DJ Felix. 
RYLES, Cambridge. Rip Chords. 
SCULLERS, Boston. Abbey Lincoin. 
SIT 'N BULL PUB, Maynard. Slipknot. 
SKY BAR, Somerville. Pressure Cooker. 
SLADES, Boston. Crossover Jazz Band. 
SMITHWICKS, Lowell. Michigan Black- 
snake, Johnny Wishbone. 
TOAD, Cambridge. Grits. 
TRATTORIA iL PANINO, Boston. '70s, 





NUMINOUS PEACH hold a CD-release party at T.T. the Bear’s Place on Saturday. 


'80s, and '90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Peter D. 

T.T. THE BEAR’S PLACE, Cambridge. 
Bottle Rockets, Charlie Chesterman & the 
Legendary Motorbikes, Stumbleweeds. 
UPSTAIRS LOUNGE, Boston. “The Pill,” 
Brit-pop and mod with DJs Ken & Jennifer. 
VENU, Boston. “International Night,” Euro- 
pean house with DJ Tassos and Arsit. 
VINCENT’S NIGHTCLUB, Randolph. 
“Latin Night.” 

WALLY’S CAFE, Boston. John Lamkin 
Quintet. 

WESTERN FRONT, Cambridge. Mentos 
& the New Horizon. 

WONDER BAR, Allston. Johnny Chronic 
Chronicles. 


THE YARD ROCK, Quincy. Boogaloo 
Swamis. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Swing Night.” 


SATURDAY 12 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Trucking Com- 


pany. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Root Motion Jazz Trio. At 9 p.m., Deep 
Ellum & Lynn Simone. 

THE ALLEY, Worcester. “New England 
Metal & Hardcore Festival” with Death 
Threat, Skarhead, Ground Zero, Recoil, 
Haste, Spite, Onslaught, Humans Being, 
Toxic Field Mice, Code Seven, Crash 





Davis, In Pieces, Fragment, Deceased, 
Fallen, Excoriate. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Top 40 and Eurohaus with 
DJ Raffi. 

AS220, Providence, Rhode Island. 
Preachers, Stella Mudslide. 

ATLAS DANCE, Boston. “Top-40 Danc- 
ing.” 

THE ATTIC, Newton Centre. Slipknot. 
AVALON, Boston. At 7 p.m., LFO. At 
10 p.m., “Downtown” with DJs Manolo & 
Matty O. 

AXIS, Boston. Downstairs: at 10 p.m., “X- 
Night,” ‘90s alternative with DJ Mike Gios- 
cia. Upstairs: at 10 p.m., ‘80s alternative 
and industrial with DJ David James. 


BACKSTAGE, Boston. Progressive 
house with DJ Freddy C. 

THE BANSHEE, Dorchester. DJ Cyclone. 
BAYOU BLUES CAFE, Cambridge. True 
Colors. 

THE BEACHCOMBER, Quincy. Fat City 
Band. 

BILL’S BAR, Boston. At 9 p.m., “Ecco,” 


Eurohaus with DJ Anthony. 

BLACK ROSE, Boston. Frank Ryan, 
Celtic Clan, Crossing. 

BLACKTHORNE TAVERN, S. Easton. 
Anawan 


BLEACHERS, Salem. Giles Cafe: Chris 
Canty Band. Red Room: Edable Gray. 
BOB THE CHEF'S, Boston. Michael Kel- 
ley & Hot Blue Q. 

BRENDAN BEHAN PUB, Jamaica Plain. 
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BUZZ BOSTON/EUROPA, Boston. “Killer 
Dance Club,” gay night with DJs Mary 
Alice & Michael Sheehan. 

CAFE BEAUJOLAIS, Gloucester. Jon 
Jarvis. 

CAFFE ITALIA, East Boston. Al Vega 
Trio with Cyndi Phillips. 

Dave Howard & the High Rollers. 
CAMBRIDGE BREWING COMPANY, 
Cambridge. Wide Iris. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: Jones Brothers. 
CENTURY LOUNGE, Providence, Rhode 
Island. Wedgie, Seeing Stars, Meat De- 
pressed, Room 18. 

CHIT CHAT LOUNGE, Haverhill. Rhythm 
Method. 

CITY OASIS, Norton. Rose Wharf Band. 
CLUB NICOLE Boston. European house 
with DJ Alex. 

CLUB JULIANA, Boston. “Latin Night.” 
CLUB PASSIM, Cambridge. Charlie Far- 
ren. 

CLUB STELLA, Brighton. Upstairs: 
“African Night.” Downstairs: “Latino 
Night.” 

COLONIAL INN, Concord. Workingman’s 
Jazz Duo with guest Hatrack Gallagher. 
COMMON GROUND, Allston. Stymie. 
COSMOPOLITAN, Boston. “Sangria & 
Salsa” with Paulo Danay, Steve Langone. 
DICK’S LAST RESORT, Boston. Jenera- 
tors, Booty. 

DODGE STREET BAR & GRILL, Salem 
Weepin’ Willie. 

EMERALD CLUB, Boston. “Dubbiem- 
intz,” house, hip hop, and more with Dus 
Chris DeSimone and G-Love. 

EMILY’S, Boston. Dance, high energy, 
and top-40 with DJs Gary Burks and 
Charlie B. 

ENCORE, Boston. Lisa Stetor. 

ENVY, Boston. Top 40, house & dance 
with DJ Tom Baxter. 

THE EXCHANGE, Boston. “House” with 
DJ Diesel. 

FRAN’S PLACE, Lynn. Top 40 and hip 
hop with DJ Dave G. 

GILREIN’S, Worcester. John Brown's 


Body. 

THE GOOD LIFE, Boston. Karin Parker. 
GRAND CANAL, Boston. Happy Million- 
aires. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Ricky “King” 
Russell Band. 

HARPERS FERRY, Allston. Duke Robil- 
lard, Ricky Valente Band. 


Continued on page 8 





“License and registration please!” 


1.left the bar first, 


| sat in the car watching everyone else leave the bar. 


stumbled to my car, and drove off. 


| 


| Was | drunk? No, just the designated decoy. 
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DOWNSTAIRS 


SAT 2/12 18+ $25 
GAMELAN PRESENTS 


MON 2/14 18+ $5/S4STUDENT I.D. 7:30 
OPEN FAUCET PRESENTS 


THURS 2/17 18+ $17 
ELAN & TOAST PRESENTS 


BLACK SHEEP 
DAS EFX 


SAT 2/19 18+ SBADV/s10D0S 


UPCOMING 


UPSTAIRS 


SUN 2/13 18+ $8 
Ul (SOUTHERN REQ) 
e 


(FEAT. MARY TIMMONY) 


TUES 2/15 18+ $6 
THE FLY LLE 
THE HANGUPS (RresTLess REO 
BEST BOY ELECTRIC (x-Low) 
F JASONS 


THURS 2/17 18+ $7 


TU GEQST ANNIE 
THE WICKED FARLEYS (rec. EL.) 
SHYNESS CLINIC 


SEANNA & THE SHARKS 
MEM. OF SYRUP USA & SWIRLIES 


SAT 2/19 18+ $7 
STAR GHOST DOG «rec REL) 
'Y 2000 


CHERR 
MISHIMA JR. CORDUROY 
UPCOMING 


CORNER 











Visit TT’s Website 
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This Thursday, February 10 * $15 


LADYSMITH 
BLACK MAMBAZO 
This Friday, February 11 « $8 


THE MACHINE 


ORCHESTRA 
[ vi OC) Namlihi= 
camenemmel 

AIMEE MANN & 
MICHAEL PENN 


Uesday, 15 © $20 
2000 


Galina ane 
REVEREND 
HORTON HEAT 
DANCE HALL 
CRASHERS 


OFF EXIT 22) 


with THE MET CAFE 


= 
TICK EW 


LUPO’S HEARTBREAK HOTEL 
2 TOWNTOWN (NTOWN PROVIDENCE 


ISsTOoRr 


CALL 617-931-2000 T0 CHARGE BY PHONE 
http: Www.ticketmaster.com 


Jacques 


LAKIA MONDALE 
& MELINDA WILSON * MIZERY* 
2/11 THE TEENAGE FRAMES (FR. NYC) 
THE FRENCH KICKS 


2/12 PELVIC CIRCUS ¢ NELL BRYDEN 
SABINA SYDNEY 
2/13 KERMIT’S FINGERS 


#26-8902 © 79 Broadway 
Behind the Radison Hotel 























345,000 readers 
345,000 potential 


roommate 








Continued from page 7 

HIBERNIA, Boston. “Translations” with 
DJs Dino and David West. 

HOUSE OF BLUES, Cambridge. Wood- 


~ bum-Arena Band. 


IPSWICH BAY BAR & GRILL, Ipswich. 
Billy Glynn. 

JOHNNY D’S, Somerville. Kilombo 
Mambo. 

KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of Life.” In the Mambo Lounge: at 
10 p.m., funk classics with DJ Justin Hoff- 
man. 

KENDALL CAFE, Cambridge. Typhoon 
Ferry, Giants Workshop, Cosmic Wheel. 
LAVA BAR, Boston. “Anything Goes,” 
house and Latin with DJs Fran & Kris 


Kono. 

LES ZYGOMATES, Boston. Chiara Givel- 
lo. 

LINWOOD GRILLE, Boston. Big Wig, 
Heidi, Deguelo. 

THE LIVING ROOM, Providence, Rhode 
Island. Max Creek. 

LIZARD LOUNGE, Cambridge. Seks 
Bomba. 

LUCKY DOG MUSIC HALL, Worcester. 
Little Big Wheel, Pills, Allagash Four, 
Phiuke. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Rhode Island. Orchestra Morphine, 
Wooden Leg. 

M-80, Boston. Latin house with DJ J.C.; In- 
ternational house with DJ Eddy K. 

MET CAFE, Providence, Rhode Island. 
Black Rebels, Children of the Most High. 
MIDDLE EAST, Cambridge. Upstairs: 
Schieigho, Fat Head. Downstairs: Lee 
“Scratch” Perry with Mad Professor & the 
Kilicon Squad, Vibewise, Lotusound. Cor- 
ner: Mingus Three. 

MIDWAY CAFE, Jamaica Plain. Shelly 
Winters Project, Tobin Bridge. 

MILKY WAY, Jamaica Plain. “Mango's 
Latin Dance Party.” 

THE MODERN, Boston. At 9 p.m., “Mis- 
O’BRIENS, Allston. Claymore. 

THE PALLADIUM, Worcester. “New Eng- 
land Metal & Hardcore Festival” with Mis- 
fits, Cannibal Corpse, Snapcase, Vision of 
Disorder, Candiria, Anal Cunt, Reach the 
Sky, Isis, Indecision, Dillinger Escape Pian, 
Dying Fetus, Turmoil, Pessimist, Diecast, 
Grade, Dissolve, All That Remains, Drown- 
ingman, Step Kings, Gargantua Soul, 
Maudlin of the Well, Torn Asunder, 
Chimera, Hope Conspiracy, Blood Has 
Been Shed, Diabolic, Himsa, Kill Switch, 
Engage, Suffer, Old Man Gloom, Cannae, 
Catheter, Drag Body, Hate Eternal, Disas- 
sociate, Long Winter Stare, God De- 
throned. 

PARADISE ROCK CLUB, Boston. Old 
97s. 

PARKER’S BAR, Boston. Rose Jamieson. 
PHOENIX LANDING, Cambridge. “Boom 
Boom Room,” mod.& disco with DJ Vin. 
REGATTABAR, Cambridge. Tommy 
Flanagan Trio. 

RHYTHM & SPICE CARIBBEAN GRILL, 
RIO GRANDE CAFE, Marblehead. 12:01 
Blues Band. 

THE ROXY, Boston. At 9 p.m., “Techno & 
House.” 

RYLES, Cambridge. Megawatt Blues 
Crushers. 

SCULLERS, Boston. Abbey Lincoin. 

SIT ’N BULL PUB, Maynard. Cliff Band. 
SKY BAR, Somerville. Labb, Pennywheel, 
Tricycle. 

SLADES, Boston. John Dougherty Trio. 
SMITHWICKS, Lowell. Barbaro, Quintaine 
Americana. 

TOAD, Cambridge. Holt Hopkins. 
TRATTORIA IL PANINO, Boston. ’70s, 
‘80s, and "90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Steve Anderson. 

T.T. THE BEAR’S PLACE, Cambridge. 
Splashdown, Binary System, Reflecting 
Skin, Numinous Peach. 

UFI COFFEE LOUNGE, Haverhill. Life 
Passed On, Borden, Beyond this Day. 
UPSTAIRS LOUNGE, Boston. “10.15,” 
‘80s new wave with DJ Kilbey. 

VENU, Boston. “Mythos” with DJ Vorgo. 
VINCENT’S NIGHTCLUB, Randolph. “Dis- 
cotheque.” 

WALLY’S CAFE, Boston. John Lamkin 
Quintet. 

WESTERN FRONT, Cambridge. Mentos & 
the New Horizon. 

WONDER BAR, Alliston. Rusty Scott Quar- 
tet. 

THE YARD ROCK, Quincy. Steve Murphy 
& the Yardrockers. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Top 40 and Club Classics.” 


SUNDAY 13 

See Club Directory for phone numbers and 
addresses. 

ACTON JAZZ CAFE, Acton. At 4 p.m., 
“Jazz Jam.” At 8 p.m., Peter Parcek Duo. 
ARIA, Boston. “Living Room,” house with 
DJ Eddy K. 

AURORA, Boston. “Ginseng,” 
house, hip hop, and reggae. 
AVALON, Boston. At 10 p.m., “Gay Night,” 
house with DJs Darrin Friedman & Richie 
Rich. 

AXIS, Boston. Downstairs: at 10 p.m., “Gay 
Night,” progressive house with DJ Tom 
Dellahunt. 

THE BEACHCOMBER, 
McTeggarts, Mossie & the Boston Irish. 
BERT’S COVE, Plymouth. “Reggae Dance 
Party.” 

BILL’S BAR, Boston. At 2 p.m., Atom & 
His Package, Fastbreak, Damn Personals, 
Explosion. At 10 p.m., “Reggae Sunday” 
with DJ Selector K-Don featuring Stormy, 
Dub Station. 

BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Anthony 
Weller Jazz Duo. 

BLACK ROSE, Boston. Frank Ryan, Celtic 
Clan. 

BLACKTHORNE TAVERN, S. Easton. At 
11 a.m., Tracy Rose. At 5 p.m., “Seisiun.” 


soulful 


Quincy.’ 


BOB THE CHEF’S, Boston. “Sunday Jazz 

Brunch” with Sonny Watson Quartet. 

BRENDAN BEHAN PUB, Jamaica Plain. 

Little Frankie. 

BULLFINCH’S, Sudbury. At 11 a.m., “Jazz 

Brunch” with Dave Whitney. 

THE BURREN, Somerville. Front Room: 

“trish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 

CARAVAN CLUB, Revere. Angelico. 
CENTER FOR THE ARTS IN NATICK, 

Natick. Karouko Quintet. 

CHAPS, Boston. “T-Dance,” old school 

house with DJs Danae and Richie Rich. 

CLUB PASSIM, Cambridge. Ellen 

Schmidt, Seth Connelly. 

CLUB STELLA, Brighton. At 11 a.m., “Jazz 

Brunch.” At 8 p.m., Upstairs: “Colombian 

Night.” Downstairs: “Steamy Sundays.” 

COLONIAL INN, Concord. Massmania. 

DICK’S LAST RESORT, Boston. Silver 

Lining, Rob Gonzalez. 

DODGE STREET BAR & GRILL, Salem. 

Andre Oughton Group. 

DRUID PUB, Cambridge. At 6 p.m., “Tradi- 

tional Seisiun” with Shay Walker. At 9 p.m., 

“Downtime” with DJ Kris. 

ENCORE, Boston. Dottie Dean. 

FRAN’S PLACE, Lynn. Latin house with 

DJ Gordo. 

GILREIN’S, Worcester. “Blues Jam” with 

Dwight Perry. 

THE GOOD LIFE, Boston. Grant Langford 

Trio. 

GREEN DRAGON, Boston. Swinging 

Johnsons. 

THE GROG, Newburyport. Parker Wheeler 

& Fly Amero, Erica Rodney. 

HARPERS FERRY, Aliston. Rockett Band. 

HIBERNIA, Boston. DJ Xanthene. 

HOUSE OF BLUES, Cambridge. 


Jaguares. 

IPSWICH BAY BAR & GRILL, Ipswich. Al 

Boudreau Quartet. 

JACOB MARLEY’S, Marblehead. John 

Ritzo. 

JACQUES, Boston. Bullys, Kermit's Fin- 

ger, Turing Blue. 

JOHN HARVARD’S BREW HOUSE, Cam- 

bridge. At noon, Gerard Evans. 

JOHNNY D’S, Somerville. At 4:30 p.m., 

“Open Blues Jam.” At 9 p.m., “Salsa Danc- 

ing” with Rumba Na Ma. 

JOHN STONE’S INN, Ashland. At noon, 

“Jazz Brunch.” At 8 p.m., “Blues Jam” with 

Pete Henderson. 

KENDALL CAFE, Cambridge. Diana 

Williams & Allyson Casey. 

THE LIVING ROOM, Providence, Rhode 

Island. Dismal, Asphyxiate. 

LIZARD LOUNGE, Cambridge. “Poetry 

Jam” with Jeff Robinson Trio. 

LUCKY DOG MUSIC HALL, Worcester. 

Disco Hell. 

LUPO’S HEARTBREAK HOTEL, Provi- 

dence, Rhode Island. Aimee Mann, 

Michael Penn. 

MET CAFE, Providence, Rhode Island. 

Ataris, Big Wig, Smackin’ Isaiah. 

MIDDLE EAST, Cambridge. Upstairs: Ui, 
, Green Four. 

MIDWAY CAFE, Jamaica Plain. U-Neek 


Approach. 

MILKY WAY, Jamaica Plain. “Roots Reg- 
gae Night” with DJ C of the Toneburst Col- 
lective. 

THE PALLADIUM, Worcester. Tito Rojas. 
PAZZALUNA, Saugus. “XLR8,” house with 
DJs Souhleris & Spinelli. 

PLOUGH & STARS, Cambridge. Ray Cor- 
vair Trio. 

REGATTABAR, Cambridge. Tommy 
Flanagan Trio. 

RIO GRANDE CAFE, Marblehead. Scott 
Shetler. 

SCULLERS, Boston. Abbey Lincoin. 

TIR NA NOG, Somerville. At 4 p.m., “Tradi- 
tional Irish Seisiun.” 

TOAD, Cambridge. Family Jewels. 
TRATTORIA IL PANINO, Boston. “Interna- 
tional Night” with DJs Nino, Antoine, Giu- 
lano, and Giovanni. 

T.T. THE BEAR’S PLACE, Cambridge. 
Nineteen. 

VENU, Boston. “Carnival,” 
with DJ Adilson. 
VINCENT’S NIGHTCLUB, Randolph. 
“Caribbean Night.” 

WALLY’S CAFE, Boston. Wally’s Stepchil- 
dren, 

WONDER BAR, Aliston. “Subterranean 
Soul Sundays” with Chronicle. 

THE YARD ROCK, Quincy. At 3 p.m., 
“Youth Open Mic” with Scott O’Brien. At 
8 p.m., “Boston’s Best Blues Jam” with 
Steve Murphy. 


MONDAY 14 

See Club Directory for phone numbers and 
addresses. 

AN TUA NUA, Boston. “Ceremony,” goth & 
industrial. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Static,” drag show with DJ Jay Ine and 
Mizery. 

BILL’S BAR, Boston. “Monsta Monday” 
with special guests Syphiloids, Waltham, 
Fuzzy Pinks. 

BLACK ROSE, Boston. Tony O'Riordan. 
BOB THE CHEF’S, Boston. Stan Strick- 
land & the Phil Argyris Quartet. 

B SIDE LOUNGE, Cambridge. “Lilli’s Local 
Rock Celebrity DJ Invitational.” 
BULLFINCH’S, Sudbury. Paul Broadnax & 
Peter Kontrimas. 

BULL RUN, Shirley. Kellie & the Captain. 
THE BURREN, Somerville. “Set Dancing” 
with Ger Cooney. Front Room: “Irish Seisi- 
un.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
and special guest Nancy Hewitt & Steve 
Sadler. 


CHAPS, Boston. “Piano Open Mic” with 


Brazilian night 


- Michelle Curry 


CLUB PASSIM, Cambridge. “Losers in 
Love” with Summer Pierre, Faith Soloway, 
Jim Rader, Mary Gauthier, Teddy Gold- 
Stein. 

COLONIAL INN, Concord. Fay Whittaker & 


Continued on page 10 





CLUB DIRECTORY 


ee 264 Park Ave., Worces- 
ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., 
THE ALLEY (508-767-1011), 144 Commercial St., 
Worcester. 


AN TUA NUA (262-2121), 835 Beacon St., Boston. 

THE AQUARIUM (623-3200), 65 Holland St., Somerville. 
ARIA 338-7080, 246 Tremont St., Boston. 

ARTSPACE (978-283-1381), 1 Center St., Gloucester. 
AS220 (401-831-9327), 115 Empire St., Providence, RI. 
ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 
THE ATTIC (964-6684), 107 R Union St., Newton Cen- 


tre. 

AURORA (350-6001), 300 Congress St., Boston. 
AVALON (262-2424), 15 Lansdowne St., Boston. 

AXIS (262-2437), 13 Lansdowne St., Boston. 

BACK ALLEY THEATRE (576-1253), 1253 Cambridge 


St., Cambridge. 

BACKSTAGE (726-1110), Faneuil Hall Marketplace, 
Boston. 

THE. BANSHEE (436-9747), 934 Dorchester Ave., 
Dorchester. 

BAYOU BLUES CAFE (491-8989), 215 First St, Cam- 


bridge. 

THE BEACHCOMBER (479-8989), 797 Wollaston 
Beach Bivd., 

BERT’S COVE (508-746-3330), Rie. 3A, Plymouth. 
BILL’S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP'S PUB (351-7000), 1 Boylston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., 
Gloucester. ~ 

BLACK ROSE (742-2286), 160 State St., Boston. 
BLACKTHORNE TAVERN (508-238-9017), 402 Tum- 
pike St., S. Easton. 

BLEACHERS (978-744-4328), 143 Washington St., 
Salem 


BLUESTONE BISTRO (254-8309), 1799 Comm. Ave., 
Brighton. 

BOB THE CHEF'S (536-6204), 604 Columbus Ave., 
Boston. 


BOSTON FILM/VIDEO FOUNDATION (536-1540), 1126 


Boylston St., Boston. 
BRENDAN BEHAN PUB (522-5386), 378 Centre St., Ja- 


maica Plain. 
B SIDE LOUNGE (354-0766), 92 Hampshire St., Cam- 


bridge. 
BULLFINCH’S (978-443-4094), 730 Boston Post Rd., 
Sudbury. 
BULL RUN (978-425-4311), Rte.2A., Shirley. 
THE BURREN (776-6896), 247 Elm St, Davis Sq., 
Somerville. 
BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart St., 
Boston. : 
CAFE BEAUJOLAIS (978-282-0058), 118 Main St., 
Gloucester. 
CAFFE ITALIA 569-1800, 144 Meridian St., East Boston. 
THE CALL (401-751-2255), 15 Elbow St., Providence, RI. 
CAMBRIDGE BREWING COMPANY (494-1994), One 
Kendall Sq., Cambridge. 
CANTAB LOUNGE/THIRD RAIL (354-2685), 738 Mass. 
Ave., Central'Sq., Cambridge. 
CARAVAN CLUB (781-284-9599), 1380 No. Shore Rd., 
Revere. 
CENTER FOR THE ARTS IN NATICK (508-647-0179), 
31 Main St., Natick. 
CENTURY LOUNGE (401) 751-2255, 150 Chestnut St., 
Providence, Rl. 
CHAPS (695-9500), 100 Warrenton St., Boston. 
CHIT CHAT LOUNGE (978-374-9710), 103 Washington 
St., Haverhill. 
CITY OASIS (508-285-3398), 50 Pleasant St., Norton. 
CLUB JULIANA (542-4411), at New Lei Jing Restaurant, 
20 Hudson St., Boston. 
CLUB NICOLE (267-2782), 40 Dalton St., Boston. 
CLUB PASSIM (492-7679), 47 Palmer St., Harvard Sq., 
Cambridge. 
CLUB STELLA (254-0554), 1234 Soldiers Field Rd., 
Brighton. 
CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 
COLONIAL INN (978-369-9200), 48 Monument Sc., 
Concord. 
COMEDY CONNECTION (248-9700), Upstairs at Fa- 
neuil Hall, Boston. 
COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), 
River Rd., Andover. 
COMEDY STUDIO (864-5311), at the Hong Kong, 1236 
Mass. Ave., Harvard Sq., Cambridge. 
COMMON GROUND (783-2071), 83-87 Harvard Ave., 
Allston. 
COSMOPOLITAN (266-2258), 54 Canal St., Boston. 
DICK DOHERTY’S AT THE CHASE HOUSE (800-401- 
2221), Pickering Wharf, Salem. 
DICK DOHERTY’S AT THE CHINA BLOSSOM (800- 
401-2221), Rte. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401- 
2221), Rte. 93/28, Randolph. 
DICK DOHERTY’S COMEDY VAULT (729-2565), at 
Remington's, 124 Boylston St., Boston. 
DICK’S LAST RESORT (267-8080), 55 Huntington Ave., 
Boston. 
DODGE STREET BAR & GRILL (978-745-0139), 7 
Dodge St., Salem. 
DRUID PUB (497-0965), 1357 Cambridge St., Inman 


THE ELEPHANT WALK CAMBRIDGE (492-6900), 
2067 Mass. Ave., Cambridge. 
EMERALD CLUB (723-0121), 262 Friend St., Boston. 
EMILY’S nee poco 48 Winter St., Boston. 

ENCORE (338-7699), 275 Tremont St., Boston. 
ENVY (542-ENVY), 25 Boylston PI., Boston. 
THE EXCHANGE (726-7600), 148 State St., Boston. 
FRAN’S PLACE (781-598-5618), 776 Washington St., 


Lynn. 

GILREIN’S (508-791-BLUE), 802 Main St., Worcester. 
GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 
GLENN’S RESTAURANT & COOL BAR (978-465- 
3811), 44 Merrimac St., Newburyport. 

THE GOOD LIFE (451-2622), 28 Kingston St., Boston. 
GRAND CANAL (523-1112), 57 Canal St., Boston. 
GREEN BRIAR (789-4100), 304 Washington St., 


Brighton.. 
GREEN DRAGON (367-0055). 11 Marshall St., Boston. 
GREEN STREET GRILL (876-1655), at Charlie's Tap, 
280 Green St., Cambridge. 

THE GROG (978-465-8008), 13 Middle St., Newburyport. 


H20 (542-2215), at Mark's Crab House, 148 Northern 
Ave., 
HARPERS FERRY (254-9743), 158 Brighton Ave., All- 


HEIOESEY'S, (742-2121), 25 Union St. Boston. 
HIBERNIA (292-2333), 25 Kingston St., Boston. 

HOUSE OF BLUES (491-BLUE), 96 Winthrop St., Har- 
vard Sq., Cambridge. 

IMPROV ASYLUM THEATER (263-6887), 216 Hanover 
St., Boston. 

IPSWICH BAY BAR & GRILL (978-356-7006), 24-26 
Hammatt St., ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., 


Boston. 
JACOB MARLEY'S (781-631-5594), 9 Atlantic Ave., 


Marblehead. 
JACOB WIRTH RESTAURANT (338-8586), 33 Stuart 
St., Boston. 

, Boston. 


JACQUES (426-8902), 79 Broadway 
JAMES'S GATE (983-2000), 5 McBride St, Jamaica 
JIMMY O’KEEFE’S (781-324-9333), 118 Ferry St, 


Maiden. 

JOHN HARVARD’S BREW HOUSE (868-3585), 33 
Dunster St., Harvard Sq., 

JOHNNY D’S (776-2004), 17 Holland St., Davis Sq, 
Somerville. 


JOHN STONE’S INN (508-881-1778), 179 Main St., Ash- 


land. 

JOSE McINTYRE’S (451-9460), 160 Milk St., Boston. 
KARMA CLUB (421-9595), 9 Lansdowne St., Boston. 
THE KELLS (782-9082), 161 Brighton Ave., Allston. 
KENDALL CAFE (661-0993), 233 Cardinal Medeiros 
Way, Cambridge. 

LAVA BAR (267-7707), 575 Comm. Ave., Boston. 

LES ZYGOMATES (542-5108), 129 South St., Boston. 
LINWOOD GRILLE (267-8644), 69 Kilmamock St. 
Boston. 


THE LIVING ROOM (401-521-5200), 25 Rathbome St., 
Providence, Ri. 

LIZARD LOUNGE (547-0759), 1667 Mass. Ave., below 
Cambridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green 
St., Worcester. 

LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 
Westminster St., Providence, Ri. 

M-80 (562-8800), 969 Comm. Ave., Boston. 
MARKETPLACE CAFE eareem, 300 Faneuil Hall 
Mkt., Boston. 

McGANN’ $ (227-4059), 197 Portland St., Boston. 

MET CAFE (401-861-2142), 130 Union St., Providence, 
Rl. 

MIDDLE EAST (497-0576), 472 Mass. Ave., Central Sq., 
Cambridge. 

MIDWAY CAFE (524-9038), 3496 Washington St., Ja- 
maica Plain. 

MILKY WAY (524-3740), at Bella Luna, 405 Centre St., 
Jamaica Plain. 

THE MODERN (536-2100), 36 Lansdowne St., Boston. 
NARROWS CENTER FOR THE ARTS (508-324-1926), 
275 Martine St., FalhRiver. 

NICK’S COMEDY STOP (482-0930), 100 Warrenton St., 


Boston. 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, 
Saugus. 

NICK’S MAUI (508-482-0930), Rte. 1 North, Brockton. 
O’BRIENS (782-6245), 3 Harvard Ave., Allston. 

THE PALLADIUM (508-797-9696), 261 Main St., 
Worcester. 

PARADISE ROCK CLUB (562-8800), 967 Comm. Ave., 
Boston. 

PARKER'S BAR (227-8600), 60 School St., Boston. 
PAZZALUNA (781-231-5111), 168 Broadway, Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., Cen- 
tral Sq., Cambridge. 

PLAYHOUSE LOUNGE (482-2227), 74 Warrenton St., 
Boston. 

PLOUGH & STARS (441-3455), 912 Mass. Ave., Cam- 


bridge. 

PLYMOUTH BAY BREWING COMPANY (508-746- 
7222), 56 Main St., Plymouth. 

PRAVDA 116 (482-7799), 116 Boyiston St., Boston. 
PURPLE SHAMROCK (227-2060), 1 Union St., Boston. 
REGATTABAR (661-5000), Charles Hotel, Harvard Sq., 
Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 
315 Mass. Ave., Cambridge. 

RIO GRANDE CAFE (781-639-1828), 12 School St., 
Marblehead. 

THE ROXY (338-7699), 279 Tremont St., Boston. 
RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., Boston. 
SHERBORN INN (508-655-9521), 33 North Main St., 


Sherbom. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., May- 
nard. 

SKY BAR (623-5223), 518 Somerville Ave., Somerville. 
SLADES (442-4600), 958 Tremont St., Boston. 
SMITHWICKS (978-937-2111), 98 Middle St., Lowell. 
SUGAR SHACK (351-2510), 1 Boylston PI., Boston. 
THE TAP (367-0833), 19 Union St., Boston. 

TIR NA NOG (628-4300), 366A Somerville Ave., Union 
TOAD (497-4950), 1912 Mass. Ave., Porter Sq., Cam- 


bridge. 
TOWN LINE LOUNGE (781-322-2101), Rte. 99, Maiden. 
TRATTORIA IL PANINO (338-1000), 295 Franklin St., 
Boston. 

T.T. THE BEAR’S PLACE (492-BEAR), 10 Brookline St., 
Central Sq., Cambridge. 

UFI COFFEE LOUNGE (978-372-9660), 246 Winter St., 


Haverhill. 

UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 65 
Causeway St., Boston. 

VENU (338-8061), 100 Warrenton St., Boston. 
VERTIGO (723-7277), 126 State St., Boston. 
VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings St., 


Randolph. 
WALLY’S CAFE (424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (4 7772), 343 Western Ave., 


WONDER BAR (351-COOL), 186 Harvard Ave’, Alston. 
THE YARD ROCK (472-9383), 132 East Howard St., 
Quincy. 

YESTERDAYS/SOUNDSTAGE (338-6999), 533 Wash- 
ington St., Boston. 
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DENNIS BRENNAN plays a CD-release party at the Lizard Lounge on Tuesday. 


Continued from page 8 

Ric Maure. 

DICK’S LAST RESORT, Boston. Cheryl 
Aruda. 

DODGE STREET BAR & GRILL, Salem. 
Erinn Brown. ; 

ENCORE, Boston. Michael Kreutz. 
FRAN’S PLACE, Lynn. Hip hop with DJ 
Dave G. 

GILREIN’S, Worcester. “Jazz Jam” with 
Main South All-Stars. 

THE GOOD LIFE, Boston. Issi Rozen Trio. 
GREEN BRIAR, Brighton. “Irish Seisiun.” 
GREEN STREET GRILL, Cambridge. 
Kevin Kinsella & the Lucente Sisters. 
HARPERS FERRY, Alliston. Ron Levy's 
Wild Kingdom. 

HIBERNIA, Boston. “Listen and Lounge.” 
HOUSE OF BLUES, Cambridge. Michelle 
Willson. 

JIMMY O’KEEFE’S, Maiden. Boston Irish. 
JOHNNY D’S, Somerville. Hot Tamale 
Brass Band. 

KENDALL CAFE, Cambridge. Division 
Street. 

THE LIVING ROOM, Providence, Rhode 
Island. Spite. 

LIZARD LOUNGE, Cambridge. Fringe. 
LUCKY DOG MUSIC HALL, Worcester. 
Krakow. 

MIDDLE EAST, Cambridge. Upstairs: 128 
Columbia Projects, Karma Days, Kind, 
Soul Work. Downstairs: Hyptonic, Mingus 
Three, Random Chants, Erin. Harpe, Ines 
Hoffman. Corner: Tom Bianchi. 

MILKY WAY, Jamaica Plain. Skeleton 
Killers, Bourbon Princess. 

O’BRIENS, Allston. “Valentine's Day Mul- 
timedia Bash” with Nola Kelly. 

PURPLE SHAMROCK, Boston. Dave 
Smyth. 

TIR NA NOG, Somerville. Vinal Ave String 
Band. 

TOAD, Cambridge. Tim Gearan Band. 
T.T. THE BEAR’S PLACE, Cambridge. 
“The Lover Side of the Bear” with Star 
Ghost Dog, Paula Kelly & Aaron Tap, 
Cindy Goh & Adboc, Pete Weiss. 
VERTIGO, Boston. Upstairs: “Ultra 
Lounge.” Downstairs: deep house with DJ 
Arsit. 

WALLY’S CAFE, Boston. Jose Ramos & 
the Special Blend. 

WONDER BAR, Allston. Joe McMahon 
Experience. 


TUESDAY 15 

See Club Directory for phone numbers 
and addresses. 

AS220, Providence, Rhode Isiand. Hal 
Crook Group. 

BILL’S BAR, Boston. At 9 p.m.,“Phatt 
Tuesday” with DJ Chaos. 

BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
Cassandre McKinley. 

THE BURREN, Somerville. “Open Mic” 
with Hugh McGowan. Front Room: “irish 
Seisiun.” 

CAFE BEAUJOLAIS, Gloucester. Cham- 
ber Jazz. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
McGann & Friends. 

CENTER FOR THE ARTS IN NATICK, 
CHAPS, Boston. Retro with DJs Danae 
and Michael Sheehan. 

CHIT CHAT LOUNGE, Haverhill. “Open 
Mic” with Paul Prue. 

CLUB PASSIM, Cambridge. “Open Mic.” 
CLUB STELLA, Brighton. “Brazil 2000” 
with host Andrea. 


“» COLONIAL INN, Concord. “Bluesday’ with 


Hatrack * Gallagher & the ‘Workingman's 
Band. 

COSMOPOLITAN, Boston. At 5 p.m., 
“2001 Lounge Series” with DJ Alan Strack. 
DICK’S LAST RESORT, Boston. Search 
Party. 

DODGE STREET BAR & GRILL, Salem. 
Fats Hammond. 

EMERALD CLUB, Boston. “wtormational 
Night.” 

ENCORE, Boston. Bobby Femino. 
GILREIN’S, Worcester. “Songwriters in 
Progress.” 

THE GOOD LIFE, Boston. Mike Shea Trio, 
GREEN: STREET GRILL, Cambridge. 
“Magicians and Spirits,” cabaret-style 


HENNESSY’S, Boston.-Patsey & Pat. 
HIBERNIA, Boston. “Listen and Lounge,” 
trip hop with DJ Jeremy. 

HOUSE OF BLUES, Cambridge. Blessid 
Union of Souls. 

JACOB MARLEY’S, Marblehead. “Irish 
JOHNNY D’S, Somerville. Geoff Mulduar. 
THE KELLS, Allston. “Acoustic Open Mic” 
with Gary Gore. 

KENDALL CAFE, Cambridge. Orbit, 
Bathing Beauties, Bleu. 

LES ZYGOMATES, Boston. Alvin Terry 
Trio. 

LIZARD LOUNGE, reser Dennis 
Brennan. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Rhode Island. “Sno-Core Tour” 
featuring System of a Down, Mr. Bungle, 
Incubus, Puya. 

McGANN’S, Boston. Slainte. 

MIDDLE EAST, Cambridge. Upstairs: Fly 
Seville, Hang Ups, Best Boy Electric, Army 
of Jasons. Corner: Jason Gardner & 
Friends. 

MIDWAY CAFE, Jamaica Plain. “Open 
Jam” with Tam Lawlor. 

MILKY WAY, Jamaica Plain. “Mary Mary's 
Allstar Karaoke.” 

THE MODERN, Boston. At 10 p.m., “Min- 


O’BRIENS, Alliston. “Trash” with DJ 


Armeggeddon. 

PHOENIX LANDING, Cambridge. 
“Lounge Night” with DJs Dino and Dave 
West. 

PLYMOUTH BAY BREWING COMPANY, 
Plymouth. David Corcoran. 
REGATTABAR, Cambridge. Mark Turner 
Quartet, Kurt Rosenwinkel Quartet. 
SHERBORN INN, Sherborn. Blue Horizon 
Jazz Band. 

TOAD, Cambridge. Michael Tarbox, Todd 
Thibaud. 

T.T, THE BEAR’S PLACE, Cambridge. 
Royal We, Defects, Humanoids. 

VENU, Boston. “Milk,” house with DJ Os- 
heen. 

WALLY’S CAFE, Boston. Wally’s 
Stepchildren. 

WONDER BAR, Aliston. Wayne Escoffery 
Trio. 

THE YARD ROCK, Quincy. Brian Kelley 
Quartet. 


WEDNESDAY 16 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Whiskey River, 
Sal Minella. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Root Motion. At 8 p.m., “Acoustic Open 
Mic” with hosts Fishken & Groves and fea- 
turing Steve Hurl. 

ARIA, Boston. Mediterranean night with 
DJ Thanos. 

AVALON, Boston. “Sno-Core Tour” featur- 
ing System of a Down, Mr. Bungle, In- 
cubus, Puya. 

BACKSTAGE, Boston. “imagination” with 
DJs Freddy C. and Jonny C. 

BILL’S BAR, Boston. “Funk & Groove 
Night” with DJ Tim Collins and special 
guests Jigawattica, Krakow. 

BISHOP'S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
BRENDAN BEHAN PUB, Jamaica Plain. 
Instrumentals. 

THE BURREN, Somerville. Bertrand 
Lawrence & J Place. Front Room: “irish 
CANTAB LOUNGE/THIRD RAIL, Cam- 
CARAVAN CLUB, Revere: Joe Mack. 
CHAPS, Boston. Latino night with DJ Cae- 
sar Romero. 

CLUB PASSIM, _Cambridge. “A Story- 
telling Laboratory 

— STELLA, “Brighton. Mood Eleva- 


ous 3, Somerville. “Salsa Night" with 
Ajidewe Son. 

COLONIAL INN, Concord. Jimmy Mazzy. 
COMMON GROUND, Aliston. “What a 
Way to Go-Go,” mod night with DJ Vin. 
DICK’S LAST RESORT, Boston. Jenera- 


tors. 
DODGE STREET BAR & GRILL, Salem. 
Three Sheets to the Wind. 

THE ELEPHANT WALK CAMBRIDGE, 


THE EXCHANGE, Boston. “Musical May- 
hem” with DJ Jynx. 

FRAN’S PLACE, Lynn. Rage with DJ 
John B. 

GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Roll & Tumble Trio. 

THE GOOD LIFE, Boston. Fascinatin’ 
Trio. 

GREEN DRAGON, Boston. Dave Foley. 
HARPERS FERRY, Allston. Buckwheat 
Zydeco, Lil’ Brian & the Zydeco Travelers. 
HENNESSY’S, Boston. “Irish Seisiun.” 
HIBERNIA, Boston. “Say Word,” funk and 
soul with DJ C.T.O. 

HOUSE OF BLUES, Cambridge. Angus. 
JIMMY O’KEEFE’S, Maiden. Daze Hill. 
JOHNNY D’S, Somerville. Katie Viquiera. 
JOHN STONE’S INN, Ashiand. “Open 
Mic” with John Burrows. 

KARMA CLUB, Boston. At 10 p.m., “Good 
Karma,” gay night with host Misery. 
KENDALL CAFE, Cambridge. “Open Mic” 
with host Leanne featuring Pluto. 

LAVA BAR, Boston. “Fuel,” house with DJ 
Justin Hoffman. 

LES ZYGOMATES, Boston. Waldron 
Ricks Trio. 

LIZARD LOUNGE, Cambridge. Baby Ray, 
Heavy Stud, Trocadero. 

LUCKY DOG MUSIC HALL, Worcester. 
Left of Heaven, Severe, Steelhead. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Rhode Island. Powerman 5000, 
Static-X, Dope; Chevelle. 

M-80, Boston. N.Y. House with DJ Eddy K. 
MARKETPLACE CAFE, Boston. Bombay 
Jim & the Swinging Sapphires. 
MCGANN’S, Boston. Fatal Flower. 
MIDDLE EAST, Cambridge. Upstairs: 
Williard Grant Conspiracy, Silos, 27, Curtis 
Harvey Trio. Downstairs: Inspectah Deck, 
7L & Esoteric. Corner: “Belly Dancing.” 
MIDWAY CAFE, Jamaica Plain. Avery 
Rock. 

MILKY WAY, Jamaica Plain. “Solaris,” 
electronica with DJs Brother Cleve and 
Mark Flynn plus special guest DJ Rando. 
THE MODERN, Boston. At 10 p.m., “Mod- 
ern Living” with DJ Dale Charles. 
O’BRIENS, Allston. Red Right Hand, Fath- 


om. 
PARADISE ROCK CLUB, Boston. Kari 
Denson's Tiny Universe. 

PHOENIX LANDING, Cambridge. “Hump,” 
deep house, trance, techno, and more with 
DJs Caseroc and Shalako. 

PLAYHOUSE LOUNGE, Boston. Miste- 
rioso Jazz Quartet. 

PLOUGH & STARS, Cambridge. Bad Art 
Ensemble. 

PRAVDA 116, Boston. European house 
with DJs Alex and Felix. 

REGATTABAR, Cambridge. Mark Turner 


S Whip. 
TOWN LINE LOUNGE, Malden. Little - 
Walter's Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek 
T.T. THE BEAR’S PLACE, Cambridge. 
Freelance Bishops, Nemo, Azurtech. 
WALLY’S CAFE, Boston. Wally’s 


Stepchildren. 

WONDER BAR, Allston. Leo Bianco. 
THE YARD ROCK, Quincy. “Early Bird 
Blues” with Rick “King” Russell. 


THURSDAY 17 

See Club -Diregtory for phone numbers 
and addresses. om 

ABOVE .CLUB,. Worcester. Wotoester 
Jazz Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “Internation- 
al Thursdays,” Eurohaus with DJ Manolo. 
In the Playhouse Latin Lounge: at 10 p.m., 
Latin and international music with DJ An- 
thony. 

AXIS, Boston. Downstairs: at- 10 p.m., 
“Chrome,” house, progressive house, and 
trance with DJs John Debo and Ali Ajami 
plus special guest DJ Dave Ralph. Up- 
Stairs: at 10 p.m., “Bar 13,” soul, phunk, 











and house with DJ Chaos. 

BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy 
c 


BAYOU BLUES CAFE, Cambridge. Moni- 
ca Lynk Trio. 

THE BEACHCOMBER, Quincy. Tom & 
Carla. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Make Lisa Rich, Caged Heat, Garage 


Dogs. 

BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 

BLACKBURN. TAVERN, Gloucester. 
“Open Mic” with Jabberwocky. 

BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
Lori McKenna. 

BLEACHERS, Salem. Giles Cafe: 
Wasserman Revue. Red Room: Last Call. 
BOB THE CHEF'S, Boston. Ed Jones 
Quartet. 

THE BURREN, Somerville. Front Room: 
“irish Seisiun.” 

CAFE BEAUJOLAIS, Gloucester. Kate 
Sullivan. 

CAFFE ITALIA, East Boston. Al Vega Trio 
with Charlie Harris. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: Beth Boucher. 
CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host Ken 
Batts and featured artist Stephen Venuti. 
CLUB PASSIM, Cambridge. Willy Porter, 
Bob Hillman. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 


mons. 
COMMON GROUND, Aliston. “Brothers 
and Sisters” featuring King J. 

DODGE STREET BAR & GRILL, Salem. 
Rhythmo Loco. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 


with DJ G-Squared. 

FRAN’S PLACE, Lynn. Retro with DJ Ma- 
belle. 

GILREIN’S, Worcester. Jason James 
Band s 


GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 
THE GOOD LIFE, Boston. Kubota Power 
Jazz Unit. 
GRAND CANAL, Boston. Swinging John- 
sons. 
GREEN DRAGON, Boston. Spitting Vin- 
nies. 
GREEN STREET GRILL, Cambridge. 
“Latin Night.” 
THE GROG, Newburyport. Riot Act, Jody, 
Kernal Klink’s Pistol. 
H20, Boston. “The Dorm,” NYC house, 
disco, hip hop, reggae, and R&B with DJ 
Timmy D. 
HARPERS FERRY, Aliston. Dispatch. 
HENNESSY’S, Boston. Undercover, 
Beloved Few. 
HIBERNIA, Boston. At 6 p.m., “The 
Lounge Series” with DJ Alan Strack and 
Craig Kapilow. 
HOUSE OF BLUES, Cambridge. Super- 
honey. 
IRISH EMBASSY PUB, 
Troubadors. 
JAMES’S GATE, Jamaica Plain. “Open 
Mic” with Alice Rouse. 
JOHNNY D’S, Somerville. Lindisfarne. 
JOHN STONE’S INN, Ashiand. “Jazz 
Jam” with John Stone’s Jazz Trio. 
JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJ Chaos. 
In the Mambo Lounge: at 10 p.m., house 
with DJ Johnny Scrofani. 
KENDALL CAFE, Cambridge. Christian 
Anthony, Steve Sanford. 
LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 
LES ZYGOMATES, Boston. Jinga Trio. 
LINWOOD GRILLE, Boston. Laurie Gelt- 
man, Scary Wagon, Violet Tide. 
THE LIVING ROOM, Providence, Rhode 
island. Sweet Vermouth, Rick & Roy. 
LIZARD LOUNGE, Cambridge. “Ciub 
dElf,” dub, trance, and groove with Mike 
Rivard. 
LUCKY DOG MUSIC HALL, Worcester 
Shaky Deal, Mike Stone Band, Room with 
a View, Fat Boy. 
MET CAFE, Providence, Rhode Island. 
Fighting Gravity. 
MIDDLE EAST, Cambridge. Upstairs: 
Tugboat Annie, Wicked Farleys, Shyness 
Clinic, Seana & the Sharks. Downstairs: 
Black Sheep, Das EFX. Corner: Board of 
Education. 
MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 
MILKY WAY, Jamaica Plain. Senor 
Happy, Modifiers, Cat Loren. 
THE MODERN, Boston. At 9 p.m., “Down- 
tempo Lounge” with DJ Ricky Fatts; 
“Urban Diversions,” photo show by Geof- 
frey Kula. 
NARROWS CENTER FOR THE ARTS, 
Fall River. “Open Mic” with Mitch Hallal. 
O’BRIENS, Aliston. Meat Depressed, 
Nany Myroczek. 
PARADISE ROCK CLUB, Boston. Two 
Ton Shoe, Uncle Sammy. 
PARKER’S BAR, Boston. Rose 
Jamieson. 
PAZZALUNA, Saugus. “Retroactive,” ‘70s 
and ‘80s hits with.DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 
PLAYHOUSE LOUNGE, Boston. Tom 
Bianchi. 
PURPLE SHAMROCK, Boston. Jim Plun- 
kett. 
REGATTABAR, Cambridge. Dave Frish- 
berg & Bob Dorough. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
RIO GRANDE CAFE, Marblehead. Jump 
City. 
THE ROXY, Boston. “The Latin Quarter,” 
salsa and merengue. 


Boston. 


RYLES, Cambridge. Greg Hopkins Quin- 
tet. 


SCULLERS, Boston. Nicholas Payton 
Quintet. 

SIT 'N BULL PUB, Maynard. Sal Baglio & 
Joel Cage. 

SLADES, Boston. John Dougherty Trio. 
THE TAP, Boston. Gordie Milne. 

TIR NA NOG, Somerville. Ronan Quinn. 
TOAD, Cambridge. Amphibian. 
TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Marcel- 
lo Malcher; “Reunion Night” with DJ Zino. 
Fourth floor: “Young Professionals Club.” 
T.T. THE BEAR’S PLACE, Cambridge. 
Superzero, AM Stereo, Primrose Path, 
Who's the Fat Guy. 

UPSTAIRS LOUNGE, Boston. 
Lounge,” swing dancing with DJ Big 


/ 


cuca 


Daddy. 
VENU, Boston. “Swank,” Top 40 and _ 


house with DJ Adilson. 
WALLY’S CAFE, Boston. “Latin Jazz.” 
Stripes,” hip hop and reggae with DJ G- 


Spin. 
WONDER BAR, Alliston. Grant Langford 
Quartet. 

THE YARD ROCK, Quincy. Boston Biues 
Society. 

YESTERDAYS/SOUNDSTAGE, Boston. 
Jynx. 


comedy 


THURSDAY 10 

See Club Directory, for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
COMEDY CONNECTION, Boston. “The R- 
Rated Hypnotist, ” Frank Santos. 
COMEDY PALACE AT GRILL 93, An- 
dover. “Boston Comedy Showcase.” 
COMEDY STUDIO, Cambridge. “Thursday 
Night Fights” starring Tim Mcintyre. 
IMPROV ASYLUM THEATER, Boston. 
“Improv Night.” 

NICK’S COMEDY STOP, Boston. Paul 
Nardizzi, Mike Coleman, John Turco. 


FRIDAY 11 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“TheaterSports vs. Sitcom.” 

COMEDY PALACE AT GRILL 93, An- 
dover. Don Gavin, Brian Longwell, Darren 
Lacroix. 

COMEDY STUDIO, Cambridge. “P.S. Ab- 
surdo.” 

DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Dick Doherty, Greg Bog- 
gis, Ted Barrett. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. John David, 
John Keating, Jim Fronk. 

DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. Brad Mastrangelo, Dave 
Rattigan, Travis Wallace. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Jesse Emmett. 

NICK’S COMEDY STOP, Boston. Paul 
Nardizzi, Mike Coleman, John Turco. 
NICK’S KOWLOON, Saugus. Tony V., 
Larry Miles, Joe Carroll. 


SATURDAY 12 

See Club Directory for phone numbers 
and addresses. 

BOSTON FILM/VIDEO FOUNDATION, 
Boston. Kitsch in Sync. 

COMEDY PALACE -AT GRILL 93, An- 
dover. Don Gavin, Brian Longwell, Darren 
Lacroix. 

COMEDY STUDIO, Cambridge. Sandra 
Valls, Brent Sverdioff. 

DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Dick Doherty, Greg Bog- 
gis, Ted Barrett. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. John David, 
John Keating, Jim Fronk. 

DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. Brad Mastrangelo, Dave 
Rattigan, Travis Wallace. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Jesse Emmett. 

NICK’S COMEDY STOP, Boston. Paul 
Nardizzi, Mike Coleman, John Turco. 
NICK’S KOWLOON, Saugus. Tony V., 
Larry Miles, Joe Carroll. 

NICK’S MAUI, Brockton. Tom Gilmore, 
P.J. Walsh, Jim Coliton. 


SUNDAY 13 

See Club Directory for phone numbers 
and addresses. 

COMEDY PALACE AT GRILL 93, An- 
COMEDY STUDIO, Cambridge. Lori Fei- 
dier, David Walsh. 


MONDAY 14 

See Club Directory for phone numbers 
and addresses. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Comics in Space” with Steve 
Calechman, Tim Mcintyre, John Keating. 
IMPROV ASYLUM THEATER, Boston. 
“What's Love Got to Do With It?” sketch 


comedy. 


THURSDAY 17 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
COMEDY CONNECTION, Boston. “The R- 
Rated Hypnotist,” Frank Santos. 
COMEDY PALACE AT GRILL 93, An- 
dover. “Boston Comedy Showcase.” 
COMEDY STUDIO, Cambridge. “Thursday 
Night Fights” starring Tim Mcintyre. 
IMPROV ASYLUM THEATER, Boston. 





“improv Night.” 
NICK’S COMEDY STOP, Boston. Bob 
Gautreau, P.J. Walsh, John Fish. 


POPULAR 


THURSDAY 10 

ERIC AJUOJA performs at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $4; 747-2261. 
JULIANA HATFIELD performs at 8 p.m. 
at Amherst College, Rites. 9 & 116, 
Amherst. Tickets $12; 720-0080. 
VALERIE STEPHENS TRIO performs at 
6:30 p.m. at Egleston Square Branch Li- 
brary, 2044 Columbus Ave., Roxbury. 
Free; 445-4340. 


FRIDAY 11 

ATOM & HIS PACKAGE, THE SWITCH, 
AND KOLYA perform at 8 p.m. at the Cas- 
tle, Brandeis University, 415 South St., 
Waltham. Tickets $5; (781) 736-2000. 
BECK AND BETH ORTON perform Fii.- 
Sat. at 7:30 p.m. at the Orpheum Theatre, 
1 Hamilton Pl, Boston. BOTH SHOWS 
SOLD OUT. 

TONY ISLAND performs at 7 p.m. at New 
Song Cultural Center, 1047 Front St., 
South Weymouth. Tickets $15; (781) 335- 
0249. 

LYNNE JACKSON & MIKE PALTER per- 
form Fri. at 8 p.m. at St. Paul’s Episcopal 
Church, 39 East Central St., Natick, and 
Sun. at 4 p.m. at the Crowell Chapel, 
Rosedale Ave., Manchester-by-the-Sea. 
Tickets $15; call (781) 444-8600 for Natick 
and (978) 526-8620 for Manchester. 

LEO KOTTKE performs at 8 p.m. at 
Sanders Theatre, 45 Quincy St. Cam- 
bridge. Tickets $23.50-$25.50; 496-2222. 
“LANGSTON HUGHES’S ‘ASK YOUR 
*MAMA’:-12-MOODS FOR JAZZ” is at 
7:30 p.m. at Northeastern University, 360 
Huntington Ave., Boston. Tickets $10; 
373-2247. 

ODETTA performs at 8 p.m. at Phillips 
Academy, Rte. 28 & Chapel Ave., An- 
dover. Free; (978) 749-4995. 

ERIC OSTLING & STEVEN CONAHAN 
perform at 7:30 p.m. at Depot Square 
Gallery, 1837 Mass. Ave., Lexington. $8 
donation; (781) 863-1597. 

ELLIS PAUL performs at 8:30 p.m. at Uni- 
tarian Universalist Church, 28 Mugford St., 
Marblehead. Tickets $15; (781) 631-8987. 
DAVE VANNATTER QUARTET performs 
at 8 p.m. at Peabody Essex Museum, East 
India Sq., Salem. Tickets $14; (978) 745- 
9500. 


SATURDAY 12 

AD VIELLE QUE POURRA perform 
7:30 p.m. at Masonic Hall, 1950 Mass. 
Ave., Cambridge. Tickets $15; (781) 862- 
7837, 

ALIEN FOLKLIFE perform at 8 p.m. at 
First Unitarian Church, 71 Eighth St., New 
Bedford. Tickets $4; (508) 994-9686. 
JORGE ARCE performs at 11 a.m. at Mat- 
tapan Branch Library, 10 Hazelton St., 
Mattapan. Free; 298-9218. 
BLOODSTONE & NEW BIRTH AND THE 
CHANTELS perform at 7 and 10:30 p.m. 
at the Strand Theatre, 543 Columbia Rd., 
Dorchester. Tickets $31-$41; 282-8000. 
BRIAN GILLIE performs at 11 a.m. at Mu- 
seum of Our National Heritage, 33 Marrett 
Rd., Lexington. Tickets $5; (781) 861- 
6559. 

JOHN BUTCHER & JOE MORRIS per- 
form at 8 p.m. at Institute of Contemporary 
Art Theater, 955 Boylston St., Boston. 
Tickets $16; 868-3172. 

THE CADILLAC HITMEN, CHUD, THE 
FRIGGIN’ IDIOTS, TIGER SAW, AND 
TRACY SPROUCE perform at 4:30 p.m. 
at Newburyport City Hall, 60 Pleasant St., 
Newburyport. Tickets $5; (978) 465-4407. 
JOAN FABER performs at 7:30 p.m. at 
Community Church of Boston, 565 Boyl- 
ston St., Boston. Donations accepted; 
266-6710. 

JERK ALERT, IF YOU SAY SO!, DOW 
JONES & THE INDUSTRIALS, THE MIS- 
SION 120, AND MOMENT perform at 
3 p.m. at Knights of Columbus, 500 Pleas- 
ant St., Canton. Tickets $6; (781) 828- 
9730. 

AIMEE MANN AND MICHAEL PENN per- 
form at 8 p.m. at Somerville Theatre, 55 
Davis Sq., Somerville. Tickets $20; 931- 
2000. 

BILL MORRISSEY & ALASTAIR MOOCK 
performs at 8 p.m. at Emerson Umbrella, 
40 Stow St., Concord. Tickets $15; (781) 
641-2131. 

SUSAN ROBBINS & MICHAEL CICONE 
perform at 7:30 p.m. at Cambridge Friends 
Meeting House, 9 Longfellow Park, Cam- 
bridge. $12 donation; (781) 891-3296. 
BECK AND BETH ORTON. See listing for 
Fri. 


SUNDAY 13 

“BLUEGRASS JAMAWAMA” is at 3 p.m. 
at VFW Hall, 2 Eaton St., Westminster. 
Free; (978) 874-2424. 

ROY CLARK performs at 2 and 7 p.m. at 
Zeiterion Theatre, 684 Purchase St., New 
Bedford. Tickets $12.50-$25; (508) 994- 
2900. 

INSULT, BOXING WATER, THE VIGI- 
LANTES, DE LA HOYA, LOST CAUSE, 
AND CHUD perform at 3 p.m. at Open 
Door Thrift Shop, 28 Emerson Ave., 
Gloucester. Tickets $7; (978) 283-4298. 
NEW WORLD GUITAR TRIO performs at 
2.p.m. at Newton Free Library, 330 Homer 
St., Newton. Free; 552-7145. ‘ 
LYNNE JACKSON & MIKE PALTER. See 
listing for Fri. 


TUESDAY 15 “ 


DEF LEPPARD AND JOAN JETT & THE 
Continued on page 12 
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Thursday February 24 
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THE UNDERGROUND 
W/ WFNX DJ MARK HAMILTON 
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Friday February 11 « Spm Doors 
COCKSPARRER 
REDUCERS SF 
TOMMY &THE TERRERS 


Saturday February 19 «3pm Doors 
BOUNCING SOULS 
ANTI FLAG 
TOE TO TOE ¢ OVER IT 
Sunday February 20 « 3pm Doors 
CANDIRIA 
BURIED ALIVE ¢ DIECAST 
SKAREHEAD - CANNAE 

HOT WATER MUSIC 
SAVES THE DAY 

PANTHRO UK UNITED 

CLOSE CALL 
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NEW ENGLAND 





MISFITS - CANNIBAL CORPSE - SNAPCASE - VISION OF DISORDER - 
DYING FETUS - CANDIRIA - REACH THE SKY - DILLINGER ESCAPE 

PLAN - TURMOIL - PESSIMIST - DIECAST - RAIN FELL WITHIN - 2261. 
GOD DETHRONED - STEP KINGS - SUFFER - MAUDLIN OF THE WELL 


ANAL CUNT - ISIS - INDECISION - ALL THAT REMAINS - GRADE - 
DISSOLVE - DROWNING MAN - SKARHEAD - CHIMAIRA - CATHETER - 
BURIAL - DIABOLIC - BLOGD HAS BEEN SHED - HOPE CONSPIRACY - 
HIMSA - HASTE - DRAGBODY - HATE ETERNAL - OLD MAN GLOOM - 





CENTURY MEDIA EARACHE, METAL BLADE, NOW OR NEVER 
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WILLARD GRANT CONSPIRACY plays the Middle East on Wednesday. 


Continued from page 11 

BLACKHEARTS perform at 7:30 p.m. at 
Cumberland County Civic Center, 1 Civic 
Center Sq., Portland, ME. Tickets $26.50; 
(207) 775-3458. 

THE OLDE KIDS ON THE BLOCK per- 
form at 1 p.m. at Striars JCC, 445 Central 
St., Stoughton. Tickets $5; (781) 341- 


SATURDAY MAIN STAGE “ ie 
THURSDAY 17 
NNENNA FREELON performs at 
8:15 p.m. at Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $4; 747- 





LISSA SCHNECKENBERGUR performs 
at 7 p.m. at Gallery Bershad, 99 Dover St., 
Somerville. Free; 629-9400. 


THURSDAY 10 
BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY BERNARD HAITINK 
performs Schumann's Manfred Overture, 
Berg’s Violin Concerto, with Frank Peter 
Zimmermann, and Brahms’s Symphony 
No. 4, Thurs. at 8 p.m., Fri. at 1:30 p.m., 

and Sat. and Tues. at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $24- 
$79; 266-1200. 

BOSTON UNIVERSITY OPERA performs 
works by Puccini and Argento Thurs.-Sat. 
at 8 p.m. and Sun. at 5 p.m. at Boston Uni- 
versity Theatre, 264 Huntington Ave., 
Boston. Tickets $10; 266-0800. 

LONGY FACULTY ARTIST SERIES fea- 
tures pianist soprano Kendra Colton and 
Robert Merfeld performing works by Harbi- 
son, Schubert, and Fauré at 8 p.m. at the 
Longy School of Music, 27 Garden St., 
Cambridge. Free; 876-0956. 

LYRICUM WOODWIND QUINTET per- 
forms works by Respighi, William Grant 
Still, and others at noon at the MIT 
Chapel, 77 Mass. Ave., Cambridge. Free; 
253-2906. 

NEC WIND ENSEMBLE performs works 
by Holst, Tippett, and others at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Free; 585-1122 

POWERS MUSIC SCHOOL FACULTY 
perform works by Bizet, Haydn, and others 
at 7:30 p.m. at Nahigian Hall, 380 Concord 
Ave., Belmont. Free; 484-4696. 


FRIDAY 11 
BOSTON CHAMBER MUSIC SOCIETY 
performs Lazarof's String Trio, Copland’s 
As It Fell upon a Day, Fauré's Fantaisie, 


eRIDAY FEBR VARY Ti OC idigeghy «reggie 


poor RS OPEN AT 5: 00 Pp Hall, 30 Gainsborough St, Boston, and 


Sun. at 7:30 p.m. at Sanders Theatre, 45 


SATURDAY SECOND STAGE 







LONG WINTER STARE - TORN ASSUNDER 


RECORD LABELS 
VENDING INCLUDE NUCLEAR BLAST, 


RELAPSE, HYDRA HEAD, AND MORE. 





<aTURDAY FEBRUARY |> shger ye 


BOSTON CLASSICAL ORCHESTRA per- 
forms works by Haydn, Cimarosa, and oth- 
ers Fri. at 8 p.m. and Sun. at 2 p.m. at Fa- 
neuil Hall, Boston. Tickets $18-$35; 931- 
2000. 

HANDEL & HAYDN SOCIETY: CON- 
DUCTED BY IVOR BOLTON performs 
Beethoven's Creatures of Prometheus 
Overture, Schubert's Symphony. No. 1, 
and Beethoven's Symphony No. 5, Fri. at 
8 p.m. and Sun. at 3 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $14- 


poors OPEN AT I!:30 am 





PALLADIUM 
WORCESTER. MA 


Tickets available at all Strawberries Record Store: $49. 266-3605 
To Charge-by-Phone call ProTix at (800) 477-6849 ' ' 


EDWARD JONES gives an organ recital 
at 12:15 p.m. at Trinity Church, Copley 


Purchase on line at tickets.com. Sq., Boston. Donations accepted; 536- 


For more information call (508) 797-9696 7545. 


SCOTT METCALFE CHAMBER PLAY- 


or visit massconcerts.com. CER. 
ERS perform works by Carissimi, Mon- 


o teverdi, and others at 8 p.m. at St. Peter's 
Phcenix Episcopal Church, 838 Mass. Ave., Cam- 
BOSTON - PROVIDENCE - WORCESTER | bridge. Tickets $12; 576-6617. 


DONNA ROLL performs vocal music by 





Brahms, Grieg, and others at 8 p.m. at 
Longy School of. Music, 27 Garden St., 
Cambridge. Tickets $18; 876-0956. 
JAMES SOMMERVILLE performs works 
for ‘French horn by Schubert, Richard 
Strauss, and others at 8 p.m. at St. Paul's 
Church, 15 St. Paul St., Brookline. Tickets 
$15; 247-6443. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY BERNARD HAITINK. 
See listing for Thurs. 

BOSTON UNIVERSITY OPERA. See list- 
ing for Thurs. 


SATURDAY 12 
AURELIUS ENSEMBLE performs works 
by Tcherepnin at 3 p.m. at Killian Hall, 
MIT,160 Memorial Dr., Cambridge. $5 do- 
nation; 253-2926. 

HARVARD GROUP FOR NEW MUSIC 
performs original works at 8 p.m. at Paine 
Hall, Harvard University (in the Law 
School Quad), Harvard Square, Cam- 
bridge. Free; 496-6013. 

OLAV CHRIS HENRIKSEN performs lute 
music by Bach and Weiss at 8 p.m. at 
Boston Conservatory, 8 the Fenway, 
Boston. Free; 912-9124. 

LONGY YOUNG PERFORMERS CHAM- 
BER ORCHESTRA performs at 1:30 p.m. 
at Longy School of Music, 27 Garden St., 
Cambridge. Tickets $3; 876-0956. 
MUSICIANS OF THE OLD POST ROAD 
perform works by Hasse, Heinichen, and 
others at 8 p.m. at Christ Church, Zero 
Garden St., Cambridge. Tickets $17; (781) 
466-6694. 

NEW ENGLAND PHILHARMONIC per- 
forms works by Lutoslawski, lannaccone, 
and others at 8 p.m. at the Tsai Perfor- 
mance Center, 685 Comm. Ave., Boston. 
Tickets $16; 353-8724. 

SCHOLA CANTORUM performs works by 
Gibbons, Byrd, and Tye at 8 p.m. at the 
First Congregational Church, 11 Garden 
St., Cambridge. Tickets $15; (781) 286- 
2270. 

SOFIA YOUTH CHOIR performs at 7:30 
p.m. at St. Columbkille Church, 321 Mar- 
ket St., Brighton. Donations accepted; 
782-5774. 

MIMI STILLMAN AND HUGH SUNG per- 
form works for flute and piano by Hue, 
Telemann, and others at 1:30 p.m. at the 
Isabella Stewart Gardner Museum, 280 
the Fenway, Boston. Tickets $17; 734- 
1359. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY BERNARD HAITINK. 
See listing for Thurs. 

BOSTON UNIVERSITY OPERA. See list- 


ing for Thurs. 


SUNDAY 13 
BORROMEO STRING QUARTET per- 
forms works by Beethoven at 1:30 p.m. at 
the Isabella Stewart Gardner Museum, 
280 the Fenway, Boston. Tickets $17; 
734-1359. 

BROCKTON SYMPHONY ORCHESTRA 
with guest violinist Jacques Zoon performs 
works by Tchaikovsky, Beethoven, and 
Ibert at 3:30 p.m. at Brockton High School, 
Rte. 123, Brockton. Tickets $18; (508) 
588-3841. 

CHARNESS FAMILY QUINTET performs 
works by Schumann, Beethoven, and oth- 
ers at 3 p.m. at the Cambridge Center for 
Adult Education, 56 Brattle St., Cam- 
bridge. Tickets $10; 547-6789. 

ELISE JACKENDOFF AND MAGDALE- 
NA SUCHECKA RICHTER perform works 
for piano and violin by Brahms, Dvorak, 
and Debussy at 5 p.m. at Harvard-Epworth 
United Methodist Church, 1555 Mass. 
Ave., Cambridge. Tickets $10; 354-0837. 
LONGY CHAMBER PLAYERS perform at 
7 p.m. at Longy School of Music, 27 Gar- 
den St., Cambridge. Tickets $10; 876- 
0956. 





LYDIAN STRING QUARTET performs at 
8 p.m. at Brandeis University, 415 South 
St., Waltham. Free; (781) 736-3400. 
MUSIC AMONG FRIENDS performs 
works by Fauré, Debussy, and Elgar at 
2:30 p.m. at First and Second Church, 
Berkeley and Marlborough Sts., Boston. 
Tickets $15; (978) 363-5704. 

SERAPHIM SINGERS perform the Duruflé 
Requiem at 4 p.m. at Mission Church, 
1545 Tremont St, Boston. Tickets $10; 
445-2600. 

BOSTON CHAMBER MUSIC SOCIETY. 
See listing for Fri. 

BOSTON CLASSICAL ORCHESTRA. 
See listing for Fri. 

BOSTON UNIVERSITY OPERA. See list- 
ing for Thurs. 

HANDEL & HAYDN SOCIETY CON- 
DUCTED BY IVOR BOLTON. See listing 
for Fri. 


MONDAY 14 
BRANDENBURG ENSEMBLE CON- 
DUCTED BY JAIME LAREDO performs 
Bach’s Double Violin Concerto, with Jaime 
Laredo and Leila Josefowicz, Mozart's 
Sinfonia Concertante for Violin and Viola, 
with Laredo and Josefowicz, and Vivaldi’s 
The Four Seasons at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $30- 
$48; 266-1200. 

WINDSCAPE performs works by Puccini, 
Mozart, and others at 8 p.m. at the Tsai 
Performance Center, 685 Comm. Ave., 
Boston. Free; 353-8724. 


TUESDAY 15 
MICHAEL CALMES AND TIMOTHY 
SMITH perform works for voice and organ 
by Pinkham at 12:15 p.m. at King’s 
Chapel, School and Tremont Sts., Boston. 
$2 donation; 227-2155. 

ANDREW RANGELL performs piano 
music by Haydn, Nielsen, and Evans at 
12:30 p.m. at Wellesley College, 106 Cen- 
tral St., Wellesley. Free; (781) 283-2176. 
PETER TAKACS performs piano music by 
Beethoven at 8 p.m. at Boston Conserva- 
tory, 8 the Fenway, Boston. Free; 912- 
9124. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY BERNARD HAITINK. 
See listing for Thurs. 


WEDNESDAY 16 
LUCIENNE DAVIDSON AND MEMBERS 
OF THE ARDEN STRING QUARTET per- 
form the Schumann Piano Quintet at 6:30 


























p.m. at the French Library and Cultural 
Center, 53 Marlborough St., Boston. Tick- 
ets $12; 266-4351. 

CARY ROSKO performs vocal music at 






12:15 p.m. at the Cathedral Church of St. 


Paul, 138 Tremont St., Boston. $2 dona- 
tion; 482-4826. 


THURSDAY 17 
BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY BERNARD HAITINK 
performs Mahler's Symphony No. 7 at 











10:30 a.m. and 8 p.m. at Symphony Hall, 


301 Mass. Ave., Boston. Tickets $24-$79 
($14.50 for the moming. performance); 
266-1200. 


dance 
PERFORMANCE 


THURSDAY 10 
BOSTON BALLET performs Nacho 
Duato's Without Words, Mark Godden's 
Another Year, and Paul Taylor's Company 
B, Thurs. at 7 p.m., Fri. at 8 p.m., Sat. at 2 
and 8 p.m., Sun. at 2 p.m., Tues. at 8 p.m., 






























LEO KOTKE plays Sanders Theatre on Friday. 


and Wed. at 7 p.m. (same times next 
weekend) at the Shubert Theatre, 265 
Tremont St., Baston. Tickets $12.50-$73; 
(800) 447-7400. 

“A COPLAND CELEBRATION?” is a per- 
formance by the Boston Conservatory 
Dance Division Thurs.-Sat. at 8 p.m. and 
Sun. at 2 p.m. at the Boston Conservatory 
Theater, 31 Hemenway St., Boston. Tick- 
ets $20-$32; 912-9142. 


FRIDAY 11 

BOSTON BALLET. See listing for Thurs. 
“A COPLAND CELEBRATION.” See list- 
ing for Thurs. 


SATURDAY 12 

BOSTON BALLET. See listing for Thurs. 
“A COPLAND CELEBRATION.” See list- 
ing for Thurs. 


SUNDAY 13 

BOSTON BALLET. See listing for Thurs. 
“A COPLAND CELEBRATION.” See list- 
ing for Thurs. 


MONDAY 14 

DANIEL McCUSKER performs at 11 a.m. 
at Salem State College, 352 Lafayette St., 
Salem. Free; (978) 542-6999. 


TUESDAY 15 
BOSTON BALLET. See listing for Thurs. 


WEDNESDAY 16 
BOSTON BALLET. See listing for Thurs. 


THURSDAY 17 

WO’SE AFRICAN DANCE THEATER 
TROUPE performs at 8 p.m. at UMass- 
Dartmouth, 285 Old Westport Rd., North 
Dartmouth. Tickets $10; (508) 999-8564. 
BOSTON BALLET. See listing for previ- 
ous Thurs. 


PARTICIPATORY 


THURSDAY 10 
BEGINNERS’ TWO-STEP DANCE is 
Thurs. at 6:30 p.m. at Carpenters Dance 
Hall, 1 Southville Rd., Southborough. 
Tickets $7; (508) 485-2040. 
CHALLENGING CONTRAS AND 
SQUARES is from 8 to 11 p.m. at Calvary 
United Methodist Church, 300 Mass. Ave., 
Arlington. Tickets $6; (781) 662-8967. 
DICK SYATT’S SINGLES DANCES are 
Thurs. at 8 p.m. at Vincent's Nightclub, 6 
Billings St. Randolph, and Fri. and Sat. at 
8 p.m. at the Village Green, Rte. 1 North, 
Danvers. Tickets $5-$7; (978) 443-8131. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE is at 8 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Tick- 
ets $6; 491-6083. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW Hall, 
688 Huron Ave., Cambridge. Tickets $5; 
354-1340. 








SALSA AND MERENGUE DANCING is 
from 8:30 p.m. to 1 a.m. at Ryles Jazz 
Club (second floor), 212 Hampshire St., 
Cambridge. Tickets $7-$12; 876-9330. 
SCOTTISH COUNTRY DANCE is at 8 
p.m. with a beginners’ dance at 7:30 p.m. 
at the Universalist Church, 211 Bridge St., 
Salem. Tickets $2; (978) 745-2229. 


FRIDAY 11 

BALKAN DANCE is at 8 p.m. at Dance 
Studio, 466 Franklin St., Melrose. Tickets 
$7; 840-2362. 

DANCE FRIDAY is an open-style dance 
at 8:30 p.m, at the Rug Cutter’s Studio, 23 
Main St., Watertown. Tickets $5; 924- 
7276. 

EXPERIENCED ENGLISH COUNTRY 
DANCE is from 8:15 to 11 p.m. at the 
Church of Our Saviour, 25 Monmouth St., 
Brookline. Tickets $5; 354-1340. 
INTERNATIONAL FOLK DANCE is at 8 
p.m. at Park Ave. Congregational Church, 
Paul Revere Rd., Arlington Heights. Tick- 
ets $6, $4 for students; 491-6083. 
RENAISSANCE DANCE features music 
by the Renaissonics at 7:30 p.m. at Jewett 
Hall, First Congregational Church, 11 Gar- 
den St., Cambridge. Tickets $8; 661-3353. 
ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY is Fri-Sun. from 8 p.m. to 


midnight at the. American Legion Hall, 357 - 


Great Rd., Bedford. Tickets $7, $6 before 
8:30 p.m.; 325-4900. 

SOUTH SHORE SINGLES DANCE is 
from 8:30 p.m. to 12:30 a.m. at VFW 
Abington Post, 30 Central St., Abington. 
Tickets $8; (781) 331-0021. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SATURDAY 12 
BALKAN DANCE PARTY is from 8 to 11 
p.m. at the Church of Our-Saviour, 21 


Marathon St., Arlington. Tickets $5; 964- * 


2003. 

BALLROOM DANCE is from 8:30 p.m. to 
midnight at Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. 
Tickets $9; (508) 875-1007. 
BEGINNERS’ ARGENTINE TANGO 
DANCING is at 2:30 p.m. at the First Uni- 
tarian Church, 3 Church St., Cambridge. 
Tickets $10; 868-7331. 

BEGINNERS’ SALSA, MERENGUE, 
BOLERO is at 5:30 p.m. at the First Uni- 
tarian Church, 3 Church St., Cambridge. 
Tickets $10; 868-7331. 

FRENCH AND BRETON DANCE PARTY 
is at 7:30 p.m. at Folk Arts Center Office, 
1950 Mass. Ave., Cambridge. Tickets $15; 
(781) 862-7837. - 

GAY AND LESBIAN CONTRA DANCE is 
from 7:30 to 11 p.m. at First Church Uni- 
tarian ‘Universalist, Centre and Eliot 
Streets, Jamaica Plain. Tickets $6, $5 be- 
fore 8 p.m.; 522-1115. 

HEART TO HEART ADULT SINGLES 
DANCE is at 8:30 p.m. at the Leventhal- 


a 


Nahanton St., Newton. Tickets $12; 558- 
6442. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at Scout House, 74 
Walden St., Concord. Tickets $6; 547- 
7781. 

PATTERN DANCE LESSON is at 7 p.m. 
at Carpenters Dance Hall, 1 Southville 
Rd., Southborough. Tickets $8; (508) 485- 
2040. 

RYLES DANCE HALL is at 9 p.m. at 
Ryles Jazz Club (second floor), 212 
Hampshire St., Cambridge. Tickets $12; 
876-9330. 

SCANDINAVIAN DANCING is from 8 to 
10:30 p.m. at the Church of Our Saviour, 
25 Monmouth St., Brookline. Tickets $6, 
$4 for seniors and students; (781) 891- 
3207. 

VALENTINE’S DANCE FOR WOMEN is 
at 8 p.m. at the Sons of Italy Hall, Rte. 93, 
Exit 36, Winchester. Tickets $10; (781) 
648-0722. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 

ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY. See listing for Fri. 


SUNDAY 13 

EAST COAST SWING AND TWO-STEP 
is at 7 p.m. at Ashland Country Dance 
Hall, 162 West Union St., Ashland. Tickets 
$4-$8; (508) 435-0950. 

GAMMALDANS DANCE is from 2 to 5 
p.m. at the Church of Our Saviour, 25 
Monmouth St., Brookline. Tickets $6, $4 
for seniors and students; (781) 891-3207. 
INTERNATIONAL FOLK DANCING is 
from 7:30 to 11 p.m. with instruction at 7 
p.m. at the Stratton Student Center's Sala 
de Puerto Rico (second floor), MIT, 84 
Massachusetts Ave, Cambridge. Tickets 
$1; 253-FOLK. 

ISRAEL! DANCING is at 11 a.m. at Tem- 
ple Israel, Longwood Ave, and Plymouth 
St., Boston. Tickets $5; 566-3960. 
ISRAEL! FOLK DANCING is at 8 p.m. at 
Harvard-Radcliffe Hillel 52 Mt. Auburn 
St., Cambridge. Tickets $3, $2 for stu- 
dents; 254-HORA. 

SCOTTISH COUNTRY DANCE is from 
6:30 to 8:30 p.m. at the Church of Our 
Saviour, 25 Monmouth St., Brookline. 
Tickets $4; 325-6657. 

band is at 6 p.m. at the Sit 'n Bull Pub, 163 
Main St., Maynard. Tickets $8; (978) 897- 
4663. 

TWO-STEP DANCE is at 6 p.m. at Car- 
penters Dance Hall, 1 Southville Rd., 
Southborough. Tickets $7; (508) 485- 
2040. 


ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY. See listing for Fri. 


MONDAY 14 

BALKAN DANCE CLASS is at 7:30 p.m. 
at Green Street Studio, 185 Green St., 
Cambridge. Tickets $12; 840-2362. 
GREEK FOLK DANCING is from 7 to 9 


; 


Tickets $10; 364-2599. 

ISRAELI FOLK DANCING is at 8 p.m. at 
Temple Kehillath Israel, 384 Harvard Ave., 
Brookline. Tickets $4, $3 for students; 
776-8327. 

LINE DANCE is at 7 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 


TRAS features music by Yankee Ingenuity 
at 7:30 p.m. at Scout House, 74 Walden 
St., Concord. Tickets $6; (781) 272-0396. 
SCOTTISH COUNTRY DANCE is from 
7:45 to 10:30 p.m. at the Central Square 
YWCA, 7 Temple St., Cambridge. Tickets 
$6; 484-0950. 


TUESDAY 15 

BALKAN DANCE is at 8:30 p.m. at Sava 
Serbian Orthodox Church, 33 West Water 
St., Wakefield. Tickets $7; 246-9663. 
COUNTRY DANCE SOCIETY TUESDAY 
SERIES is from 8 to 10:30 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge. Tickets $6, $3 for stu- 
dents and seniors; 354-1340. 

CONTRA DANCE is from 7:30 to 10:30 
p.m. at the MIT Student Center, 84 Mass. 
Ave., Cambridge. Free; 253-FOLK. 
ENGLISH COUNTRY DANCE is from 
7:30 to 10 p.m. at First Church Unitarian 
Universalist, Centre and Eliot Sts., Ja- 
maica Plain. Tickets $5; (781) 891-3296. 
FOLK DANCING BY THE FOUNTAIN is 
from 7:30 to 10 p.m. at Copley Square 
Park, Boston. Free; 491-6084. 


WEDNESDAY 16 
ENGLISH COUNTRY DANCE jis from 
7:30 to 10:30 p.m. at Park Ave. Congrega- 
tional Church, Paul Revere Rd., Arlington 
Heights. Tickets $6, $3 for students; 354- 
1340. 

FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville 
Village Hall, Central and Grove Sts., 
Southborough. Tickets $3.50; (508) 872- 
4110. 

ISRAEL! DANCE is at 7:30 p.m. with in- 
struction at 7 p.m. at the Stratton Student 
Center's Sala de Puerto Rico (second 
floor), MIT, 84 Mass. Ave., Cambridge. 
Free; 253-FOLK. . 
SWING, BALLROOM, AND LATIN 
DANCING is at 8 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 


THURSDAY 17 
BEGINNERS’ TWO-STEP DANCE. See 
listing for previous Thurs. 

DICK SYATT’S SINGLES DANCES. See 
listing for previous Thurs. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs. 
NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous Thurs. 
SALSA AND MERENGUE DANCING. 
See listing for previous Thurs. 

SCOTTISH COUNTRY DANCE. See list- 
ing for previous Thurs. 


events 
eee 


THURSDAY 10 

ART, HISTORY, AND ARCHITECTURE 
IN THE CITY is an open gallery and mu- 
seum night from 5 to 9 p.m. in downtown 
New Bedford. Free; (508) 996-4469. 
NEW ENGLAND WEB DESIGN 
AWARDS SHOW is from 6 to 10 p.m. at 
Avalon, 15 Landsdowne St., Boston. Free; 
Tickets $25; 535-6060. 


SATURDAY 12 

AN EVENING OF SEDUCTION is at 
7 p.m. at Harvard Museum of Natural His- 
tory, 26 Oxford St., Cambridge. Tickets 
$25; 496-6972. 

WINTER WILDLIFE CRUISE leaves at 
10 a.m. from Long Wharf, Boston. Tickets 
$10; 227-4321. 


SUNDAY 13 

BLACK CHILD ADOPTION FESTIVAL is 
from 3 to 5 p.m. at Blue Hill Boys & Girls 
Club, 15 Talbot Ave., Dorchester, Free; 
54-ADOPT. 

ICE FISHING DERBY is from 8 a.m. to 
2 p.m. at Hamilton Rod & Gun Club, 
Hamilton RAd., Sturbridge. Tickets $8; 
(508) 764-4072. 

SOULFUL SUNDOWN VALENTINE’S 
DAY CELEBRATION is at 5:30 p.m. at 
First & Second Church, 66 Marlborough 
St., Boston. Donations accepted; 267- 
6730. 


MONDAY 14 

LOVE & ROMANCE ON ICE is from 
9 a.m. to 5 p.m. at Marketplace Center, 
200 State St., Boston. Free; (801) 272- 
2091. 


WEDNESDAY 16 

AN EVENING OF GLOBAL CUISINE is at 
6 p.m. at Boston University, 808 Comm. 
Ave., Boston. Tickets $45; 353-9677. 


fairs 
me 


FRIDAY 11 

BOSTON ANTIQUES SHOW is Fri.-Sat. 
from 11 a.m. to 8 p.m. ahd Sun. from 
11 a.m. to 6 p.m. at Boston Center for the 
Arts, 539 Tremont St., Boston. Tickets 
$10; 787-2637. 

GREATER BOSTON SPORTSMEN’S 


SHOW is Fri. from 3 to 9 p.m., Sat. from 
9 a.m. to 8 p.m., and Sun. from 10 a.m. to 
5 p.m. at Shriners Auditorium, Rte. 93, 
Exit 36, Wilmington. Tickets $8; (413) 594- 
2085. 


SATURDAY 12 

NEWTON CRAFT FESTIVAL is Sat.-Sun. 
from 11 a.m. to 5 p.m. at New Art Center, 
61 Washington Park, Newtonville. Tickets 
$12; 964-3424. 

SHIP OF FOOLS WINTER CARNIVALE 
is from 11 a.m. to 3 p.m. at Egleston 
Square, Jamaica Plain. Free; 524-3816. 
for Fri. 

GREATER BOSTON SPORTSMEN’S 
SHOW. See listing for Fri. 


SUNDAY 13 

ARTISANS FAIR is from 11 a.m. to 5 p.m. 
at Peabody School, 44 Linnaean St., 
Cambridge. Tickets $1; 547-1116. 
WINTER ARTS FESTIVAL features an art 
exhibit and live music from 2:30 to 6 p.m. 
at Temple Emeth, 1200 West Roxbury 
Parkway, Chestnut Hill. Tickets $12; 469- 


9400. 

BOSTON ANTIQUES SHOW. See listing 
for Fri. 

GREATER BOSTON SPORTSMEN’S 
SHOW. See listing for Fri. 

NEWTON CRAFT FESTIVAL. See listing 
for Sat. 


benefits 
ee 


THURSDAY 10 

BOSTON ANTIQUES SHOW GALA PRE- 
VIEW is a benefit for New England Baptist 
Hospital at 5:30 p.m. at the Boston Center 
for the Arts, 539 Tremont St., Boston. 
Tickets $175; 754-6641. 

JIMMY FUND STAIR CLIMB is at 6 p.m. 
at the Great Hall, Faneuil Hall, Boston. 
Tickets $75; 632-3300. 

SHARE YOUR HEART FUNDRAISING 
DINNER AND AUCTION is a benefit for 
Rosie's Place at 6 p.m. at Fairmont Cop- 
ley Plaza Hotel, 138 St. James Ave., 
Boston. Tickets $30-$250; 442-9322. 


FRIDAY 11 

CARNAVAL 2000 is a benefit for Casa 
Myrna Vazquez at 7:30 p.m. at New Eng- 
land Aquarium, Central Wharf, Boston. 
Tickets $75; 521-0100. 

CITIZEN SCHOOLS BIRTHDAY BASH is 
at 7:30 p.m. at Citizen Schools Headquar- 
ters, 300 Congress St., Boston. Tickets 
$15; 695-2300. 


SUNDAY 13 

FREEDOM TO MARRY, COALITION 
VALENTINE’S EVE GALA is at 6 p.m. at 
Fairmont Copley Plaza Hotel, 138 St. 
James Ave., Boston. Tickets $50; 249- 
0234. 


THURSDAY 10 

JOSEPH GUSTAFSON AND STEVEN 
STATHIS read from their work at 
7:30 p.m. at Robbins Library, 700 Mass. 
Ave., Arlington. Donations accepted; (781) 
648-6220. 

EVERETT HOAGLAND will read from his 
poetry at 8 p.m. at Gallery X, 169 William 
St., New Bedford. Free; (508) 992-2675. 
ANN HOOD, GAIL MAZUR, AND OTH- 
ERS read from their Diamonds Are a Girl's 
Best Friend: Women Writers on Baseball 
at 7:30 p.m. at Borders, 85 Worcester Rd., 
Framingham. Free; (508) 875-2321. 
MARTIN TEITEL discusses his Genetical- 
ly Engineered Foods at 7 p.m. at Harvard 


*Square Coop, 1400 Mass. Ave., Cam- 


bridge. Free; 499-2000. 

BARRY YOURGRAU reads from his 
Haunted Traveller: An Imaginary Memoir 
at Bartos Auditorium, Massachusetts Insti- 
tute of Technology, Cambridge. Free; 
253-7894. 


FRIDAY 11 

“POETRY OPEN MIC” with Simone 
Beaubien is at 8 p.m. at Boston University, 
855 Comm. Ave., Boston. Free; 352-6886. 
HILARY PUTNAM signs her The. Three- 
fold Cord at 3 p.m. at Harvard Book Store, 
1256 Mass. Ave., Cambridge. Free; 661- 
1515. 

ROSANNA WARREN reads from her The 
Suppliant Women at 7:30 p.m. at Marsh 
Chapel, 735 Comm. Ave., Boston. Free; 
353-3560. 


SATURDAY 12 

“EROTIC POETRY READING & PARTY” 
with host Deb Priestley and music by 
Crazy People and Fred’s Bowling Ball is at 
8 p.m. at Out of the Biue Gallery, 168 
Brookline St., Cambridge. Donations ac- 
cepted; 354-5287. 

LEA LANE signs her The Unofficial Guide 
to Bed & Breakfasts in New England at 
7:30 p.m. at Borders, 85 Worcester Rd., 
Framingham. Free; (508) 875-2321. 
“LOVE, SEX, AND 

is a night of spoken word at 8 p.m. at Bad 
Girrls Studios, 209 Green St., Jamaica 
Plain. $3 donation; 971-0082. 

ALICE MACK reads poetry at 2 p.m. at 
Walden Pond, Rte. 126, Concord. Free; 
723-3716. 

NINA SIMONDS signs A Spoonful of Gin- 
ger at 1 p.m. at Fairmont Copley Plaza 
Hotel, 138 St. James Ave,, Boston. Tick- 
ets $30; 267-4430. 
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SUNDAY 13 

JOAN ANDERSON signs her A Year By 
the Sea at 4 p.m. at Borders, 85 Worces- 
ter Ad., Framingham. Free; (508) 875- 
2321. 

LaSHONDA K. BARNETT reads from her 
Callaloo at 3 p.m. at New Words Book- 
store, 186 Hampshire St., Cambridge 
Free; 876-5310. 

LESLEA NEWMAN reads from her -girls 
will be girls at 3 p.m. at New Words Book- 
store, 186 Hampshire St., Cambridge. 
Free; 876-5310. 

“POETRY EXCHANGE” is a discussion 
group at 3 p.m. at the Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. Free; 
499-2000. 

“THE STONE SOUP REVUE” is from 3 to 
5 p.m. at The Bestsellers Cafe, 24 High 
St., Medford. Free; 227-0845. 

KATE WHEELER signs her When Moun- 
tains Walked at 5:30 p.m. at Bunting Insti- 
tute, 34 Concord Ave., Cambridge. Free; 
661-1515. 


MONDAY 14 

STEVE ALMOND & TERESE SVOBODA 
read from their Ex-Files at 7:30 p.m. at 
Newtonville Books, 296 Walnut St., New- 
ton. Free; 244-6619. 

DAVID BRANCACCIO discusses his 
Squandering Aimlessly at 7:30 p.m. at 
Borders, 85 Worcester Rd., Framingham. 
Free; (508) 875-2321. 

KENNETH CLOKE & JOAN GOLD- 
SMITH discuss their Resolving Conflicts 
at Work at 6 p.m. at Cambridge College, 
1000 Mass. Ave., Cambridge. Free; 868- 
1000. 

“AN EVENING OF LOVE AND 
HEARTACHE” is at 8:15 p.m. at Black- 
smith House, 56 Brattle St., Cambridge 
$3 donation; 547-6789. 

“STONE SOUP POETRY OPEN MIC” 
with featured reader Amy Connors is at 
7:30 p.m. at Zeitgeist Gallery, 312 Broad- 
way, Cambridge. $3 donation; 227-0845. 


TUESDAY 15 

“AGAPE POETRY OPEN MIC” with fea- 
tured reader Antelope is at 8 p.m. at Com- 
munity Church of Boston, 565 Boylston 
St., Boston. $1 donation; 489-0519. 
DAVID BRANCACCIO discusses his 
Squandering Aimlessly: My Adventures in 
the American-Marketplace at 7 p.m. at 
Bames & Noble, 660 Beacon St., Boston. 
Free; 267-8484. 

JACK BREHM reads from his That Others 
May Live at 6 p.m. at Borders, 10-24 
School St., Boston. Free; 557-4995. 

JANE GUERNSEY discusses her The 
Lady Cornaro, Pride and Prodigy of 
Venice at 7:30 p.m. at Newton Free Li- 
brary, 330 Homer St., Newton. Free; 552- 
7145. 

TOM PAINE reads from his Scar Vegas at 
7:30 p.m. at Newtonville Books, 296 Wal- 
nut St., Newton. Free; 244-6619. 
ROBERT WRIGHT & DANIEL DENNET 
sign their Non-Zero: The Logic of Human 
Destiny at 6 p.m. at Charles Hotel, 1 Ben- 
nett St., Cambridge. Free; 661-1515. 


WEDNESDAY 16 
PIERCE BUTLER reads from his A Mala- 
dy at 7 p.m. at Somerville Central Library, 
79 Highland Ave., Somerville. Free; 623- 
5000. 

DAVID EBERSCHOFF discusses his The 
Danish Girl at 6 p.m. in the Rabb Lecture 
Hall, Boston Public Library, Copley Sq.. 
Boston. Free; 536-5400, ext. 336. 
MICHAEL HARPER & ANTHONY WAL- 
TON sign their The Vintage Book of 
African-American Poetry at 6 p.m. at Cam- 
bridge Public Library, 449 Broadway, 
Cambridge. Free; 349-4040. 

KEITH MAGEE reads from his When.Lov- 
ing You Is Hurting Me at 7:30 p.m. at New 
England School of Photography, 537 
Comm. Ave., Boston. Free; 437-1868. 
“POETRY OPEN MIC” featuring Kevin 
Brooks is at 7:30 p.m. at the Center for 
Arts in Natick, 31 Main St., Natick. Tickets 
$3; (508) 647-0179. 

ANTHONY WALTON & MICHAEL HARP- 
ER read from their Vintage Book of 
African American Poetry at 12:30 p.m. at 
Borders, 10-24 School St., Boston. Free; 
557-4995. 

PATRICIA WILD reads from her Swim- 
ming in It at 7 p.m. at Somerville Central 
Library, 79 Highland Ave., Somerville. 
Free; 623-5000. 

SAUL WILLIAMS reads from his The Sev- 
enth Octave at 6 p.m. at Longfellow Hall, 
Harvard University, Appian Way, Cam- 


* bridge. Free; 495-0740. 


THURSDAY 17 

HANNE BLANK reads from her Big Big 
Love at 6 p.m. at New Words Bookstore, 
186 Hampshire St., Cambridge. Free; 
876-5310. 

CHESTER FINN discusses his Charter 
Schools in Action at 6 p.m. at Longfellow 
Hall, Harvard University, Appian Way, 
Cambridge. Free; 495-0740. 

EL! NEWBERGER reads from his The 
Men They Will Become at 7 p.m. at Bor- 
ders, 151 Andover St., Peabody. Free: 
(978) 538-3003. 

MATT RIDLEY signs his Genome: The 
Autobiography of a Species in 23 Chap- 
ters at 6 p.m. at the Sackler Auditorium, 
bridge. Free; 661-1515. 

MARK SOLOMON signs his The Cry Was 
Unity at 7:30 p.m. at Borders, 85 Worces- 
ter Rd., Framingham: Free; (508) 875- 
2321. 

JOHN SPOONER discusses his Do You 
Want to Make Money or Do You Want to 
Fool Around? at 6 p.m. at Borders, 10-24 
School St., Boston. Free; 557-4995. 
ANDREW K. STONE reads from his Ai/ 
Flowers Die at 7 p.m. at Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. Free; 
499-2000. 


‘Continued on page 14 
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BECK plays the Orpheum Theatre on Friday and Saturday. 
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LOUNG UNG discusses her First They 
Killed My Father at 6 p.m. in the Rabb 
Lecture Hall, Boston Public Library, Cop- 
ley Sq., Boston. Free; 536-5400, ext. 336. 


talks 
ae 


THURSDAY 10 

“AFFECT AND MEANING IN THE FUNE- 
REAL MUSIC OF A SOUTH INDIAN 
TRIBE” is a lecture by Richard Wolf at 


REGATTABAR 


THE 2000 JAZZ FESTIVAL 
Bie A “ica ®~ “3Boston 
8:30pm: $10 


Concertix (61 7)876 -7777 


om 


7 p.m. at Harvard University Music Build- 
ing, Harvard Square, Cambridge. Free; 
496-6013. 

“CREATIVITY AND ACTIVISM: THE 
ROLE OF ARTISTS IN THE STRUGGLE 
AGAINST RACISM” is a lecture by Dennis 
Brutus at 7 p.m. at Wheaton College, 26 
East Main St., Norton. Free; (508) 285- 
8235. 

“THE GAELIC REVIVAL IN GOTHIC 
IRISH ART OF THE FIFTEENTH CENTU- 
RY: TWO TRADITIONS?” is a lecture by 
Colum Hourihane at 4 p.m. at Deviin Hall, 
Boston College, 140 Comm. Ave., Chest- 
nut Hill. Free; 552-8577. 

“OUT OF THE MOUTH OF BABES: 
AFRICAN-AMERICAN CHILDREN AND 
THE WORK OF ABOLITION” is a talk by 


Prngstog i ¥°gey. gap" 


Thurs. 2/10*- Patricia Adams 
Fri. 2/1"- The Rip Chords 
Sat. 2/12"- Megawatt Blues Crushers 


TY 


’ So om 3 


Wed. 2/16"- Brazilian Rhythms 


Thurs. 2/17*- Greg Hopkins Quintet 


Inman Sq 
CAMBRIDGE 
876-9330 


www.rylesjazz.com 


Lois Brown at 12:15 p.m. at Old South 
Meeting House, 310 Washington St., 
Boston. Tickets $4; 482-6439. 
“SCHOOLS FOR TOMORROW: NOW 
AND THEN?” is a lecture by Hashim Sarkis 
at Shillman Hall, Northeastem University, 
Boston. Free; 373-2347. 

“SHAME AND HUMILIATION: FROM 
ISOLATION TO RELATIONAL TRANS- 
FORMATION” is a seminar with Linda 
Hartling, Judith Jordan, and others at 
12:30 p.m. Cheever House Library, 828 
Washington St., Wellesley. Free; (781) 
283-2500 


“TRACKING THE LATINO MIND” is a talk 
by Lisa Quiroz at 4 p.m. at Gutman Li- 
brary, Appian Way, Cambridge. Free; 495- 
0740. 


FRIDAY 11 

“BLACK FARMERS FIGHT FOR LAND 
AND JUSTICE” is a lecture by Sarah Uli- 
man at 7:30 p.m. at Pathfinder Bookstore, 
683 Washington St., Dorchester. Free; 
282-2254. 

“LEVITICUS: THE SEARCH TO CREATE 
RITUAL” is a lecture by Ronne Friedman 
at 8:15 p.m. at Temple Israel, Longwood 
Ave., Boston. Free; 566-3960. 


SATURDAY 12 

“CIVIL WAR BOSTON: HOME FRONT 
AND BATTLEFIELD” is a lecture by 
Thomas O'Connor at 2:30 p.m. at Brighton 
Branch Library, 40 Academy Hill Rd., 
Brighton. Free; 782-6032. 

“DEFEND CHINA AGAINST IMPERIAL- 
ISM AND CAPITALIST COUNTERREVO- 
LUTION!” is a discussion at 3 p.m. at Har- 
vard University Science Center, Harvard 
Square, Cambridge. Free; 666-9453. 
“HISTORY OF ZOOS” is a lecture by Rory 
Browne at 2:30 p.m. at Franklin Park Zoo, 
1 Franklin Park Rd., Boston. Tickets $10; 
989-2093. 

“NO, HE NEVER RETURNED: THE 
TRUE STORY OF CHARLIE ON THE 
MTA” is a discussion at 7:30 p.m. at 
Grand Lodge of Masons, 186 Tremont St., 
Boston. Free; (781) 433-7015. 

“WHAT MAKES IT GREAT?” is a discus- 
sion of Copland’s Appalachian Spring with 
Robert Kapilow at 8 p.m. at Jordan Hall, 30 
Gainsborough St, Boston. Tickets $15; 
482-6661. 


SUNDAY 13 

“CENTRAL SQUARE IN THE 20TH CEN- 
TURY” is a lecture by Sarah Boyer at 
3 p.m. at First Baptist Church, 5 Magazine 
St., Cambridge. Free; 547-4252. 

“THE POLITICAL ECONOMY OF 
RACISM” is a lecture by Melvin Leiman at 
11 a.m. at Community Church of Boston, 
565 Boyiston St., Boston. Free; 266-6710. 


MONDAY 14 

“BACH SCORES IN KYIV” is a lecture by 
Christoph Wolff at 4 p.m. at Harvard Uni- 
versity Music Building, Harvard Square, 
Cambridge. Free; 496-6013. 


TUESDAY 15 
“ALIENATED AND DISENCHANTED 
CATHOLIC STUDENTS” is a lecture by 
Jane LaMarche at noon at Marsh Chapel, 
735 Comm. Ave., Boston. Free; 353-3560. 
“CRISIS IN HEALTH CARE: A CALL TO 
ACTION” is a lecture by Bernard Lown at 
6 p.m. at Harvard Medical School, 260 
Longwood Ave., Boston. Free; 576-7741. 
“CULTURE, THE MEDIA & EATING DIS- 
ORDERS: EMPOWERMENT THROUGH 
SELF-EXPRESSION” is a public forum 
with guest speaker Natalie Portman at 
7 p.m, at the Sackler Museum, Harvard 
University, 485 Broadway, Cambridge. 
Free; 236-7766. 

“HIP HOP: PAST, PRESENT, AND FU- 


TURE” is a lecture by James Bemard at 
7 p.m. at Wheaton College, 26 East Main 
St., Norton. Free; (508) 285-8235. 
“IMPRESSIONS OF GIVERNY” is a dis- 
cussion at 7:30 p.m. at Robbins Library, 
700 Mass. Ave., Arlington. Donations ac- 
cepted; (781) 648-6220. 

GARLAND McLAUGHLIN discusses trav- 
elling to Ghana at 10:30 a.m. at North End 


“SIZING UP CAMPAIGN 2000” is a lec- 
ture by David Nyhan at 11:45 a.m. at JFK 
School of Government, Harvard Universi- 
ty, 79 JFK St, Cambridge. Free; 495- 


8269. 
“WHY DO | NEED BODYWORK?” is a 
lecture by Andrea Sabaroff at 7 p.m. at 
The Woolf Holistic Health Center, 651 
Washington St., Brookline. Free; 738- 
9144, 


WEDNESDAY 16 

“THE DESPERATE CASE OF PIRATE 
CAPTAIN JOHN QUELCH?” is a lecture by 
Stephen O'Neill at’6 p.m. at the Old State 
House Museum, 206 Washington St., 
Boston. Free; 720-1713. 

“FIRE AND WINTER SAFETY” is a lec- 
ture by Mike Nicastro at 10:30 a.m. at East 
Boston Branch Library, 276 Meridian St., 
Boston. Free; 569-0271. 

“HAVE A HEART: COMMUNICATION 
FOR NON-PROFITS” is a panel discus- 
sion at 6 p.m. at Lenox Hotel, Boylston St., 
Boston. Tickets $40; 422-1855. 
“HERBAL, VITAMIN & PRESCRIPTION 
DRUGS: CREATING YOUR OWN COCK- 
TAIL” is a lecture by Dr. Tim Reed at noon 
at the Academy of Performing Arts School, 
5 Giddiah Hill Rd., Orleans. Free; 255- 
5510. 

“LIES ACROSS AMERICA: WHAT OUIR 
HISTORIC SITES GET WRONG” is a lec- 
ture by James Loewen at 6:30 p.m. at Old 
South Meeting House, 310 Washington 
St., Boston. Free; 373-5800. 
“RETHINKING RACE, GENDER, AND 
POWER” is a lecture by Lani Guinier at 
5 p.m. at Wellesley College, 106 Central 
St., Wellesley. Free; (781) 283-2380. 

“US POLICY IN THE MIDDLE EAST” is a 
lecture by Ned Hanauer at 7:30 p.m. at 
First Unitarian Church, 3 Church St., Cam- 
bridge. Free; 495-2727. 

“THE WILDMAN IN MEDIEVAL ART” is a 
lecture by Pamela Berger at 4 p.m. at De- 
viin Hall, Boston College, 140 Comm. 
Ave., Chestnut Hill. Free; 552-8577. 


* “WOMEN AS DESIGNERS AND USERS 


OF TECHNOLOGIES” is a lecture by Jane 
Fountain at noon at Radcliffe College, 69 
Brattle St., Cambridge. Free; 496-3478. 


THURSDAY 17 

“BLACK ARTISTS AND THE CIVIL 
WAR?” is a lecture by Marilyn Richardson 
at 12:15 p.m. at Old South Meeting House, 
310 Washington St., Boston. Tickets $4; 
482-6439. 

“MAGNIFICENT UNIVERSE” is a lecture 
by Ken Croswell at 8 p.m. at Harvard- 
Smithsonian Center for Astrophysics, 60 
Garden St., Cambridge. Free; 495-7461. 


at 12:30 p.m. at Cheever House Library, 
828 Washington St., Wellesley. Free; 
(781) 283-2500. 

“TRAINS THAT PASSED IN THE NIGHT: 
THE RAILROAD PHOTOGRAPHS OF 0. 
WINSTON LINK” is a lecture by Thomas 
Garver at 6 p.m. at Boston University Pho- 
tonics Building, 8 St. Mary's St., Boston. 
Tickets $7; 353-0700. ¥* 
“UFOs” is a lecture by John Horrigan at 
6:30 p.m. at East Boston Branch Library, 
276 Meridian St., Boston. Free; 569-0271. 














Admission to the following galleries is free, un- 
less otherwise noted. in addition to the hours 
listed here, many galleries are open by appoint- 
ment. Galleries are in Boston, except where in- 


day" features extended hours Feb. 3 until 7 p.m. 
at Howard Yezerski Gallery, Alpha Gallery, 
Robert Klein Gallery, Andrea Marquit Fine Arts, 
Pepper Gallery, Gallery NAGA, Arden Gallery, 
Pucker Gallery, Chase Gallery, and Nielsen 
Gallery, all between 14 and 179 Newbury St, 
Boston. Call 859-0190. 


rey sme 


ALFRED J. WALKER FINE ART (247-1319), 
158 Newbury St, Boston. Tues.-Sat., 10 a.m.- 
5 p.m. Permanent collection features American 
and Continental paintings and drawings of the 
19th and 20th centuries. 

ALPHA GALLERY (536-4465), 14 Newbury 
St, Boston. Tues.-Sat, 10 a.m.-5:30 p.m. 
Through March 8: paintings by Reed Kay. 
AMERICAN ROYAL ARTS ANIMATION ART 
GALLERY (424-0640), 166 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun., noon- 
6 p.m. Ongoing exhibitions of celluloids and 
drawings used in the production of cartoons 
and animated films. . 

ARDEN GALLERY (247-0610), 129 Newbury 
St, Boston. Mon.-Sat., 11 a.m.-5:30 p.m.; Sun., 
1-5 p.m. Through Feb. 28: paintings by Anthony 
James. 


BARBARA KRAKOW GALLERY (262-4490), 
10 Newbury St, Boston. Tues.-Sat., 10 am.- 
5:30 p.m. Through March 15: sculptures and 
gouaches by Sol Lewitt. 

BARTON-RYAN GALLERY (867-0662), 38 
Newbury St, Boston. Tues.-Sat., 10 am.- 
5:30 p.m. Through Feb. 26: group exhibit. 
BOSTON PSYCHOANALYTIC SOCIETY 
AND INSTITUTE (266-0953), 15 Comm. Ave., 
Boston. Mon.-Fri, 9 a.m.-5 p.m. Through April 
14: paintings by Jonathan Palmer. 

CAMELOT GALLERY (800-956-5618), 221 
Newbury St, Boston. Mon.-Sat, 10 am.- 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by Thomas 
Kinkade. 

CHASE GALLERY (859-7222), 129 Newbury 
St, Boston. Mon.-Gat., 10'a.m.-6 p.m.; Sun., 1- 
5 p.m. Through Feb. 28: “Revealing the Nude: 
A Timéless Passion,” a group show. 
CREATIVE ALLIES (236-6996), 172 Newbury 
St, Boston. Tues.-Sat., 10 a.m.-6 p.m. Through 
Feb. 29: “African-American Art.” Reception Feb. 
12, 58pm. 

CREIGER-DANE GALLERY (536-8088), 36 
Newbury St, Boston. Tues.-Sat, 10 am.- 
5:30 p.m, Through Feb. 26: “New Work, New 
York,” a group show. 

EXOTICAR MODEL GALLERY (267-8368), 
114 Newbury St. Boston. Call for hours. Ongo- 
ing: automotive art, novelty clothing, col- 
lectibles, die-cast models, and exotic cars. 
GALLERY 79 (262-5918), 79 Newbury St, 
Boston, Tues.-Thurs., 10 am.-6 p.m.; Fri, 
9:30 a.m.-4:30 p.m. Through March 15: “Julie 
Baer: Relics from the Realm of the Spirit.” Re- 
ception Feb. 11, 6-8 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St, 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m. Through 
Feb. 26: “Too Good for Catholic School,” paint- 
ings by Sam Earle; new sculpture by Brenda 
Star. 

HARCUS GALLERY (451-3221), 6 Melrose 
St, Boston. Call for hours. Ongoing: Boston 
Group Artists show. 

JUDY ANN GOLDMAN FINE ART (424-8468), 
14 Newbury St., Boston. Tues.-Sat., 
10:30 a.m.-5:30 p.m. Through Feb. 12: works 
by Tom Bamberger and Chris Gustin. 

JUST AFRICA GALLERY (536-1648), 201 
Newbury St, Boston. Tues.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-5 p.m, Ongoing: contempo- 
raty stone sculptures by major and emerging 
artists from Zimbabwe, including works by 
Henry Munyaradzi and Gladman Zinyeka. 
KELLY BARRETTE FINE ART (266-2475), 
129 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Ongoing: revolving exhib- 
it featuring works by Lisa Houck, Nancy Wagn- 
er, and others. 
KINGDOM FINE ARTS (266-1997), 173 Mass. 
Ave., Boston. Tues.-Sat., 11 a.m.-7 p.m. 
Through Feb. 14: “Fear No Art,” art post-graffiti 
exhibit. 

MPG (437-1596), 285 Newbury St, Boston. 
Mon.-Sat., 10 a.m.6 p.m.;\(Sun., 15 p.m. 
Through March 6: “Things Go‘Abstract,” paint- 
ings by Elizabeth Dougherty and Merle Manelli 
Poulton. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St, Boston. Tues.-Sat., 10 a.m-5:30 p.m. 
Through Feb. 19: “Addition’ Subtraction’ Re- 
generation,” works by Mario Kon. Through Feb. 
15: group show. 

PEPPER GALLERY (236-4497), 38 Newbury 
St, Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Feb. 26: works by Howard Silberthau. 
PUCKER GALLERY (267-9473), 171 Newbury 
St, Boston. Mon.-Sat., 10 a.m.-5:30 p.m.; Sun., 
1-5 p.m. Through March 1: “The Game Contin- 
ues,” paintings by Samuel Bak. 
RICHARDSON-CLARKE GALLERY (266- 
3321), 38 Newbury St, Boston. Tues.-Sat.; 
10 a.m.-5 p.m. Currently on view: 19th and 20th 
Century American and European paintings, 
drawings, and sculptures. 
SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St, Boston. Mon.-Sat., 
10 a.m.-6p.m.; Sun., noon-5 p.m. Through Feb. 
27: sculptures by Peter Haines and Nancy 


Hayes. 

A TOUCH OF FRANCE GALLERY (262- 
0252), 173 Newbury St, Boston. Tues.-Sat., 
11 am.7 p.m; Sun., 1-5 p.m. Ongoing: paint- 
ings by French artists. 


VIA GALLERY (424-1750), 83 Newbury St., 
2nd Fi. Tues.-Fri., 10 a.m.-4 p.m. Through Feb. 
11: “Here & There,” pastels by Teresa McCue. 


SOUTH END 

Boston. Mon.-Fri., 9 a.m.-6 p.m.; Sat., 11 a.m.- 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts. 
BERENBERG GALLERY (536-0800), 4 
Clarendon St, Boston. Tues.-Sat, 10 am.- 
6 p.m. Through March 4: “Southem Accents.” 
BOSTON CENTER FOR THE ARTS Mills 
Gallery (426-5000), 539 Tremont St, Boston. 
Wed.-Sun., 1-4 p.m.; Thurs.-Sat, 7-10 p.m. 
Through March 26: “Polar Bear in the Snow,” a 
group show. 
BROMFIELD GALLERY (451-3605), 560 Har- 
fison Ave., Boston. Wed.-Sat., noon-5 p.m. 
‘Through Feb. 26: “Boston Architecture Col- 
lages,” works by Teresa Dietrich; paintings by 
David Frazer. 
CLIFFORD-SMITH GALLERY (695-0255), 450 
Harrison Ave., 3rd Fi., Boston. Tues.-Sat., 
11 am.- 5 p.m. Through Feb. 26: paintings by 
Jason Young. ; 

FIRST EXPRESSIONS (695-2808), 39 Thayer 
St, Boston. Wed.-Sat., noon-5 p.m. Through 
Feb. 29: “Love & Sensuality.” 

FORT POINT ARTS COMMUNITY GALLERY 
(423-4299), 300 Summer St, Boston. Mon.-Fii., 
10 am.-3 p.m.; Sat. noon-5 p.m. Through 
March 3: “For the Time, Being.” 
GENOVESE/SULLIVAN GALLERY (426- 
9738), 47 Thayer St, Boston. Tues.-Sat., 
10:30 a.m.-5:30 p.m. Feb. 11-March 8: “Ab- 
straction Today.” Reception Feb. 11, 6-9 p.m. 
KINGSTON GALLERY (423-4113), 37 Thayer 
St, Boston. Wed.-Sat., noon-5 p.m. Through 
Feb. 26: “Nancy Jenner: Portraits of Desire.” 
MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat., noon-5 p.m. Through March 
4: “Disco Ball from the New Millennium, aka 
Caustic Virus.” Reception Feb. 12, 3-5 p.m. 
SOUTH END BRANCH LIBRARY (536-8241), 
685 Tremont St., Boston. Call for hours. 
Through Feb. 17: “My Voluntary Exile/Mi exilio 
voluntario,” paintings by Mariana Browne. 
SPACE 12 (423-9760), 12 Union Park St, 
Boston. Wed., 6-9 p.m.; Thurs.-Sat., 1-5 p.m. 
Through Feb. 12: paintings by Dan Fox. 


SOUTH STREET 

MARIO DIACONO (350-3054), 207 South St., 
Boston. Wed.-Fri., noon-5 p.m.; Sat, 1-6 p.m. 
Through Feb. 19: works by Rosso Bleckner. 


Fri, 40.am.-4 pm. Through Feb. 25: “Voices of 
the African Diaspora.” 

GALLERY OF SOCIAL/POLITICAL ART (266- 
6710), Community Church of Boston, 565 Boyl- 
ston St, Boston. Fri.-Sat., 2-6 p.m.; Sun., 1:30- 
5 p.m. Feb. 11-March 12: “Sex, Sexism, and 
Society.” Reception Feb. 13, 1:30-4 p.m. 
HIBERNIA (292-3085), 25 Kingston St. Boston. 
Mon.-Fri., 11 a.m.-2 am.; Sat, 8 p.m.-2 am. 
Through Feb. 28: “as high as the curtains,” work 
by Russell Eric Moore. 

KAJi ASO STUDIO (247-1719), 40 St. Stephen 
St, Boston. Tues.-Sat., 1-5 p.m. Feb. 11-March 
1: “Group Landscape Show.” 

ONI EXHIBITIONS (542-6983), 84-A Kingston 
St, Boston. Thurs., 6-9 p.m.; Sat, 1-4 p.m. 
Through Feb. 20: “futuremaybe,” curated by 
Zach Feuer. 

SOCIETY OF ARTS AND CRAFTS (345- 
0033), 101 Arch St, Boston. Mon.-Fri., 10 a.m.- 
6 p.m. Through Feb. 25: yam paintings by 
Robert Forman. 

STATE TRANSPORTATION BUILDING (437- 
1226), 10 Park Plaza, 2nd Fi., Boston. Mon.- 
Fri, 9 am-5 p.m; Sat-Sun., noon-5 p.m. 
Through Feb. 27: “Mass. Scholastic Art Awards 
Show.” 

WYNDHAM HOTEL (556-0006), 42 Battery- 
march St, Boston. Sat., 10 a.m.-10 p.m.; Sun., 
10 am. p.m. Feb. 12-13: “Jerry Garcia: A Vi- 
sual Journey.” 


ALLSTON SKIRT GALLERY (254-7027), 129 
Braintree St. Aliston. Wed.-Sat., noon-5 p.m. 
Through Feb. 26: “Here Comes Rhody.” 

ARTS & MORE (522-0089), 31 Germania St., 
Jamaica Plain. Daily, 10:30 a.m.-6 p.m. Ongo- 
ing: works by Henry DeLeon, Roy Kavetsky, J. 
Gregory Cisneros, Michael Shores, and others. 


| CAPE DE MICHEL (566-5958), 1625 Tremont 


St, Boston. Mon.-Sat., 9 a.m.-noon; Sun., 
9 am.5 p.m. Through Feb. 13: works by Do- 
minique Lecomte.” 

DISTILLERY (464-3561), 516 East Second St, 
South Boston. Tues.-Fii., een On, 
noon-5 p.m. 

— Artists Foundation Galleries and Video 
Room. Sat., noon-5 p.m. Through Feb. 12: “Al- 
ters,” installation by Linda Leslie Brown; “Great 
Things, Small Packages,” sculpture by Marcella 
Stasa; “My Forty is Only 30 oz. ‘Cause | Re- 
member You,” video by Zach Feuer. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St, Roxbury. Call for hours. Through 
Feb. 28: “Black History Month Highlights Exhib- 
it” 

EGLESTON BRANCH-LIBRARY (445-4340), 
2044 Columbus Ave., Roxbury. Call for hours. 
Through Feb. 29: “Sisters in Stitches,” quilt 
show. Reception Feb. 17, 6:30 p.m. 
GALLERY AT GREEN STREET (522-0000), 
141 Green St, Jamaica Plain. Wed.-Sat., noon- 
5 p.m.; Tués:-Thurs., 6-8 p.m. Through March 
18: “Domestic Culture,” works by Davis Bliss 
and Line Bruntse. 

KOUGEAS GALLERY (569-9317), 88 White 
St, East Boston. Thurs.-Sat., 2-6 p.m. Through 
Feb. 26: "Nervous Beauty,” paintings by Marc 
Dennis; “Of Our Time: Artists and Their Art.” 
MATTAPAN BRANCH LIBRARY (298-9218), 
10 Hazelton St, Mattapan. Call for hours. 






































part of “Revealing the Nude: A Timeless Passion,” at 
Chase Gallery through February 28. 


Through March 14: “Native American Exhibit.” 
REVOLVING MUSEUM (439-8617), 288-300 A 
St, Boston. Tues.-Fri., noon-6 p.m.; Thurs. until 
8 p.m. Through Feb. 18: “Wayne Viens: New 
World, New Work, New Year.” Through May 1: 
“Revelation for Revolution.” Reception Feb. 12, 


7pm. 

A STRONG CUP OF COFFEE (282-3500), 112 
Stoughton St., Dorchester. Mon., 7 a.m.- 
3:30 p.m.; Tues.-Fri., 7 am.-7 p.m.; Sat., 
8 am.-3:30 p.m. Through Feb. 28: works by 
Becca Lowenhaupt and David Thomas. 
WEST ROXBURY BRANCH LIBRARY (325- 
3147), 1961 Centre St, West Roxbury. Mon., 
Thurs., noon-8 p.m.; Tues.-Wed., 10 a.m.- 
6 p.m.; Fri.-Sat., 9a.m.-5 p.m. Through Feb. 29: 
CAMBRIDGE ARTS COUNCIL Gallery 57 
(349-4380), 57 Inman St, Cambridge. Mon.- 
Fri., 8:30 a.m.-5 p.m., until 8 p.m. on Thurs. 
Feb. 10-March 10: “Small Encounters: Paint- 
ings of Cambridge & Boston,” by Eugene 
Doran. Reception Feb. 10, 6-8 p.m. 
GALLERY BERSHAD (629-9400), 99 Dover 
St., Somerville. Wed.-Thurs., Sun., noon- 
6 p.m.; Fri.-Sat., noon-8 p.m. Feb. 12-March 13: 
works by Karen Boutelle and Peter Richards. 
Reception Feb. 12, 5-7 p.m. 

MIDDLE EAST (864-EAST), 472 Mass. 
Ave.,Cambridge. Call for hours. Through March 
5: Gray Panthers Senior Artist Collaborative 
group show; “Leftovers,” a group show. Recep- 
tion Feb. 13, 4-6 p.m. 

MOBILIA GALLERY (876-2109), 358 Huron 
Ave., Cambridge. Tues.-Fri, 11 a.m.-6 p.m; 
Sat., 10 a.m.-5 p.m. Feb. 12-March 4: jewelry 
by Jamie Bennett and Heather White. Through 
Feb. 15: “Uncommon Sense,” jewelry by Daniel 


Joez. 

OUT OF THE BLUE GALLERY (354-5287), 
168 Brookline St, Cambridge. Wed.-Sun., 
noon-§ p.m. Through Feb. 29: “Third Annual 
Figurative Art Show.” Reception Feb. 13, noon- 
5pm. 

1369 COFFEEHOUSE (576-4600), 757 Mass. 
Ave., Cambridge. Daily, 8 a.m.-10 p.m. Through 
Feb. 29: paintings by George Teshu. Reception 
Feb. 13, 7-9 p.m. 

US TRUST CENTRAL SQUARE BRANCH 


BOSTON SCULPTORS AT CHAPEL 
GALLERY (244-4039), 60 Highland St, West 
Newton. Wed.-Sun., 1-5:30 p.m. Through Feb. 
27: “Invitation Exhibition,” a group show. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER Starr Gallery (558-6485), 333 Nahan- 
ton St, Newton. Mon.-Thurs., 10 a.m.-4 p.m.; 
Fri, 10 am.-2 p.m; Sun, 11 am-4 p.m, 
Tues.-Wed., 6-9 p.m. Through Feb. 20: “Con- 
temporary Jewish Artists.” 

NEWTON FREE LIBRARY (552-7145), 330 
Homer St, Newton Centre. Mon.-Thurs., 
9 am.-9 p.m; Fri., 9 a.m.-6 p.m.; Sat., 9 am.- 
5 p.m.; Sun., noon-5 p.m. Through Feb. 28: 
works by Alexandra Vernon. 


SUBURBS: SOUTH 
GAR. HALL (781-837-8091), 157 Old Main 
St, Marshfield Hills Vilage. Tues.-Sun., noon- 
3p.m. Through Feb. 19: “North River Arts Soci- 
ety Members Show.” 

GALLERY X (508-092-2675), 169 Wiliam St, 
New Bedford. Wed.-Sun., 11 a.m.-3 p.m. Feb. 
12-March 4: “Love...Be Still My Beating Arti” 
Recaption Feb. 12, 7-10.p.m. 

HINGHAM PUBLIC LIBRARY Ciemens Ar 
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Gallery (781-741-1405), 66 Leavitt St, Hing- 
ham. Mon.-Thurs., 10 a.m.-9 p.m.; Sat., 9 a.m.- 
5 p.m. Through March 31: works by Virginia and 
David Avery. 

MASSACHUSETTS AUDUBON SOCIETY 
(781-837-9400), 2000 Main St, Marshfield. 
Sat, 10 am.-5 p.m; Sun., 10 a.m.-4 p.m. Ad- 
mission $3. Through June 30: “True to Life,” 
watercolors by Robert Verity Clem. 
VENTRESS LIBRARY (781-837-8091), Web- 
ster St, Marshfield. Mon.-Wed., 9:30 a.m.- 
9 p.m.; Thurs.-Sat., 9:30 a.m.-5:30 p.m.; Sun., 
1-5 p.m. Through March 11: “Places Remem- 
bered,” works by Stephen Boczanowski. 
ZULLO GALLERY (508-359-3711), 456A Main 
St, Medfield. Sat.-Sun., noon-5 p.m. Through 
April 2: “images Past, Present, future,” a group 
show. Reception Feb. 12, 7-9 p.m. 


SUBURBS: NORTH 
ACACIA GALLERY (978-283-7200), 33 Main 
St, Gloucester. Wed.-Sat, 11 am.-6 p.m; 
Sun., noon-5 p.m. Through March 12: a group 
show. 
ARLINGTON CENTER FOR THE ARTS Gibbs 
Gallery (781-648-6220), 41 Foster St., Arling- 
ton. Mon.-Fri, 9 a.m.-6 p.m. Through March 24: 
“Females You Can Only Imagine.” 
BLOOMINGS BY ‘M’ (978-922-0003), 723 
Hale St., Beverly Farms. Tues.-Sat., 9:30 a.m.- 
5:30 p.m. Through March 10: “A Murder of 
Crows,” works by Otis Rein. 

BRUSH ART GALLERY (978-459-7819), 256 
Market St., Lowell. Tues.-Thurs., 11 am.- 
5 p.m.; Sun, noon-4 p.m. Through April 2: “Per- 
New England.” 
FIREHOUSE CENTER FOR THE PERFORM- 
ING ARTS (978-462-7336), Market Sq., New- 
buryport. Mon.-Sat., 10 am.-4 p.m; Sun., 
noon-4 p.m. Through Feb. 28: works by Joan 
Ortu. 


LYNN HERITAGE STATE PARK VISITORS’ 
CENTER (781-598-1974), 590 Washington St, 
Lynn. Wed.-Sun., 9:30 a.m.-4:30 p.m. Through 
Feb. 20: “Toward a Better Life: Mass. Workers 
MALDEN PUBLIC LIBRARY (781-324-0218), 
36 Salem St, Maiden. Wed.-Thurs., 10 a.m.- 
Noon, 2-4 p.m., 6-8 p.m. Through March 2: 
“John A. Webster: The Other Side of the Wall.” 
MINGO GALLERY (978-927-5964), 252 Cabot 
St, Beverly. Tues.-Sat., 10 a.m.-5 p.m. 
Through Feb. 25: works by Robert Farris and 
Jeannie Griffin-Peterka. 

NEWBURYPORT ART ASSOCIATION Sam 
Sargent Gallery (978-465-8769), 65 Water St., 
Newburyport. Daily, 11 a.m.-5 p.m. Through 
Feb. 23: “Art 2000: A Winter Respite,” a juried 
group show. 


SUBURBS: WEST 
CENTER FOR THE ARTS IN NATICK (508- 
647-0179), 31 Main St, Nalick, Mon.-Sat., 
noon-6 p.m.; Sun., noon-2 p.m. Through Feb. 
27: “Colors and Rhythms: A Celebration of 
Black History Month. Reception Feb 12, 5 
6:30 p.m. 

CLARK GALLERY (781-259-8303), Mall at 
Lincoln Station, 145 Lincoln Rd., Lincoln. Tues.- 
Sat, 10 am.-5 p.m; until 7 p.m. on Wed. 
Through Feb. 24: “Vessels,” works by Bruce 
Bany; “Putting Down Roots,” works by Ilana 
Manolson. 

THE CRANE COLLECTION (781-235-1166), 
564 Washington St., Wellesley. Mon.-Sat., 
10 a.m5 p.m. Feb. 12-March 25: “Jonathan 
Fairbanks: Landscapes of East and West.” Re- 
caption Feb. 12, 5-7 p.m. 

DEPOT SQUARE GALLERY (781-863-1597), 
1837 Mass. Ave., Lexington. Tues.-Sat., 
10:30. a.m.-5:30 p.m.; Sun., noon-4 p.m. 
Through Feb. 27: “inner Landscapes,” works by 
Sirarpi Heghinian Waizer. 

RANDOLPH ASSOCIATES FINE ARTS (484- 
3136), 444 Common St, Belmont. Wed.-Sat., 
10.a.m.-6 p.m.; Thurs., 10 am.-7 p.m. Through 
Feb. 26: “The Allegorical Figure.” 





FINE ARTS WORK CENTER Hudson D. Walk- 
er Gallery (508-487-9960), 24 Pearl St., 
Provincetown. Mon., Thurs.-Fri., 5-8 p.m.; Sat., 
noon-4 p.m. and 5-8 p.m.; Sun., noon-5 p.m. 
Through April 12: “Visual Arts Fellow Exhibi- 
tion.” Reception every Friday, 5-7 p.m. 
PROVINCETOWN ART ASSOCIATION AND 
MUSEUM (508-487-1750), 460 Commercial 
St, Provincetown. Sat.-Sun., noon-4 p.m. 
Through Feb. 13: members show. 


AMERICAN TEXTILE HISTORY MUSEUM 
(978-441-0400), 491 Dutton St, Lowell. Tues.- 
Fri., 9 am.-4 p.m.; Sat-Sun., 10 a.m.-4 p.m. 
Admission $5, $3 for seniors, students, and 
ages 6-16, free for ages 6 and under. The Mu- 
seum houses the nation’s largest collection of 
artifacts and documents relating to America’s 
textile manufacture. 

ART COMPLEX MUSEUM (781-934-6634), 
189 Alden St, Duxbury. Wed.-Sun., 1-4 p.m. 
Free. Permanent collection features Shaker fur- 
niture, prints, American paintings, and 
Japanese art. Feb. 6-April 30: “Tokaido Road,” 
photographs by Cell and K.P. Knoll; “Rotations: 
Locations,” artworks with a travel theme; 
“Duxbury Art Association Winter Juried Show.” 
BOSTON BEER MUSEUM AND VISITORS’ 
CENTER (522-9080), 30 Germania St, Ja- 
maica Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. at 
noon, 1 and 2 p.m. Admission $1. View. two 
Centuries of beer memorabilia, and leam about 
the brewing process. 

BOSTON PUBLIC LIBRARY (536-5400), Cop- 
ley Sq., Boston. Mon.-Thurs, 9 am.-9 p.m.; 
Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. Art and 
Architecture tours offered Mon., 2:30 p.m.; 
Tues.-Wed., 6:30 p.m.; Thurs. and Sat., 11 a.m. 
— Wiggin Gallery, McKim Bidg. (ext. 280). 
Through Dec. 31: “The Brinks Job Exhibit.” 

— Boston Room, Johnson Bldg. (ext. 336). 
Through Feb. 28: “African American Artists As- 
sociation Exhibit.” 

— Delerrari Hall, Johnson Bldg. (ext. 336). 
Through Feb. 28: “Bridge Over Troubled Wa- 
ters Exhibit.” 

— McKim Lobby and Chavannes Gallery (ext. 
219). Through Feb. 25: “The Dead Sea Scrolis: 
The First Fifty Years Considered.” 

— South Gallery & Koussevitzky Room (ext. 
285). Mon.-Fri, 9 a.m.-5 p.m. Through Feb. 25: 
“A Dinosaur Annex Celebration: 25 Years of 
New Music.” 

BOSTON TEA PARTY MUSEUM (338-1773), 
Congress St. Bridge, Boston. Daily, 9 a.m.- 
6 p.m. Admission $6.50, $3.25 for children. A 
floating exhibit featuring @ full-scale working 
replica of one of the ships involved:in the infa- 
mous Boston Tea Party, a museum with the- 
atres, the movie “Paul Revere Remembers,” 
and continuous group-participation reenact- 
ments. 

BROADMOOR SANCTUARY (235-3929), Rite. 
16, Natick. 600 acres of diverse habitat includ- 
ing historic mill sites, open from dawn to dusk. 
Solar-heated Nature Center open Tues.-Fii., 
9 am.-5 p.m. The Sanctuary also offers an 
array of natural history walks, ow! prowls, and 
an ecological lecture series. 

CAPE ANN HISTORICAL MUSEUM (978-283- 
0455), 27 Pleasant St, Gloucester. Tues.-Sat., 
10..m.-5 p.m. Admission $4, $3.50 for seniors, 
$2.50 for students. Permanent exhibitions in- 
dude artifacts and photographs from Cape 
Ann's history as a 19th-century fishing port, a li- 
brary and archives specializing in Cape Ann's 
art history, works by Marsden Hartley, a model 
of the schooner Benjamin W. Latham, and the 
nation’s largest collection of paintings by Fritz 
Hugh Lane. 

CAPE COD MUSEUM OF NATURAL HISTO- 
RY (800-479-3867), Rie. 6A, Brewster. Mon.- 
Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30-4:30 p.m. 
Admission $4, $2 for children. The Museum 
schools on its three nature trails through wood- 
lands, salt marsh, unspoiled beach, and Cape 
Cod's largest herring run. indoor exhibits repre- 
sent the Cape's native surroundings, from rep- 
tiles and insects to shells, minerals, and fossils, 
and include both the Clarence Hay Library for 
natural history information and an on-site ar- 
chaeology lab. Ongoing: “Secrets in the Sand: 
Solving the Mystery of Wing island.” 

CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rite. 6A, Dennis Vi- 
lage. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. 
Admission $5; free for ages 16 and under and 
on Sat. before 1 p.m. The permanent collection 
features works by Ross Moflett, Arthur Diehi, 
William Paxton, Amold Geissbuhier, Oliver 
Newberry Chaffee, and Sig Purwin. 

CAPTAIN FORBES HOUSE (696-1815), 215 
Adams St, Milton, Tues.-Thurs., Sun., 1-4 p.m. 
Admission $3, $1.50 for seniors, students, and 
teachers, free for ages 12 and under. Through 
March 12: “Butterfly, Dragon, and Endless Knot: 
Chinese Art for All.” Feb. 12: Lincoln Cabin 
Replica open from 10 a.m. to 2 p.m. 
CAROUSEL STATION (925-0472), 205 Nan- 
tasket Ave. at the Wharf, Hull. Daily, 10 a.m.- 
9 p.m. The Station is a festival museum com- 
plex centered around a 1928 Paragon 
Carousel, and also includes a museum about 
steamboats, hotels, and trains, a gift shop, café, 
and visitors’ center. 

CHARLES RIVER MUSEUM OF INDUSTRY 
(781-893-5410), 154 Moody St, Waltham. 
Thurs., Sat, 10 a.m:-5 p.m., and by appoint- 
ment. Admission $4, $2 for students and se- 
niors. Exhibits explore the industrial revolution, 
technology, and innovation, including “The Tex- 
tile Mill," “The Auto Plant,” “The Watch Factory,” 
“Going to. Work,” and “The Employment Office.” 
Guided tours include machine demonstrations. 
CHESTERWOOD (413-298-3579), off Rte. 
183, Stockbridge. Daily, 10 a.m.-5 p.m. Admis- 
sion $6.50, teens $3.50, children $1.50. 
Chesterwood is the located on the grounds of 
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sculptor of the Lincoln Memorial. Tours of the 
studio, residence, museum, and garden given 


daily. 
CHILDREN’S MUSEUM (426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; Fri. 
until 9 p.m. Admission $7, $6 for children over 
two and seniors, $2 for one year-olds. Admis- 
sion $1 on Fri. from 5 to 9 p.m. Free parent- 
at 11 a.m. on Wed. and Fri., “Explore and Dis- 
cover Together’ at 2 p.m. on Wed., and “New 
Balance Climb,” ongoing. Current exhibits in- 
Clude: “Boats Afloat,” featuring an 800-gallon 
Channel tank; “Under the Dock,” a giant-scale 
simulated underwater landscape with a 14’ 
fiberglass lobster; “Build It!,” a mock neighbor- 
hood market in Boston; “Japanese House,” a 
two-story house from Kyoto; and “Teen Tokyo,” 
an exhibit about fashion, food, sports, music, 
and family life of Japanese youth. Through Feb. 
27: “Can You Tell Me How to Get to Sesame 
Street?” 

CHILDREN’S MUSEUM IN EASTON (506- 
230-3789), 9 Sullivan Ave., North Easton. 
Tues,-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $3.50, free for children under one. A 
“learning playground” that features hands-on 
activities like giant kaleidoscope, sand table, 
performance center, Moon room, Kidsclinic, 
Parents Resource Room, and more. 

CODMAN HOUSE (781-259-8843), Codman 
Rd., Lincoln. Wed.-Sun., 11 a.m.-4 p.m. Admis- 
sion $4, $3.50 for seniors, $2 for ages 6-12. A 
Gregorian-style house built in 1740, with fur- 
nishings that reflect a layering of time periods. 
Includes decorative schemes of Ogden Cod- 
man, Jr., a hidden Italian garden, and an En- 
glish cottage garden. Tours every hour on the 
hour. 


COMMONWEALTH MUSEUM (727-9268), 
220 Morrissey Bivd., Columbia Point, Boston. 
Mon.-Fii., 9 a.m.-5 p.m.; Sat, 9.am.-3 p.m. 
Archaeology of the Central Artery Project: High- 
way to the Past.” Ongoing: “Toward a Better 
Life: Massachusetts Workers and Their 
Unions.” 
CONCORD MUSEUM (978-369-9609), 200 
Lexington Ad., Concord. Mon.-Sat., 11 a.m.- 
4 p.m.; Sun., 1-4 p.m. Admission $6, $5 for se- 
niors, $4 for students, $3 for children. Exhibits of 
furniture &nd decorative art objects document- 
ing domestic lite in Concord from 1635-1890. 
On display are Paul Revere’s lantem from the 
Old North Church, and belongings of Emerson 
and Thoreau. Through April 26: “Treasures 
from the Boston Athenaeum Fine Arts Collec 
tion.” Ongoing: “Why Concord?” a permanent 
exhibition of Concord’s history. 

CUSHING HOUSE MUSEUM (978-462-8621), 
98 High St, Newburyport Tues.-Fri., 10 a.m.- 
4 p.m; Sat, 11 a.m.-2 pm. Admission $4, 
$1.50 for ages 12 and under. Ongoing: “Simple 


0050), 123 Union Ave., Framingham. Mon.-Fri, 
9 am.-5 p.m.; Tues.-Thurs., 6-10 p.m. Admis- 
sion $3, $2 for students and seniors, children 
under 12 free. Museum's collection includes 
American art from the 18th, 19th, and 20th cen- 
turies, including a children’s gallery and a per- 
manent collection of Hopi Kachina dolls. 
Through Feb. 29: “icons,” paintings by Karl 
Rookey. Ongoing: “Making Connections in Na- 
ture and Art.” 

DECORDOVA MUSEUM (781-259-8355), 51 
Sandy Pond Rd., Lincoln. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $6, $4 for seniors, students, 
and children. Through March 12: “Witness & 


— The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
“Sphere IV," Chakaia Booker's “Dialogue with 
Myself,” Elliott Offner's “Figure from the Sea,” 
and Leslie Wilcox’s “Sentry Stand.” 

THE DISCOVERY MUSEUMS (508-264-4201), 
177 Main Street, Acton. Tues.-Sun., 9 a.m.- 
4:30 p.m. Admission $6 for each museum, or 
$9 for both. Includes the Children’s Discovery 
Museum, housed in a 100-year-old Victorian 
home with ten exhibit areas for preschoolers 
and toddlers; and the Science Discovery Muse- 
um, including exhibits on earth science, astron- 
omy, math, electricity, an inventor's workshop, 
and outdoor exhibit space. 

ECOTARIUM (508-929-2700), 222 Harrington 
Way, Worcester. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., noon-5 p.m. Admission $6, $4 for seniors, 
students, and ages 3-16. Closed Feb. 1. Ongo- 
ing exhibits include “WatersEdge,” exploring 
New England's freshwater wetlands; “Abiding 
Locally, Thinking Globally,” an exhibit on the 
fundamentals of energy and energy transtorma- 
tion; “Dynamics of the Depths,” including three 
440-galion aquariums containing sea life from 
three Atlantic Ocean regions; “What Is Life?”, 
an exhibit examining the world of microbes 
through the perspectives of science and art; 
“Red Fox in Residence”; “Astronomy Comer’, 
“The. MicroDiner’; “in Our NeighborWoods", 
“Tree Canopy Walkway. 

FRANKLIN PARK ZOO (541-5468), 1 Frankdin 
Park Rd., Boston. Mon.-Fri. 10 a.m.-5 p.m.; Sat. 
Sun. 10 a.m.-6 p.m. Admission $6, $5 for se- 
niors, $3 for ages 2-15. Home to “n 
species of mostly endangered or 

imals including snow leopards, “secon Trpie 
Forest,” “Giraffe: Savannah,” and “Bongo 
Congo” featuring bongo antelope, zebras, os- 
trich, ibex, auodad sheep and vultures. 
FRUITLANDS MUSEUMS (978-456-3924), 
102 Prospect Hill Ad., Harvard. Daily, 10 a.m.- 
5 p.m. Admission $6, $5 for seniors, $4 for stu- 
dents, $3 for ages 4-17. Features four muse- 
ums of 19th century American art and history, 
the Picture Gallery, indian Museum, Shaker 
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Museum, and Fruitlands Farmhouse, home of 
Branson Alcott and his followers in 1843, plus 
nature trails and a tea room. Ongoing: “One 
Thousand Generations”; “The invention of 
Childhood"; “Reproduction Seed Boxes by 
Marty Travis”; “Thoreau's indian Relics”; “Gen- 
erations of Tradition.” 

FULLER MUSEUM OF ART (508-588-6000), 
455 Oak St., Brockton. Tues.-Sun., noon-5 p.m. 
Admission $3, $2 for seniors and students, $1 
for children. Permanent collection features over 
4,000 pieces of 19th and 20th century American 
art and crafts. Through April 15: “Dale Chithuly: 
Seaforms.” Through March 31: “Year 2000 Cel- 
GARDEN IN THE WOODS (508-877-6574), 
180 Hemenway Rd., Framingham. Tues.-Sun., 
9 am.-5 p.m. Admission $6, $5 for seniors, $3 
for children. A 45-acre garden displaying over 
1600 kinds of wildflowers, shrubs, and trees. 
GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Cail for hours. Built in 1859 
and preserved as a legacy of the Victorian era, 
the Museum is open for tours Sat-Sun at 1, 2, 
and 3 p.m. 

GOLDEN BALL TAVERN MUSEUM (781-894- 
1751), 662 Boston Post Rd., Weston. Wed. and 
Sun., 1:30-4 p.m., and by appointment. Admis- 
sion $3, $2 for seniors, free for children. The 
Museum, built in 1768 as an inn; houses 18th- 
century fumishings and includes exhibits on 
“Blue and White China,” “Tavem Ware,” and 
“Fleece & Flax to Fabric,” tracing the processes 
used in preparing fiber for clothmaking. Spin- 
demonstrations held monthly. 

GROPIUS HOUSE (781-259-8098), 68 Baker 
Bridge Rd.; Lincoin. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $5, $4.50 for seniors, $2.50 for stu- 
dents and children. A 1938 house incorporating 
traditional elements of New England architec- 
ture and aspects of modem design, designed 
by Walter Gropius. Tours every hour on the 
hour. 

HARRISON GRAY OTIS HOUSE (227-3956), 
141 Cambridge St., Boston. Wed.-Sun., 
11 a.m.-5 p.m. Admission $4, $3.50 for seniors, 
$2 for children. Designed by Charles Bulfinch in 
1796 and restored in the 1970's, the grand 
ness, and family life of the American elite in the 
New Republic. Guided Tours of the house are 
Wed.-Sun., 11 a.m.-4 p.m. on the hour (all visi- 
tation’is guided). 

HERITAGE PLANTATION (508-888-3300), 
Pine and Grove Sts., Sandwich. Closed for the 
season. Admission $9, $8 for seniors, $4.50 for 
ages 6-18, free for ages 5 and under. Exhibits 
include “Is She or Isn't He?: identifying Gender 
in Folk Portraits of Children,” featuring 75 chil- 
dren's portraits by American folk artists includ- 
ing Mary and Francis Wilcox, John Brewster, 
Jr., Ruth Henshaw Bascom, and Horace 
Bundy; a display of over 50 carvings by Elmer 
Crowell; “Artists and Uniforms: The World War 
|| Experience,” featuring drawings, prints and 
paintings depicting various theatres of war, and 
a display of uniforms and artifacts; and “Work, 


6015), 100 Barber Ave., Worcester. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Admission 
$5.75, $5 for seniors, $4.75 for ages 6-16, free 
for ages 5 and under. Through June 30: “A 
Double-Edged Weapon: The Sword as icon 
and Artifact.” Ongoing: “Arms and Armor 
Around the World”: “Battle of Grandson”, “The 
Nightwatchman,” a charcoal drawing by Nor- 
man Rockwell; “The Armorer's Craft.” “Mars 
and the Muses.” 

HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield inn, in the town cen- 
ter. All houses open daily, 9:30 a.m.-4:30 p.m. 
Research Library open Mon.-Fri. 9 a.m.-5 p.m. 
Admission for all 12 houses (valid for two days) 
$12, $5 for ages six to 17, free for ages five and 
under. A museum village complex within the 
320-year-old village of Deerfield, featuring 13 
museum houses — along a mile-long street — 
dating from the 18th and 19th centuries and 


Fuel New England, 1750-1850. 
HOUSE OF THE SEVEN GABLES (978-744- 
0991), 54 Tumer St, Salem. Daily, 10 a.m.- 
5 p.m. Admission $8, $6 for ages 6-17, free for 
ages 5 and under. The House of the Seven 
Gables, the inspiration for Nathaniel 
Hawthome’s novel, is the oldest 17th-century 
mansion remaining in New England. Fumish- 
bilia. The grounds also contain Hawthome's 
birthplace, a 19th-century counting house, peri- 
od gardens, and a visitor center with interactive 
Through June 1: works by students of Salem's 
Altermative Middle School; Objects Owned by 
the Families of the Site. Currently on view: “Dig- 
ging Up the Past: 330 Years of Salem's History 
at the House of the Seven Gables”; “Images of 
the Seven Gables: Paintings, Prints, and Pho- 
tographs of Salem's Most Illuminated Home.” 
HULL LIFESAVING MUSEUM (781-925-LIFE), 
1117 Nantasket Ave., Hull. Wed.-Sun., noon- 
5 p.m. Admission $3, $2 for seniors, $1.50 for 
children 5-17, children under 5 free. An 1889 
U.S. Life Saving Station restored as a living his- 
tory museum. Includes the surfboat Nantasket, 
watch tower, radio room, and lighthouse dis- 
play. Recent additions include a video program 
on “Shipwrecks, Saviours, and Survivors,” and 
a new exhibit highlighting ocean rowing and 
boat building. Ongoing: “The South Shore: Life- 
saving Birthplace.” 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 965 Boylston St, Boston. Wed., Fri.- 
Sun., noon p.m.; Thurs., noon-9 p.m. Admis- 
sion $6, $4 for seniors and students, free for 
Children, free after 5 p.m. on Thurs. Established 
in 1936 as the first non-collecting contemporary 
art institution in the U.S. Through April 9: works 
by Comelia Parker. 

IPSWICH HISTORICAL SOCIETY (978-356- 
2811), 54 South Main St., ipswich. Wed.-Sat, 
10 a.m.-4 p.m.; Sun., 1-4 p.m. Tickets $7, $3 for 
ages 6-12. The Historical Society owns two his- 
toric houses: the John Whipple House, which 
dates back to the 17th-Century, and the John 
Heard House, which dates back to the 19th- 


‘ 


Century. The Whipple House features a collec- 
tion of handmade pillow lace and a housewile's 
garden. The Heard House is decorated with fur- 
nishings from the China Trade period, art by 
Arthur Wesley Dow, antique carriages, and col- 
lections of English and Indian memorabilia. 
ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 The Fenway, Boston. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $10 ($11 on 
Sat.-Sun.), $7 for seniors, $5 for students with 
ID ($3 on Wed), free for ages 18 and under. 
The museum, built in the style of a 15th-century 
Venetian palace, houses more than 2500 art 
objects, with emphasis on Italian Renaissance 
and 17th-century Dutch works. Among the high- 
lights are works by Rembrandt, Botticelli, 
Raphael, Titian, and Whistler. Guided tours 
given Fridays at 2:30 p.m. 

JACKSON HOMESTEAD (552-7238), 527 
Washington St, Newton. Mon.-Thurs., noon- 
5 p.m. Admission $2, $1 for children and se- 
niors. Home of abolitionist William Jackson, in- 
cludes exhibitions on Newton and regional his- 
tory highlighting the community as an earty rail- 
road hub and the home itself as a stop on the 
Underground Railroad. Children’s gallery fea- 
Community: Sense of Place in Chestnut Hil, 
Oak Hill & Thompsonville.” Currently on view: 
“Public Works/Public Workers”; “The Jacksons’ 
Contribution to Newton”, “Children's Gallery & 
Abolition Room”; “Dolls from Around the World.” 
JOHN F. KENNEDY LIBRARY AND MUSEUM 
(929-4523), Morrissey Blvd., Columbia Point, 
Boston. Daily, 9 a.m.-5 p.m. Admission $8, $6 
for students and seniors, $4 for ages 13-17, free 
for ages 12 and under. Exhibitions portraying 
the life, leadership, and legacy of President 
Kennedy through memorabilia, video presenta- 
Robert F. Kennedy’; “Jacqueline Bouvier 
Kennedy: First Lady’; “John Glenn and the 
Space Race.” Through May 1: “Treasures of the 
Kennedy Library.” 

KENDALL WHALING MUSEUM (781-784- 
5642), 27 Everett St, Sharon. Tues.-Sat., 
10 a.m.-5p.m.; Sun., 1-5 p.m. Admission $4, $3 
for students and seniors, $2.50 for children. The 
Museum's collection of maritime art, artifacts, 
and curiosities covers six centuries and seven 
continents including an authentic whaleboat; 


American, and African-American whaling. 
“Whaling in the South Seas” exhibit highlights 
the business of New England whaling from the 
hunt tothe final products. Ongoing: “Harpoon- 
ing the Hippo: The Native Hippopotamus Hunt 
in Botswana”; “Wick Ahrens Sculpture.” 
LLOYD CENTER FOR ENVIRONMENTAL 
STUDIES (508-990-0505), 430 Potomska Rd., 
South Dartmouth. Mon.-Fri., 8 a.m.-4 p.m.; Sat.- 
Sun., 9 a.m.-5 p.m. Free. Features aquaria, re- 
source library, and observation deck. 
LONGYEAR MUSEUM (277-8943), 120 
Seaver St, Brookline. Tues.-Sat., 10 am.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3. Mu- 
seum exhibits explore the life of Christian Sci- 
ence founder Mary Baker Eddy through arti- 
facts, manuscripts, books, and the biographical 
history of early workers in the Christian Science 
Church circa 1910. Located on 8 acres includ- 
ing flower gardens, a fountain, pool, and stat- 
ues. The Museum also maintains three Mas- 
sachusetts houses in which Eddy lived, at 23 
Paradise Road, Swampscott (599-1853), open 
Mon.-Sat., 18 a.m.-5 p.m.; Sun., 2-5 p.m.; 277 
Main St, Amesbury (277-8943), hours by ap- 
pointment; and 133 Central St, Stoughton 
(277-8943), hours by appointment. The houses 
are open May 1 through Oct. 31, and admission 
is $2, $1 for students. 

LORING-GREENOUGH HOUSE (524-3158), 
12, South St, Jamaica Plain. Open for tours 
Sat., noon-3 p.m. Donation $3, $1 for children. 
A pre-Revolutionary house on the National 
Register of Historic Places decorated in period 
fumishings, costumes, and objets d'art. 
LOWELL NATIONAL HISTORICAL PARK 
(978-970-5000), Lowell. Call for hours. Fea- 
tures the Market Mills Visitor Center in the for- 
mer Lowell Manufacturing Company mill com- 
plex, a 19th century trolley, and the Suffolk Mill. 
—Boot Cotton Mills Museum, 400 Foot of John 
St. Daily 1-4 p.m. A re-creation of a 1920's 
weave room plus exhibits and video programs 
about the Industrial Revolution, labor, and Low- 
ell history. In the Boott Mills Boardinghouse, an 
exhibit on “Working People” focusing on the his- 
tory of “mill girls” and immigrants. 

LYMAN ESTATE GREENHOUSES (781-891- 
4882, ext. 244), 185 Lyman St, Waltham. Daily, 
9 am.-4 p.m. Through Feb. 19: “Camellia 
LYNN MUSEUM (781-592-2465) 125 Green 
St, Lynn. Mon.-Fri, 9 am.-4 p.m; Sat, 1- 
4 p.m. Admission $4. Through April 29: “Land- 
scapes of the Civil War,” rare photographs from 
the Civil War. 

MARBLEHEAD HISTORICAL SOCIETY 
J.0.J. Frost Folk Art Gallery (781-631-1768), 
170 Washington St Marblehead. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., 1-4 p.m. Free admission. 
Collection includes images of life in Marblehead 
and at sea by folk artist John Ome Johnson 
Frost. 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall 
St, North Adams. Tues.-Sun., 10 a.m.-4 p.m. 
Admission $6, $4 for seniors and students. $2 
for ages 6-16; free for ages 5 and under. Cur- 
rent exhibitions: “Tum Away,” video art by 
Denise Marika; “Natalie Jeremijenko: Tree 
Logic’; “Rion Kulvila: Visitations”; “Billboard”; 
“The ‘Before’ Pictures.” Ongoing in the Clock 
Tower. a multi-media sound per by 
Christina Kubisch. 

MUSEUM OF AFRO AMERICAN HISTORY 
(742-1854), 46 Joy St, Boston. Mon.-Fri, 
10 a.m.-4 p.m. Collection includes documents, 
artifacts, and art works pertaining to the African 
American experience in New England. Includes 
the African Meeting House, the oldest standing 
black church in America; and the Abeil Smith 
School, Boston's first public school for Black 
children and an early home of the Abolitionist 
movement. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 10 a.m.- 
4:45 p.m.; Wed., 10 a.m_0:45 p.m.; Thurs.-Fii., 


10 am.5 p.m.; Sat-Sun. 10 a.m.-5:45 p.m. 
West Wing open Thurs.-Fri. until 9:45 p.m. Ad- 
mission $12, $10 for seniors and students, free 
for ages 17 and under, $2 after 5 p.m. on 
Thurs.-Fii., free after 4 p.m. on Wed. Mon.-Fri. 
introductory walks through all collections begin 
at 10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, 
and Classical Walks” begin at 11:30. a.m.; 
“American Painting and Decorative Arts Walks” 
begin at 12:30 p.m.; “European Painting and 


— Gallery lectures are free with museum ad- 
mission. Thurs.: at 11. a.m., “Non-Royal Art 
from Old and Middle Kingdom Egypt,” present- 
ed by Denise Doxey. Sat.: at noon, “Buddhist 
Images in Japan,” presented by Noriko Murai. 
Sun.: at 2 p.m., “Japanese Prints,” presented 
by Ellen Roberts. Wed.: at 6 p.m., “Buddhist Im- 
ages in Japan,” presented by Noriko Murai. Fol- 
lowing Thurs.; “Late 19th-Century Painting,” 
presented by Carol Troyen. 

— Feb. 13: at 3 p.m. in Remis Auditorium, lec- 
ture by photographer Bradford Washbum. 
MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Free admission. Ongoing: “Lexington Alarm’d,” 
an introduction to Colonial Lexington exploring 
the town's connection to the Revolutionary War, 
“Initiating America: Three Centuries of Lodge 
Life.” Through Feb. 27: “George Washington: 
American Symbol.” 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Sat.-Thurs., 9 a.m.-5 p.m.; Fri., 
9 am.-9 p.m. Admission $10, $7 for seniors and 
ages 3-11. The Museum features the theater of 
electricity (with indoor thunder-and-lightning 
shows daily) and more than 600 hands-on ex- 
hibits. Through Feb. 27: “Virtual Egypt.” 
Through March 31: “Digital Television: The 
Revolution in Your Living Room.” Ongoing: 
“Reptiles: Real and Robotic’; “The Virtual Fish 
Tank"; “The Light House: Beaming, Bouncing, 
and Bending Light’; “Messages”; “Discovery 
Center’; “Investigate! A See-For-Yourself Ex- 
hibit’; “Science in the Park: Playing with Forces 
and Motion”; “Seeing Is Deceiving’; “Everest: 
Roof of the World”; “Living on the Edge’, 
“Human Body Connection.” 

— Admission to Omni, laser, and planetarium 
shows is $7.50, $5.50 for ages 3-11 and se- 
niors. “Laser Floyd: The Wall,” Fri.-Sat., 
10:30 p.m.; “Laser Nine Inch Nails,” Thurs.-Sat., 
9:15 p.m.; “Laser Metallica,” Sun., 9:15 p.m.; 
“Laser U2,” Sun., 8 p.m.; “Laser Ragefest,” 
Thurs.-Sat., 8 p.m.; “Space Odyssey,” Fri.-Sun., 
5:30 p.m. Ongoing: “Friday Night Stargazing,” 
Fri., 8:30 p.m.; “A Brief Mystery of Time” and 
“Welcome to the Universe,” daily. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury. Tues.-Sun., 1-5 p.m. 
Ongoing: “Aspelta: A Nubian King’s Burial 
Chamber.” 

MUSEUM OF TRANSPORTATION (522- 
6547), Larz Anderson Park, 15 Newton St, 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admis- 
sion $5, $3 for seniors, students, and ages 6- 
16. Exhibits focus on the automobile and its role 
in American society. Through Nov. 30, 2000: 
“Great Cars of the Century.” cy 


the Age of Elegance’: “Private Cars to Public 


Treasures.” 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Colum- 
bus Ave., Springfield. Daily, 9 a.m.-6 p.m. Ad- 
mission $8, $5 for students and seniors, chil- 
dren free. A 48,000 square foot, three-level mu- 
seum highlighting alll levels of the game, featur- 
ing a virtual-reality game, interactive video mon- 
itors, a movie theater, hoop shoot-out, and his- 
toric memorabilia. Ongoing: a tribute to the his- 
tory of basketball in the Olympic games. 

NEW BEDFORD ART MUSEUM (508-961- 
3072), 608 Pleasant St, New Bedford. Wed.- 
Sun., noon-5 p.m.; Thurs. until 7 p.m. Tickets 
$3, $2 for seniors and students, free for ages 16 
and under when accompanied by an adult. 
Through April 2: “From Here to There: The 
Voice of Lebanese Americans.” 

NEW BEDFORD WHALING MUSEUM (508- 
997-0046), 18 Johnny Cake Hill, New Bedford. 
Daily, 9 a.m.-5 p.m. Admission $4.50, $3.50 for 
seniors, $3 for children, free for ages 5 and 
under. Ongoing: “Whalers Go West: The Lure 
of Gold’; “The Chronicle of the Blue Whale”, 
“Moby-Dick: the Men and the Voyages”; 
“Joshua Slocum: Alone Around the World”; “A 
Wind from the North: The Turn of the Last Cen- 
tury through the Eyes of Clifford W. Ashley.” 
NEW ENGLAND AQUARIUM (973-5200), 
Central Wharf, Boston. Mon.-Fri., 9 a.m.-5 p.m.; 
Sat.-Sun., 9 a.m.-6 p.m. Admission $12, $10 for 
seniors, $6 for ages 3-11, free for children 
under 3. Starting Jan. 1, $12.50, $10.50 for.se- 


niors, $6.50 for ages 3-11, free for children 


under 3. More than 70 exhibits featuring aquatic 
animals from Boston Harbor to the Amazon 
River. Includes the 187,000-gallon giant ocean 
tank, where visitors can observe coral reef fish- 
es, pick up a horseshoe crab, and observe reg- 


the Problem, the Plan.” Aquarium Harbor Tours 
depart daily from Central Whart at 12:30 and 
2:30 p.m. Tickets $9, $7 for teens, $6.50. for 
children. Feb, 11-18: “WinterFest.” Through 





Feb. 27: “Coastal Rhythms: Creatures on the 
Edge.” Through Feb. 28: “Rare & Historic Nauti- 
cal Maps.” Ongoing: “Storm over Stellwagen,” 
interactive multimedia aquatic exhibit, “Sounds 
of the Sea”; “Sea Otters”; “Aquarium Medical 
Center,” a public expansion of the aquarium’s 
veterinary care hospital; “The Matthew.” 

NEW ENGLAND PIRATE MUSEUM (978-741- 
2800), 274 Derby St, Salem. Daily, 9:30 a.m.- 
6 p.m. Admission $4, $2.50 for children. The 
museum features a dock-side village, a pirate 
ship and 80-foot cave, and 60 life-sized pirates 
from yesteryear including Blackbeard and Cap- 
tain Kidd. Also depicts colonial American life 
and New England pirates. 

NEW ENGLAND QUILT MUSEUM (978-452- 
4207), 18 Shattuck St, Lowell. Tues.-Sat., 
10 a.m.-4 p.m. Admission $4, $3 for students 
and seniors. Through March 25: “Last Quarter, 
Twentieth Century.” 

NORMAN ROCKWELL - MUSEUM (413-298- 
4100), Stockbridge. Mon.-Fri. 11. a.m.-4 p.m.; 
Sat.-Sun., 10 a.m.-5 p.m. The Museum houses 
Rockwell's studio, and the world’s largest col- 
lection of his paintings. Ongoing: “My Adven- 
tures as an Illustrator.” 

OLD NORTH CHURCH (523-6676), 193 Salem 
St, Boston: Daily, 9 a.m.-5 p.m. Tickets $8, $5 
for ages 15 and under. Built in 1723, Boston's 
oldest church continues as an active Episcopal 
Church with services every Sunday. 

OLD SOUTH MEETING HOUSE (482-6439), 
310 Washington St, Boston. Daily, 10 a.m.- 
4 p.m. Admission $3, $2.50 for students and se- 
niors, $1 for children, free on Sun. A museum 
and historic site built in 1729 as a Puritan house 
of worship, the Meeting House served as the lo- 
cation for meetings of Colonial revolutionaries 
leading up to the war for independence. 

OLD STATE HOUSE (720-3290), 206 Wash- 
ington St, Boston. Daily, 9 a.m.-5 p.m. Admis- 
sion $3, $2 for students and seniors, $1 for 
ages 6-18. Ongoing exhibits detail the history of 
Boston during the Revolution, the history of fire- 
fighting, the John Hancock family, inns and tav- 
ems, and the Massachusetts Supreme Judicial 
Court. Also administers a Boston reference li- 
brary and photographic resource center at 15 
State St. Through March 5: “The Bloody Mas- 
sacre on King Street: The Boston Massacre of 
March 5, 1770.” Through July 15: “Pirates on 


” Trial in Puritan Boston.” Through May 31: “in 


Her Own Hand: A Selection of Women's Di- 
aries, 1778-1939.” 

OLD STURBRIDGE VILLAGE (508-347- 
3362), 1 Old Sturbridge Village Rd., Sturbridge. 
Sat.-Sun., 10 a.m.-4.p.m. Admission (valid two 
consecutive days) $16, $15 for seniors, $8 for 
ages 6-15, free for ages 6 and under. The vil- 
lage is a living history museum with 40 historical 
buildings on 200 acres, with costumed inter- 
preters demonstrating the work, family, and so- 
cial life of 1830s-era New England. Ongoing: 
“Picture of Health: lliness and Healing in New 
England, 1790-1860." 

ORCHARD HOUSE/HOME OF THE AL- 
COTTS (978-369-4118), 399 Lexington Rd., 
Concord. Mon-Fri. 11 a.m.-3 p.m.; Sat., 
10 a.m.-4:30 p.m.; Sun., 1-4:30 p.m. Admission 
$6, $5 for students and seniors, $4 for ages 6- 
17, free for ages 5 and under. Home of the Al- 
cotts and the site where Louisa May Alcott 
wrote Little Women in 1868. Features personal 
objects and fumishings that belonged to the Al- 
cot family, the Concord School of Philosophy, 
museum offers a variety of guided “living histo- 
ry’ tours. 

PAUL REVERE HOUSE (523-2338), 19 North 
Sq., Boston. Tues.-Sun., 9:30 a.m.-4:15 p.m. 
Admission $2.50, $2 for students and seniors, 
$1 for children. Restored 17th-century house 
owned hy Revere during the Revolutionary 
War. Next door is the Pierce/Hichbom House, a 
Georgian brick building built circa 1711. 
PEABODY ESSEX MUSEUM (978-745-9500), 
East india Square, Liberty & Essex Sts., Salem. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $8.50, $7.50 for seniors and stu- 
dents, $5 for ages 6-16, free for children under 
5, $20 for families. Museum complex on two ad- 
jacent city blocks features 30 galleries, art and 
architecture from America, Asia, and the Pacif- 
ic, historic house tours, and a research library. 
Through May 7: “Suggestive Curves: The Art of 
Watercraft." Through Feb. 13: “Gold Coast 
Treasures: A Decade of American Decorative 
Art.” Ongoing: “Odyssey: A Joumey into World 
Art’; “The Real Witchcraft Papers”; “A Folk Art 
Sampler’; “The Saltonstall Family Portraits.” 

— Liberty Street Building. Tours given at 2 p.m. 
daily. The museum features a collection of ma- 
fine paintings and drawineries devoted to 
porcelains, lacquerware, ivory, furniture, and sil- 
ver of the China Trade. 

— Essex Street Building. Gardens, historic 
houses dating back to 1684, and a research li- 
brary. Museum features silver, glass and ce- 
dolls and toys. Permanent exhibitions: “Days of 
Judgment,” an exhibition commemorating the 
300th anniversary of the Salem Witch Trials. 
Guided tours of the John Ward House (1684), 
the Georgian Crowninshield-Bentley House 
(1727), and the Federal Gardner-Pingree 
House (1804). 

PLYMOUTH ANTIQUARIAN SOCIETY (508- 
746-0012), Plymouth. Wed.-Sat., noon 
4:30 p.m. 

— Harlow Old Fort House, 119 Sandwich St. 
Admission $2.50. The 1677 house features 
Costumed interpreters demonstrating 17th cen- 
tury household crafts including open-hearth 
— Hedge House Museum, 119 Water St. Ad- 
mission $2.50. The Museum is am @arly 19th 
century house transformed into a gallery space 
displaying the Society's textile collection featur- 
ing the exhibit “Threads of Life.” 

— Spooner House, 27 North St. Features the 
furnishings of the Spooner family, who occupied 
the house from the 1740s through the 1950s. 
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An exhibit showcases the daily activities of the 


Spooner women. 

PORTER-PHELPS-HUNTINGTON HOUSE 
MUSEUM (413-584-4699), Rie. 47, Hadley. 
Sat.-Wed., 1-4:30 p.m. The House, built in 
1752, portrays the activities of a wealthy 18th- 
century household and its evolution into a 19th- 
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Wollaston. Sat.-Sun., 11 a.m.-5 p.m. Admission 
$2. Built as a country estate in 1770, the Grego- 
ian house is furnished with artifacts from sever- 
al generations of the socially and politically 
prominent Quincy family. 

SALEM 1630: PIONEER VILLAGE (508-744- 
0991), Forest River park, off West Ave., Salem. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $5, $3 for childfen. A living-history 


re-creation of Salem in 1630, a Puritan fishing: 


village featuring a variety of early shelters, gar- 
dens, and animals. 

SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St, Salem. 
Daily, 9 a.m.-5.p.m. Admission $3, $2 for chil- 
dren and seniors. Features Friendship, a replica 
of the 1797 sailing vessel, West india Goods 
Shed,” arid ranger-quided walking tours. An ori- 
entation film, “To the Farthest Port of the Far 
East,” is shown every half-hour, 9:30 a.m.- 
4:30 p.m. 

SALEM VISITORS CENTER (978-740-1689), 
2 New Liberty St, Salem. Daily,.9 a.m.-5 p.m. 
Free. Exhibits on the Beverly Historical Society, 
2000. 

— Stellwagen Bank National Maritime Sanctu- 
ary. Ongoing: Marine life exhibit. 

SAUGUS IRON WORKS (781-233-0050), 244 
Central St, Saugus. Daily, 9 a.m.-4 p.m. Fea- 
tures an operating scale model of the 17th-Cen- 
tury iron-making process and a slide show on 
the site's history. 
SOMERVILLE MUSEUM (666-9810), 1 West- 
wood Rd., Somerville. Thurs., 2-7 p.m.; Fri., 2- 
5 p.m.; Sat., noon-7 p.m. Through May 28: “In 
Pleasant Company: Victorian Images of 


452-6775), 25 Shattuck St., Lowell. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Admission 
$3, $2 for seniors and ages 6-17, free for ages 6 
and under. A showcase for New England sports 


St, Boston. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for ages 6 and under. A show- 
case for Boston sports history with exhibits ded- 
icated to the Celtics, Bruins, Boston Garden, 
and the FleetCenter. Currently on view: “Ted 
Williams: An American Hero.” 

SPRINGFIELD LIBRARY AND MUSEUMS 
ASSOCIATION (413-263-6800), at the Quad- 
rangle, State and Chestnut Sts., Springfield. 
Wed.-Sun., noon-4 p.m. Admission $4, $1 for 
ages 6-18; free for ages 5 and under. 

— Connecticut Valley Historical Museum (413- 
723-3080). Housed in a neo-Georgian structure 
built in 1927, the museum features permanent 
exhibits of a craftsman’s gallery and four period 
rooms 


— George Walter Vincent Smith Art Museum 
(413-733-4214). The museum houses a collec- 
tion of 19th-century European and American 
STEPHEN PHILLIPS TRUST HOUSE (978- 
744-0440), 34 Chestnut St., Salem. Mon.-Sat., 
10 a.m.-4:30 p.m. Tickets $3, $2 for seniors and 
students, free for ages 6 and under. House cok 


STONE PARK ZOO (781-438-5100), 149 Pond 
St, Stoneham. Mon.-Fri. 10 a.m.-5 p.m.; Sat. 
Sun. 10 a.m.-6 p.m. Admission $3, $2 for se- 
niors, $1.50 for children. Home to over nine ani- 
mal exhibits including “Major” the 30 year old 
polar bear, a herd of bison, a colony of flamin- 
goes, capybaras (the world's largest rodents), 
and spider monkeys. 

SWATCH MUSEUM (864-1227), 57 JFK St, 
Cambridge. Mon.-Sat., 10 a.m.-8 p.m.; Sun., 
noon-5 p.m. Ongoing: Swatch watches by Keith 
others. 


THE OLD MANSE (978-369-3909), 269 Monu- 
ment St, Concord. Mon.-Sat., 10 a.m.-5 p.m.; 
Sun., noon-5 p.m. Tours $5.50, $4 for seniors 
and students, $3.50 for ages 6-12. Historic 
house where Ralph Waldo Emerson and 
Nathaniel Hawthome once worked. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily, 10 a.m.- 
5p.m. Free. Ongoing: “Around the World in Old 
Ironsides,” chronicling the Constitution's diplo- 
matic mission, and “A Look Below the Water- 
line: Preserving Old Ironsides” which explores 
past and current restorations of the boat. Feb. 
14-March 11: “USS Constitution Model Ship- 
wright Guild of New England Exhibit.” Ongoing: 
“Old Ironsides in War and Peace”; “Strengthen- 
ing Old Ironsides.” 

VOLLEYBALL HALL OF FAME (413-536- 
0926), Heritage State Park, 444 Dwight St, 
Holyoke. Tues.-Sat., 9:30 a.m.-4:30 p.m.; Sun., 
noon-4:30 p.m. Admission $3.50, $2.50 for se- 
niors and ages 6-17. Features a model half- 
Court, Walls of Fame, and interactive exhibits on 
the history of the game in the city where it was 
invented in 1895. 

WADSWORTH ATHENEUM (860-278-2670), 
600 Main St, Hartford, CT. Tues.-Sun. 11 a.m.- 
5 p.m. Admission $10, $8 for students and se- 
niors, $6 for ages 6-17, free for ages 6 and 
under 6, $3 for all on Thurs. and on Sat. before 
noon. Collections of American and European 
paintings and sculpture, as well as glass, silver, 
Wallace Nutting fumiture, and. Meissen porce- 
lain. The second floor of the Morgan Building 
features the J. Pierpont Morgan collection of 
American decorative arts. Ongoing: “We Also 
Served: African-Americans in the U.S. Military 
— Selections from the John H. Motley Collec- 
tion.” Through June 4: “Jacob Lawrence & Ex- 
pressions of Freedom.” 

Through March 26: “Salvador Dali’s Optical illu- 
sions.” Through April 9: “Joseph Grigely: Matrix 
140.” Through Feb. 27: “images of Childhood in 
Costume & Textiles.” 

WENHAM MUSEUM (978-468-2377), 132 
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Main St, Wenham. Tues.-Sun., 10 a.m.-4 p.m. 
Admission $5, $4.50 for seniors, $3 for children. 
The museum houses doll and toy collections 
with period fumishings and costumes from as 
long ago as the 17th-century. Through April 16: 
“Please Be Seated: Fine Furiture Making in 
America.” Through Feb. 28: “Wenham ice in- 


dustry, 

WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St.; Worcester. Wed.-Fri., 
11 am-5 p.m; Sat, 10 am-5:p.m; Sun., 
11.4.m.-5 p.m. Admission $8, $6 for seniors and 
students, free for ages 17 and under. Admis- 
sion free on Sat. from 10 a.m. to noon. The mu- 
seum includes an extensive collection of Asian 
art in its Chinese, Japanese, Indian, and islamic 
galleries. Korean ceramics from the 5th and 6th 
centuries are on display. The Marianne E. Gib- 
son Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and Ed- 
ward Savage. 

WORCESTER HISTORICAL MUSEUM (508- 
753-8278), 30 Elm St, Worcester. Tues.-Sat. 
10 am.-4 p.m.; Sun. 1-4 p.m. Admission $2, 
children free. Collects, preserves, and interprets 
the history of Worcester in all subject areas and 
time periods. Salisbury Mansion is a historic 
house museum festored to the ‘period of the 
1830s. 


photography 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St, Boston. Mon.-Sat., 9 a.m.-5 p.m.; 
Sun., noon-5 p.m. Feb. 10-March 19: “19th and 
20th Century Photographic Views of Giza.” 
Reception Feb. 10, 5-7 p.m. 

ARTHUR GRIFFIN CENTER FOR PHOTO- 
GRAPHIC ART (781-729-1158), 67 Shore Rd., 
Winchester. Tues.-Sun., noon-4 p.m. Admission 
$3, $2 for seniors, free for children and students. 
Through April 30: “Two Generations of Westons: 
Edward, Cole, and Brett.” 

BERNARD TOALE GALLERY (482-2477), 450 
Harrison Ave., Boston. Tues.-Sat, 10 am.- 
5:30 posi Through March 4: works by David 


reat UNIVERSITY Photographic Re- 
source Center (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun., noon-5 p.m.; Thurs., noon- 
8 p.m. Tickets $3; $2 for students and seniors. 
Through Feb. 25: “Particle Accelerators: At the 
Intersection of Photography, Science and Tech- 
nology.” Through April 28: “Photography in 
BROOKS SCHOOL Lehman Art Center (978- 
725-6232), 1160 Great Pond Rd., North An- 
dover. Tues.-Fri., 8:30 a.m.-5 p.m.; Sat., 
8:30 a.m.-noon; Sun.; 2:30-5 p.m. Through 
— 5: “Susan Haas: The Photograph as 


prvi COMMUNITY TELEVISION 
(661-6900), 675 Mass. Ave., Cambridge. Call for 
hours. Through Feb. 29: “Through Their Eyes,” 
photos by members of the Cambridge Senior 
Center. 
CAMBRIDGE PUBLIC LIBRARY (492-7794), 
449 Broadway, Cambridge. Call for hours. 
Through Feb, 29: “Cityscapes,” photographs by 
Andrew Chen. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury. Call for hours. Through 
Feb. 29: photos of African-American students. 
ECLIPSE GALLERY (247-6730), 167 Newbury 
St, Boston. Tues.-Sat., 9 a.m.-6 p.m. Through 
Feb. 26: works by Matthew Zirakian. 

ELIAS FINE ART (783-1888), 120 Braintree St., 
Rear, Aliston. Wed.-Sat., noon-5 p.m. Through 
Feb. 26: “The Constructed Real: Photos of Non- 
FIREHOUSE CENTER FOR THE PERFORM- 
ING ARTS (978-462-7336), Market Sq., New- 
buryport. Mon.-Sat., 10 a.m.-4 p.m.; Sun., noon- 
4 p.m. Through Feb. 28: photographs by M.J. 
Benson. 

FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St, Boston. 
Tues.-Thurs., 10 a.m.-8 p.m.; Fri-Sat, 10 am.- 
5\p.m. Through March 4: “The French,” portraits 
by Yousuf Karsh. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Harvard University Museum of Cultural and 
Natural History (495-3045), 26 Oxford St. Mon.- 
Sat. 9 a.m.-5 p.m.; Sun. 1-5 p.m. Admission $5, 
$4 for students and seniors, $3 for ages 3-13. 
Currently on view: “Bradford Washbum: The 
Highest Peaks.” 

HOWARD YEZERSKI GALLERY (262-0550), 
14 Newbury St, Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through Feb. 29: “Plant Light,” pho- 
tographs by Amanda Means; “Self Portrait Fin- 
ger,” works by John Coplans. 

JAMES JOSEPH SALON (776-1472), 168 


LEE GALLERY (781-729-7445), 1 Mt. Vernon 
St, Winchester. Tues.-Fri, 10 a.m.-5:30 p.m. 
Feb. 17-April 18: “Walker Evans: Photographs 
from 1929 to 1950.” 

LYMAN-EYER GALLERY (964-3470), 1347 
Washington St, West Newton. Tues.-Fri., 4- 
7:30 p.m: Sat, 11 -am.-7:30 p.m.; Sun., 


— Dean's Gallery (253-9455), 50 Memorial Dr. 
Mon.-Fri, 9 a.m.-5 p.m. Through March 15: “In 
Time: Images of Plum Island,” photographs by 
Emily Corbato. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.Fri., 10 am.-5 p.m. Sat-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of in- 
spiration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri, 9 am.-5 pm. The Gallery houses 
Charles Lewis's color photos, which use ad- 
vanced techniques such as photomacrography, 
photomicrography, interferometry, thermogra- 
phy, and light polarization. 

THE MODERN (536-2100), 36 Lansdowne 
St.Boston. Call for hours. Feb. 17: from 8 to 
11 p.m., “Geoffrey Kula: Urban Diversions.” 
NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (437-1868), 537 Comm. Ave., 
Boston. Mon.-Fri, 9.am.5 pm. Through Feb. 
18: “James Spada: B&W Men.” 

NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton:Gentre. Mon.-Thurs., 9 a.m.- 





9 p.m.; Fri, 9 am.-6 p.m. Sat, 9 am.-5 p.m; 
Sun., noon-5 p.m. Through Feb. 28: “Freeze 
Frames,” black-and-white photos by Peter Drey- 
er. 

PHILLIPS ACADEMY Addison Gallery of Amer- 
ican Art (978-749-4015), Rte. 28 & Chapel Ave., 
Andover. Tues.-Sat, 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Through March 19: “Riding 1st Class on 
the Titanic!” photographs by Nathan Lyons. 
SACRAMENTO STREET GALLERY (349- 
6287); at the Agassiz Community Center, 20 
Sacramento St, Cambridge. Mon.-Fri., 9 a.m.- 
5 p.m. Through March 3: “Jessica Boyatt: Tray- 
more Street.’ 

SOCIETY FOR THE PRESERVATION OF 
NEW ENGLAND ANTIQUES HEADQUAR- 
TERS (570-9105), 1 Bowdoin Sq., Boston. 
Mon.-Fri, 10 a.m.-4 p.m. Through Feb. 12: 
“Boston Close Up: Windows on a New Century.” 
UMASS-DARTMOUTH Visual and Performing 
Arts Building (508-999-8555), 285 Old Westport 
Rd., North Dartmouth. Mon.-Sat., 2-5 p.m. 
Through March 4: “An incomplete History: 
Women Photographers from Japan, 1864- 
1997." 


schools & 
universities 


BEAVER COUNTRY DAY SCHOOL Lincoln 
Gallery, (734-6950), 791 Hammond St., Chest- 
nut Hill. Mon.-Fri., 8:30 a.m.-4 p.m. Through 
Feb. 25: drawings by Jon C, Lundell. 

BOSTON COLLEGE McMullen Museum (552- 
8100), Chestnut Hill. Mon.-Fri, 11 a.m.-4 p.m.; 
Sat-Sun., 10 am.5 p.m. Through May 22: 
“Fragmented Devotion: Medieval Objects from 
the Schniitgen Museum in Cologne.” 

— Thomas P. O'Neill, Jr. Library (552-4470). 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: “Tip’ O'Neill 
BOSTON UNIVERSITY (353-3349). 

— George Sherman Union (358-0295), 775 
Comm. Ave. Tues.-Fri., 11 am.-5 p.m.; Sat- 
Sun., 1-5 p.m. Through: Feb. 17: “Bon a Tirer: 
Student Prints from BU and RISD.” 

— 808 Gallery (358-0922), 808 Comm. Ave. 
Tues.-Fri., 10 am.-5 p.m.; Sat-Sun., 1-5 p.m. 


— Boston University Art Gallery (353-3329), 855 
Comm. Ave. Tues.-Fri. 10 a.m.-5 p.m.; Sat- 
Sun., 1-5 p.m. Through Feb. 24: “Mapping 
- Memorial Library (353-3736), 771 

. Ave. Mon.-Thurs., 8 a.m.-midnight; Fri.- 
Sat., 8 a.m.-11 


tury Books”; "Rosalyn Tureck: First Lady of 
Bach”; “Martin Luther King, Jr.: The Stride To- 
wards Freedom”, “A View from the Vauit.” 
BOWDOIN COLLEGE Museum of Art (207- 
725-3275), 9400 College Station, Brunswick, 
ME. Tues.-Sat, 10 a.m.-6 p.m.; Sun., 2-5 p.m. 
Permanent collection includes American portrai- 
ture from the eighteenth to the early twentieth 
century, European Art gallery, and Art and Life in 
the Ancient Mediterranean installation. Through 
March 19: “Skin and Bones,” an installation by 
Polly Apfelbaum. 

BRANDEIS UNIVERSITY Rose Art Museum 
(781-736-3434), Waltham. Tues.-Sun., noon- 
5 p.m., Thurs. until 9 p.m. Free. Through March 
12: “Visual Memoirs: Selected Paintings and 
Drawings, The Lois Foster Exhibition of Boston 
Area Artists”; “Stephen Antonakos: Time Boxes 
Sol LeWitt, and Robert Ryman.” 


' BROWN UNIVERSITY List Arts Center (401- 


863-2932), 64 College St, Providence, Ri. 
Mon.-Fri., 11 a.m.-4 p.m.; Sat-Sun., 1-4 p.m. 
Through March 12: “A Measured Quietude: 
Contemporary Irish Drawings.” 

— Haffenreffer Museum of Anthropology (401- 
253-8388). Sat.-Sun, 11 a.m.-5 p.m. Ongoing: 
“Tourist Art’; “Passionate Hobby: Rudolf Freder- 
ick Haffenreffer and the King Philip Museum’; 
“African Worlds, African Art: The William W. Brill 
Collection”; “Hopi Katsina Dolls: Ancestor Spirit 
Carvings. 

DANA HALL SCHOOL ART GALLERY (781- 
235-3010, ext. 2174), 45 Dana Rd., Wellesley. 
Mon.-Tues., Thurs., 10 a.m.-3 p.m.; Wed., Fri., 
9 a.m.-1 p.m. Feb. 15-March 15: “New England, 
New Mexico, New York,” paintings by Suzette 
Alsop Jones. Reception Feb. 15, 5-7 p.m. 
beri Feb. 11: quilted tapestries by Molly 


EMMANUEL COLLEGE Lillian immig Gallery 
(264-7611), 400 The Fenway, Boston. Mon.- 
Thurs., 11 a.m.-4 p.m. Through Feb. 17: land- 
scape paintings by Anne Neely. 

FRAMINGHAM STATE COLLEGE Arthur B. 
Mazmanian Gallery (508-626-4801), 100 State 
St, Framingham. Mon.-Fri, 10 .a.m.-5 p.m., 
Weed. until 9 p.m. Through Feb: 29: “Faculty Art 


HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University (524- 
1718), 125 Arborway, Jamaica Plain. Mon.-Fi., 
9 a.m.-4 p.m.; Sat-Sun., noon-4 p.m. More than 
6500. species of plants in a 265-acre botanical 
garden designed by Frederick Law Olmsted. 
— Busch-Reisinger Museum (495-2397), 32 
Quiney St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Tours Tues.-Fri. at 2 p.m. Features Cen- 
tral and Northem European art, including late 
16th-century painting, and 18th-century porce- 
lain. Features a collection of 20th-century Ger- 
man works. Through March 5: “Landmark Pic- 


tures,” works by Ed Ruscha and Andreas 
Gursky. 

— Carpenter Center for the Visual Arts (354- 
2713), 24 Quiney St. Mon.-Sat., 9 a.m.-11 p.m.; 
Sun., noon-11 p.m. Through March 6: “Urban 
Color,” photographs by Miori inata. Through 
March 5: “Landmark Pictures,” works by Ed 
Ruscha and Andreas Gursky. 

— Harvard Divinity School, Andover-Harvard 
Theological Library (496-5788), 45 Francis Ave., 
Cambridge. Mon.-Fri, 9 a.m.-5 p.m.; Sat, 
10 a.m.-6 p.m. Through Feb. 25: “Household of 
Faith: Religious Artifacts in the Protestant 
Home,” photographs by John Merrill. Reception 
Feb. 10, 5-7 p.m. 

— Fogg Art Museum (495-2397), 32 Quincy St 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis- 
sion $5, $4 for seniors, $3 for students, free for 
ages 17 and under. Free admission all day Wed. 
and on Sat. from 10 a.m. to noon. Tours Tues.- 
Fri. at 11 a.m. The decorative arts gallery in- 
Cludes 17th- and 18th-century British and Ameri- 
can silver, furniture, and porcelain. The Maurice 
Wertheim Collection of impressionist and Post- 
Impressionist works has re-opened. Through 
March 26: “The Shape of Content: The Stephen 
Lee Taller Ben Shahn Archive at Harvard.” 

— Houghton Library (495-2444), Harvard Yard 
near Mass. Ave. and Quiney St. Mon.-Fri, 
9 am.-5 p.m.; Sat, 9 am.-1 p.m. Ongoing: 
“Ucrainica at Harvard: The Ukrainian Research 
Institute's 25th Anniversary Exhibition.” 

— Harvard University Museum of Natural Histo- 
ty (495-3045), 26 Oxford St. Mon.-Sat. 9 a.m.- 
5 p.m.; Sun. 1-5 p.m, Admission $5, $4 for stu- 
dents and seniors, $3 for ages 3-13. The Botani- 
cal Museum features exhibits on archaeob- 
otany, ethnobotany, paleobotany, economic 
and Geological Museums feature mineral and 
ore collections, with displays of gems and mete- 
orites. The Museum of Comparative Zoology 
Covers species from the earliest fossil inverte- 
brates and reptiles to fish and reptiles alive 
the largest turtle shell ever found, the Harvard 
mastodon, and.a 42-foot-long kronosaurus, the 
only complete and mounted model of the sea 
reptile in the country. Feb. 14-May 14: “Orchids: 
A Story of Seduction.” Reception Feb. 12, 7 p.m. 
Tickets $25. Ongoing exhibits include “The 
Ware Collection of Glass Models and Plants,” in- 
cluding more than 3,000 glass flowers; “Model- 
ing Nature,” an exhibit on glass and its use as an 
artistic and scientific medium; “Birthstones”, 
“The Geology and Mineralogy of Limestone 
Caves”, a “Great Mammal” hall; the Romer Hall 
of Vertebrate Paleontology, “Encounters with 
the Americas,” exploring pre-1492 American civ- 
— Peabody Museum of Archaeology and Eth- 
nology (495-2248), 11 Divinity Ave. Collection 
Columbian materials from Middle America, an- 
cient pottery from North and South America, and 
objects representing the Paleolithic and Iron Age 
cultures of Europe. Through Oct. 1: “Heads and 
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Tales: Adomments from Africa.” 

— Tozzer Library, 21 Divinity Ave. Ongoing: 
“The Raven and the Loon: Inuit Prints and 
Sculptures from the Chauncey C. Nash Collec- 
tion.” 


— Harvard Neighbors Gallery (495-4313), 17 
Quincy St, Cambridge. Call for hours. Through 
Feb. 29: paintings by Peter Arvidson. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Docent tours Tues.-Fri. at noon. The sec- 
ond and fourth floors feature a permanent col- 
lection of works from Oriental, islamic, Roman, 
and other ancient cultures. Also features selec- 
tions from the Stuart Cary Welch collection of Is- 
lamic and Later Indian Art. Feb. 12-May 7: “The 
Enlightened Eye: Gifts from John Goelet.” 
Through April 30: “Ben Sahn's New York: The 
Photography of Social Conscience.” Through 
Feb. 13: “Nature as Metaphor: Paintings from 
China, Korea, and Japan.” 

— Schlesinger Library (495-8647), Radciifie 
College, 3 James St, Cambridge. Mon.-Fri., 
9 a.m.-5 p.m. Ongoing: “Betty Friedan and the 
Making of the Feminine Mystique: The American 
Left, the Cold War, and Modem Feminism”, 
“Women in Focus,” photos from the Schlesinger 
Library. 

— Semitic Museum (495-4631), 6 Divinity Ave. 
Mon.-Fri., 10 a.m.-4 p.m.; Sun., 1-4 p.m. Ongo- 
ing: “Nuzi and the Hurians: Fragments from a 
Forgotten Past’; “Ancient Cyprus: The Cesnola 
Collection”; “The Pyramids and the Sphinx: 100 
Years of American Archaeology at Giza.” 

— Widener Library (495-2444). Mon.-Fri, 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri., 9:30 a.m.-10:45 am., 11:15 am.- 
2:45 p.m., and 3:15-4:30 p.m. Ongoing: “The in- 
credible Ditch: A Bicentennial Celebration of the 
Middlesex Canal.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 623 Huntington 
Ave., Boston. Mon.-Fri, 10 a.m.6 p.m.; Sat, 
11 a.m.-5 p.m. Through March 4: “Rapture.” 

— Doran Gallery, Kennedy Bidg., 621 Hunting- 
ton Ave. Mon.-Fri. 10 a.m.-5 p.m.; Sat-Sun. 
noon-5 p.m. Feb. 17-March 4: paintings by Es- 
ther and Michael Eder. Reception Feb. 17, 5- 
7pm. 

— Tower Bidg., 621 Huntington Ave. Mon.-Fri. 
9 am.-5 p.m. Through March 11: “Animated 
Film from Germany.” 

— Student Life Gallery., Kennedy Bldg. 621 
Huntington Ave., 2nd Fl. Mon.-Fri., 9 a.m.-8 p.m. 
Ongoing: “Under Pressure.” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, 


, Cambridge. 
— Wolk Gallery (258-9106), Bldg. 7; 3rd Floor, - 


77 Mass. Ave. Mon.-Fri., 9 a.m.-5 p.m. Feb. 17- 
March 31: “Frank-O. Gehry & Associates: De- 
signing the Stata Complex at MIT.” 

— List Visual Arts Center (253-4680), 20 Ames 
St, Cambridge. Tues.-Thurs., Sat.-Sun., noon- 
6 p.m.; Fri. noon-8 p.m. Through April 9: “self 
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portait: map,” works by Lilla LoCurto and William 
Outcault; “KNOWMAD: MAP: Motion + Action = 
Place,” an installation by the KNOWMAD Con- 
federacy, “Stasi City and Crawl Space,” video in- 
stallations by Jane and Louise Wilson. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 am.-5 p.m.; Sat-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Gestural Engi- 
neering: The Sculpture of Arthur Ganson’; 
“Holography: Artists and inventors”; “MIT Hall of 
Hacks,” chronicles of MIT's history of pranks, 
wit, and wizardry; “Math in 3D,” sculptures by 
Morton G. Bradley, Jr.; “MathSpace,” a hands- 
on exploration of geometry. 

— Hart Nautical Galleries (253-5492), 55 Mass. 
Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing: “Ship 
Models: The Evolution of Ship Design.” Ongo- 
ing: “Deep Frontiers: Ocean Engineering at 
MIT.” 


— Women's Studies Program (253-8844), Rim. 
14E-316, 77 Mass. Ave. Call for hours. Ongoing: 
“Women at MIT.” 

— Strobe Alley (253-4629), 77 Mass. Ave. Call 
for hours. Ongoing: “Never Stop Leaming: The 
Life and Legacy of Harold Edgerton.” 
MONTSERRAT COLLEGE OF ART 
GALLERY (978-922-8222), 23 Essex St., Bev- 
erly. Mon.-Thurs., 11 a.m.-7 p.m.; Fri, 11 a.m.- 
5.p.m.; Sat. noon-4 p.m. Through March 12: “A 
Celebration of Afrocentrics,” a group show. 
Through Feb. 19: “Essential Gesture,” a group 
show 


NORTHEASTERN UNIVERSITY (373-2249), 
Boston 


— Cumy Student Center, 360 Huntington Ave. 
Mon.-Fri, 10 a.m.-5 p.m. Feb. 14-18: “National 
— Ryder Hall Atrium, 147 Forsyth St. Daily, 
7 am.-11 p.m. Ongoing: “Recent Urban Design: 
Work in Boston.” 

PHILLIPS ACADEMY Addison Gallery of Amer- 
ican Art (978-749-4015), Rite. 28 & Chapel Ave., 
Andover. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Permanent collection includes works by 
Justin Kirchoff. Through April 2: ‘Between image 
and Object: The Prints of Robert Mangold.” 
Through Feb. 13: “Parallel Perspectives: Early 
20th Century American Art.” 

PINE MANOR COLLEGE Hess Gallery (731- 
7157), 400 Heath St, Chestnut Hill. Mon.- 
Thurs., 8:30 a.m.-10 p.m,; Fri., 8:30 a.m.-5.p.m.; 
Sat, noon-5 p.m.; Gun. 2-10-p.m. Through 
March 2: “Prints and Process.” 

REGIS COLLEGE, 235 Wellesley St., Weston. 
— Spellman Museum of Stamps & Postal Histo- 
ty (781-894-6735). Thurs.-Sun., noon-5 p.m. 
Admission $5, $3 for students and seniors, free 
for ages 16 and under. Exhibits include. U.S. 
Regular Issues (1847-1936). 

— Camey Gallery (781-768-7034). Mon.-Fri, 
10 am.-4 p.m. Through March 10: “The Experi- 
ence of Opposites Becoming Each Other,” 
works by Carol Schlosberg. 

RHODE ISLAND SCHOOL OF DESIGN Muse- 
um of Art (401-454-6500), 224 Benefit St., Prov- 
idence, Ri. Tues.-Sun., 10 a.m.-5 p.m. Admis- 





The annual 


Get a free 
Boston Bands, 





Were you listed in the Fall 1999 Guide to Boston Bands? 
If you were under a different name, what was if? 


What type of music or service do you provide? 


Spring Guide to Boston Bands is on its way. 
psc ory naga maples eake 

i illing out this coupon mailing it to: | 
Boston Phoenix, 126 Brookline Ave., Boston 02215. 
Cecene eeemetes ere 

submit only one coupon per band or service. Band info should be completed by band member or manager. 


Write your band name or service as it should be listed: 


sion $5, $4 for seniors, $2 for students, $1 for 
ages 5-18. Through April 22: “image and Enter- 
prise: The Photographs of Adolphe Braun.” 
Through March 19: “Seeing with the Mind's Eye: 
The Art of Printmaking in Japan.” Through Feb. 
13 “Focus on Conservation: Three Mural Stud- 
ies by Aaron Douglas.” Through Feb. 20: 
“Emesto Pujot Memory of Surfaces.” Ongoing: 
“Focus on Form: American Fumiture from the 
Museum's Collection”; “The Center Cannot 
Hold: Art from 1900-1920." 

SALEM STATE COLLEGE Winifsky Art Gallery 
(978-542-6999), 352 Lafayette St, Salem. Call 
for hours. Feb. 15-March 3: digital prints by Ken- 
neth Huff. Reception Feb. 15, 2-3 p.m. Through 
Feb. 11: sculptures by Junichiro Baba and Dina 
Wind. 


SCHOOL OF THE MUSEUM OF FINE ARTS 
Grossman Gallery (369-3718), 230 The Fen- 
way, Boston. Tues., Fri-Sat, 10 am.-5 p.m.; 
Wed.-Thurs., 10 a.m.-8 p.m.; Sun., 1-5 p.m. 
Through Feb. 13: “Post-Baccalaureate Exhibi- 
tion 2000.” 

SIMMONS COLLEGE Trustman Art Gallery 
(521-2268), 300 The Fenway, Boston. Mon.-Fii., 
10 a.m.-4:30 p.m. Through March 3: “Expanding 
raat art quilts by Barbara Lydecker 


SUFFOLK UNIVERSITY New England School 
of Art & Design Gallery (536-0383), 81 Arlington 
St, Boston. Mon.-Sat., 9 a.m.-5 p.m. Through 
Feb. 16: “Randall Thurston: Sithouettes.” 
— Sargent Hall, Suffolk University Law School, 
120 Tremont St, Boston. Daily, 10 a.m.-8 p.m. 
Through Feb. 12: “Afriterra: Rare Maps of 
Africa.” . 
THAYER ACADEMY (781-843-3580), 745 
Washington St., Braintree. Mon.-Fri., 10 a.m.- 
3.p.m. Feb. 14-March 3: faculty show. 
TUFTS UNIVERSITY Aidekman Arts Center 
(627-3518), Medford. Wed.-Sat., noon-8 p.m.; 
Sun., noon-5 p.m. Feb. 17-April 2: “Millennium 
Messages.” Reception Feb. 17, 5-8 p.m 
Through Feb. 27: BFA Candidates Juried Exhi- 
bition. 
UMASS-LOWELL University Gallery (978-934- 
3491), McGauvran Student Center, Wilder St., 
Lowell. Tues.-Fri., noon-3 p.m. Through March 
1; “imagining Machines,” works by Jennifer Lis- 
ton Munson. 
WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central St., 
Wellesley. Mon.-Thurs., 9 a.m.-9 p.m; Fri, 
9 am.-7 p.m.; Sat., 9 a.m.-5 p.m.; Sun., noon- 
6 p.m. Ongoing: “Art of the Ancient Americas.” 
— Jewett Arts Center (781-283-2035). Mon.- 
Fri. 9 a.m.-8 p.m.; Sat-Sun., noon-5 p.m. 
WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat., 
10 am.-5 p.m.; Sun., 1-5 p.m. Permanent col- 
ings from the 18th, 19th, and 20th centuries. 
Through April 12: “images of Architecture from 
the Collection.” Through June 25: “Following 
the Pomegranate: Selections from the Textile 
jon.” Through April 23: “Robert Morris: 
Senses.” 








Ble you fune 4 tame deieded dipecriplian sk your inusicor service 
(i.e. techno-funk, zydeco surf, heavy metal, Maori folk, soul, juju, goth, etc.) 
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BLUESTONE BISTRO, 1799 Comm Ave, 
Brighton, 254-8309. $7-$13. Pick your 
own pizza ingredients (peppers, mush- 
rooms, prosciutto, walnuts?), or split a 
salad and one of the eclectic pasta dish- 
es. The room is small, buzzing, and pretty 
stylish for Brighton; there’s beer on tap, 
but no bar. BR Sat. and Sun., 10 a.m. to 2 


p.m. 
CAFE BELO, ‘181 Brighton Ave. (Osco 
Plaza), Boston, 783-4858. Cafeterias are 
popular in Brazil, and so are spit-roasted 
churrascaria meats. This big, plain room 
has both: a buffet table of meat-'n’-taro 


specials from the live seafood tanks, and 
don't miss the Vietnamese shrimp salad, 
Stir-fried pea stems, crispy roast duck, 
chicken with lemon grass, even bowis of 
pho (beef noodle soup). And for dessert, a 
GRASSHOPPER, 1 North Beacon St., All- 
ston, 254-8883. $7-$12. Vegan dining 
teaches new heights of elegance and ex- 
cellence in this Chinese-Vietnamese 
restaurant entirely without meat stock, fish 
sauce, oyster sauce, or shrimp paste. 
coli, the vegetarian 
dumplings, spicy curry 

anything, or 
the “house nest” of fresh 
fried taro with five kinds of 
fake meat and just as 


CO., 1314 Comm Ave, All- 
ston, 566-6699. $6-$18. 
At last, a brewpub with 
both solid ales — even the 
light ones are clean-tast- 
ing — and delectable 
food. Especially the 
NorEaster Pale Ale, the 
greens salad, and the tall- 
foodiest, most 

chocolate ecstasy that 
ever was. Dark, so wear 
what you like. BR Sun., 10 
am. to 3 p.m. with live 


jazz. 
ROGGIE’S BREW AND 

GRILLE, 356 Chestnut 

Hill Ave. (Cleveland Cir- 

Cle), Brighton, 566-1880. 

$6-$14. An inexpensive, 

supertilling bar and grill 

with 20 beers on tap and a crowd that’s 
hipper than you'd expect for Cleveland 
Circle. Fajitas, steak tips, and the like 
come in monstrous portions; diners more 
discerning than hungry should look to the 
taw bar and the very nice Greek-style 
grilled seafood. BR Daily, 11 a.m. to 3 
p.m. 

WONDER BAR, 186 Harvard Avenue, All- 
ston (617) 351-2665. $6-$9. The echt-All- 
ston crowd may never love this outpost of 
Newbury Street polish, but it's their loss — 
the former Bunratty’s is now a civilized 
(and cheap) place for a drink and a bite. 
The food's good (mostly sandwiches and 
small dinners baked in terra-cotta pots), 
there’s plenty of beer on tap (even though 
everyone around you is drinking martinis), 
and there’s jazz at-night. Warning: you 
won't get past the doorman in sneakers. 


BACK BAY 

ABE & LOUIE’S, 793 Boylston St., 
Boston, (617) 536-6300. $17-$30. At last, 
a truly Bostonian steakhouse, with the 
New York trimmings but not too much of 
the New York baloney. Definitely an older 
crowd than other restaurants under the 
same ownership (Charley's Eating and 
Drinking Saloon; Papa Razzi), and not for 
blue jeans, but awfully good eating if you 
love beef, and surround it with crabcakes, 
smothered onions, creamed spinach, and 
cheesecake or créme brilée for dessert. 
ANAGO, 65 Exeter St. (Lenox Hotel), 


that makes up in intensity what it lacks in 
restraint. The space is high-toned (and 
high-ceilinged) without being snooty, and 
the crowd is posh and very lawerly. BR 
Sun., 11 a.m, to 2 p.m. 











ANGELO’S RISTORANTE, 575 Boyiston 
St. (Copley Square), Boston, 536-4045. 
$17-$30. Vaulting right to the top of the 
Italian pile in the Back Bay, the smailish 
and dressy Angelo’s skips the old clichés 
of red-sauce pasta and light Northern Ital- 
ian cooking for a clean, muscular style 
that embraces both grilled meats and rich 
sauces. Try roasted portobello mush- 
rooms over arugula, lobster bisque, and 
any of the grilled meats. 

AUJOURD’HUI, 200 Boylston St. (Four 
Seasons Hotel), Boston, 451-1392. $32- 
$44. Prix fixe tasting menus $52 {vegetari- 
an) and $70. Elegant food in an elegant 
setting with impeccable service — and a 
view rivaled only by that of the Ritz. Many 
consider this to be Boston's most romantic 
dining room, although the food may strike 
some as a little staid. BR Sun., 11:30 a.m. 
to 2 p.m. 

BACK BAY BREWING COMPANY, 755 
Boylston St., Boston, 424-8300. $8-$20. 
Quick off the blocks with its beer, this 
brewery-restaurant has culinary ambition, 
too. The bar menu is a standout, with nice 
sandwiches and a pretty serious cheese- 
burger. The pricier entrées are beautifully 
presented. BR Sun., 11 a.m. to 3 p.m. 
BANGKOK BLUE, 651 Boylston St., 
Boston, 266-1010. $8-$14. Very good all- 
around Thai restaurant, with lovely paint- 
ings in a duplex space, and often easier to 
get into than Back Bay neighbors offering 
half the flavor at three times the price. 
Good with coconut milk and seafood and 
Gumeliogs, iall id tendies, 
rendang (an Indonesian coconut stew), 
choo chee fisherman, and a rare Asian 
dessert that works for me: Thai custard. 
BIBA, 272 Boylston St., Boston, 426- 
7878. $14-$39. The restaurant all Boston 
keeps talking about, with a vivid combina- 
tion of bold décor and bolder food flavors. 


Seasons service. The lush $14 hamburger 
is famous for a very good reason, and the 
fries should be in a textbook. BR Sat. and 
Sun.,.10 a.m. to 2 p.m. 

CACTUS CLUB, 939 Boylston St., 
Boston, 236-0200. $6-$15. Southwestern 
cuisine: enchiladas, fajitas, and other tra- 
ditional dishes. bar scene. 

CAFE LOUIS, 234 Berkeley Street, 

Boston, (617) 266-4680, $16-$30. This 


bending pizza. 

CHANTERELLE, 226 Newbury St., 
Boston, 262-8988. $15-$19. Ambiance is 
the story at this cuddly Upper Newbury 
date spot. Outstanding service and prop- 
erly executed, if conventional, French fare 








The following represent some of Greater Boston's more noteworthy 
restaurants, some Boston Phoenix advertisers among them. Most 
of these listings have been distilled from our full-length reviews. 
Entrée prices are rounded to the nearest dollar. The symbol BR 
indicates that a .restaurant serves brunch, and is followed by 
brunch hours. Restaurant hours, credit-card policy, and liquor 
information are not included, so be sure to call ahead. 


make this more a place for an anniversary 
than for a culinary adventure. 

CLIO, 370A Comm Ave (Eliot Hotel), 
Boston, 536-7200. $24-$36. Chef Ken 
Oringer is at the top of his game, with a 
cuisine of focused flavors and sculptural 
precision: foie gras, intense seared hang- 
er steak, scallops on a pedestal of salt. 
Maybe the best meal in the city right now. 
The distinguished, leopard-carpeted din- 
ing room couldn't be more different from 
the Eliot Lounge, which used to occupy 
this space. BR Sun., 11 a.m. to 2 p.m. 
COTTONWOOD CAFE, 222 Berkeley St, 
Boston, 247-2225. $14-$22 (lunch, $5- 
$8). Likable, stylish, inauthentic, popular 
Santa Fe bar with nouvelle NuMex food. 


Zuni roll BR Sat. and 
2:30 p.m. 


437-0188. $11-$20. Vies with Ginza for 
the honor of best sushi in the city. The 
restaurant side, with tables and a sushi 
bar and a few traditional screened-off 
rooms, fills up nightly with earnest sushi 
fans; the bar side, louder and smokier, is a 
pit stop for the the black-clad international 
under-25 set. 
THE JEWEL OF NEWBURY, 254 New- 
bury Street, Boston , 536-5523. $18-$26. 
Along the souk of Newbury Street, a posh 
if pricey Moroccan restaurant invites you 
to slow down over couscous, or fresh 
seafood soups and stews. : 
279 Newbury St, 
Boston, 53t- 1695. $10-$15 
(lunch, $4-§6). At last, an indi- 
an restaurant as beautifully 
decorated and designed as the 
fancy Thai restaurants. Plenty 
ot wham in the food, too, from 
the samosas and humble veg- 
etarian curries up to the tan- 
doori rack of lamb, presented 
with the chops impaled on 
swords. As the name sug- 
gests, the strengths are tan- 
doori (don’t miss the nan) and 
creamy sauces with real 
cilantro. BR Sat. and Sun., 
11:30 a.m. to 3 p.m. 
MORTON’S, 1 Exeter Plaza 
(Boylston at Exeter), Boston, 
266-5858. $19-$30. A modem 
reconstruction of a Chicago 
steakhouse. One can smoke a 
cigar without objections (even 
from us: the ventilation is ex- 
cellent). Withal, a custom- 
aged porterhouse steak of 


ato tg achacseealicas 


: pone PLANET BAR AND 
GRILL, 565 Boylston St, Boston, 536- 
8993, 536-4477. $6-$16. More of a bar 
appealing to twentysomethings with good 
with the quesadilla, fried conch, and veg- 
etable risotto. Postmodern décor works in 
pictures of Third World food production. 
BR Sun., 11 a.m. to 2 p.m. 

SONSIE, 327 Newbury St., Boston, 351- 
2500. $9-$18. Wear your Newbury Street 
clothes, whatever those might be, to a fun, 
see-and-be-seen restaurant. Appetizers 
aré often among the best things on the 
eclectic menu. Excellent bartenders who 
know how to mix a drink. Superior Sunday 
brunch and weekday, early-morning 
breakfast crowd. BR Sat., Sun., and Mon. 
holidays, 11:30 a.m. to 3 p.m. 

TAPEO, 266 Newbury St., 267-4799. $3- 
$22. Evocative Spanish décor in this 
crowded and loud tapas bar—cum-dining 
room. Tapas and a terrific list of Spanish 
wines and sherries are the key, although 
you shouldn't miss the zarzuela (seafood 
soup), or the orange-flavored flan. 

THAI BASIL, 132 Newbury St., Boston, 
424-8424. $8-$15 (lunch, $6-$8). Under- 
ground but elegant effort to sell a consis- 
tent Thai menu in the Back Bay. Excellent 
porpia tod (spring rolls), and quality 
across the board, from the tamarind duck 
to the pretty-darn-hot “choo chee fisher- 
man.” 

29 NEWBURY, 29 Newbury St., Boston, 
536-0290. $9-$25. New American cuisine 
served in the kind of low-key but elegant 
atmosphere you'd expect on lower New- 
bury Street. Works by local artists hang on 
the walls; an outdoor café in the warm 
weather makes for ideal people-watching. 
BR Sun., 11:30 a.m. to 4 p.m. 
WISTERIA HOUSE, 204 Newbury St., 
Boston, 536-8866. $7-$16. Apparently a 





don't miss the pipa tofu (fried clouds fla- 
vored with shrimp), clams, or squid triple 
delights with basil, or stewed pig’s ear — 
gelatinous but delicious, no kidding. 


BEACON HILL 


good shrimp and artichoke pizza, 
Caribbean chicken and seafood stew, 
tiramisu. BR Sun., 10:30 a.m. to 3 p.m. 
FIGS, 42 Charles St., Boston, 742-3447. 
$10-$18 Small, busy branch of Todd En- 
glish's gourmet-pizza minichain. See list- 
ing under Charlestown. 

ISTANBUL CAFE, 37 Bowdoin St., 
Boston, 227-3434. $4-$10. Tip-top Turk- 
ish food in a pleasantly Bohemian semi- 
basement on the back side of Beacon 
Hill. Fine appetizers like the fried sigara 
boreks, a really tasty vegetarian stuffed 
eggplant, terrific lamb kebab, and better, 


spicier adana kebab, swell Turkish cof- | 


fee. 

LALA ROKH, 97 Mount Vernon St., 
Boston, 720-5511. $13-$17. Exotic, au- 
thentic, romantic, and beautiful, Lala 
Rokh fufills, surpasses, and deconstructs 
our fantasies of ancient Persia all at 
once. Absolutely don’t miss the eggplant 
appetizer and pilaf entrées. Many unique 
garnishes and subtle flavors do justice to 
a rare and classic cuisine. 

NO. 9 PARK, 9 Park Street, Boston, 


(617) 742-9991. $21-$31. Chef Barbara | 


Lynch grew up in Southie but cooks like a 
New Yorker. This spare, stylish bistro on 
the Common showcases her effusive ap- 
proach to foresty Continental ingredients 
like chestnuts, fresh pasta, and foie gras. 
Pricey, but you can sit at the bar and 
order Belgian beer and a memorable 
mushroom flatbread pizza. 

TORCH, 26 Charles Street, Boston, (617) 
723-5939. $16-$22. Shiny and a little af- 
fected, but really good food carries the 
day. The early crowd walks in from Bea- 
con Hill, dressed in the look that 
launched a thousand catalogues, and 
then the food makes them happy and 
talkative and loud. You, too. 


CHARLESTOWN 

FIGS, 67 Main St., Charlestown, 242- 
2229. $10-$18. From the people who 
brought you Olives, an extraordinary 
zas lavishly ,topped,with..fresh ingredi- 


ents. Try the bianco (topped with fresh | 


arugula and tomatoes). The tiramisu may 
be the best in town. BR 


OLIVES, 10 City Square, Boston, 242- | 
1999. $15-$29. Fairly expensive, and ex- . | 


pect a long wait unless you're a celebrity. 


Byt worth every cent and minute. The | 


pan-Mediterranean cuisine here is served 
with a shot of pure genius, making it one 
of Boston’s best (and most sophisticated) 
eateries. The dishes — from the classic 
Olives tart to the “falling chocolate cake” 
— are so inspired it's herd to believe 
they're not classics. 


CHINATOWN 


ASIAN GARDEN SEAFOOD RESTAU- | 
RANT, 46 Beach St. (basement), Boston, | 


695-1646, 695-1651. $5-$24. Fish tanks 
in the basement entryway promise su- 
perb Hong Kong-style seafood. The 
kitchen delivers with fresh eel, whole roe 
scallops, lobster, crab, and fish in brilliant 
treatments. Authentic hot pots, Chinese 
broccoli in oyster sauce, and a comforting 
dessert of hot tapioca in coconut milk. 
Friendly place, too, and a cut cheaper. 
BUDDHA’S DELIGHT, 5 Beach St., 
Boston, 451-2395. $4-$10. Chinese and 
Vietnamese Buddhist-temple cuisine, 
strictly vegan (except for condensed milk 
in some drinks) imitations of your favorite 
shrimp, pork, and egg dishes. I've seen 
better visual work in this tradition, but it 
didn’t taste as good as the best here: 
Spring rolls, summer rolls, nam vang noo- 
die soup, hot-and-sour soup, moo shi, 
Lake Tung-ting “shrimp,” and anything 
spicy or with lemongrass. Good coffee. 
Weird desserts. 

CHAU. CHOW CITY, 52 Beach, Boston, 
426-6266. $6-$16. A vast, somewhat 
glitzy room at the top of the solid pyramid 
of Chau Chow seafood restaurants. The 
new palace is a little more expensive, has 
a little better service, and opened up with 
a somewhat conservative dinner menu, 
though still featuring authentic Swa- 
towese seafood dishes such as clams in 
black-bean sauce, lobster or crab with 


from the dining-room tank for your 
steamed fish. You can taste the. differ- 
ence. Good house special soup, clams in 








black-bean sauce, king tou spares, and 
chow foon as well. Late hours, full liquor 
license. Dress up a little. 

EMPEROR’S GARDEN, 690 Washington 
St., Boston, 482-8898. $6-$14. Huge, 


lunch, and shifting over to fine Cantonese 
dining (with a few Mandarin-Szechuan 
dishes) at night. Soups are great, and so 
are clams with black-bean sauce, vegeta- 
bles with fresh squid or real crab sauce, 
and a comfort-food version of beef with 
broccoli. BR Dim sum daily, 8:30 a.m. to 
3 p.m. 
IMPERIAL SEAFOOD RESTAURANT, 
70 Beach St., Boston, 426-8543. $6-$27. 
The downstairs of the famous dim sum 
restaurant, full of big round tables for 
large groups on medium-celebratory oc- 
casions. The best of an overly inclusive 
menu are the ambitious Cantonese cias- 
sics: steamed fish; lobster Chinese style; 
Imperial egg roll; roast duck; clams in 
black-bean sauce. Lavishly redecorated 
losing the rococo, kitschy sense of the 
thing. BR Dim sum daily, 8:30 a.m. to 3 
p.m. 
JUMBO SEAFOOD, 7 Hudson St., 
Boston, 542-2823. $8-$13 (fresh fish 
priced per pound). Reviewer Robert 
Nadeau wrote: “I’ve been eating in China- 
town and taking notes about it for about 
25 years. Jumbo Seafood is one of the 
best places I've ever eaten there, which 
means it is one of the best places | have 
ever eaten.” Even the rice is unusually 
good, but don't miss pea pod stems and 
other green vegetables, live-tank 
seafood, or Hong Style dishes 
PEARL VILLA, 25-27 Tyler St., Boston, 
338-8770. $5-$15. Superb South Chi- 
nese and Malaysian food are the attrac- 
tions in this small but serious restaurant. 
Don't miss the Malaea Lobak (spring-roll 
platter is a pale description), live-tank 
lobster and seafood, beautiful vegeta- 
bles, and something fried. Hot pepper is 
mostly in the red sauce on the side. Re- 
freshing fruit smoothies and cold soups 
for dessert. 
PENANG, 685-681 Washington St., 
Boston, 451-6372. $5-$17. If you've been 
hesitating about Malaysian food, hesitate 
no more. Penang is as much fun as the 
old Trader Vic's, and has much more in- 
teresting food. The sharpest flavors are in 
the roti canai appetizer, as well as famil- 
iar morsels like the Penang popia and 
chicken satay. Lively entrées are the yam 
pots (featuring delicious mashed taro 
root), the “house special” squid or lobster 
or crabs with a complex sauce, and the 
fragrant beef rendang. 
PEOPLE’S CAFETERIA, 21-23 Edin- 
boro St., Boston, 482-7328. $4-$11. Not 
a real cafeteria, but fewer frills and lower 
prices than most of the current wave in 
Chinatown. You could make this your 
personal chow foon palace, but I'd also 
feast on lobster in ginger and scallion, 
clams in black-bean sauce, and salt-and- 


pepper : 

PHO PASTEUR, 682 Washington St., 
Boston, 482-7467. $3-$10. Superb spe- 
cialist in noodle soups, beef or chicken 
based, with a variety of mix-ins. Also a 
line of drinks and desserts, and some, 
like “avocado juice” (actually a luscious 
milkshake), that are both. Small, homey, 
clean. 

SOUTH STREET DINER, 178 Kneeland 
St. (South Station), Boston, 350-0028. 
$3-$6. In the funky little 1920s diner 
building at the corner of South and Knee- 
land Streets, this 24/7 diner (formerly 
Boston's Original Diner) serves solid, 
handmade versions of what you'd expect: 
burgers, fries, cheese omelets, and plien- 
ty of coffee. Beer and wine served. All 
credit cards. BR All day Sat. and Sun. 
TAIWAN CAFE, 34 Oxford Street, China- 
town, 426-8181. $5-$19. This Chinatown 
jewel features home-style cooking you 
don't usually see on the English-ian- 
guage menu, and doesn't make any of 
the familiar tourist dishes. It’s quite 
friendly to non-Asian customers who 
know and appreciate the food. Get to 
know the sautéed eggplant with basil, or 
some of the best steamed flounder and 
sautéed snow-pea tendrils ever. 


PRUDENTIAL 


AMBROSIA ON HUNTINGTON, 116 
Huntington Ave., Boston, 247-2400. $16- 
$29 In a dramatic and sophisticated set- 
ting, dishes strongly influenced by provin- 
cial French cuisine are sparked into the 
sublime by Asian seasonings. An empha- 
sis on native New England game and 
seafood, as well as wonderfully imagina- 
tive desserts. Lively bar scene as the 


evening progresses. 
BRASSERIE JO, 120 Huntington Avenue 
(Colonnade Hotel), Boston, 425-3240. 
$9-$20. Traditional Parisian bistro flavors 
with some hearty Alsatian dishes. A clone 
of a second restaurant by Chicago's Al- 
satian chef Jean Joho, this is a remark- 
ably useful restaurant for the Colonnade 
Hotel, the Symphony-Prudential area, 
and anyone who happens by for break- 
fast lunch, dinner, drinks, or a late graze. 
Unusually for the '90s, the big flavors are 
in the entre’, such as choucroute garni, 
coq au vin, and duckling a l’orange, with 
important cabbage and potato statements 
on the side. BR Sat. and Sun., noon to 4 
p.m. 

DIXIE KITCHEN, 182 Mass Ave, Boston, 
536-3068. $8-$10. Genuine Cajun flavor 
and tone, even if not every recipe is strict- 
ly authentic, with the good-time languor of 
the Big Easy. Mustn’t miss the gumbo ya- 
ya, jambalaya, fried crawfish, and the fine, 


Continued on page 20 
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Smart concept, but watch that oven! 


BY ROBERT NADEAU Someone out there has | 
decided that fish restaurants are the next big thing, 


so we’re seeing local mini-chains such as Naked | 
| underdone roasted potatoes, and un- 


| derdone squash. | think they should put 
| Kinnealey back on the fish broiler, and 

| swap the fish cook over to chicken 

| roasting. 


Fish and Go Fish, and the renewed ex- | 


pansion of Legal Sea Foods 
and Skipjack’s. This particular Go Fish 
is only number two (number one is in 
Natick). The conceptual thinking is 
rather mild; nothing here we haven’t 
seen elsewhere, from sushi (made off 
the premises) to the flourless truffle 
cake. The most salient characteristic of 
Go Fish is that relatively modest por- 
tions of seafood are heaped on ridicu- 
lously large helpings of starchy foods. 
But this also is not really new — it’s a 
spin on the wave of big-plate Italian 
restaurants such as La Famiglia and 
Vinny Testa’s. 

There’s nothing intrinsically wrong 
with assembling a restaurant from off- 
the-shelf components. A well-managed 
conservative menu can be a real com- 
fort in these times. The danger is that 
an accumulation of small flaws tends to 
stop the music. So when broiled fish is 
overcooked, bread is oversalted, and 
créme caramel is weepy and watery, 
we're not carried away by the romance 
of creativity. We’re disappointed, or at 
least I am. A lot of people in my large 
party were pleased with their dinners, 
and every table was filled on a weekend 
night before the place has done any 
more advertising than turning on the 
electric sign. Go Fish is the embodi- 
ment of a sound business plan, and you 
can make a nice evening of it by follow- 
ing a few recommendations. 

My first recommendation is: don’t 
eat the complimentary focaccia and 
olives, despite the two tempting dips of 
sweet-basil olive oil and red-pepper 
olive oil. It was soft, gooey focaccia, but 
mainly it was too salty (and so are the 
olives) for the starchy and salty delights 
to come. There was a salty sauce 
around the olives that would make a 
good dip; too, but in my house (where 
we don’t push drinks to the customers) 
it would be a pasta sauce. 

With appetizers, the best approach is 
to go simple, judging by the marvelous- 
ly fresh littleneck clams ($6.95 for six; 
$13.50 for 12). They’re tiny, but sweet. 
There were almost more dips than 
clams: a Chinese-mustard dip, the con- 
ventional horseradish-tomato, a 
vinegar-pepper dip, and slices of lemon 
on the side. Save them for something 
like the fried calamari ($6.95), here 
made crunchier by a little cornmeal in 
the batter. The calamari came with two 
dips of its own: a dribble of mayon- 
naise, and a cup of a peppery soy-based 
sauce. 

Grilled-portobello-mushroom-and- 
goat-cheese salad ($8.95) was an ex- 
cellent version brought together by 
golden raisins in the vinaigrette, A salad 
special ($7) with baby artichoke hearts 
and walnuts was also successful, al- 
though the shaved slabs of cheese were 
either too much or too bland. (And 
how they get stale-tasting cheese into 
the tabletop shakers of a brand-new 
restaurant I cannot imagine.) New 
England clam chowder ($3.95) had the 
shimmer of cornstarch, but some 
seafood flavor in the thickened broth, 
and good chunks of clam, potato, and 


| 
| 
| 
| 
| 





(617) 641-0044 

210 Boyiston Street (Route 9), 

Chestnut Hili 

Open Mon-Sat, 11 a.m.—11 p.m., 

and Sun, noon-10 p.m. 

AE, DC, Disc, MC, Visa 

Full bar 

No smoking 
| x Sidewalk-level access 
celery. 

With entrées, the strategy is reversed, 
and you might do well to go with some- 
thing complicated like the lobster, crab, 
and shrimp ravioli ($14.50). It’s not 
brilliant, but the creamy richness of the 
concept carries you along. I also en- 
joyed the “grilled scallops & asparagus 
flavored risotto” ($16.50). The scallops 





roast chicken” ($12.95), ordered from 
the meat list under the heading “Kin- 
nealey’s Corner”: a huge half chicken, 
somewhat underdone (perhaps a reac- 
tion to the overdone fish), big hunks of 


The wine list isn’t bad, but it’s ex- 
pensive at the low end ($5.75 to $7.95 
a glass; half-bottles for $18) and 
bunched higher up: 19 bottles at $25, 


| 15 at $35, 14 at $50, and 6 at $75. On 


the plus side, our server was conscien- 
tious about refilling our water glasses 
on a busy night. 

Desserts are reasonably priced, and 
some are quite good, such as the flour- 
less truffle cake ($5.75) and the apple- 
blueberry crisp ($4.95). A special, 
chocolate tiramisu ($7.95), was too 
well organized: chocolate cake and 
chocolate whipped cream lacked the 
muddle that makes tiramisu fun, and 
serving it in a brandy snifter made it 


STARCH WITH A SMILE: simpler isn’t always better at Go Fish. 





were the best of the grilled seafood all 
around; this was an ideal use of the 
thin-gauge imported asparagus of Jan- 
uary; and the rice wasn’t underdone. 

A “Catch Sampler” (“market price”; 
ours was $19.95) combines three items 
of broiled seafood. The scallops were 
fine, but both ahi tuna and salmon 
were hard and overdone. This takes 
some time with today’s farmed salmon, 
a fat fish ideal for restaurant grilling. 
(If this is your favorite dish, tell the 
waitress to tell the chef you want it just 
done, and then send it back if it’s half 
raw or overdone.) The rest of the plate 
was made up of underdone seasonal 
vegetables (green and yellow squash 
are in season in the Southern Hemi- 
sphere), and good, skin-on mashed red 


potatoes. 
Pan-seared Chilean sea bass 
($17.95) was also overdone, although 
still enjoyable. The underlying ton of 
quite good. “Sautéed lobster over a trio 
of Angelhair Pasta” ($18.50) was the 


‘ most notable example of a low seafood- 


to-starch ratio, and all three kinds of 
thin pasta were overdone. And the 
party’s meatatarian got about what he 
deserved from “Mr. Rosenfeld’s 2 





hard to eat. The Heath-bar-crunch 
cheesecake ($5.50) and linzertorte 
($5.25) were good but lacked charac- 
ter. A white-chocolate raspberry cake 
($5.50) was too bland, and the créme 
caramel ($4.25) had de-gelled into 
starchy pudding and thin soup — too 
few eggs and too much heat would be 
my guess. 

Go Fish has turned a boxy strip- 
mall storefront into an excellent 
restaurant space, except that it is pret- 
ty loud for me, and it doesn’t quiet 
down when a fellow starts playing jazz 
standards on an electric piano. I do 
like the fish paintings. The service was 
quite good. In a way, that’s not a 
hopeful sign for the food. Those in the 
R.P.R. restaurant group obviously 
know what they’re doing, and a few 
sour notes from me aren’t going to 
convince them to risk undercooking 
the fish or holding the salt and selling 
fewer drinks. Meanwhile, Go Fish 
makes a nice contrast to a nearby 
Legal Sea Foods, since some 
anti-Zone dieters still prefer starch to 
protein. e 


Robert Nadeau can be reached at 
robtnadeau@aol.com. 
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fine list of pies. Some less specifically 
New Orleans items are only average. 
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GALVIN’S HARP AND BARD, 1099 
Dorchester Ave., Dorchester, 265-2893. 
$5-$11. Irish bar with quality meat and 
potatoes, fried fish, homemade soups, 
and fine Grape-Nut custard at prices that 
you can fit in a draft Bass or Harp. Over 
the TV, a ticker prints the odds on sporting 
events. 

PIT STOP BARBECUE, 888A Morton St., 
Dorchester, 436-0485. $4-$16. A tiny 
building and two-table restaurant built 
around an exposed brick oven. Basically a 
take-out, and what you want are the 
exquisite pork ribs, slowly defatted and 
perfectly balanced between smoky and 
spicy. The rest is hit or miss. Late hours 
Thursday through Sunday. 


WATERFRONT 


AURA, One Seaport Lane (Seaport 
Hotel), Boston Waterfront, (617) 385- 
4300. $19-$32. Chef Ed Doyle’s food can 
be handsome, but at these prices, you 
have a right to expect a perfection that the 
flavors don’t always deliver. And Aura’s 
hotel-lobby setup is clearly more oriented 
toward conventioneers than natives. 
Desserts, however, are consistently origi- 
naly and gorgeous. 

THE BARKING CRAB, 88 Sleeper St. 
(Northern Ave. Bridge), Boston, 426- 
CRAB. $7-$15. A hearty clam shack — 
actually a lobster tent gone year-round 
with a crab name. Warm informality 
blends simple seafood entrées and the 
odd yuppie treat into things like the “crab 
burger.” The fun is eating like thiS*with a 
full view of the downtown skyscrapers. 
Hearty desserts and local microbrews as 
well. Familiar, yet new. 

THE GOOD LIFE, 28 Kingston St. (Down- 
town Crossing), Boston, 451-2622. $7- 
$20. A Runyonesque joint that combines a 
neighborhood feel with downtown flavor. 
The food is basic — burgers, buffalo 
wings, steak — and the bar harks back to 
a day when men were men and martinis 
were all eight ounces. 

NAKED FISH, 16-18 North Street (oppo- 
site Quincy Market), 742-3333. $13-$20. 
No one’s naked here but the grilled fish, 
and we'd recommend the fish with sauces 
and flavorings — the fried coconut cala- 
mari, the roasted Chilean sea bass, and 
the Cuban-style side dishes like black 
beans and rice, pan-fried plantains, 
mashed-banana sweet potatoes, and 
mashed potatoes. What, the potatoes 
aren't Cuban? Get ‘em anyway. 

IL PANINO’S BISTRO, 295 Franklin St., 
Boston, 338-1000. $12-$24. A bustling, 
very moderately priced alternative to the 
fancy dining room upstairs. The food is 
simple and low in fat, yet based on super- 
flavorful ingredients. Don't miss anything 
with arugula, fresh basil, or the other great 
Italian flavorings. 
THE VAULT, 105 Liberty Square, Boston, 
292-9966. $20-$32. With its linen table- 
cloths, high ceilings, and grand bar, this 
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wedge-shaped room has all the markings 
of a classic downtown restaurant. But the 
cooking hums with an adventurous spirit, 
and the extensive wine list is cleverly cho- 


sen. 
WEST STREET GRILLE, 15 West St. (off 
Tremont St., near Downtown Crossing), 
Boston, 423-0300. $15-$25 (lunch, $8- 
$9). Known primarily for its bar scene, this 
is a credible restaurant as well. The cook- 
ing is roughly New American; the building 
is tall, narrow, and multistoried; and the 
dining room, upstairs from the after-work 
bustle, is surprisingly calm. 

LES ZYGOMATES, 129 South St., 
Boston, 542-5108. $13-$24. This bistro 
with a genuinely French feel has a wine- 
bar angle (the list of 40-odd wines 
changes weekly), an artsy angle (galleries 
across the street, their owners perched at 
the bar), and a shamelessly Gallic angle. 
The menu favors purism over culinary ex- 
citement, but the place has a buzz about it 
nonetheless. 


EAST BOSTON 
ANGELO & SONS SEAFOOD, 297-299 
Chelsea Street (Day Square), East 
Boston, 567-2500. $7-$18. Just out of 
sight of the Logan runways, this East 
Boston seafood joint is the best reason we 
know to drive through the Callahan Tun- 
nel. The owner spent much of his life as a 
fisherman, and his love of the catch 
shines through everywhere. Order the 
mixed-shelifish plate to start (it's called 
“seafood aioli"), and whatever's on the 
specials board. 


THE FENWAY 
BANGKOK CITY RESTAURANT, 167 
Mass Ave, Boston, 266-8884. $7-$14 
(lunch, $5-$6). The fourth Thai restaurant 
within blocks of Symphony Hall, but the 
nearest to Berklee, with a fine list of vege- 
tarian items including fooled-me spring 
rolls and crunchy mee grob noodles. Ele- 
gant, uncrowded, and the food is beauti- 
fully presented. Omnivores go for shrimp 
mermaid, garlic fish, and beef jungle. 
BROWN RICE, 14A Westland Avenue, 
Boston, 247-5320. $5.95-$6.50. One of 
the least expensive sit-down restaurants 
in the city, this Symphony spot with a cozy 
front bar dishes out perfectly good Thai 
food, with a nice tempura-style vegetable 
appetizer called “Thai sticks” and tangy 
papaya salad. 

EL PELON, 92 Peterborough Street, 
Boston, (617) 262-9090. $1.50-$4.50. A 
tiny taqueria in the West Fenway channels 
the cheap-’n’-fun spirit of West Coast bur- 
rito shops, but fuels it with the inventive 
energy of a chef who's worked in some of 
the city’s high-end bistro kitchens. It's 
hard to go wrong here, and at $3 to $5 an 
item, you might as well try it all. Don’t miss 
this. 

LINWOOD GRILL & BARBECUE, 81 Kil- 
mamock Street, Boston, 247-6099. $8- 
$17. Good barbecue and really good 
Caribbean-accented specials at this funky 
New Southern joint annexed to a stalwart 
dive bar. Spoon-soft lamb “riblets” come 
with sweet-spicy chutney; the “smoked 
fish of the day” could make a dinner in it- 
self. Excellent fried things. The barstools 
are topped with tractor seats. 

SOPHIA’S, 1270 Boylston St. Boston, 
(617) 351-7001. $15-$19. A big room with 








drinks and entertainment (this used to be 
the nightclub Quest) serving Spanish-style 
tapas from early evening. Since no one in 
urban Spain dines until almost midnight, 
we aren't too surprised that the place is 
pretty empty until about nine, and we 
aren't too proud to sneak in for Manchego 
flan, roasted stuffed peppers, baked avo- 
cado and shrimp in garlic sauce. You 
could be pretty happy with a full diner of 
Chilean sea bass or veal cutlets, too. 
SORENTO’S ITALIAN GOURMET, 86 
Peterborough St., Boston, 424-7070. $6- 
$19 A (somewhat yuppie) neighborhood 
pizza parlor with food better than most 
“northern Italian” cafés. The secret: a 
short list of top ingredients worked into ai 
dente pastas, delectable calzones and 
pizzas, and a couple of creamy sauces. 
BR Sat. and Sun., 10 a.m. -4 p.m. 

TIGER LILY, 8 Westland Ave (Sympho- 
ny), Boston. (617) 267-8881. $11-$24. A 
big Malaysian restaurant full of Trader Vic 
decor and all kinds of semi-exotic food. 
Don't miss the elaborate satay tofu, or the 
“double ayam” which is a chicken done up 
like a Peking duck in three fluffy steamed 
buns. You can dress informally, if you ig- 
nore the people going on to the Symphony 
most nights. 

WOODY’S GRILL & TAP, 58 Hemenway 
St., Boston, 375-9663. $6-$14. A wood- 
burning oven turns out pretty tasty pizza in 
the middle of a college neighborhood. Try 
combos like clam and bacon, sausage 
and goat cheese, or “Greek” (feta, black 
olives, and arugula). It's all pretty cheap, 
too. 


JAMAICA PLAIN 

BLACK CROW CAFFE, 2 Perkins St. 
(Hyde Sq.), Jamaica Plain, 983-9231. 
$14-$25. A continental café with owners 
and some décor from the West Indies. 
Great soups, salads, cappuccino — and 
desserts to die for. BR Sun., 10 a.m. to 3 


p.m. 
CARLITO’S, 808 Huntington Ave., 
Boston, 730-5522. $6-$10. Not very Mexi- 
can, but great bar food, much of it made 
from scratch, and seriously cheap. Tart 
cherry chicken wings and the portobello 
mushroom platter are tops, although the 
tamales and enchiladas are good, and the 
nachos are just like everywhere — only 
much bigger. A two-napkin meal. 

EL. EMBAJADOR, 3371 Washington St., 
Jamaica Plain, 524-6812. $6-$14. Ask the 
waitress what they actually have in stock, 
or call in advance to arrange seafood 
stews or paelias. Walk in for stews, soups, 
mondongo, fried plantains, and creamy 
desserts with excellent espresso. Mostly 
Latin clientele, ‘with some gringo workmen 
from the area at breakfast and Junch. 
INTERNATIONAL RESTAURANT, 3160 
Washington St., Jamaica Plain, 522-7410. 
$5-$12. Fabulous food, huge portions, 
and cheap, too — just get used to thinking 
of Dominican cooking as the Italian food 
of the Caribbean. Savory, distinctive 
Stews and sauces and soups. Matchless 
tice and beans and fried plantain “side 
dishes.” 

JAKE’S BOSS BBQ, 3492 Washington 
St., Jamaica Plain, 983-3701. $5-$15. 
Veteran pitmaster Kenton Jacobs brings 
Texas smoked barbecue back to the inner 
city, in a handy location next to Doyle's. 
Beef brisket and chopped (pork) barbecue 








best show off the smoker, and don't miss 
the smoke-enriched collards and cowboy 
beans. 

JAMES’S GATE, 5-11 McBride St., Ja- 
maica Plain, 983-2000. $6-$15. Joining 
Matt Murphy's on the short list of Boston's 
Irish bars with great food, James's Gate 
treats a mixed-age, informal crowd to up- 
dated Irish pub classics (like shepherd's 
pie) and truly impressive contemporary 
cuisine with Italian and Mexican flavors. 
Don't miss the steamed mussels, the 
glazed pork chop and salmon platters, or 
the “veggie quesadilla,” which involves 
caramelized shallots, spinach, and goat 
cheese. BR Sun., noon to 3 p.m. 

TACOS EL CHARRO, 349 Centre St., Ja- 
maica Plain, 522-2578. $2-$12. Authentic 
Mexican food. Spicy. shrimp, tripe soup, 
and soulful burritos and tacos. 





783-8702. $10-$30 (lunch, $7-$8). Down 
the block from the Paradise nightclub, a 
little paradise of sushi and savory Korean 
dishes. Don't miss the seafood scallion 
pancake, udong, bulgoki, Korean-style 
Sushi aside, the Japanese food is less 
great than the Korean food. 

ELEPHANT WALK, 900 Beacon St. 
(Audubon Circle), Boston, 247-1500. $6- 
$23. Just a great restaurant, doing every- 
thing well. The Cambodian food, like som- 
lah machou, banana-flower salad, and 
amok de fruits de mer, is a whole level up 
from any other Southeast Asian restaurant 
in the area. The French food is no longer 
just for cowards — it's first-class nouvelle 
cuisine, with gloriously beautiful and deli- 
cious desserts. 


NORTH END 
ALLORO, 351 Hanover St., Boston, 523- 





KENMORE/BU 
AUDUBON CIRCLE, 838 Beacon St. 
(Audubon Circle), Boston, 421-1910. $7- 
$12. The second baby from the team be- 
hind Cambridge's Miracle of Science is a 
sleek, no-nonsense wood-paneled room 
that produces some of the best grilled 
food you can get in a bar: moist chicken 
Slices tossed over a salad, an amusing 
box of Chinese potstickers, seared rare 
tuna steak, a generous cheeseburger with 
the most flavorful home fries for miles. 
BOSTON BEER WORKS, 61 Brookline 
Ave., Boston, 536-2337. $7-$17 (lunch 
$5-$10) One of the city’s first brewpubs, 
this lofty, neo-industrial space across from 
Fenway Park offers a large and changing 
selection of beers, from cask-conditioned 
ales to fruit novelties. Since our review, 
the menu has been spruced up to include 
eclectic Americana like mako shark skew- 


ers. 
CAFE JAPONAISE, 1034 Comm Ave, All- 
ston, (617) 738-7200. $9-$19. Provocative 
yet homestyle, Café Japonaise has a few 
surprises for those who think they know all 
about Japanese food. Ever had a sauce of 
ground black sesame seeds-on spinach? 
That would be the gomaae appetizer, 
which you might follow with some unusu- 
ally cut sushi, or the remarkable “curry 
beef.” Good sake list, and uncrowded 
early and on weeknights. 

CHOE’S CAFE, 957 Comm Ave, Boston, 





Guido’s 


The cure for boring take-out 


When a hospital cafeteria is your closest competi- 
tion, you don’t have to be this good. For the past 
two and a half years, Guido’s — in the shadow of 
St. Elizabeth’s Medical Center — has been popular 
with the local stethoscope crowd and has been 
doing a lively take-out business in Allston, 
Brighton, and the Boston College area. 

What makes Guido’s more than your average 
neighborhood deli/pizza joint is an unusual dedi- 
cation to ingredients, whether it be the Boar’s 
Head cold cuts or the focaccia sandwich bread 
that’s made on the premises. That, and some 
combos that make the most of said ingredients: 
the Florentine pizza (grilled chicken, spinach, and 


three cheeses, $13.25) and the pungent #2 sand- 
wich, stuffed with prosciutto, sun-dried tomatoes, and muenster, then pressed ($6.50). And if that’s too fussy, 
there’s always the retrograde thrill of the Bomb ($6.75 for a large steak-and-cheese sandwich with peppers, 
onions, mushrooms, and salami) or the Artery Clogger pizza (pepperoni, hamburger, sausage, and extra 
cheese, $13.25). All this in a small corner spot with a few seats and a chain-link-fence view. 

Guido’s, located at 256 Washington Street, in Brighton, is open Monday through Saturday from 11 a.m. to 
midnight, and Sunday from noon to 10 p.m. Call (617) 254-8436. 








— Jessika Bella Mura 








9268. $12-$25. Simple, inspired dishes, in 
a tiny storefront restaurant. No frills — just 
intensely personal service and truly out- 
standing food. Cash only. Menu changes 
daily. 

BRICCO, 241 Hanover St., Boston, (617) 
248-6800. $17-$26 (“tastings” menu 
around $4/item). A stylish experiment in 
Clean-tasting grilled Italian food — includ- 
ing a tapas-like “tastings” menu. The dish- 
es don't all reach their potential, but the 
cooking (pork-and-grape skewers, giant 
seared gnocchi, dressed smelts) has 
verve to spare. One of the smoothest- 
looking rooms in the North End. Great 
wine list. 

MAMMA MARIA, 3 North Sq., Boston, 
523-0077. $18-$24. Multileveled, candielit 
spot with pink tablecloths and fresh flow- 
ers on the tables. Seasonal menu, with an 
emphasis on the innovative. 
MARCUCCIO’S, 125 Salem St., Boston, 
723-1807. $9-$17. It's like a Newbury 
Street bistro with better food. Some of the 
fancy Italian dishes come with highly fla- 
vored colorless sauces as weirdly effec- 
tive as transparent beer; some are just di- 
rectly tasty. Be sure to have the antipasti 
(which lean on fresh grilled vegetables), 
the veal marsala, and seafood with “toma- 
to-water” sauce. Try to get the chocolate 
paté with rosewater, too. 

MAURIZIO’S, 364 Hanover St., Boston, 
367-1123. $15-$24. At street level, this is 
a spare, crowded trattoria with off-white 
walls; downstairs, it's roomier and feels 
warmer, with exposed brick and a wine 
cellar. The menu is strong on bistro-ized 
version of Italian standards; more inven- 
tive dishes are hit-or-miss, 

IL NIDO, 257 North St., Boston, 742- 
4272. $15-$26. Not cheap, not pretty, not 
innovative, but Il Nido wins our hearts with 
a modern Italian menu executed reliably, 
and some extras: reservations, brick-oven 
pizza, and a variety of desserts that is 
positively un-ltalian. 

IL PANINO, 11 Parmenter St., Boston, 
720-1336. $7-$12. Traditional Italian 
seafood and pasta dishes, nicely prepared 
and served by a staff that oozes charm. A 
local favorite, as you can tell from the line 
outside the door. BR 

SAGE, 69 Prince St., Boston, 248-8814. 
$15-$21. A treasure trove of fine food in a 
small, understated room. Along with the 
herb after which the restaurant is named, 
chef Tony Susi is partial to local ingredi-. 
ents and novel combinations: pan-seared 
sea bass, New England shellfish stew in 
lemongrass broth, oven-roasted sausage 
with braised cabbage and soft polenta. 
TERRAMIA, 98 Salem St., Boston, 523- 
3112. $9-$24. A tiny spot with beamed 
Ceiling, terra-cotta floor, and stucco walls. 
Comforting but creative Italian cuisine — 
inventive but not wild. Impeccable 
seafood, especially the swordfish dishes, 
which are like air. 


SOUTH END 

ADDIS RED SEA, 544 Tremont St., 
Boston, 426-8727. $6-$9. Perhaps 
Boston’s most exotic dining experience, 
and certainly one of its most rewarding. 
Spicy Ethiopian stews arrive on huge 
sourdough pancakes as patrons sit on 
stools around woven tables. Be sure to 


without silverware turns out to be easier 
than you think. 

ANCHOVIES, 433 Columbus Ave., 
Boston, 266-5088. $5-$1@. A lively neigh- 
borhood bar whipping up pizzas, cal- 
zones, and fresh pasta. Terrific value — 
when you can find a booth. 

AQUITAINE, 569 Tremont Street, Boston, 
(617) 424-8577. $16-$26. Seth and Shari 
Woods build on the success of their 











$17; same for the duck-and-foie-gras ravi- 
oli. You'll barely recognize the old space 
of Botolph’s on Tremont, now sleek and 
dark and woody; the crowd is huge and so 
is the somewhat pricey wine list. 
BETTY'S WOK AND NOODLE DINER, 
250 Huntington Avenue (Symphony), 
Boston, 424-1950. $7-$15. Postmodem 
permutations of Pan-Asian panoply! 
Cuban coffee caffeinates crowd! Retro 
tice bar really . . . doesn’t all fit together. 
But it’s lively, and you can eat pretty well if 
you like spicy, and if you make sure to get 
the “cool cukes and weed,” the “curried 
todeo rings,” and no more than three 
choices off the vegetable bar to be stir- 
fried with either the Asian Pesto or the 
Madras-Curry sauce. 
BLACKSTONE’S ON THE SQUARE, 
1525 Washington Street (South End), 
247-4455. $10-$16. You want that trendy 
South End feel without paying nosebleed 
entree prices. You want to say you ate on 
Washington Street before everyone dis- 
covered Wi Street. You want to 
drink 14 kinds of vodka (presumably not at 
once). As long as you steer clear of the 
mini-pizzas, Blackstone's is your place’ — 
for the scene, the prices, and the peppy 
BOB THE CHEF'S, 604 Columbus Ave., 
Boston, 536-6204. $6-$13. The same 
mild-mannered soul food in a newly (and 
handsomely) bistro-ized space makes this 
a meliow place for an evening out, often 
with live jazz. Especially recommended: 
the “glorifried chicken,” catfish fingers, 
crab cakes, and sweet-potato pie. BR 
Sun., 11 a.m. to 3:30 p.m. with live jazz. 
CLAREMONT CAFE, 535 Columbus 
Ave., Boston, 247-9001. $14-$22 (lunch, 
$6-$10). A fresh café that suits the South 
End, with informal service and a touch of 
bohemia in the decor. The food is serious 
enough to suit anyone, with fine soups, 
unusual salads, deliciously garnished en- 
trées, and knockout desserts. BR Sat., 8 
a.m. to 3 p.m., and Sun., 9 a.m. to 3 p.m. 
THE DELUX CAFE & LOUNGE, 100 
Chandler St., Boston, 338-5258. $5-$10 
The perfect, five-star, not-a-false-note 
postmodern café-bar for people in their 
20s. Deceptively simple great food and 
openhearted, sincere cool make this a 
great visit for anyone else. Wall art and 
music superbly evoke the ’50s~’90s con- 
nection. 
FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, 350-0010. $12-$14. A hidden lo- 
cation, a modest sign, and a considerable 
reputation for simple dishes with a twist of 
brilliance — and it all works, nightly, for a 
variety of South Enders and knowing 
drive-ins. No desserts, which means 
there’s no. reason to avoid the “side 
starch” dishes like garlic mashed pota- 
toes. BR Sundays10:30 a.m. to 3 p.m. 
GRILLFISH, 162 Columbus Ave., Boston, 
357-1620. $8-$21. Not hard to guess what 
you want to order. Grilled fish of many 
species are excellent, with very comple- 
mentary sauces. Fried calamari are nei- 
ther grilled nor fish, but they are great, 
too. Loud bar/dating atmosphere, but the 
informality and friendly staff make every- 
one comfortable. 
HAMERSLEY’S BISTRO, 553 Tremont 
St., Boston, 423-2700, $23-$38. Casual 
French-inspired food with a distinctly 
American and decidedly upscale accent: 
guests wear ties while the chefs wear 
baseball caps. Famed for duck confit, wild 
mushroom and garlic sandwich, and roast 
chicken with garlic, lemon, and parsley — 
an olfactory and culinary triumph. One of 
Boston's best. 
LA BETTOLA, 480 Columbus Ave., 
Boston, 236-5252. $23-$34 (3 course prix 
fixe, $45) Opened by the team behind the 
successful Galleria Italiana, this bistro has 
garnered forkfuls of attention for its free- 
wheeling continental menu with light 
Asian inflections. It's flavorful and fun, but 
the food sometimes loses focus. The prix . 
fixe dinner lets you roam the menu freely. 
LAUREL, 142 Berkeley St., Boston, (617) 
424-6711. $14-$20. Physically and culi- 
narily, this is halfway between the innova- 
tive South End bistros and luxurious veri- 
ties of the Ritz/Aujourdhui/Biba axis. 
Some fun dishes like smoked Chilean sea 
bass and a fresh-fruit martini glass 
dessert, and some solid classics like 
grilled duck breast, Argentine sirloin 
steak, and cookies (with milk!) for dessert. 
On weekends Laurel pushes the $20-per- 
entrée line, but Monday through Thursday 
everything is $10. BR Sun., 11 a.m.-3 


p.m. 
LE GAMIN CAFE, 550 Tremont St., 
Boston, 654-8969. $7-$11, A cute little 
créperie decorated with French roadsigns 
and photographs of Paris. The sandwich- 
es and crépes are cheap, consistent, and 
all accompanied by a pile of mesclun with 
a fine vinaigrette. Try the leek-and-goat- 
cheese crépe, smoked-salmon salad, and 
plain lemon-sugar crépe for dessert. Top it 
off with hot rum punch. 

MASA, 439 Tremont St., Boston, 338- 
8884. $17-$22. The theme here is up- 
scaled Mexican food, but this is really 
more of a snazzy American bistro with a 
handful of Southwestern gestures, like 
blue tortilla strips in the caesar salad. 
Don't miss the wonderful roast salmon. 
We don't understand why an appetizer of 
three shrimps costs $13 while a muscovy 
duck entrée is $18, but both of them taste 
good, and the airy rancho-ish room is a 
different feel for Boston. 

METROPOLIS CAFE, 584 Tremont St, 
Boston, 247-2931. $15-$20. Wow. In a 
space that was once an ice-cream parior, 
a jewel of a bistro serves consistently on- 
target dishes that take their inspiration 
from both the French and Italian tradi- 
tions. When this place is three times as 
big and twice as expensive, you can say 
you ate here when. Try the elegant 
salmon pavé, the astonishingly rich-risotto 































































































SCOP Ree eeeeeeeeeeeeeeeeeeeeeneeeeeeeeessenenseseeneeeeens 


Lovely love 


apples 


Whole Foods 365 


diced tomatoes 


Don’t ever buy spaghetti sauce again. Instead, 
sauté chopped garlic and onion in a bit of but- 
ter and add a can of Whole Foods 365 diced 
tomatoes. These may well be the best toma- 


Ate eee eeeneeeeneeeeneeeseeeeeeseeeeoes 


toes you'll ever get from a can. Instead of overpowering you with salt or oregano 

as canned tomatoes often do, these simply taste like fresh, late-harvest tomatoes 
— it’s like having ripe September tomatoes year-round. A 28-ounce can costs only 
99 cents at Bread & Circus stores. 





| 


specials, and any of the desserts. BR Sat. 
and Sun., 9 a.m. to 3 p.m. 

THAI VILLAGE, 592 Tremont St., Boston, | 
536-6548. $8-$14 (lunch, $5-$6). Small, 
high-quality Thai room contests South | 
End’s restaurant row with plenty of spice 
and some innovative dishes like fried 
sweet-potato sticks, mussel pancakes, 
and excellent seafood salad. Solid stan- 
dards (coconut chicken soup, hot-and- 
sour soup, pad thai), though the curries 
are a lot alike. 
TREMONT 647, 647 Tremont St., Boston, 
266-4600. $16-$20 (Brunch, $6-$8.50) A 
well-dressed crowd enjoys beautifully 
grilled food, clever but not overbearing, in 
this long and cozy bistro. A duck confit sits 
atop a sauce of red wine and white 
raisins; tater tots are infused with truffle 
oil; the steamed Chilean sea bass comes 
wrapped in a huge banana leaf. The chef 
eared his stripes at Cambridge’s East 
Coast Grill, but the feel is pure South End. 
BR “Pajama brunch” Sun., 10:30 a.m. to 3 
p.m. 

TRUC, 560 Tremont St., Boston, 338- 
8070. $16-$23. A little pricey, but dead-on 
flavorful versions of French bistro classics 
like pork rillettes and trout meuniére. A 
stylish, long South End room with a food- 
friendly (and very French) wine list. 


bisTRict 


BREW MOON RESTAURANT AND MI- 
CROBREWERY, 115 Stuart St. (Trans- 
portation Bidg.), Boston, 523-6467. $6- 
$10. A brewpub, but initially the food was 
so much better and more interesting than 
at other brewpubs that we are going to call 
it a bistro. Pretty good wine list, too, and 
small plates to go with either beverage. 
Serious dess®rts. Of the ales, the darkest 
and strongest are the best. BR Sun., 11 
a.m. to 2 p.m. 

JACOB WIRTH, 31-37 Stuart Street, 
Boston, 338-8586. $10-$17. The recipe 
for warm potato salad dates from the 19th 
century, and how many restaurants can 
claim that? It's good potato salad, too. 
Also check out the sausage plates, the 
wienerschnitzel, and the 18 beers on tap 
at this cavernous relic of 19th-century 
German conviviality. Singalongs on Friday 


night. 

LEGAL SEA FOODS, 26 Park Plaza, 
Boston, 426-4444. $13-$35 (lunch, $8- 
$20). Locally famous and deservedly so. 
Restaurants in the Legal chain (other lo- 
cations are at 5 Cambridge Center, in 
Kendall Square; at 800 Boylston St., in the 
Prudential mall; at the Chestnut Hill Mall, 
in Chestnut Hill; and at 100 Huntington 
Ave., in Copley Place) are large, loud, 
good for crowds, and perfect for impress- 
ing seafood-loving visitors from out of 


town. 

CENTRAL SQUARE 
AUSTIN GRILL, 350 Mass Ave, Cam- 
bridge, 621-9686. $6-$14. A big-as-Texas 
home for Tex-Mex cooking near MIT. This 
restaurant chain was born in Washington, 
not Austin, and its flashy po-mo vibe 
sticks out a bit in homegrown Central 
Square. But it does a solid job with burri- 
tos, fajitas, and spicy all-meat Texas chili, 
and the food, dollar for pound, is a bar- 


in. 

CAFE BARAKA, 80 1/2 Pearl Street 
(Cambridgeport), Cambridge, 868-3951. 
$12-$15. If North African food is the most 
underexplored Mediterranean cuisine in 
Boston, this tiny, inviting storefront is the 
corrective. The “Ultimate Vegetable Plat- 
ter’ is essential; also check out the decent 
skewered entrées and inspired desserts. 
Fans twirl overhead; the waitstaff is one 
guy; the chef pops out to chat. BYOB poli- 
cy makes it cheaper, and more fun. 

CENTRAL KITCHEN, 567 Mass Ave 
(Central Square), Cambridge, 491-5599. 
$12-$17. It was only a matter of time be- 
fore Central Square, land of the dive bar 





and curry joint, got a hip bistro of its own. 
This one fits pretty well, with a blue-tile 


bar, a chalkboard list of excellent bar | 


tapas, and an adept menu of Mediter- 
ranean-tinged Americana. Check out the 
octopus salad, brine-cured pork chops, 
and fine (if short) wine list. 

GREEN STREET GRILL, 280 Green St., 
Cambridge, 876-1655. $14-$20. (Mon- 
days $9.95 for limited menu with live 
music starting after 10 p.m.) Hot 


’ Caribbean tastes in a gritty Soho-style- 


bar. Not-for the faint of heart or timid of 
palate. 

LA GROCERIA, 853 Main St. (off Mass 
Ave, between Kendall and Central), Cam- 
bridge, 497-4214. $10-$18. (lunch, $6- 
$10) A local favorite serving classic Italian 
fare in a large, upbeat setting. 

IZZY’S SUB SHOP, 169 Harvard St., 
Cambridge, 661-3910. $3-$8. Cheap, 
plentiful, and clean dinners in a somewhat 
bland Puerto Rican style, which therefore 
favors the soups. A large variety of fried 
savories for the nostalgic and a really big 
and fun selection of imported soft drinks at 
honest prices. Some dishes and drinks 
from Jamaica and the Dominican Republic 
as well. 

RANGZEN, 24 Pearl Street, Cambridge, 
Central Square, 354-8881. $5-$9. Third 
Tibetan restaurant in greater Cambridge, 
and a great argument for this hearty cui- 
sine. The complementary fried wafers, like 
no-spice papadums, are fabulous, and so 
are all the fried appetizers. Rangzen also 
does well with soups and meaty entrees, 
but non-Tibetans may want to hike over to 
Toscanini’s for dessert. 

SIDNEY'’S, University Park Hotel, 20 Sid- 
ney Street, Cambridge, (617) 494-0011. 
$13-$19. You're looking for a place to go 
with your parents near MIT. This spiffy 
New American dining room is better than 
your average hotel restaurant, a lot more 
stylishly decorated, and not forbiddingly 
expensive. A hanger steak is $15. The 
people next to you all have notebook com- 
puters on their table, but you can't blame 
the management for that. 


EAST CAMBRIDGE 
B-SIDE LOUNGE, 92 Hampshire Street, 
Cambridge, (617) 354-0766. $10-$14. The 
new owners shined up this former dive bar 
just enough to make it feel safe for eating. 
The surprise is how good the eating is: re- 
ally spiffy versions of home-cookin’ fa- 
vorites like fried chicken and an oyster po’ 
boy sandwich. Plus there are quirky 
touches, like free hard-boiled eggs at the 
bar. 

DESFINA, 202 Third St., Cambridge, 868- 











— Theresa Regli 





9098. $6-$11. Cute Greek comer restau- 
rant in the shadow of the Cambridge 
courthouse. Inexpensive straight-shot ver- 
sions of Greek-American classics. Don't 
miss the electrically garlicky skordalia, or 
the “saganaki OPA!" — a plate of flaming 
sheep’s-milk cheese. 

THE HELMAND, 143 First St., Cam- 
bridge, 492-4646. $10-$17. Greater 
Boston's first Afghan restaurant, and also 
one of the finest South Asian restaurants 
we have had. Serves dishes with a seam- 
less style in a-beautiful setting with fine 
service. Vegetarians and meat-eaters will 
both be giddy with delight. 

MARRAKESH, 561 Cambridge St., East 
Cambridge, 497-1614. $10-$15 (lunch, 
$5-$11). “The only authentic Moroccan 
restaurant in Massachusetts,” and how 
would we know otherwise? Certainly deli- 
cious, but be sure to combine the bland 
couscous dishes with the brilliantly 
sauced lamb mashmash, Moroccan chick- 
en, “tlaya cous cous,” or Souiri fish tagine. 
Also neat salads, the savory-sweet chick- 
en bastilla, hearty soups, and sweet mint 
tea. 

SALAMANDER, First and Athenaeum 
Sts. (Carter Ink Bidg.), Cambridge, 225- 
2121. $21-$37 (lunch, $4 to $7). “Nouvelle 
barbecue bistro” is the best summary of 
this upscale café-restaurant featuring 
many kinds of fire and spice. Warm salads 
and desserts excel. Lunch is a food-court- 
like gourmet bargain. Informal dress-up 
and postmodern posh. A searching, angu- 
lar mind in a peasant’s hungry body. 


HARVARD SQUARE 
BOMBAY CLUB, 57 JFK St. (Galleria 
Mall), Cambridge, 661-8100. $9-$15. (buf- 
fet lunch, $5.95). Inching above Boston 
standards, Bombay Club offers a familiar 
menu in unfamiliarly airy, contemporary 
surroundings. The divine is in the little 
things, like the buttering of mint chutney in 
the cheese pakoras, the distinctive spicing 
in the vegetarian curries, the texture and 
charcoal flavor of the reshmi kebab. Good 
breads. 


BREW MOON RESTAURANT AND Mi- 
CROBREWERY, 50 Church St., Cam- 
bridge, 499-BREW. $6-$10. Third branch 
of popular downtown restaurant/bar. A 
brewpub, but initially the food was so 
much better and more interesting than at 
other brewpubs that we are going to call it 
a bistro. Pretty good wine list, too, and 
small plates to go with either beverage. 
Serious desserts. Of the ales, the darkest 
and strongest are the best. BR Sun., 11 
a.m. to 3 p.m., with live jazz at noon. 








BUTTERFISH, 5 Craigie St., Cambridge, 
497-5511. $16-$25. The latest restaurant 
in this cozy downstairs spot (formerly Café 
Celador) has re-done the interior in cool 
aquatic whites and blues and kept the 
friendly, intimate vibe. The food is mostly 
gentle variations on classics: ravioli with a 
touch of cinnamon; red romaine salad in a 
pretty parmesan basket. The bistro cook- 
ing is well-tooled to the neighborhood: 
open-minded but ultimately sedate. 
CASABLANCA, 40 Brattle St., Cam- 
bridge, 876-0999. $14-$21 (lunch, $7-$9). 
New chef Ana Sortun has brought the 
most Mediterranean and least studenty 
food yet to this much-upscaled post-Brat- 
tle Theatre hangout. Bogart and Bergman 
wanna-bes can find the smoking section 
and practice their accents while grazing 
on excellent North African breads and 
spreads, fine entrées of roasted cod and 
grilled lamb, and serious desserts. Great 
murals of the film. BR Sat. and Sun., 
11:30 a.m. to 2 p.m. 

CHEZ HENRI, One Shepard St., Cam- 
bridge, 354-8980. $17-$22. A classic 
French bistro with a Cuban flair: loud, ca- 
sual, warm, and nourishing. Try the 
steamed mussels in creamy saffron broth, 
blanquette de veau on egg noodles, steak 
frite with sofrito and fries, trout a la meu- 
niére, lemon hazeinut tartlette. Cuban bar 
food is available until midnight, Fridays 
through Saturdays. BR Sun., 11 a.m. to 2 
p.m. 

FIRE & ICE, 50 Church St. Cambridge, 
(617) 547-9007. $13.75- Fast, fun, and 
flexible. Fire + ice crosses Benihana with 
a salad bar, so you mix and match ingredi- 
ents and sauces for a stir-fry on their 8- 
foot circular open griddle. As long as you 
remember that too much variety cancels 
out the flavors, you can eat well and as 
much as you want. Loud, youngish tone 
does not disguise the “ice” — drinks and 
beers — side of the equation. 

THE HARVEST, 44 Brattle St, Cam- 
bridge, 868-2255. $17-$29. Meet the new 
Harvest, quite different than the old. The 
new one still focuses on New England 
foodstuffs, but the cheffery is professional 
and poised, the flavors intriguingly sour, 
and the desserts make memories. Menu 
changes weekly, but see if they still have 
monkfish marsala and bread pudding. BR 
Sun., 11:30 a.m. to 2:30 p.m. 

HOUSE OF BLUES, 96 Winthrop St., 
Cambridge, 491-2583. $6-$20. Excellent 
service and Southern menu are mainstays 
in an environment filled with great music 
and a remarkable collection of folk art. 
Live music every night at 10 p.m. BR 
Gospel brunch Sun. at 10 a.m., noon, and 
2 p.m. 

JOHN HARVARD’S BREW HOUSE, 33 
Dunster St., Cambridge, 868-3585. $6- 
$17. Try all the ales (brewed right here) on 
the Bard’s Sampler, then split a romantic 
pint of the winner, likely the toasty Irish 
Export Stout. Food is actually very good 
— homemade: chowders, side dishes of 
corn pudding and potato pie, and an out- 
standing maple pecan pie. BR Sun., 11:30 
a.m. to 3:30 p.m. 

RIALTO, 1 Bennett St. (Charles Hotel), 
Cambridge, 661-5050. $19-$32. Despite 
the Mediterranean name and format, it is 
the traditional French food that impresses. 
Hotel guests give the room an upscale 
and older crowd, but a less formal tone 
than you might expect lets everyone 


enjoy. 
RISING MOON, 24 Holyoke St, Cam- 
bridge, (617) 868-9560. $7-$10. The sec- 
ond Tibetan restaurant in New England, 
with a variety of dishes that seem like 
milder versions of Indian or Chinese dish- 
es. We recommend Tibetan tea and every 
form of “momo” (dumplings) — including 
dessert chura momo with sweetened cot- 
tage cheese inside. 

TA SHENG RESTAURANT, 16-18 Eliot 
St.. (2nd floor), Cambridge, 497-8288, 
497-4488. $6-$15. Generally good ver- 
sions of Mandarin-Szechuan dishes, in 
Taiwan-style readings, but with less 
grease and crispier frying than that has 
often implied. Notable Peking duck, 
Peking ravioli, diet sliced jumbo shrimp 
and vegetables, and crispy sesame beef. 
Also a very pretty place. 

TANJORE, 18 Eliot St. (Harvard Square), 
Cambridge, 868-1900. $9-$13. (Daily buf- 
fet, $6.95) At last, an Indian restaurant 
that breaks out of the traditional Punjabi 
menu and promotes novel regional dish- 
es, especially the sweet-hot cooking of 
Western India, such as the “dokla & patra” 
appetizer, bhel, and shrimp no paatio. But 
don't miss the Bengali version of 
cauliflower and potatoes, nor the South In- 
dian dosa dishes. Outstanding rice and 
breads, too. 

WEST SIDE GRILL, 1680 Mass Ave, 
Cambridge, 441-5566. $15-$22. The 
poshification of the Harvard-Porter neigh- 
borhood continues with this new little 
bistro. Quite competent Mediterranean 
food, light on the meat, and a cozy bar 
that nicely walks the line between stylish 
and friendly. [Note: since our review, chet 
Tom Tenuta has been replaced by the 
East Coast Grill’s Tim Partridge.] 


INMAN SQUARE 

CAFE CHINA, 1245 Cambridge St., Cam- 
bridge, 868-4300. $8-$14. A small, ele- 
gant restaurant characterized by contem- 
biance. Jazz background music, extensive 
beer and wine list, and homemade fortune 
cookies dipped in dark chocolate. 

EAST COAST GRILL, 1271 Cambridge 
St., Cambridge, 491-6568. $8-$26. En- 
larged and leaning now toward premium 
fresh seafood, but still the greatest place 
with the least pretense for barbecue, 
grilled meat, soulful side dishes, and 
super-spicy hot. dishes, clearly labeled. 
BR Latin brunch Sun., 11 a.m. to 2:30 
p.m. 

Continued on page 22 
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GALA RISTORANTE 


a blend of fine European Cuisine 
featuring Italian & Portuguese specialties 




















Valentine’s Day Special 
In Addition to Our New Winter Menu 
Monday - Saturday 5-11pm 
Sunday 10am-2pm_ Brunch Buffet 
5-9pm Dinner 


138 Massachusetts Avenue « Arlington, MA 
Tel. 781-646-1404 * Fax 781-646-3242 
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SALLY LING’S 
Gourmet Chinese Restaurant 
Recognized Nationally 


10 Langley Rd. 

Comer of Centre St. 

Newton Centre 
332-3600 
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Valen-vines 


Finding the perfect wine for the perfect date 


BY THOR IVERSON It’s the perfect setting for romance: 
a candlelit table for two, soft music in the background, 
glasses of delicate fizz to drink while you peruse the menu, 


holding hands under the table. Valentine’s Day 
is one of the two busiest days of the year for 
restaurants because so many people are search- 
ing for this exact experience. 

But if you’ve ever been to a restaurant on 
Valentine’s Day, you know that the scene is ac- 
tually very different: noisy restaurants, cranky 
staff (made that way by the abusive demands of 
belligerent guys trying to “impress” their dates), 
and a cattle-call system that pushes you 
through your dinner as quickly as possible. This 
is why a lot of people choose to dine where they 
can control the environment: at home. 

Depending on one’s culinary abilities, this 
could mean eating anything from a hot-dog 
casserole to a 10-course French extravaganza. 
But regardless of the food, one choice is always 
important: the wine. People want to have a spe- 
cial bottle on Valentine’s Day, sometimes even 
an unforgettable one. Or they want something 
that lends some romance of its own to the pro- 
ceedings. But finding a special bottle isn’t al- 
ways easy, and even unquestionably great wines 
can be disappointing under certain circum- 
stances. Here, then, is a brief guide to reliable 
Valentine vino. 


Champagne is the classic tipple of love, espe- 
cially pink Champagne. But the best rosé 
Champagnes are expensive (though they're a 
little less so since that “millennium shortage” fi- 
asco) and sometimes hard to find. If money is 
no object, go for the best: Krug Rosé, which 
will run you well into three figures if you can 
find it. Another, and much less expensive, op- 
tion is Billecart-Salmon Brut Rosé ($38), one 
of the best values from this region. Those on a 
budget will want to seek out a sparkling wine 
from another area, like California. The Roeder- 
er Estate Brut Rosé Anderson Valley ($24) is 
one of the best domestic sparklers. 

Red Burgundy has, for centuries, been asso- 
ciated with sensuality and romance, qualities 
that are inherent in the best wines of the region. 
There is something almost unbelievably sexy 
about the aroma of an aged Burgundy, and 
when it’s paired with the right food (a simple 
duck breast, for example, or sautéed mush- 
rooms), the flavor is extraordinary. 

But aged red Burgundy is an expensive 
proposition. If it’s more than 10 years old and 
less than $70, I’d question its quality and au- 


thenticity. Thankfully, Burgundy has developed 


dining guide 
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MAGNOLIAS, 1193 Cambridge St., Cam- 
bridge, 576-1971. $10-$21. The Cajun 
food is still the best. Try outstanding 


Cajun popcorn shrimp and panéed veal | 
with tasso. Wider Souther menu takes in | 


fried green tomatoes, super Key lime pie. 
Portobello mushrooms and informal tone 
are strictly from Cambridge. 

MIDWEST. GRILL, 1124 Cambridge St., 


Cambridge, 354-7536. $11-$17. The | 


Brazilian contribution to barbecue is chur- 
fasco rodizio, which translates to a lot of 
meat for $16.95. Roasting spits are 
brought to your table: pork, beef, chicken, 
lamb, and more, in endless rotation. Other 
Brazilian specials are good, too, and the 
vibe is unfailingly friendly. 

OLE MEXICAN GRILL, 11 Springfield St., 


Cambridge, (617) 492-4495. $9-$17. This- | 


is about as good as Mexican cooking gets 
in Boston: the fresh things are fresh, the 


fried things are crunchy, and the cooking | 


of Oaxaca and Veracruz comes through 
without a lot of cheesy Texas interference. 


The vibe is cheerful and lively, probably | 


thanks to the excellent Mexican beer list 


and’ totteringly full margaritas. BR Sat. | 


and Sun., 11 atm. to 3 p.m. 
SWEET CHILI, 1172-1178 Cambridge St. 


(Inman Square), Cambridge, (617) 864- 


4500. $8-$15. Believe it or not, this is 
Inman Square's 
Thai/Japanese/Korean restaurant with a 
tropical fish tank in the foyer. Jae’s, the 
original, will probably continue to attract 
the college crowd, but at the time of our 


review, Sweet Chili was serving the best | 


sushi we'd ever had in Cambridge. 
Japanese appetizers are good, too. Ironi- 
cally the Thai food at this primarily Thai 
restaurant is the weakest link. 


SGUARE/MIT 


THE BLUE ROOM, One Kendall Sq., 


seafood, big flavors, and live fire, but adds 
a French bistro subtheme to its post-peas- 
ant dishes. Excellent service of wines by 
the glass and uniquely correct tea service. 
BR Sun. buffet, 11 a.m. to 2:30 p.m. 

DADDY 0’S BOHEMIAN CAFE, 134 
Hampshire St., Cambridge, 354-8371. $9- 
$16. Beatnik decor, but a contemporary 
menu of hardwood-grilled things and com- 
fort food like macaroni and cheese, updat- 
ed with a little smoked cheese. Good mus- 
sel fritters, black-bean soup, pork chop; 
and cheap, tasty desserts. Cheap list of 


wines and cides, to. Wear your beret 


| 
| 


second | 





BR Sun, 11am. to2 p.m. 


MANHATTAN SAMMY'S, 1 Kendall Sq., 
, 252-0044. $4-$10 (breakfast, 


$3-$7). Remarkably haimische flavors ina | 
Tech Square deli, including real steamed | 
pastrami, as well as handsome salads and | 
yuppie sodas. Loud enough for the kishke | 
to taste right, quiet enough to discuss net- | 


work software. 
MIRACLE OF SCIENCE, 321 Mass Ave, 


Cambridge, 868-2866. $3-$9. A loud bar 


full of alternative rock and two-tone music, 


not too many MIT jokes. But great grilled | 
skewers, each with tortillas and its own | 


lively, creative condiment on the side. 


Also fabulous burgers with real roast pota- | 


toes. Young, cool-looking crowd. 


RISTORANTE FLORENTINA, 143 Main | 


St., Cambridge, 577-8300. $7-$13 (lunch, 


$5-$6). Not cheap, but cheaper than the 

upscale North Italian places it resembles. | 
The food is more like what Italian restau- | 
rants used to serve, with good pizzetta, | 
caesar salad, saltimbocca, and red | 


sauces. Out of the way, quiet. BR Break- 
fast Mon.-Fri. 


d back Uncorked columns o 


| HANA SUSHI, 2372 Mass Ave, Cam- 
bridge, 868-2121. $10-$27 (lunch, $8- 
$11). A handsome little storefront with ex- 
cellent sushi and teriyaki, also a good 
hand with noodles. The great talent of 
Japanese restaurants for inducing mind- 
fulness of essential flavors attracts both 
neighborhood couples and Japanese 
groups from the suburbs. 
RISTORANTE MARINO, 2465 Mass Ave., 
Cambridge, 868-5454. $8-$25. At its best, 
a big loud room full of hearty peasant fla- 
vors, sourdough rolls, grilled meats and 
vegetables, well-handied pasta. Top-flight 
desserts. Reservations for parties of eight 
or more, 


PORTER SQUARE 

CHANGSHO, 1712 Mass Ave, Cam- 
bridge, (617) 547-6565. $7-$17. An ele- 
gant survivor from the great days of Cam- 
bridge Szechuan restaurants, especially if 
you stick with Cantonese-style seafood 
and vegetables, such salt-and-pepper 
calamari, steamed Chilean sea bass with 





ROYAL EAST, 782-792 Main St., Cam- | 
bridge, (617) 661-1660. $4-$17. A roomy 

and remarkably inexpensive pair of dining | 
rooms, with a lot of Asian family business. | 
Order what you see on their tables, such | 
as Cantonese-style seasonal vegetables | 


| and seafood, but don't miss the stuffed 


eggplant appetizer, or anything green'on | 


the whiteboards. 


SALTS, 798 Main St., Cambridge, 876- | 


8444. $16-$24. This tiny space has been 
home to a series of inventive bistros over 
the years, and the current occupant is 
charming and consistent. The food is New 
American with an Eastern European influ- 
ence; when we visited in the fall, that 
meant excellent Ukranian dumplings with 
a lovely roasted lamb loin. 


ASPASIA, 377 Walden St., Cambridge, 
864-4745. $18-$26. Who says size mat- 
ters? This tiny room in out-of-the-way 
West Cambridge bangs out bistro food 


that would do a downtown restaurant | 


proud. The mostly Mediterranean flavors 


are big but not overblown: a sharp, crisp | 


salad of pear and endive leads into a meal 
of truffied risotto or wild-boar chops. Cof- 


fee at the end comes in a little French | 


press. Cute. 

FRANK'S STEAK HOUSE, 2310 Mass 
‘Ave, Cambridge, 661-0666. $6-$19. The 
oldest steak house in Massachusetts, as 
far as anyone knows, is in the midst of a 
transformation from a blond-wood '70s 
eatery back to the dark red-meat-empori- 
um it was when Tip O'Neill hung-out here. 


You can certainly order chicken, but be 
warned: the motto is “Home of the Bone- 
| ass Sion Sizzling Prater.” = e, cs 


ginger and scallion, and whatever the 
whiteboard specials indicate. BR Dim sum 
Sun., 11:30 a.m. to 2:30 p.m. 
FOREST CAFE, 1682 Mass Ave, Cam- 
bridge, 661-1634. $10-$14. Mexican-food 
fans tired of jack-cheese enchiladas and 
en nacho plates owe it to 
_themselyes to check out this dive 
barcum—Mexican 





half‘used to be called Mexican Cuisine.) 





a weird price dichotomy: old bottles haven’t 
been subjected to the same price insanity that 
afflicts newer vintages, so buying older bottles 
can be, comparatively, a better deal. The one 
real danger (aside from 
going broke buying the stuff) 
is the fragility of old Bur- 
gundy; if you decide to take 
the plunge, make sure you 
have a back-up bottle. 

Most of the bigger stores 
carry some older red Bur- 
gundies, usually in their “re- 
serve” racks (or tempera- 
ture-controlled rooms). And 
you should definitely get ad- 
vice from the store’s wine 
manager on which ones are 
likely to be full of life, rather than over the hill. 
Look for.classic, reliable names such as 
Drouhin, Jadot, or Faiveley. Not only are these 
bottles more likely to be recent releases (which 
means they’re less likely to be heat-damaged 
from extended stays in poor store conditions), 
but they’re also fairly easy to find. Wines from 


smaller growers such as Lafon, Roumier, Jayer, 


and others can be even better, but harder to 
track down. Avoid older Bouchard Pére & Fils 
wines; they’re making fantastic stuff now, but 
had a real slump for the previous few decades. 
Top Burgundies, known as grand cru wines, 
will cost you more than $100, but some bot- 


tlings one level down (premier cru) can be had 
for less than that. To minimize the risk of a bad 
bottle but still get nice aged characteristics, look 
for something from the ’80s. And if you really 
want something extraordinary, go for a ’69. 
(Feel free to joke, but 1969 was a killer year in 
Burgundy.) For your back-up bottle — or if 
you're on a Burgundy budget — select some- 
thing younger, like the 96 Bouchard Ainé & 
Fils Gevrey-Chambertin ($32). 

There’s an alternative to all these big-ticket 
wines, and that’s to open something big and 
lusty, something that makes you want to rip off 
your clothes and dance naked by the fire. 
(Please close the curtains first.) Australian 
shiraz could fit that bill. Ask your retailer if he 

or she can get any of the wines offered by 
the Grateful Palate, a mail-order source for 
fine foods.and wines (you can browse them 
yourself at http://www.gratefulpalate.com). 
Availability is extremely limited, so I’m hesi- 
tant to recommend a particular producer. 
But the best choice is probably red zin- 
fandel. Deep, dark, spicy, fruity, explosive 
. . there’s nothing like good zinfandel. 
The cream of the zinfandel crop is actually 
only just more than half zinfandel: Ridge 
Geyserville. In a great stroke of luck for 
zin lovers, there are some older bottles 
floating around town (like the ’91, which 
should retail for around $50); this is one of 
the few zins that benefits from a little age. 
Otherwise, just remember the “R” rule: pro- 
ducers with a single name that begins with “R” 
make great zin. That means you can’t go 
wrong with wines from Ridge, Rosenblum, 
Ravenswood, or Renwood, but you can strike 
out with the often over-oaked Rabbit Ridge 
wines (two “R” words, you see). Other great 
zinfandel producers include Dashe, Storrs, 
Swan, and Storybrook. is 


Thor Iverson can be reached at 


wine@phx.com. 


This is real regional ‘cooking #0 “‘theap 
but great for a change of pace, Good bets 
are the ejotes — truly remarkable green 
beans — as well as the enchiladas Trot- 


| sky and any fish dish made with the 
| pumpkin-seed-and-peanut mole. 


TAMARIND HOUSE, 1790 Mass Ave, 


| Cambridge; 491-6405. $8-$14. A busy 
Thai storefront with run-of-the-mill curries 
| and an excellent menu of Thai-salads. in. | 


“yum nuer,” for example, slices of ‘sirloin 


sparkle with chili and lime. Lovely Thai- _| 
| Style iced tea. No beer. 
TEMPLE BAR, 1688 Mass Ave, Cam- 


bridge, (617) 547-5055, $8-$18.. Outra- 


geously popular yupscale bar from the 
owners of nearby Grafton Street. Amid 


| ak, leather, and vintage posters, Harvard 
Law kids and their profs mingle with hip | 


young Cantabrigians and middle-aged 
bookish types who still populate the neigh- 


borhood. The fusion-menu is more about | 


aspiration than execution; its few smart, 
inventive ideas (lemon thyme in the clam 
chowder) are overshadowed by the pure 


gooey quantity of most dishes. Magnifi- 
cent baked-potato plate, though. 


BOMBAY BISTRO, 1353 Beacon St. 
(Coolidge Comer), Brookline, 734-2879. 
$8-$14, A new, modern ook in indian 





Well-executed dishes off the familiar Pun- 


market: chicken or seafood xacuti with 


tamarind-coconut curry, and a Peshawar 


aan with coconut and’ raising. You: oan_| vel. “al 
Seat hae ed an yo oe 
< wooden: ‘ships isa conversation piece. 
~ Some highlights were the caterpillar maki, 


even dress up a little. ~~ 
CAFE ST. PETERSBURG, 236 Washing- 


ton St. (Brookline Village); 277-7100, $9>. 


$19 (lunch, $4-$8). At last a serious, elé- 
gant Russian restaurant, featuring cool, 
neoclassical 


renditions of flavorful Ris-. 


sian’ dishes. Nothing sloppy about the 
borscht here; nor the blini, the pozharski 


cutlet, or-chicken tabaka. A lot of neat | 


vegetarian surprises, like beet pancakes, 
vegetarian stuffed cabbage with raisins, 
anda great venigret beet-potato salad. 
Waiters wear tuxedos even at lunch. 

FAJITAS & "RITAS, 48 Boylston St. (Rte. 
9); Brookline, 566-1222. $5-$12. Lively, 


casual Tex-Mex restaurant and margarita | 


bar.” 


FIVE -GEASONS, 4634 Beacon Street | 


(Washington Square), Brookline, 731- 





am-3pm. 


FUGAKYU, 


sashimi, tempura, and the really: delicious 
tempura (fried) ice.cream. 

GINZA, 1002 Beacon St. (Audubon Cir- 
cle), Brookline, 566-9688. $11-$44. Ar- 
guably the best sushi bar in Boston, cer- 
tainly one of the most avant-garde, yet 
well-grounded in tradition, as: evidenced 
by the more than 20 brands of-sake, the 
wide range of cooked appetizers, and the 
solid tempura and teriyaki. Somewhat ran- 
dom service won't bother those who come 
in expecting to share tastes. 

INDIA HOUSE, 239 Harvard St. (Coolidge 
Corner), Brookline, 739-9300. $8-$15: A 
handsome room that brings the wonderful 
institution of the Indian buffet lunch to 
Coolidge Comer. The ‘dinner menu is 
rather nondescript so far, considering that 


the same owners have an Indian grocery 


{Coolidge Comer), 

739-8679, $6-$10. Authonte: addon to 
the several small sushi palaces along Har- 
vatd Street and Harvard Avenue. Unusual 
sushi include { vegetables, but 
one should not miss” noadie.soups. 
Soundtrack of '50s jazz." “9 5=. 
MATT MURPHY’S, 14 


make much of the situation. insanely large 
portions, too. Don’t miss anything with the 
french fries and homemade ketchup, the 
various savory pies, soups, salads — real- 
ly, anything. BR Sun., 11:30 a.m. to 3:30 
p.m. 

NIKO’S RESTAURANT, 187 Harvard-St. 
(Coolidge Comer), Brookline, 277-2909. 
$4-$14. A sare find: actual Greek food at 
Greek eee: and ponies — 


PANDAN LEAF, 250. Harvard’ St. 
(Coolidge Cormier), Brookline, 566-9393. 
$6-$29 {lunch, $6-8). Boston's third and 


with @ modern 


bistro, style. A few highlights of this novel 
om ciline pre the pandan-teatlobak es’ an 





appetizer, the gado-gado salad, spicy In- 
donesian chicken, and a soupy bubur cha 
cha for dessert. Explanatory menu and 
many “safe” dishes make this an easy 
place to jump in, or bring a group. 
SHALOM HUNAN, 92 Harvard St. (Brook- 
line Village), 731-9778. $7-$20. Glatt 
kosher attempts at the classic dishes of 
with the steamed sea bass, and pretty 
well with pan-fried dumplings, mu shu 
veal, and General Tso's chicken. Nice ser- 
vice and chocolate cake for dessert offset 
a somewhat sweet-and-biand palate. 
TABERNA DE HARO, 999 Beacon St. 
Brookline, (617) 277-8272. $10-$15 
(tapas cost less). The most modern Span- 
ish tapas place in the city may also be the 
most authentic: there really are no dinners 
per se, and the food is tuned salty and 
small to complement the dry sherries of 
Spain. A great evening if you like this kind 
of eating, and better if you connect early 
and often with the grilled asparagus, white 
anchovies, pollo en pepitoria, shrimp in 
garlic oil, or the cheese platter. 
WASHINGTON SQUARE TAVERN, 914 
Washington St., Brookline, 232-8989. 
$10-$16. Loud and dark, with very effec- 
tive food either with or without beer and 
wine. Don't miss anything roasted, espe- 
cially sweetbreads, nor the risotti or pilaf- 
type dishes. There are no desserts, but a 
new bakery opened at the same time 
across the street. 

ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Corer), Brookline, 731-6836. 
$9-$14. Zaatar’s has added sit-down din- 
ners to its popular brunch-lunch flatbread 
bakery. The new room and menu are 
dairy-kosher in Israeli-Mediterannean 
mode; the kitchen knows modern cuisine 
and what do with a fish. Early picks are 
the six-bean soup, “merguize kabobs” 
(faux sausage of fish), and the chocolate 
bread pudding. Service is evolving, and 
the wood-fired oven could get more play. 
ZAFTIGS, 335 Harvard St. (Coolidge Cor- 
ner), Brookline, 975-0075. $7-$13. De- 
spite the name, a very un-nostalgic, post- 
modern kind of delicatessen with general- 
ly excellent food and very reasonable 
desserts. Un-nostalgic means low-fat pas- 
trami, chicken soup, and such, but also 
glorious corned beef, whitefish salad not 
to have to die for, and excellent daily sor- 
bets. BR Daily, all day. 


Newton 


APPETITO, 761 Beacon St. (Newton Cen- 
tre), Newton, 244-9881. $10-$19. Wildly 
popular, no-reservation café-bar with 
good Italian food and an interesting under- 
tone of what used to be called “Continen- 
tal.” People dress informally, but eat nice- 
ly arranged salads and antipasti, al dente 
pasta, grilled specialties with real whipped 


potatoes, tortes, and tarts, BR (Labor Day 
through Memorial Day) Sat., 11:30 a.m. to 
4 p.m., and Sun., 11 a.m. to 4 p.m. 
CHUNG SHIN YUAN, 183 Califomia St., 
Newton, 964-0111. $2-$8 (brunch). Week- 
days, this is a run-of-the-mill 
echuan restaurant. But the 
Taiwanese brunch here on Saturdays and 
Sundays is Newton's best-kept secret. 
Line up by 11:15 for the 11:30 opening 
and enjoy jellyfish salad (better than it 
sounds), steamed pork dumplings, and 
fried bread dipped in a bow! of sweet soy 
milk. BR Sat. and Sun., 11:30-2:30 pm. 
LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-$25. For 
something described as a bistro, Lumiere 
looks and sounds the part, but aspires to 
finer food and prices. So we see pretty 
well-dressed people eating pretty posh 
food — soups and seared sea scallops 
were some early winners — and feeling 
rather Parisian. Although you find it 
across from the West Newton Cinema, a 
meal at Lumiére is so far too serious to 
add to an evening of film-going. 
NORUMBEGA PARK RESTAURANT, 
287 Auburn St., Newton, 558-7654. $10- 
$18. A very useful suburban roadhouse 
that reaches beyond reliability with truly 
impressive salads, broiled vegetables, a 
real-wood grill, and a fallen chocolate 
cake. An open stairwell links rooms of an 
old house into a large dining space, so 
you can dress to be seen and heard. 
PAPA RAZZI, 199 Boylston St. (Chestnut 
Hill Mall, Chestnut Hill), Newton, 527- 
6600. $9-$20 (lunch, $5-$11). A modestly 
priced restaurant serving particularly good 
salads, al dente pastas, and pizzas. Also 
look for veal dishes and Tuscan sausage. 
BR Sun., 11:30 a.m. to 3 p.m. 
RED CLAY, 300 Boylston Street (Atrium 
Mall) Chestnut Hill, 965-7000. $14-$25. A 
pleasant Mediterranean room from the 
owners of Rialto which deserves to outlive 
its initial plan of serving working mothers. 
The reformatted place is the junior version 
of Rialto the owners said they didn’t want 
to do, but I'm glad they did, and so is a 
growing crowd (including working moth- 
ers). There is actual red clay for the wee 
ones, gourmet pizza and apple pie for the 
older kids, and some superb wood-roast- 
ed red-clay casseroles for the adults. 


Somerville 


DALI, 415 Washington St., Somerville, 
661-3254. $17-$22 (entrées); $3.50-$7.50 
(tapas). A rare outpost for Spanish-from- 
Spain cooking. Tapas capture the tone 
and savor of the original, from slices of 
potato omelet and fresh anchovy fillets to 
garlicky potato salad and sautéed porto- 
bello mushrooms. Starting at $3.50 a pop, 
ygu can afford to experiment. 

EAST ASIA, 868 Broadway (Powder- 


house Sq.), Somerville, 666-8262. $6-$9. 
A tiny, out-of-the-way place with great, 
great Asian food. The menu is North Chi- 


squid. 

EAT, 253 Washington St., Somerville, 
776-2889. $13-$18. More homey than 
haute, this Union Square hole in the wall 
is at its best with modern takes on Ameri- 
can faves like pork chops, catfish, and 
pear crisp. A pleasant, parlorlike room fills 
up with neighbors who like the friendly 
vibe and the owner, Charlie, who circu- 
lates around the tables checking in on ev- 
eryone’s dinner, BR Sun., 11:30 a.m. to 2 
p.m. 

EVOO, 118 Beacon Street, Somerville, 

aa 


Lu 

(617) 661-3866. $16-$23. Chef Peter Mc- 
Carthy, late of the Bostonian Hotel, boldly 
opens Somerville’s most expensive 
restaurant and the foodie stampede be- 
gins. When he’s on, he's on: buttermilk- 
fried oysters, sweet marinated quail, and 
wood-grilled bass all show spark and sub- 
stance. But the fast-and-loose approach 
to ethnic idioms means the food isn't al- 
ways as consistent as the sculptural pre- 
sentation would have you believe. 

HOUSE OF TIBET KITCHEN, 235 Hol- 
land St. (Teele Sq.), Somerville, (617) 
629-7567. $6-$9. The first Tibetan restau- 
rant in New England, and something of a 


one-room cultural exhibit with background 
music, rugs on every chair and bench, and 
a potted ‘history of: Tibet on the menu. 
Next door is a Tibetan Buddhist resource 
center and gift shop, but first relax with 
some buttered tea and really excellent 
momo, the Tibetan answef to Peking ravi- 


oli. 

JOHNNY D’S UPTOWN RESTAURANT, 
17 Holland St. (Davis Square), Somerville, 
776-2004. $6-$14. Where else can you 
eat inventive, healthy food while sipping 
draft microbrews and listening to Luther 
“Guitar Jr.” Johnson? Try the conch frit- 
ters with sweet-potato fries, maverick 
grits, vegetarian dishes, anything South- 
ern. BR Sat. and Sun., 9 a.m. to 2:30 p.m. 
JOSHUA TREE, 256 Elm Street (Davis 
Square), Somerville; 623-9910. $6-$15 


=) 
It’s in Davis Square, but it's designed like 
a downtown trendster bar, with industrial 
steel trim and waiters in black T-shirts. 
The menu is mostly by-the-numbers bar 
food and Mexican stuff, but it does have 
its moments: terrific pinto beans; a “mojo 
roast pork loin” that got our mojo going. 
Thirty-two beers on tap. BR Sat., 11:30 
a.m. to 2 p.m. and Sun., 10:30 a.m. to 2 


p.m. 

PALENQUE, 300 Beacon St., Somerville, 
491-1004. $10-$15. This great little mole- 
in-the-wall proves to New Englanders that 
classic Mexican cooking can be tangy and 
complex instead of just hot. Try the carni- 
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tas (pork tips in an unsweetened choco- 
late-orange sauce) or anything with the 
cilantro-heavy salsa verde. Bring your 
own beer. BR Sun., 11 a.m. to 3 p.m. 
REDBONES, 55 Chester St., Davis 
Square, Somerville, 628-2200. $6-$15 
(lunch, $4-$7; all-you-can-eat ribs and 
chicken, $7-$8). Big food for big guys. 
Loud and bright and legendary for barbe- 
cued, grilled, and smoked things, hoofed 
or otherwise. The Arkansas ribs are phe- 
nomenal; so are the Buffalo shrimp. Try 
the corn pudding to start. The wait is long 
but worth it. Cash and checks only. 
VINNY’S AT NIGHT, 76 Broadway (Sulli- 
van Square), Somerville, 628-1921. $10- 
$20. Behind a convenience store called 
Vinny's Superette lurks this den of pure 
East Somerville underworld cool. Great 
chops and profuse pasta served on red- 
and-white-check tablecloths, and more 
antipasti than you can shake a stick at 
Try the amazing pork chop in vinegar-pep- 
per sauce 


Out of Town 


BLACKSMITH SHOP, Rte 6a, Truro Cen- 
ter, 508- 349-6554. $11-$23. If you put 
this summer restaurant year-round in, say, 
Somerville, it would develop quite a repu- 
tation. Of course, one Cape Cod advan- 
tage is fresh-caught seafood, and this 
kitchen exploits it well. Outstanding on fa- 
miliar dishes like crab cake and créme 
brilée, and also on some reaches like 
seared scallops with a curry emulsion 
sauce. And you can show up in jeans! 
BLUE GINGER, 583 Washington St., 
Wellesley, (781) 283-5790. $21-$26. Ming 
Tsai’s celebrity hasn't ruined Blue Ginger, 
just made it a little harder to get in. The 
real mark of class is superior service that 
makes everyone comfortable and confi- 
dent with the unfamiliar menu. Once 
you're in, stick with the signature Asian-fu- 
sion dishes like the foie gras shumai and 
the spectacular Chilean sea bass, since 
some of the experiments are over-cheffed. 
Save room for superior desserts. 
CAMPANIA, 504 Main Street, Waltham, 
(781) 894-4280. $16-$29. Remember how 
much fun Italian restaurants used to be, 
before the experts ruined them? Campa- 
nia, named for the province around 
Naples, is all that — with better desserts. 
It does get expensive, but you won't be 
disapointed by the excellent wood-grilled 
and roasted meats, seafood specials and 
pasta dishes, risotto en cartocho, and 
anything creamy or chocolate or both. 
Old-style jumbled décor and hearty vol- 
ume. 

CARAMBOLA, 663 Main Street, 
Waltham, (781) 899-2244. $7-$20 (lunch, 
$5-$8) Rather posh, rather refined, com- 
pletely delicious version of Cambodian 
home-style cooking as it might have been 


in an affluent home. The Perry family of 
Elephant Walk fame have focused on this 
purely Cambodian (except well-selected 
wines and desserts) restaurant worth a 
trip to Waltham from anywhere east of 
Phnom Penh. Order from each of five cat- 
egories, but don't miss the spring rolls and 
the carambola salad among the grilled de- 
lights and light curries. 
EL SARAPE, 8 Commercial St., Braintree 
(Weymouth Landing), (781) 843-8005. $8- 
$14. A modest suburban storefront full of 
real Mexican flavors. The format and 
many dishes imitate Sol Azteca, but often 
improve on the model, as with the black- 
bean soup, camitas, and guacamole ap- 
petizers, and the fabulous churros for 
dessert. Not as pretty as the best Boston 
Mexican restaurants, but often tastier food 
and cheap enough to justify a run from 
Providence. 
FLORA, 190 Mass Ave, East Arlington, 
(781) 641-1664. $16-$22 (brunch, $6-$13) 
The foodie scene arrives in Arlington 
Center in airy, peach-toned form. Located 
in a renovated bank, the first solo project 
of journeyman chef Bob Sargent is strong 
on grillwork and full of catchy touches, like 
the arugula-fennel-calamari salad, or the 
intensely garlicked escarole under the leg 
of lamb. BR Sun, 10 a.m. to 2 p.m. 
KATAHDIN, 106 High St., Portland, ME, 
(207) 774-1740. $11-$15. A terrific New 
American bistro in Portland, which is 
emerging as the hippest of the reviving 
New England cities. Don’t miss the crab 
and scallop dishes, the comfort food, or 
any of the several chocolate desserts. 
KONG LUH, 9 Medford St. (Arlington 
Center), Arlington, (781) 643-2456. $5- 
$13. Kong Luh opens up new regions of 
China, as the chef is a Mongol from 
Manchuria, though also influenced by the 
subtleties of Beijing cuisine. The result is 
a small restaurant of large interest, espe- 
cially the Mongol rolls, parou, “sour and 
sweet vegetable” (actually a pickle), and 
any of the soups. 
MEDITERRANEO BISTRO, 323 Turnpike 
St., Canton, (781) 821-8881. $16-$22. Fi- 
nally, a source for garlic and-cumin south 
of Route 128. Excellent regional dishes 
from Spain, Southern France, Italy, 
Greece, and Northern Africa, many inno- 
vatively prepared. Don't let the exterior 
scare you off. 
TUSCAN GRILL, 361 Moody St., 
Waltham, (781) 891-5486. $14-$18. Actu- 
ally focused on the wonderful food of Tus- 
cany, actually featuring outstanding 
grilled squid, shrimp, steak, and duckling, 
this is the North Italian boutique restau- 
rant that delivers more than it claims. 
Food good enough for tuxedos in a room 
informal enough for sweaters. Don't miss 
the gnocchi or the cacciucco (fish stew) in 
your tush for the grilled dishes. Terrific 
wines, too. 
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CARIBBEAN QUEEN 
SF, 19, petite, sweet, vei 
attractive, open minded, 
loves adventure, seekin 
SWM, 27+, 


friendship and ye 
27363 si 


successful, 


tionship, feet or taller, 
must have — a mas- 
ters degree be suc- 
cess driven. 7340. 
SKINNY GUY WANTED 
WF, 32, 125ibs, 5'3”, 
brown/brown, self-actualiz- 
ing, non-smoking, enviro- 
pagan, entrepreneur, 
enjoys modern art, film, 
poetry, theater/dancing: 
goth, indie, new wave, 
disco. Seeking similar WM, 
5’7"-5'10", honest, commu- 
nicative, childless, finan- 
cially responsible. 2°7406 


DREADS AND DRUMS 
SF, 19, photographer, 
seeks well-read, dark- 
skinned man with truck, 
artist or man who appreci- 
ates fine art, or scientist, 
_— dreads, willing to 

e witty repertoire. Must 
play African drums. #7373 
WHISKEY A-GO-GO 
SWF, 27, seeks blue collar 
SWM, 27-37, with intellect. 
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SHAKESPEARE IN LOVE 
The bluest of blue, that’s 
what my eyes are, that's 
what | am today. If | had it 
all to do, | wouldn't have 
waited so long to say, and 
then... 177349 
ACT NOW!! 
SF, 34, seeks SM to get to 
know well. You: happy. Me: 
intelligent, attractive, mar- 
ginal workaholic, loves to 
smile, explore, and just be. 
7254 = 
ARE YOU IRISH? 

Pretty SWF, 31, petite, fit, 
upbeat personality, seeks 
SWM, preferably irish, for 
friendship/possible long- 
term relationship. | enjoy 
reading, films, outdoor 
activities, travel, and good 
conversation over a 
Guinness. 177269 


DAZZLING BLUE EYES 
SWF, 32, blonde/biue, 5'6”, 
stylish, savvy, creative, ath- 
letic city girl seeks SWM, 
who is funny, independent, 
confident, and athletic for 
fun, laughs, and dating. 


| DID IT MY WAY 
Wild, open-minded SF, 21, 
blondish red/hazel, works 
for internet marketing com- 
pany, enjoys reading, writ- 
ing, cooking. Seeking hon- 
est, open SM, 21-27, for 
dating, long-term relation- 
ship. Take me out for an 
evening of surprises, who 
knows where we might end 
up. 7205 8 

MATRIX-LOVER 
Spontaneous, outgoing, 
kind vegetarian, 27, curly 
brown/brown, j 


MUSEUM OF LIFE 
Bubbly, _positive-minded 
girl, 24, with winning smile, 
loves musicals, Ani 
DiFranco, travel, The 
Grateful Dead, camping 
and museums. In search of 
funny, erudite, funky prince 
charming, age unimpor- 
tant, for concert-going, 
catching films, trips and 
more! %°7263 


LUCID DREAMER 
Artsy-fartsy, precocious 
and curious brunette, 22, 
with superb memory, 
enjoys The Smiths, read- 
ing, painting and Woody 
Allen films. Seeking atten- 
tive, intelligent communist, 
20-30, for conversation, 
dating and spontaneous 
adventures behind the 
wheell #7259 

SPUNKY, PETITE 
Mid-20s, Asian, energetic, 
outgoing, enjoys clubbing, 
dining out, concerts. 
Seeking SM, 20+, for 
friendship first. 296178 


HALF PINT 
Singer/actress seeks tall, 
jolly, humble, kind, cute, 
cuddly, chubby sing/actor, 
18-23, with tender voice for 
clubbing. Must be non- 
smoker, no drugs, no sex, 
great hugger, take showers 
everyday. 497236 
NORTHERN EXPOSURE 
Intellectual, §adventure- 
some, eclectic girl from the 
Southwest, 31, with many 
interests- Annie Lennox, 
runs along the Charles, city 
exploration, taking photos 
and mango sorbet to name 
but a few. Seeking intelli- 

Curiosity and irrev- 


adventures. #97131 


NO NEED 
SAF, 23, likes to dance, 
bowl, eat ice cream, take 
walks and watch movies. 
Love old movies, old 
music, old dances- but 
YOUNG men! Seeking SM 
for . 7271 
WHERE ARE YOU? 
Cute, professional SWF, 
32, petite non-smoker, 
Bruins fan, loves the 
ocean, rollerblading, bik- 
ums, fast cars and 
love traveling to DC an San 
Francisco. Seeking tall, 
professional SWM, 30-39, 
non-smoker, for fun and 
much of the above! £95761 
ILIKE HAIR! 

Cute, 20 

seeks big, hairy guy to 
keep me warm in these 
cold winter nights. Must be 
well built and strong- only 
the strong need apply! 
7268 


A RARE BIRD 
| love parrots. Spirited, 
multi facetted SWF, 33, 
seeking bright-eyed, play- 
ful SM, 30-40, bird enthusi- 
ast for long term nesting. | 
enjoy cultural events, 
nature walks, travel, cook- 


ing. 276217 ‘ 
Book-loving, bad-spelling, 
incredibly direct SWF, fem- 
inist, 25, seeks SM, 23-30, 
for cheap dates, movies, 
food, and belly laughs. 
m7172 _ 

QUEST FOR ROMEO 
Intelligent, caring blonde, 
19, with blue eyes and 
sense of humor, enjoys 
Italian or Mexican cuisine, 
Sarah MacLachlan, time- 
less romance films and 
shopping! Seeking a car- 
‘ing, hard-working, suc- 
yon ea uy, ef 5, with 
sense umor, for dating, 
nice dinners, catching a 


and more. #7119 


WORTH THE TIME 
Funny, intelligent, bubbly 
alternative yuppie girl, 25, 
in-shape Virgo, enjoys The 
Cure, concerts, the theater, 

time with friends, 
travel, volunteer work and 
attending charity events. In 
search of intelligent, slight- 
ly sarcastic guy, 26-33, with 
direction and a good head 
on his shoulders, for dat- 
ing, exploits together as 
well as taking time to 
unwind. #97124 
Sparkly, veggie-eating, 
sensualist SJF, 29, seeks 
creative, curious, and 
beauteous SJM, 27-35, for 
shared growth and aesthet- 
ic quests. 176165 


HI, | AM... 

a SAF college student, 
petite, nice and funny, 
enjoy reading, listening to 
music, dining, cooking, 
movies and conversations. 
Love to meet someone 
who is very nice and kind, 
has a sense of humor, for 
friendship first. #5158 


ABLE TO LAUGH 
Friendly, outgoing SF, 31, 
dark blonde/blue, nice 
smile, enjoys sporting 
events, anything outdoors, 
Italian cuisine and “Animal 
House”. Seeking honest, 
hard-working, mature guy, 
30-45, for dinners, drinks 
and catching the game. 
™4882 

HIGH STANDARDS? 
French SWF, 31, PhD, 
attractive, fit, with high 
standards, seeks _intelli- 
gent, attractive, sophisti- 
cated SM, preferably fran- 
cophile/French, 27-35, into 
mind-stimulating conversa- 
tion, the arts, traveling, for 
friendship, perhaps more. 
73010 ; 


POETRY IN MOTION 


Creative, thoughtful and 
sometimes zany DF, 31, 
bloride/blue, great figure, 

j fiction _writing, 
evening-long conversation, 
music from Tom Waits to 
Ella Fitzgerald, tennis and 
more. in search of possible 
long-term relationship with 
thoughtful, intelligent, 
attractive and fit guy, 30- 
40, for dining out, adventur- 
ous pursuits and an occa- 
sional board game! 
5687 

ASIAN BEAUTY 

SF, 22, petite, introspective 
and zany; seeking SM, 22- 
35, for romance and fun at 
night. Big biceps and 
strong pecs would help. 
Let’s get it on, baby! 
74439 


JUST NOT RIGHT 
23 year old original, a little 
warped, into laughing, 
snowboarding (more 
wannabe than anything), 
live bands, football and ter- 
rible movies. Seeking 
SWM, who's fun. £95789 


CREATIVE & SENSITIVE 
Spritely, slender, biue- 
eyed, young lover of sound 
and color, with crooked 


sense of humo}, seeks ' 


kind, open-minded, chal- 
lenging, older mentor type 
gentleman, with stability. 
4202 


VIVACIOUS BLOND 
Tall, blue-eyed slice of 
apple pie, professional, 
educated, sometimes sar- 


BRAINY BLONDE BABE 
Shapely, whip-smart, chic, 
cultured, _head-turning, 
blue-eyed SWF, profes- 
sional, 23, naughty, but 
intellectual, truly extraordi- 
nary, seeks ultra-classy, 
older male, for 
romance. We're both the 
creme de la creme. Do it! 
729867 

COOL SCHMOOL 
Slim SF, 30, attractive, 
artsy, loves animals, digs 
nature! Into road trips, 
reading, —. vaca- 
tions, music, laughing. 
Looking for SM, 27-34, with 
similar interests, off-beat 
humor, who's down-to- 
earth and open to adven- 
ture. T4853 silesi 

MAUDE 

Tom Waits, radiohead, 
oom biking, poetry, sushi, 

iskey. Passion 4 words 
comedy. 
sarcastic! 


and smart 


Sensual, , 
SWF, 21, lost in 
happy in silence. 
Twentysomething? Harold? 
5003 ; 





ree meena 


A loaf of bread, A jug of Wine 


snt.afeally HOT DATE 


email phoenixpersonals@phx.com 


CALL 617-859-3283 FAX 617-450-8600 


(mention: Barking Crab promo) 


RESTAURANT 


Access by land or by sea ‘ 
88 Sleeper St, Boston © 617 426 CRAB oath 


SINGLE FEMALE/ 
30/SLIM 
Playful, engaging, affec- 
tionate, love, marriage, chil- 
dren, intense, direct, non- 
conformist, spiritual, evolv- 
ing, seeks friend, partner, 
lover, 27-35, easy-going, 
yet adventurous, loves 
nature, humorous, passion- 
ate, spirited, for romance, 
love walks, and talks. 
6013 
TOP GUN 
Fun, athletic female, 28, 
with dynamic dimples and 
ankle tattoo, enjoys moonlit 
walks,. champagne toasts, 
a live Entrain show, snow- 
baording and a good Anne 
Rice novel. Searching for 
fun-loving, mysterious guy 
to travel the ‘world to the 
end of the galaxy! #75230 
ASIAN FEMALE, 27 

| am female, Asian, with 
Hispanic blood, 27, well- 
educated, single, profes- 
sional- I'm petite... looking 
for a tall, smart and cute 
guy, who loves to watch 
movies, go on day trips and 
has a good sense of humor. 
727388 


SEEKING SBPM 
SWF teacher, 26, 5’3”, 
brown/hazel, thick- in the 
right. places, loves R&B, 
travel, laughing. Seeking 
good-looking, marriage- 
minded, professional, kind, 
confidant man, for long- 
term relationship. T3406 _ 


INTERNATIONAL 
Petite, outgoing SF, 22, 
(smoker/drinker), casual, 
international, enjoys danc- 
ing and adventure. Seeking 
SM, 21-27, who knows 
what taupe is. 24381 

~ SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a 
part of mine. SF, 5’1”, 30, 
brains, body and beauty all 
in one. You- cultured, sexy, 
athletic, professional, with a 
zest for life, 25-35. 174337 


CONVERSAZIONE | 
SBF, 27, fit, 5’7”, attractive, 
writer, seeks fit, attractive 
man (5’9"+) for movie 
dates, poetry readings and 
the occasional cup of cof- 
fee. T4894 

RIGHTEOUS BABE 
SF, recently athletic, 29, 
5’7", independent, attrac- 
tive and creative, Wiccan, 
seeks free spirit as 
“Phishing” friend, for New 
Year's and possible 
romance. £24877 2 

DON’T MAKE ME WAIT 
Fun, witty, compassionate 
child-at-heart, 26, 
browr/green, Rubenesque, 
enjoys outdoor games, 
early 80s teen flicks, dance 
music and more. In search 
of motivated, independent 
guy, 22-40, with sense of 
humor, for lobster dinners, 
long-term relationship, 
nights out dancing and 
playground fun. #97355 


SHEENA IS 
One-time New Wave girl, 
now doctoral student, 29, 
seeks nice boy with punk 
rock roots, for burgers, sub- 
version and Scrabble. 
™5680 


SKI ADDICT 
Nice SF, 33, blonde/green, 
with craziness of Kate 
Hepburn, believes one 
should be friendly to all. | 
enjoy New Order, my rot- 
tweiler, drinks on a 
Caribbean Beach, my job 
honestly), and Jackie 
han films. Seeking confi- 
dent, not cocky, man, 29- 
36, for long-term relation- 
ship, skiing and who under- 
stand’s the addiction of ski- 
ing. 5561 [Rie h 

FUDDY DUDDY 
Witty, loyal, square SWF, 
31, dark brown/dark, enjoys 
reading, early Bond fil 
and nice quiet dinners with 
Sinatra in the stereo. 
Seeking big, loyal, witty 
guy, 32-50, who'd be inter- 
ested in a nice Italian girl. 
Serious only. 5092 

CHEMISTRY? 
Red-haired, blue-eyed, pro- 
fessional SWF, 28, hard- 
working ahd real, seeks 
sharp, stylish, down-to- 
earth, professional male, 
29-35, for rollerblading, 
daytrips, beer/coffee, 
comforta company and 
chemistry! @2685 

OKAY LADS... 
I've got a plan. Post-expat 
dodgy scam artist/science 
diva, seeks subversive 
Bond boy, for world domi- 
nation.Bring techno know- 
how, taste for martinis and 
slick wit, to smooth botched 
getaways. SF, 24. f°6037 


BEAUTIFUL INSIDE & 
out! SBF, 30, shy, petite, 
active, in search of SBM, 
30-35, for friendship! non- 
smoker. 284595 

EUROBABE | 
Seeks Hugh Grant type. 
Prefer British/European. 
Me: late 20s, long 
blonde/brown, thin, love 
films (especially Euro/inde- 
pendent), cafes, museums; 
art history major. Be cul- 
tured but not snobby. 


CAN YOU KEEP UP? 
Busy, professional SWF, 
22, red/blue, trim and tal- 
ented, desires -indepen- 
dent, well-read, attractive 
— man, 30-40, for low- 

key evenings. #5464 _ 
SPIRITUALLY ECLECTIC 
Are you awed by celestial 
sights and the perfect 
beauty of the green world? 
If so, this natural, energetic, 
spiritually eclectic, profes- 
sional female, 41, seeks a 
true friend and companion, 
for a real life magical con- 
nection. 7382. 

GOT ATTITUDE? 
Pretty female, 30, seeks 
male who enjoys going out, 
all types of music, dance, 
* ople and exploring 
ioston. Have an open- 
mind and attitude. #77352 


| dig dogs and drawing. 
Lovlly SJF, 34, 
aftist/teacher, seeks edu- 
cated, successful dude, 
5'6"+, non-smoker, chival- 
rous, fun, possible long- 
term relationship. #24375 

SMART WOMEN, 

SHORT SKIRT 
Professional blonde 
female, 27, often prone to 
flirtation seeks partner to 
share fun times. Intelligent 
and witty men only need 
apply. 27207 


SEEKING ROMANCE 
SWF, 23, 411”, 100ibs, 
non-smoker, light drinker, 
auburn/green, mother of 
one, loves ra/classical. 
Seeking S/DWM, 23-35, 
5’7", 6’, height/weight pro- 
portionate, must be non- 
smoker, good communica- 
tor and understand com- 
promise. 7177 
Cute SWF, 29, seeks 
friend, to read Faulkner, 
Irving, Proust, Miller, Woolf, 
Stein, Lawrence or classic 
SF with. #97184 Oe 

WRY TINKERBELL 
jf e 9. bots solo movie- 

ts annoyed with 
redlocrity. Plays 
sings, does not like sex. 
pie gene Ligue smart, 
ys ve all around. 


oe MY VALENTINE 
30 something, petite 
female, old-fashioned type, 
honest, sincere, caring, 
seeks true love, 30-38, with 
similar qualities, for long- 
term relationship. #6203 — 
BEER 
Keep reading... SWF, 5’7”, 
brown/blue, 26. Outgoing, 
very pretty, fun, loves good 
food, drinks, and company. 
Seeking SWM, _ cute, 
GAP/Abercrombie _ type. 
6219 
VEGETARIAN © 
ECOLOGIST 

Me: 23, 5'4", 110Ibs, 
red/blue, enjoys hiking, bik- 
ing, canoeing, gardening, 
Ben&Jerry’s, soy, birken- 
stocks, pottery, photogra- 
phy, painting, pre- 
raphaelites, Italian 
Renaissance, tea, 92.5, 
jazz. You: 25-30, similar 
interest. 497127 


CONQUER ME! — 
In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. Seeking 
friendship and spirituality 
first. 25470 
COME AND GET ME 
SBF, 32, 5’7”, with great 
sense of humor, seeks 
spontaneous, down-to- 
earth, romantic SWM, 30- 
37, for dating and long-term 
relationship. #5167 


ABOVE AVERAGE 
Sweet blonde-haired train- 
er/model, 30, nice and 
humorous, (like Elaine on 
Seinfeld), enjoys —o 
out, four-wheeling, football 

ames and comedy clubs. 
king long-term relation- 
ship with muscular con- 
struction type guy, 29-36, 
with equal parts looks and 
maturity and who'd do any- 
thing to help people out. 
35 iat 
MOUNTAINHIKER 
SWF, 32, 5’'9”, 120lbs, 
attractive, athletic, over- 
achieving, Ivy grad man- 
agement consultant, seeks 
fun-loving, athletic, suc- 
cessful, attractive, pret 
truly sincere SWM, 28- 
for city and mountain 
adventures. £°6007 
ASIAN BEAUTY 
Attractive, sweet, open- 
minded, honest, fit, humor- 
ous, ambitious SAF, values 
family. Seeking secure, 
successful, kind, consider- 
ate SM, 28-35, for friend- 
ship/LTR. 5279 





CLUB GIRL 
I'm a 19 year old female 
with long brown hair and 
brown eyes, 135ibs, who 
protiod ay to clubs (a rave 

ly) kick boxing and 
hanging with friends. 
Looking for a fun guy to 
spend some times with. 
71914 a 

CREATIVE SOULS 

Artist, 28, 5’9”, curly 


es passion, creativity, sar- 
castic humor and _ intelli- 
gence, enjoys art, music, 
poetry and theater. Honest, 
deep, ‘real’ person seeks 
other kindred souls. £6036 
INDEPENDENT WOMAN 
SWF, 29, non-smoker, 5’8”, 
long brown curly hair, 
brown eyes, professional 
college grad, vivacious and 
provocative, ‘with desire for 
adventure, enjoys hiking, 
skiing, hockey and theater. 
Seeking romantic and 
spontaneous, non-smoking 
SWM, 28-36, for dating. 
See 

ATARI rt bg ade 
30, 5’6”, , scientist, 
enjoys ssaaenae biking, 
movies, cooking, libraries, 
working out, micro brewery. 
Seeking humorous SWM, 
28-40, challenger for fast 
paced, excitement filled 
hours of pong. #5588 _ 

DANCER 

Light-skinned beauty seeks 
reat-looking male, late 
0s-40, to teach me to 
dance salsa, etc., and to 
enjoy each other's compa- 
ny. 4915 

GREEN-EYED KITTY... 
looking for fun/friendship. | 
enjoy indie films/crazy 
music. Seeking opposite of 
stupid, calm, settled, shy, 
bored homebody. Fit, fun, 
and frisky, | wanna go out 
and play. Got any yarn? 


Spiritual, pretty, thin, 5°2”, 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin mes 
ne, 20-35, for haunti 
hypnotic, fog-la 
evenings. | love Tawiee, 
clubs (Man Ray), feline 
fanatic and animal worship- 
per. 6006 _ : 
SEEKING ROMANCE 
SWF, 18, 4°11", 90lbs, 
blonde/hazel, enjoys the 
beach, movies, dancing, 
dinner, and all sports. 
Seeking romantic, sweet 
SWM, 18-25, to sweep me 
off my feet. 25530 _ 
LARGE & LOVELY 
Looking to kick back with 
someone who has an 
excellent sense of humor, 
enjoys good conversation, 
wonderful food and a great 
bottle of wine. I’m an attrac- 
tive, full-figured woman, 
who’s looking to meet 
someone who laughs easi- 
ly, speaks freely and knows 
how to relax. #75381 
SWF, thirty-ish, attractive 
PhD, career-committed, 
skier, mountain biker, fire- 
side novel reader, seeks 
active, educated, profes- 
sionally content, relation- 
ship-minded SWM, 33-43, 
with dry wit and map read- 
ing skills. 13448 
Attractive BiWF, 24, long 
dark/dark, seeks attractive 
BiWF, under 35. Worcester 
area, no couples. f74886 


ULTRAMAN SOUGHT 
SWF, arranger of modern 
day hieroglyphs, seeks 
matching boy action figure, 
25-35. You: style, wit and 
compassion, British (7). 
Goal: creative conspiracies 
and adventures benefitting 
a Warp/Bollywood sound- 
track. £27147 € 

ARTICHOKE 
26, attractive SWF, wishes 
there were more hours in 
the day for anything from 
traveling the globe to cart 
wheeling in the rain. Kind, 
creative, inspired, very 
intelligent, goofy SM, story- 
partner sought by passion- 
ate learner with a heart. 
pL OES 

GUYS AND BOYS... 
need not apply! SWF, 30, 
hoping to meet a man 
who's grown up, but hasn't 
— growing. I’m a live- 

bright, funny, attractive 
tind obvious sly’ modest), 
professional wants to 
explore friendship, poo 
more with similar S 





Phoenix Personal 
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1'7", 20kg, yellow with 
black stripe and lightning 
rod shaped tail, seeks 

ectricity,  exploratio 
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greater Boston call i -900-3 70-20 1 5 


Call costs $1.99 per minute. Must be 18+. Outside | 


fo respond to Personals call 9 76-3366 


CARIBBEAN QUEEN 
SF, 19, petite, sweet, very 
attractive, open minded 
loves adventure, seeking 
SWM, 27+, successful 
romantic, considerate, for 
friendship and good times 
77363 

LOOKING 
SF, 25, attractive, smart, 
successful seeking SM, 28- 
32, looking for serious rela- 
tionship, 6 feet or taller, 
must have atJeast a mas- 
ters degree and be suc- 
cess driven. #7340 


SKINNY GUY WANTED 
WF, 32, 125ibs, 5'3’ 
brown/brown, self-actualiz- 
ing, non-smoking, enviro- 
pagan entrepreneur 
enjoys modern art, film 
poetry theater/dancing 
goth, indie, new wave 
disco. Seeking similar WM 
5’7"-5'10", honest, commu- 
nicative, childless, finan- 
cially responsible. 77406 


DREADS AND DRUMS 
SF, 19, photographer 
seeks well-read, dark- 
skinned man with truck 
artist or man who appreci- 
ates «fine art, or scientist 
good dreads, willing to 
have witty repertoire. Must 
play African drums. #7373 

WHISKEY A-GO-GO 
SWF, 27, seeks blue collar 
SWM, 27-37, with intellect 
Motocross, Tobe Hooper 
prog rock, mob films, good 
whiskey, late breakfast at 
diners. I'm a sucker for 
construction workers! 
77334 


SHAKESPEARE IN LOVE 
The bluest of blue, that’s 
what my eyes are, that's 
what | am today. If | had it 
all to do, | wouldn't have 
waited so long to say, and 
then... 17349 


ACT NOW!! 
SF, 34, seeks SM to get to 
know well. You: happy. Me 
intelligent, attractive, mar- 
ginal workaholic, loves to 
smile, explore, and just be 
7254 

ARE YOU IRISH? 

Pretty SWF, 31, petite, fit, 
upbeat personality, seeks 
SWM, preferably Irish, for 
friendship/possible long- 
term relationship. | enjoy 
reading, films, outdoor 
activities, travel, and good 
conversation over a 
Guinness. %7269 


DAZZLING BLUE EYES 
SWF, 32, blonde/blue, 5'6’ 
stylish, savvy, creative, ath- 
letic city girl seeks SWM 
who is funny, independent, 
confident, and athletic for 
fun, laughs, and dating 
77202 


| DID IT MY WAY 
Wild, open-minded SF, 21 
blondish red/hazel, works 
for internet marketing com- 
pany, enjoys reading, writ- 
ing, cooking. Seeking hon- 
est, open SM, 21-27, for 
dating, long-term relation- 
ship. Take me out for an 
evening of surprises, who 
knows where we might end 
up. 47205 

MATRIX-LOVER 
Spontaneous outgoing 
kind vegetarian, 27, curly 
brown/brown enjoys 
dance, art and photogra- 
phy. Seeking spontaneous 
humorous, kind soul, 24- 
32, for casual dating, possi- 
ble long-term, to embark on 
weekend adventures and 
cozy nights in. 77260 


I was taught by veteran DJs 


MUSEUM OF LIFE 
Bubbly, _ positive-minded 
girl, 24, with winning smile 
loves musicals, Ani 
DiFranco, travel, The 
Grateful Dead, camping 
and museums. In search of 
funny, erudite, funky prince 
charming, age unimpor- 
tant, for concert-going, 
catching films, trips and 
more! #7263 


LUCID DREAMER 
Artsy-fartsy, | precocious 
and curious brunette, 22, 
with superb memory, 
enjoys The Smiths, read- 
ing, painting and Woody 
Allen films. Seeking atten- 
tive, intelligent communist, 
20-30, for conversation, 
dating and spontaneous 
adventures behind the 
wheel! %P7259 


SPUNKY, PETITE 
Mid-20s, Asian, energetic, 
outgoing, enjoys clubbing 
dining out concerts 
Seeking SM, 20+, for 
friendship first. #6178 


HALF PINT 
Singer/actress seeks tall 
jolly, humble, kind, cute 
cuddly, chubby sing/actor, 
18-23, with tender voice for 
clubbing. Must be non- 
smoker, no drugs, no sex 
great hugger, take showers 
everyday. T7236 


NORTHERN EXPOSURE 
Intellectual adventure- 
some, eclectic girl from the 
Southwest, 31, with many 
interests- Annie Lennox 
runs along the Charles, city 
exploration, taking photos 
and mango sorbet to name 
but a few. Seeking intelli- 
gence, curiosity and irrev- 
erence from educated guy 
29-37, for long-term rela- 
tionship, for sharing inter- 
ests and other urban 
adventures. #97131 


NO NEED 
SAF, 23, likes to dance, 
bowl, eat ice cream, take 
walks and watch movies 
Love old movies, old 
music, old dances- but 
YOUNG men! Seeking SM 
for dating. #7271 


WHERE ARE YOU? 
Cute, professional SWF, 
32, petite non-smoker, 
Bruins fan, loves the 
ocean, rollerblading, bik- 
ing, backgammon, muse- 
ums, racing fast cars and 
love traveling to DC an San 
Francisco. Seeking tall, 
professional SWM, 30-39, 
non-smoker, for fun and 
much of the above! #75761 


| LIKE HAIR! 
Cute, 20 something female 
seeks big, hairy guy to 
keep me warm in these 
cold winter nights. Must be 
well built and strong- only 
the strong need apply! 
7268 

A RARE BIRD 
| love parrots. Spirited, 
multi facetted SWF, 33 
seeking bright-eyed, play- 
ful SM, 30-40, bird enthusi- 
ast for long term nesting. | 
enjoy cultural events 
nature walks, travel, cook- 
ing. 6217 
Book-loving, bad-spelling 
incredibly direct SWF, fem- 
inist, 25, seeks SM, 23-30 
for cheap dates, movies 
food, and belly laughs 
®7172 

QUEST FOR ROMEO 

Intelligent, caring blonde 
19, with blue eyes and 
sense of humor, enjoys 
Italian or Mexican cuisine 
Sarah MacLachlan, time- 
less romance films and 
shopping! Seeking a car- 
ing, hard-working, suc- 
cessful guy, 18-25, with 
sense of humor, for dating, 
nice dinners, catching a 
play and more. 777119 


tice: like a carpenter, it's a trade. 


WORTH THE TIME 
Funny, intelligent, bubbly 
alternative yuppie girl, 25, 
in-shape Virgo, enjoys The 
Cure, concerts, the theater, 
spending time with friends, 
travel, volunteer work and 
attending charity events. In 
search of intelligent, slight- 
ly sarcastic guy, 26-33, with 
direction and a good head 
on his shoulders, for dat- 
ing, exploits together as 
well as taking time to 
unwind. #7124 
Sparkly, veggie-eating, 
sensualist SJF, 29, seeks 
creative, curious, and 
beauteous SJM, 27-35, for 
shared growth and aesthet- 
ic quests. 76165 


HI, | AM... 

a SAF college student, 
petite, nice and funny, 
enjoy reading, listening to 
music, dining, cooking, 
movies and conversations 
Love to meet someone 
who is very nice and kind, 
has a sense of humor, for 
friendship first. #5158 


ABLE TO LAUGH 
Friendly, outgoing SF, 31, 
dark blonde/blue, nice 
smile, “.enjoys — sporting 
events, anything outdoors 
Italian cuisine and “Animal 
House”. Seeking honest, 
hard-working, mature guy 
30-45, for dinners, drinks 
and catching the game 
74882 


HIGH STANDARDS? 
French SWF, 31, PhD 
attractive, fit, with high 
standards, seeks _intelli- 
gent, attractive, sophisti- 
cated SM, preferably fran- 
cophile/French, 27-35, into 
mind-stimulating conversa- 
tion, the arts, traveling, for 
friendship, perhaps more 
73010 


Think that's the way to doit 


POETRY IN MOTION 
Creative, thoughtful and 
sometimes zany DF, 31, 
blonde/blue, great figure, 
enjoys fiction writing, 
evening-long conversation, 
music from Tom Waits to 
Ella Fitzgerald, tennis and 
more. In search of possible 
long-term relationship with 
thoughtful, intelligent, 
attractive and fit guy, 30- 
40, for dining out, adventur- 
ous pursuits and an occa- 
sional board game! £0 
75687 


ASIAN BEAUTY 

SF, 22, petite, introspective 
and zany; seeking SM, 22- 
35, for romance and fun at 
night. Big biceps and 
strong pecs would help 
Let’s get it on, baby! 
74439 


JUST NOT RIGHT 

23 year old original, a little 
warped, into laughing 
snowboarding (more 
wannabe than anything), 
live bands, football and ter- 
rible movies. Seeking 
SWM, who's fun. 495789 


CREATIVE & SENSITIVE 
Spritely, slender, © blue- 
eyed, young lover of sound 
and color, with crooked 
sense of humor, seeks 
kind, open-minded, chal- 
lenging, older mentor type 
gentleman, with stability 
™4202 


VIVACIOUS BLOND 
Tall, blue-eyed slice of 
apple pie, professional, 
educated, sometimes sar- 
castic, always witty, seeks 
fun, affectionate, grounded 
SM, 28-40, to share 
Boston, outdoors, film, love 
of words, good beer and 
laughter. 474185 


BRAINY BLONDE BABE 
Shapely, whip-smart, chic, 
cultured, head-turning, 
blue-eyed SWF, profes- 
sional, 23, naughty, but 
intellectual, truly extraordi- 
nary, seeks ultra-classy, 
older male, for decadent 
romance. We're both the 
creme de la creme. Do it! 
9867 
COOL SCHMOOL 
Slim SF, 30, attractive 
artsy, loves animals, digs 
nature! Into road trips, 
reading, extreme vaca- 
tions, music, laughing 
Looking for SM, 27-34, with 
similar interests, off-beat 
humor, who's. down-to- 
earth and open to adven- 
ture. 4853 
MAUDE 

Tom Waits, radiohead, 
Dylan, biking, poetry, sushi, 
whiskey. Passion 4 words 
and smart comedy 
Sensual, selfless, sarcastic 
SWF, 21, lost in thought, 
happy in silence. SM? 
Twentysomething? Harold? 
5003 


What keeps you mixing bigger and better? 
I like to play music with rhythm, some people call it black music, house, urhan RAR Fastiading & lore 
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place your FREE Personal call 


A loaf of bread, A jug of Wine 


ana. eally HOT DATE 


Write a fua. smart. ere alive px rsonal and vou'll 


et S50) ot certificate to one of Boston's 


hippest restaurants Plus. we 


personal as Featured Interview of the Week. 


‘Il use your 


email phoenixpersonals@phx.com 


CALL 617-859-3283 FAX 617-450-8600 


(mention: Barking Crab promo) 


BARKING CRAB 


RESTAURANT 


Access by land or by sea 
88 Sleeper St, Boston * 617 426 CRAB 


SINGLE FEMALE/ 
30/SLIM 
Playful, engaging, affec- 
tionate, love, marriage, chil- 
dren, intense, direct, non- 
conformist, spiritual, evolv- 
ing, seeks friend, partner 
lover, 27-35, easy-going, 
yet adventurous, loves 
nature, humorous, passion- 
ate, spirited, for romance, 
love walks, and talks 
76013 
TOP GUN 

Fun, athletic female, 28, 
with dynamic dimples and 
ankle tattoo, enjoys moonlit 
walks, champagne toasts, 
a live Entrain show, snow- 
baording and a good Anne 
Rice novel. Searching for 
fun-loving, mysterious guy 
to travel the world to the 
end of the galaxy! #5230 


ASIAN FEMALE, 27 

| am female, Asian, with 
Hispanic blood, 27, well- 
educated, single, profes- 
sional- I'm petite... looking 
for a tall, smart and cute 
guy, who loves to watch 
movies, go on day trips and 
has a good sense of humor 
77388 


SEEKING SBPM 
SWF teacher, 26, 5'3” 
brown/hazel, thick- in the 
right places, loves R&B 
travel, laughing. Seeking 
good-looking, marriage- 
minded, professional, kind 
confidant man, for long- 
term relationship. 73406 


INTERNATIONAL 
Petite, outgoing SF, 22 
(smoker/drinker), casual 
international, enjoys danc- 
ing and adventure. Seeking 
SM, 21-27, who knows 
what taupe is. 44381 


SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a 
part of mine. SF, 51", 30 
brains, body and beauty all 
in one. You- cultured, sexy 
athletic, professional, with a 
zest for life, 25-35. 74337 


CONVERSAZIONE 
SBF, 27, fit, 5'7", attractive, 
writer, seeks fit, attractive 
man (5'9"+) for movie 
dates, poetry readings and 
the occasional cup of cof- 
fee. 74894 

RIGHTEOUS BABE 
SF, recently athletic, 29 
5'7”, independent, attrac- 
tive and creative, Wiccan 
seeks free spirit as 
“Phishing” friend, for New 
Year's and possible 
romance. #4877 

DON’T MAKE ME WAIT 
Fun, witty, compassionate 
child-at-heart, 26, 
brown/green, Rubenesque 
enjoys outdoor games 
early 80s teen flicks, dance 
music and more. In search 
of motivated, independent 
guy, 22-40, with sense of 
humor, for lobster dinners 
long-term relationship, 
nights out dancing and 
playground fun. 7355 


SHEENA IS 
One-time New Wave girl 
now doctoral student, 29 
seeks nice boy with punk 
rock roots, for burgers, sub- 
version and Scrabble 
5680 


SKI ADDICT 
Nice SF, 33, blonde/green, 
with craziness of Kate 
Hepburn, believes one 
should be friendly to all. | 
enjoy New Order, my rot- 
tweiler, drinks on a 
Caribbean Beach, my job 
(honestly) and Jackie 
Chan films. Seeking confi- 
dent, not cocky, man, 29- 
36, for long-term relation- 
ship, skiing and who under- 
stand’s the addiction of ski- 
ing. 75561 
FUDDY DUDDY 
Witty, loyal, square SWF 
31, dark brown/dark, enjoys 
reading, early Bond films 
and nice quiet dinners with 
Sinatra in the stereo 
Seeking big, loyal, witty 
guy, 32-50, who'd be inter- 
ested in a nice Italian girl 
Serious only. #5092 
CHEMISTRY? 
Red-haired, blue-eyed, pro- 
fessional SWF, 28, hard- 
working and real, seeks 
sharp, stylish, down-to- 
earth, professional male 
29-35, for rollerblading 
daytrips, good beer/coffee 
comfortable company and 
chemistry! T2685 
OKAY LADS... 
I've got a plan. Post-expat 
dodgy scam artist/science 
diva, seeks subversive 
Bond boy, for world domi- 
nation.Bring techno know- 
how, taste for martinis and 
slick wit, to smooth botched 
getaways. SF, 24. #6037 
BEAUTIFUL INSIDE & 
out! SBF, 30, shy, petite 
active, in search of SBM 
30-35, for friendship! non- 
smoker. 44595 
EUROBABE 
Seeks Hugh Grant type 
Prefer British/European 
Me late 20s long 
blonde/brown, thin, love 
films (especially Euro/inde- 
pendent), cafes, museums 
art history major. Be cul- 
tured but not snobby 
T7316 
CAN YOU KEEP UP? 
Busy, professional SWF 
22, red/blue, trim and tal- 
ented, desires indepen- 
dent, well-read, attractive 
older man, 30-40, for low- 
key evenings. 5464 
SPIRITUALLY ECLECTIC 
Are you awed by celestial 
sights and the perfect 
beauty of the green world? 
If so, this natural, energetic, 
Spiritually eclectic, profes- 
sional female, 41, seeks a 
true friend and companion 
for a real life magical con- 
nection. T7382 
GOT ATTITUDE? 
Pretty female, 30, seeks 
male who enjoys going out, 
all types of music, dance 
people and_ exploring 
Boston. Have an open- 
mind and attitude. 77352 
| dig dogs and drawing 
Lovely SJF, 34 
artisvteacher, seeks edu- 
cated, successful dude 
5'6"+, non-smoker, chival- 
rous, fun, possible long- 
term relationship. #94375 
SMART WOMEN, 
SHORT SKIRT 
Professional blonde 
female, 27, often prone to 
flirtation seeks partner to 
share fun times. Intelligent 
and witty men only need 
apply. 27207 


jal ustrations by Feaco 


SEEKING ROMANCE 
SWF, 23, 4'11", 100lbs, 
non-smoker, light drinker, 
auburn/green, mother of 
one, loves opera/classical 
Seeking S/DWM, 23-35 
5'7", 6’, height/weight pro- 
portionate, must be non- 
smoker, good communica- 
tor and understand com- 
promise. 17177 
Cute SWF, 29, seeks 
friend, to read Faulkner 
Irving, Proust, Miller, Woolf 
Stein, Lawrence or classic 
SF with. 77184 

WRY TINKERBELL 
18, enjoys solo movie- 
going. Gets annoyed with 
mediocrity. Plays pool, 
sings, does not like sex 
Hopelessly dorky, smart, 
quite petite all around 
77261 

BE MY VALENTINE 
30 something, petite 
female, old-fashioned type 
honest, sincere, caring 
seeks true love, 30-38, with 
similar qualities, for long- 
term relationship. 6203 

BEER 

Keep reading... SWF, 5'7 
brown/blue, 26. Outgoing 
very pretty, fun, loves good 
food, drinks, and company. 
Seeking SWM cute, 
GAP/Abercrombie _ type 
™6219 

VEGETARIAN 

ECOLOGIST 
Me: 23, 574", 110lbs 
red/blue, enjoys hiking, bik- 
ing, Canoeing, gardening 
Ben&Jerry’s, soy, birken- 
stocks, pottery, photogra- 
phy painting pre- 
raphaelites Italian 
Renaissance, tea, 92.5 
jazz. You: 25-30, similar 
interest. #7127 

CONQUER ME! 
In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. Seeking 
friendship and _ spirituality 
first. 5470 

COME AND GET ME 
SBF, 32, 57”, with great 
sense of humor, seeks 
spontaneous down-to- 
earth, romantic SWM, 30- 
37, for dating and long-term 
relationship. #95167 

ABOVE AVERAGE 
Sweet blonde-haired train- 
er/model, 30, nice and 
humorous, (like Elaine on 
Seinfeld), enjoys working 
out, four-wheeling, football 
pre and comedy clubs 
eeking long-term relation- 
ship with muscular con- 
struction type guy, 29-36 
with equal parts looks and 
maturity and who'd do any- 
thing to help people out 
5582 

MOUNTAINHIKER 
SWF, 32, 5'9”, 120lbs 
attractive, athletic, over- 
achieving, Ivy grad man- 
agement consultant, seeks 
fun-loving, athletic, suc- 
cessful, attractive, happy 
truly sincere SWM, 28-38, 
for city and mountain 
adventures. 6007 


ASIAN BEAUTY 
Attractive, sweet, open- 
minded, honest, fit, humor- 
ous, ambitious SAF, values 
family. Seeking secure 
successful, kind, consider- 
ate SM, 28-35, for friend- 
ship/LTR. #95279 


617-3859-DATE 


CLUB GIRL 
I'm a 19 year old female 
with long brown hair and 
brown eyes, 135lbs, who 
loves going to clubs (a rave 
someday) kick boxing and 
hanging with friends 
Looking for a fun guy to 
spend some times with 
71914 
CREATIVE SOULS 
Artist, 28, 5’'9”, long curly 
brown/brown, who cherish- 
es passion, creativity, sar- 
castic humor and _intelli- 
gence, enjoys art, music 
poetry and theater. Honest, 
deep, ‘real’ person seeks 
other kindred souls. T6036 
INDEPENDENT WOMAN 
SWF, 29, non-smoker, 5’8”, 
long brown curly hair, 
brown eyes, professional 
college grad, vivacious and 
provocative, with desire for 
adventure, enjoys hiking 
skiing, hockey and theater 
Seeking romantic and 
spontaneous, non-smoking 
SWM, 28-36, for dating 
75958 
ATARI ENTHUSIAST 
30, 5’6”, 130Ibs, scientist 
enjoys mountain biking 
movies, cooking, libraries 
working out, micro brewery. 
Seeking humorous SWM 
28-40, challenger for fast 
paced, excitement filled 
hours of pong. #5588 
DANCER 
Light-skinned beauty seeks 
great-looking male, late 
20s-40, to teach me to 
dance salsa, etc., and to 
enjoy each other's compa- 
ny. T4915 
GREEN-EYED KITTY... 
looking for fun/friendship. | 
enjoy Indie _ films/crazy 
music. Seeking opposite of 
stupid, calm, settled, shy 
bored homebody. Fit, fun 
and frisky, | wanna go out 
and play. Got any yarn? 
76079 
GOTHIC BLONDE 
Spiritual, pretty, thin, 5'2”, 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin androgy- 
ne, 20-35, for hauntingly 
hypnotic, fog-laden 
evenings. | love movies, 
clubs (Man Ray), feline 
fanatic and animal worship- 
per. T6006 
SEEKING ROMANCE 
SWF, 18, 4'11", 90Olbs 
blonde/hazel, enjoys the 
beach, movies, dancing 
dinner, and all sports 
Seeking romantic, sweet 
SWM, 18-25, to sweep me 
off my feet. #75530 
LARGE & LOVELY 
Looking to kick back with 
someone who has an 
excellent sense of humor. 
enjoys good conversation 
wondertul food and a great 
bottle of wine. I’m an attrac- 
tive, full-figured woman 
who's looking to meet 
someone who laughs easi- 
ly, speaks freely and knows 
how to relax. 75381 
SWF, thirty-ish, attractive 
PhD career-committed 
skier, mountain biker, fire- 
side novel reader, seeks 
active, educated, profes 
sionally content, relation 
ship-minded SWM, 33-43 
with dry wit and map read- 
ing skills. 73448 
Attractive BiWF, 24, long 
dark/dark, seeks attractive 
BiWF, under 35. Worcester 
area, no couples. 74886 
ULTRAMAN SOUGHT 
SWF, arranger of modern 
day hieroglyphs, seeks 
matching boy action figure 
25-35. You: style, wit and 
compassion, British (7?) 
Goal: creative conspiracies 
and adventures benefitting 
a Warp/Bollywood sound- 
track. 7147 
ARTICHOKE 
26, attractive SWF, wishes 
there were more hours in 
the day for anything from 
traveling the globe to cart 
wheeling in the rain. Kind 
creative, inspired, very 
intelligent, goofy SM, story- 
partner sought by passion- 
ate learner with a heart 
7209 
GUYS AND BOYS... 
need not apply! SWF, 30 
hoping to meet a man 
who's grown up, but hasn't 
stopped growing. I'm a live- 
ly, bright, funny, attractive 
(and obviously modest!), 
professional who wants to 
explore friendship, possibly 
more with similar SM 
7210 
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herpes, seeks handsome 
man, 28-35, into exercises, 
movies, music, for dating, 
possible relationship. 
“heal 
TWISTED 

Tattooed, sadistic, insomni- 
ac loves horror movies, 
Harleys, cartoons, dojishi, 
coffee, ig and Gwar. 
Eccentric SWF, 30, seeks 
male version of herself. 
Sense.of humor a must! 
a Se 

SJF, with a big heart and a 
nice smile. Honest, sincere, 
caring man. 1. Ears ready 
to listen, 2. Arms willing to 
hold. 3. Heart ready to love! 
6198 FESS 

NOTHING TO LOSE 

SWF, 22, auburn/blue, in 
search of self-sufficient, 
intelligent SM, 18-30, in 
Worcester area, for exotic 





food, pool or late 
nights of quality conversa- 
tion. Tall a plus. f°6091 
Pretty, rubenesque, 29 
el old graduate student. 

rown hair; brown eyés 
seeks _ensitive 





Professional, cute, fit SWF, 
26, 5’2”, 134Ibs, non-smok- 
er, seeks professional 
SWM, 25-34, non-smoker, 
who enjoys laughing, 
romance, music, sports, 
and honesty. If that sounds 


Se ee me 8 oe 


. REAL FEMALE 
Hey! I'm a SBF, 27, looking 
for SWM, 25-32, who 
knows how to relax, have 
fun and make me laugh. 
Not looking for “Bob from 
the office” types. Must be 
urban-oriented and know 
what's up! Let's kick it off if 





Fi 
lovi 
SWM, 21-33, 
to cut loose with. 275768 
PLEASURE SEEKER 
SWF, 5’8", 20s, blonde/ 
blue, i educated, 


, Sleeping late, 
dancing, movies, adven- 
ture, for friendship, pas- 
sion, romance, etc. 197351 


intelligent 
WPM, 27-37, Worcester 
area. 177404 
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TREATED LIKE A KING 
Funny, sensitive and gen- 


young-look- 
ing 41, cat-lover, enjoys 


ship with honest, warm- 
hearted, affectionate 
romantic, 35-42, for spend- 
ing quality time, quiet din- 
ners and dancing the night 
away until 2 AM! #7415 
FUN & FROLIC 
Want to meet an attractive, 
under 40 gentleman, who 
lives in Boston, this year for 
times. I'm attractive, 
5, well-groomed, heavy 
size 20, SWF. %#7386 
HEAD IN DIXIE 
Feet in cool, blue north. 
Plan switch someday. 
Meanwhile, enjoying urbs. 
Middle aged/size, editor/ 
writer, jue. You: age/ 
race unimportant, brains/ 
heart are. Run/dance 
around Boston together? 
us |, eS ains 
WANTED: 
ITALIAN STALLION 
SWF, 19, art student, seeks 
athletic, Italian SM, 19-25, 
who enjoys being social, 
_— out to coffee, music, 
the ocean. No yuppies 
please. T7374 
HELLO! 
SWF, 36, artist seeks guy, 
26-40. | love vegetarian 
foods, biking, Spanish, 
japanese, plants, all-night 
conversations and adven- 
tures. My idols are Emma 
Goldman, Yoko Ono and 
Joan of Arc. 297317 


NEW CHICK IN TOWN 
Professional, attractive, 
stereotypical redhead, 28, 
into wine, exotic cuisine, 
film, impressionists, sar- 
donic wit, diverse experi- 
ences. Seeking creative, 
enigmatic tour guide/play- 
mate/relationship, who's as 
comfortable giggling as 
spouting political conspira- 
cy theories. £97237 _ 

E=EXCITE 
23 year old female, looking 
for SM, 25-40, 5'8"-6'+, ath- 
letic build, who'd enjoy con- 
certs, clubs, travel and is 
open-minded to new 
things. Excitement is my 
middie name. 75488 

LOVER OF BOSTON 
New resident of Boston 
would like to have some- 
one to explore it with me. | 
am a SWF, 5'11”, 140lbs, 
brown/blue, model. 
Seeking male, 30-50, of 
any color, to share my new 
experiences. 7266 
Humorous, original, well- 
adjusted, slender, cute, 
r WF, 36, seeks 
funny, intelligent, open- 

, regular guy, 35-43, 
for sports, movies, food, 
laughing. #°7203 
Lonely SF, 30s, sensitive, 
fun, music/animal lover, 
seeks someone to love. 

















FISH SEEKS BICYCLE 
Light the candies, run the 
bath, pour the wine... 
Independent English 
equestrian, 39, finds some- 
times it takes two, seeking 
urbane cowboy for indoor 
and outdoor adventures, 
uptown, downhill, and 
apres ski. 16189 : 

LET’S MAKE A DEAL 
I'm pretty, romantic, caring 
and lots of fun. You're 
handsome, romantic, a 
great guy- looking for that 
special person. Let's get 
together and see what hap- 
pens. 45+. Non-smoker, 
light drinker. #7162 

NEW AD GUYS 
Plus sized, pretty, educat- 
ed, 36, looking for WM, 
35+, ready for a long term 
relationship. Must have no 
hang ups. Interests are: 
antiques, fine dining, 
movies and walking. 
Serious inquiries only. 
76204 ae 

STOP, LOOK, READ 

Not just a pretty face, intel- 
ligent, strong, caring. Think 
you can handle it? Call me, 
we'llsee. 8571 

OPEN TO ALL 
Warm, funny, dynamic pub- 
lished author, 45, works in 
field of violence prevention, 
enjoys tsak’ Dinesen, 
Bonnie Raitt, coffee hous- 
es, engaging conversation, 
writing, gardening, playing 
poker and quality time with 
friends. Seeking sincere, 
caring, funny, smart people 
person, 45-52, for long- 
term relationship, movies, 
live jazz shows and the 
occasional jaunt to the 
House of Blues. #97135 


TAMING OF THE SHREW 
Russian girl, very feminine, 
holistic lifestyle, open- 
minded, likes arts, writing, 
painting, cooking, dancing. 
Seeking SW gentleman, 
age unimportant, to share 
interests, possibly more. 
75429 ae 
NON-CONFORMIST 
Creative male, later 20+, 
sought by slim SWF, 
designer. Into old book- 
store, unspun_ records, 
darker glam, Man Ray, 
films, Merlot, buttered pop- 
com and jaughter. Prefer 
childless and not addicted 
to any medication. 276167 
LOOK UP 
Attractive, young at heart 
DWPF, 50, believes that 
happiness lies just around 
the corner. Intelligent, spiri- 
tual, kind, secure, animal 
lover seeks special guy 
who sees the glass halif full. 
76155 
CHARMING, ARTISTIC 

Funny, athletic, wild SAF, 
professor, new to Boston, 
enjoys dancing, laughing, 
dining out. Seeking soul- 
mate, to search fountains 
of youth. 274990 














NO MORE LIES 
Starting over, DWF, 46, 
non-smoker, social drinker, 
enjoys good books, come- 
dy, dancing, quiet times. 
Seeking kind S/DWM, 40- 
60, non-smoker, for friend- 
ship, possible long-term 
relationship, commitment- 
phobic need not apply. 
7164 a 

ROSES ARE RED 
| am in wait, for a warm, 
wonderful GPF to have fun 
with and date! Seeking 
warm, spiritual GPF, 32+, 
with solid life, friendship 
first. non-smoker, 
Mansfield/Providence area. 





FUNNY VALENTINE 
Pretty, passionate, profes- 
sional SWF, seeks hand- 
some, professional SWM, 
45-49, 6’, non-smoker, to 
explore the possibilities of a 
real fine love. Please be a 
romantic, noble man, bring 
flowers, Godiva choco- 
lates. 6209 

CUTIE PIE 
SWF, 30s, smart, sweet, 
petite, seeks dancing fool, 
for cultural immersion and 
creative conversation, but 
not below the Mason-Dixon 
line. 3356 
FREEDOM 
I'm a big, beautiful, biracial, 
buxom artist and consul- 
tant. I’m intelligent, very 
straight-forward, adventur- 
ous and want to tango with 
someone special. #75193 
CONQUER ME! 

In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. Seeking 
friendship and spirituality 
first. #5430 Fee 
ALICE IN WONDERLAND 
Artistic SWF, 34, curly 
auburn/blue, creative, car- 
ing, enjoys photography, 
laughing, dancing, long 
walks. Seeking SM. 29-38, 
outgoing, attractive, sense 
of humor, active, for long- 








NO EMPTY SUITS 
Attractive middie aged 
woman, of wit, and is- 
tication, seeks dining, and 
dessert companion, well 
traveled, highly creative, 
ood ~=s conversationaiist. 
eeking entrepreneurial 
gentieman 40+, of style 
with common _ interests. 
75422 a 

CURVACEOUSLY 

TEMPTING! 
Germanic, blue-green eyes 
with shoulder length blonde 
hair, 5’4”, good health, 
active in sports, dance and 
travel while educated, 
secure. Seeking tallish, 
muscular, intelligent, inter- 
esting/interested mate for 
long-term relationship. 
Must lust after life enjoying 
people/travel. Race open, 
44-54. 17414 so 


fobies, share theater, 
books, jazz, Brahms, 
Bartok, tal to strangers 
OR offbeat travel, with 


sionate brunette, caring, 
fun, smart, generous, 
secure, witty, successful, 
traveled, irreverent, inde- 
pendent, doe-er, ex-prep- 
em Loves: film, Labradors, 
it, NYC, laughing, 
adventure, photography. 
Seeking male counterpart, 
35-48.%7411 
SCUBA DIVER 
Pretty scuba diver, 36, 5’7”, 
slim, long hair, seeks on 
land adventure! Enjoys out- 
doors, running, violin, trav- 
el, ocean and romance. 
Seeking tall SWM, 35-48, 
5'11"+, who's fit, caring and 
honest, for great relation- 
ship. 274169 nee 
LOOKER & THINKER! 
SWF, 41, nerd trapped in 
stunner body. Unassuming 
with extensive puerile inter- 
ests (chocolate sprinkles, 
muppets, snowy paper- 
weights), yet model of emo- 
tional/spiritual/intellectual 
development. Seeking 
deep thinking/feel gent, 39- 
53. #97333 : 
NOT DULL/INSANE 
SWF, 44, (looks 30), in the 
Health Care field, former 
musician, 5’4”, 125ibs, no 
kids, seeks creative SWM, 
non-smoker, with excellent 
looks and smarts! £95619 
NEW YEAR’S 
RESOLUTION 
Bright, active, urban 
female, 37, fan of music, 
arts, diversity, outdoors, 
swimming, biking, hiking, 
cross-country skiing. 
Scientist with a life in 
search of passionate man, 
with active mind, body and 
chemistry. 5934 
MYSTERIOUS 
Raven black hair, smoul- 
dering brown eyes. Full-fig- 
ured, voluptuous, DWF, 43, 
wishes to meet sweet, kind, 
romantic, affectionate, sexy 
bad boy for -term rela- 
tionship. | enjoy beach, 
dancing, movies, arts and 
you. 1742000 
RU LIKE ME? 
Independent, yet live to 
love- love to live? Mid-30s, 
tall, self-employed. You 
have lots to offer- into shar- 
ing indoor and outdoor 
adventures. Cape area a 
plus. £97318 
PLAYMATES 
Laughter, movies, midnight 
runs, Sunday Brunch, cozy 
nights, swing dancing, 
Work as hard as you play? 
Enjoy fine wine as much as 
cooking on a Coleman? 
5993 ; 

















An open heart feels good; 
slender, very intelligent, 
affectionate DJF, versatile, 
active, upbeat, cultured, 
seeks JM, 50s. 297332 
SHE DID IT HER WAY 
Funny, introspective _intel- 
lectual, 40s, pepper- 
black/brown, enjoys com- 
plex films, cooking, jazz 
music and the unpre- 
dictable weather of New 
ja gage Seeking a mature 
male, 'd appreciate 
being and all that 
life presents. 25415 
HATE TEDDY BEARS? 
I'm 30-something, dark- 
haired, brainy, very ener- 
tic and look a little like 
mma Peale. Remember 
her? Then you're probably 
within my ideal age me 
30-40. If you're fit-as-a-fid- 
die, a bit of a babe, over 
5’9”, smart as a whip, confi- 
dent in your uniqueness, 
irreverent and appreciate 
contradictions, give me a 
call, #°5708 


TALL BLACK MALE 
professional SWF, 40, 57”, 
135 Ibs. ,brownish 
red/brown. Enjoys camp- 
ing, beach, dining, quiet 
nights at home... Seeking 
tall, black male, prefer a 
shaven head. Friendship, 
possible long-term relation- 
ship. #5732 at. 

LOVABLE AND 

SENSIBLE 

SWF, intelligent, volup- 
tuous, loves classical, quiet 
evenings at home, walks 
on the beach. Black 
dress/jeans. Seeking n/s 
male, 35-50 who likes 
same. Let’s warm up 
together for the winter sea- 
son. 5734 

SERIOUS&FUNNY 
DWF, 5’8”, 52, bookish, 
deep, attractive, love 
nature, my woodstove and 
view. Many hobbies, play 
oy. dance, professional. 

ks care, comfort, com- 
panionship, sex, emotional 
growth, fun and travel. 
1, RSPAS ce tae 
Pretty, slim DJF, 37, 5’8”, 
brown/hazel, likes comedy 
and music. Seeking 
S/DJM, 36-49, soulmate, 
who's. sincere, humorous 
and romantic. #7325 


CULTURALLY ADEPT 
Beautiful professional 
SWF, creative, smart, fit, 
healthy, active, indoors/out- 
doors, 5’6”, nonreligious, 
seeks attractive, intelligent, 
independent, fit, healthy, 
communicative, loving 
SPM who knows he wants 
a long-term relationship. 
7267 


Professional SBF, in 
Cambridge, seeks kind, 

















‘sensitive, caring, academic 


male, 35-50, to share con- 
versation, feelings, affec- 
tions, travel, and life's 
adventure. P5962 


beach, nature and opera. 
5990 ine 

Brainy, bicycling beauty, 
34, with invincible opti- 
mism, and _ infectious 
laughs, seeks playful, left- 
ist, punster Mister, for cre- 
ative synergy, unbridled 
affection, serious frivolity, 
hiking, world travel, and 


building a tamily. 224757 _ 
ol 


SWF, 5’7", 5'8” or some- 
thing, blue hair and eyes, 
chain smoker, 18 year old, 
etc. 17168 3 

EARTHY ACTIVE 
Intellectual SWF, 5’2”, 40, 
pretty, petite, enjoys bik- 
ing/hiking, concerts, plays, 
museums. I'm loyal, pas- 
sionate, sensual, romantic, 
sincere, honest. Seeking 
similar SWM, 35-42, with 
intelligence and chemistry 
for long-term. #7132 

ANGEL/DEVIL 
SJF, 30s, sweet, smart, 
sexy, stunning, enjoys 
health/fitness, art, jazz, 
wine, great conversation. 
Seeking’ attractive, profes- 
sional, male, 35-50, emo- 
tionally/financially secure, 
to enjoy life with. £76156 

TRUE BLUE LADY 

SF, professional, 38, size 8 
curves, seeks her knight to 
venture into a land of fanta- 
sy, fun, love and romance. 
(WM, medium build, non- 
smoker and no cats!) 
6153 

HARLEY RIDER 
SWF, 42, ride to live, live to 
ride in the spring. For now, 
let's keep warm by my fire- 
place, North Shore area 
only. 296157 


EXPECTING MIRACLES 

Energetic, upbeat, friendly 
female, 31, athletic build, 
petite, seeks easygoing, 
honest, communicative 
guy, 28-35, with sense of 
humor, for blading, biking, 
hiking, weekend fun and 
romance. £5099 


1 NON-BLONDE 
SWF, 37, cute, smart, fit; 
favorites-ocean waves, bik- 
ing, sailing, skiing, shared 
fantasies, promises kept. 
Seeking long-term relation- 
ship with attractive, open- 
minded professional, who 
will call in sick when the 
mood is right. Must want 
children someday. 274799 


VERY BEAUTIFUL 
Petite, sexy, intelligent, 
confident, cultured PF, 
38, enjoys art, dancing, 
music, dining. Seeking very 
handsome, honest, funny 
S/DPWM, 32-42, non- 
smoker, who enjoys life. 
Must be physically, emo- 
tionally and financially fit. 
Boston area. 475511 
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- Montaigne 


Dear Dream Zone, 
I dreamed I walked into a strip club to find my grandmother about to go 


up on the stage! She was as surprised to see me as I was to see her. 
What does this mean? 


Lauri: Clothing, in dreams, represents our attitudes and how we appear to others. Your dream may be telling you 
that you need to "strip" yourself of old fashioned and out of date ways of expressing yourself. You don't want to 
see Granny drop her drawers just as much as you don't want to drop your current way of thinking. You might 
want to ask yourself if your attitude is as out of place in this day and age as your grandma is doing a table dance. 


Dear Dream Zone, 
I dreamed I was walking down a boardwalk with some friends. To my right is a gigantic, black 


and white fish floating there, about the size of a car. I reached out and 
While it was sucking on my finger I petted its face. Everyone I was wit 


. The Dream Zone 


"T believe it to be true that dreams are the true interpreters of our inclinatio 


h 


WITH 
DIA Clan mine 


and Lauri 


- Jeff 30, Buffalo, NY 


ut my finger in its mouth. 
was freaking out. It did- 


n't frighten me because I knew it didn't have any teeth. The night before that I dreamed a bear 


was sucking on my finger! Are these dreams connected? 


- Amy Jo 28, Cape Cod, MA 


Dr. Katia: Yes, the two dreams are definitely connected. The dream weaver will often send the same dream, or the same figgus 
dream theme, over and over again until we get the message. The message for you is, what in your life are you just get- 


ns; but there is art required to sort and understand them.” - 


ting “in touch" with? Sucking doesn't always have a negative connotation - it's a nurturing thing. You seem to be getting in touch with your instincts lately, nur- 
turing them. But your friends and family aren't so sure this new side of you is a good idea. Some even think it's dangerous. Shamanistic traditions would say 
you've contacted your animal spirit guides, a very significant event. Look at the black and white sea-fish and the bear. What qualities do they possess that you 


are currently encouraging in your own personality and relationships? 


Dreams are messages and warnings, something you need to know. If you've had a strange dream lately write: 
The Dream Zone, Boston Phoenix Personals, 126 Brookline Avenue, Boston, MA 02215 or visit our web site 


_www.thedreamzone.com and we'll reveal the hidden messages in your dreams! 
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GENTLEMAN PREFER 
Blondes! Bright, beautiful 
and bodacious DF, 49, 
medium build, seeks affa- 
ble, affluent, ambitious gen- 
tleman, with integrity, spirit 
and great sense of humor. 
“Must be healthy, wealthy 
and wise!” 24887) 

SEXY WOMAN 
| am smart, savvy sweet 
and sexy. You have all of 
those attributes, plus you 
are kind, masculine and 
handsome! #73216 


OCEANSIDE FIREPLACE 
and city balance career of 
fun, attractive, trim profes- 
sional, non-smoker, with 
tees legs and joie-de-vivre. 

ing 6’+, 40-55, achiev- 
er with integrity and healthy 
lifestyle. Pluses: sailing, 
digital savvy, arts. P5627 _ 

CHEMISTRY 

Attractive female, long jet- 
black hair, enjoys writing/ 
singing music, Chinese 
food, herbal teas, and much 
more. Seeking attractive 
male, 28-36, for friendship 
leading to relationship. 
Musicians/actors a plus. 
76011 He 

GERMAN WOMAN 
42, 5'10”, non-smoker, one 
child, from Virginia, attrac- 
tive, honest, warm-hearted 
and responsible, would like 
to meet a Christian gentle- 
man, who's well-groomed, 


strong-minded, loving and - 


well-established, interested 
in classical events. 40+, 
non-smoker. #5834 


GAL PAL PLUS 
Relatively attractive and 
bright, self-sufficient, nur- 
turing textbook  editor/ 
singer, 55, 56”, a bit on the 
full side but carry it well, 
enjoys simple pleasures. 
Seeking compatible man. 
lk eae 

WHERE ARE YOU? 
Female Phish-head seeks 
male counterpart, for 
shows, fun and adventure! 
Me: 5’5”, long blonde/biue, 
30ish, independent, loyal 
and sometimes corny. You: 
avid show-goer, real and 
pulls own weight. Let's spill 
the beans’ until dawn. 
74342 RS OE 
ARTIST/MUSICIAN TYPE 
Fine, foxy, feminine, edu- 
cated, artistic, music lover, 
professional, youthful 40s, 
59", dancer’s shape, in 
search of, tall, athletic, trim, 
educated musician/artist 
type, for something real. 
Race and nationality not 
important. #74857 

ONCE AND AGAIN 
Having a great life, just one 
thing missing! Looking to fill 
that space next to me with a 
happy, healthy, positive 
guy. Would you wear white 
shirts and suspenders? If 
so I'd like to talk to you. I’m 
tall, blonde, 42 and want to 
be the female part of a 


great couple. #75525 
LIBRA/SCORPIO 
Complex, cusp-bom, cre- 
ative, witty, pre-Raphaelite 
muse, 35. Singer, writer, 
herbalist, heathen, film buff- 
appreciate antique roses, 
- silk velvet, good scotch, 
Ralph Nader. Attractive, 
smart, unique men sought, 

27-ish to 37-ish. 276038 
KARMICALLY HUMBLED 
SWF, soul drifter, 36, 5’9”, 
full-figured, round 
Rubenesque belly, long 
legs, white skin, enjoys 
music, art, theater, reading 
and spirituality. My pas- 
sions: honesty is all | know, 
life is too important to take 
seriously. Seeking emotion- 
ally stable SWM, 29-43, tall, 
self-aware, well-kept, hon- 
est, eclectic, someone who 
can laugh at themselves 
and count their blessings. 
oo, Soe eae 
TREAT ME RIGHT! 
Sexy, voluptuous, 
Mediterranean female, 
seeks “Euro-male”. Gener- 
ous, passionate nature 
required. “Unibrow” a plus... 
75425 # 
BEAUTIFUL 
CHARACTER 
I'm Scully's sister, (DF, 35), 
you’re Mulder’s twin. As 
happy eating gateau in a 
chateau as squirrel stew in 
a lean-to. Left, loyal, lanky 
lawyers welcome. £6017 _ 
TEAMMATE WANTED 
DWF, 41, with 13 year old 
son, long  brown/blue, 
active in sports, friends, 
adventures, volleyball, 
Wallyball, skiing, golf, 
mountain biking, etc. 
Seeking competitive, caring 
and funny... 276020 
DWF, 39, very attractive, fit, 
funny, kind, wholesome, 
unpretentious, j r, hiker, 
reader, cook. ing intel- 
ligent mate, for love and 
laughter. 26034 


es 


DON’T TELL YOUR 
friends how we met. But if 
you are a 30+, active, 
secure man, you should call 
this sane, professional, sin- 
gle mother to learn more. 
ae 

TARZAN=JERK 
Professional SWF, Jane, 
34, world weary Brit, 
blonde, blue eyes, buxom, 
seeks tall, upbeat SBM. 
75397 Agen Shoal 
Statuesque, attractive, fit 
DWF, 30s, both fun-loving 
kid and alluring woman, 
seeks man who desires a 
permanent and passionate 
relationship. 274970 e 
Passionate woman, 44; 
avid cyclist/cross-country 
skier/dancer,: into culture, 
seeks energetic, hedonistic, 
honest, emotionally avail- 
able WM, 36-46, to share 


life, love, 7 relation- 
ship. #588 


EX-SKI BUM 
Early 30s, tall, handsome, 
laid-back, urban dweller, 
seeks cute, semi-athletic 
SWF, 25-38, for fun times, 
and possible long-term 
relationship. #7320 
LIBRA SEEKS OLDER 

Handsome male, 28, 6’, 
dark/dark, funny, er 
seeks older woman, 35-50, 
for fun times and dating. 
Lets meet and see! Race 
unim it. 26074 

SAVAGE GARDEN 
Affirmation, | believe, do 

? SWM, 35, 6’, 333ibs, 
rown/brown, seeks GM, 
37 or under, to believe in. 
Wifes. A 
Brunettes are best. 
Adventurous, genuine 
SWM, 37, 6’, brown/blue, 
likes outdoors, animals, 
music. Seeking active 
female, 24-32. #75138 

SENSUALIST... 

seeks same. I’m a tall, pro- 
fessional, very attractive, 
mature WM, with many 
interests. I'm looking for an 
interracial romance with an 
honest, sexy, attractive, 
experienced woman. Age is 
no barrier. #77381 


SENSE OF... 

fun, humor, adventure 
wanted. SWM, 28, 6'3”, 
with Dennis Miller mind and 
Jimmy Buffet soul costa 
cosmopolitan, outgoing SF, 
24-35, for nights on the city 
or quiet evenings at home. 
27338 


SAIL, SKI? 
Well-educated, indepen- 
dent, athletic, 37 year old 
professional who travels. 
Seeking athletic women 
who j outdoors, 
friends, quiet time, or just 
plain fun. Let's get together! 
7321 Bris 
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ees: : 
By Mail: Phoenix Personals, 
EMAIL: phoenixpersonals@phx.com (mention Body Shop) 


URBAN COWBOY 
SWM, 35, non-smoker; 
non-drinker, on horse of 
iron, attractive, successful, 
honest and fun, seeks a gal 
with confidence in herself 
and direction, for rides into 
the sunset. £97377 


HAIKU TOFU 
Anything with U? Non-veg- 
etarians encouraged to 
apply. Fun, subversive, 
intelligent, arrogant, kind, 
pathetic 6’2” puppy dog, 
with scruff. Tame me never, 
but I'll keep you happy all 
the same. 497397 


NO PIGEONHOLES 
Man, 30s, unwilling to be 
categorized by bands, 
books, movies, birth-month, 
seeks woman, 20s-30s, 
similarly disinclined to be 
defined by facile labels. If a 
director, chanteuse, or 
astrological sign sums one 
up, it’s likely a smallish 
total. I'm neither unattrac- 
tive nor dim-witted and I'd 
vastly prefer you not to be. 
27387 


PREPARE... 
to be assimilated! Save this 
cute, green-eyed SWM, 35, 
techie, from his mundane, 
Borg-like existence. 
Stimulating conversations, 
the arts, films, music, the 12 
steps. In search of cute, 
educated, smoke-free 
urban hipster, to run with. 
7398 
GLAM PUNK N ROLL 

31, 6’, 200Ibs, brown shoul- 
der length hair, very open- 
minded, independent, into 
horror movies, vampires, 
reading, history, NYC, 
clubs, full moons, blues to 
goth, seeking SWF, to 
explore castles and dark 
desires. 77412 


SPRING TO CAPE 
SWM, 35, funny, compas- 
sionate, poetic aquarian 
with a feminine side, seeks 
a cute, caring, vibrant 
woman, 30-49, for lasting 
relationship whilst smelling 
the daisies. 1#7413 


ARTISTC SOUL 
Attractive, friendly SWM, 
28, 61”, long hair, enjoys 
music, comics, movies, 
museums, beach walking, 
rollerblading, biking, seeks 
SWF, 21-28, attractive, 
honest, friendly, outgoing, 
for friendship, possible 
long-term relationship. 
27358 Cae 

CHESTERFIELD KING 
SWM, 26, reads beat, lis- 
tens to way too much 
Jawbreaker, thinks “a per- 
fect world” is a good movie. 
Alittle shy but good for con- 
versation or a beer at 
shows. #7335 


Handsome, 31 year old 
male, 5’8”, mixed origins. 
Loves arts, fine or simple 
things, travel, hiking, morn- 
ing naps, culture. Are you. 
below 33, simple, elegant, 
not taboo, but interesting? 
7346 


MUSE WANTED 
SWM, 38, varied interests, 
including travel, arts, sci- 
ence, philosophy, seeks 
attractive, inspiration SF, 
21-35, with wild streak as 
cohort for continuing 
adventures in the fast lane. 
T7319 
EBULLIENT 
Enthusiastic, sarcastic 
SWM, mid-30s, 5’6”, athlet- 
ic, artistic, enjoys life, loves 
outdoors, travel, cooking 
and entertaining and art. 
Seeking SF, 27-38, who’s 
positive, spontaneous and 
funny. 7270 

AND | COOK TOO! 
Good-natured, attractive 
SWM, 6’, 30, professional, 
good sense of humor, 
enjoys outdoors, racquet 
sports, bored with cooking 
for one. Seeking SWF, 25- 
35, non-smoker, for possi- 
ble long-term relationship. 
27187 

WIN FREE VERSE 
Starry-eyed romantic seeks 
healthy cynic for poetic jus- 
tice. Me: Professional SM, 
28, green/brown, 57”. You: 
24-32, fit, reader, musical, 
curious type. #77402 
Me: fun, fit, clean-cut, avail- 
able, financially secure, 38, 
5'10”, 205lbs, SWM, home- 
owner, enjoys skiing, golf, 
live music, dining, bars, bil- 
liards, etc. Seeking fun, fit, 
sensual, attractive S/DWF, 
25-40, for casual dates and 
possibly more. £97366 __ 

FRESH MEAT 
Edgy comic, part-time 
singer working as poor 
office monkey. Seeking lady 
for strolls, conversing/ 
debating/arguing, listening 
to tunes, firing artillery, you 
know... #7342 


VOTE HERE 
Handsome, progressive 
candidate, 33, for sultry, 
intellectual role model who 
desires serious romance, 
special attraction, creative 
attention, unique blend of 
humor and style. Platform 
includes ask/tell, building 
(opportunities for) snow- 
men, conserving fuel with 
long walks, ruthlessly 
spending hard earnings, 
recycling all jokes, saving 
room for desert. Cail to vol- 
unteer! 177238 


SJM SEEKS SJ SIREN 
Self: 31, smart, silly, sexy, 
solid, sophisticated, sage. 
Savors Stravinsky, Seurat, 
Shakespeare, Simpsons. 
Siren: similar, slim, sensual, 
sincere, sans snobbery. 
Sound superb? Simply say 
so. #5852 

EMPLOYED! 
SWJM, 28, 5'6”, athletic, 
kind-hearted cynic, enjoys 
good’ books, bad sitcoms, 
sports. Seeking SWF, 22- 
27, petite, active, indepen- 
dent, for intelligent conver- 
sation, silly behavior, 
restaurants, movies, music, 
laughing at ourselves/oth- 
ers. 7193 


One decent, good-looking 
bloke, 32, not a bar-hop- 
ping, womanizing’ jock, is 
artist, athletic build, cyclist, 
likes eccentric antique car. 
Not rich but not broke. 
Seeking good-looking, but 
not brain-dead SF, mid-20s- 
mid-30s. 7408 
ECLECTIC... 
a and entertain- 
ing. Cute SWM, 35, inter- 
ested. in paranormal, 
nature, anthropology, 
ancient Egypt, astrology. 
Seeking inter planet-Janet 
to explore the mysteries of 
this .world and others. 
7257 
SEEKING ACTRESS 

Adorable, secular, intellec- 
tual, thirty something SWM, 
possessor of wit, warmth, 
depth, charm. Seeking 
women who understands 
the need for drama, dialog, 
and role play in a loving, 
caring, committed relation- 
ship. #97191 

SWM, 28, hazel/brown, 
muscular build, 5’8”, friend- 
ly, Outgoing, enjoys clubs, 
music, workin out. 
Seeking SW/AF, 21-30, for 


more nih satmaanand 


HATE TV SPORTS? 
Music, wine, films, sailing, 
museums... oh yeah and 


hai out; sound —< 
Promos: I'm tall, fit SWM, 


prey. hip, 25-35, i 
ent, let's chat. 197116 
ANDROGYNY 
Thirty something SWM, 
normal looks/personality/ 
lifestyle. Cute, clean cut, 
kind, witty professional with 
masters, straight, but inter- 
nally experiences gender 
ole issues, seeks either 
ssertive, Bi, androgynous, 
or simply sympathetic SWF. 
pL ih? 5 Lie ea 
MAD MAX 
Outgoing open- 
minded/opinionated biond, 
36, with fairly simple life, 
enjoys music of STP, work- 
ing on cars, playing 
pool/darts, camping and 
kids. — smart, outgo- 
ing, special female with 
interest in cars, 25-38, for 
long-term relationship. 
77130 ae 
WADIYA THINK? 
Can this 32 year old profes- 
sional SWM find a lady who 
will st my cynical view of 
dating? I'm_ starting to 
believe Ms. Right doesn’t 
exist. Can. you prove me 
wrong? #7136 x 
SENSITIVE AND CARING 
Tall, handsome, . young 
looking, intelligent, 30, 
SWM,- enjoys music, 
movies, working out, travel- 
ing, animals, soap operas. 
Seeking SWF, 19-24, 
attractive, oe evemge 
build, similar interests for 
friendship, possible long 
term relationship. 127141 


FIRST TIME AD 
SWM, 35, 510", seeki 
outgoing, fun-loving SF, 
race/age open. njoys 
sports, movies and travel- 


ing. 26207 
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SWM, 26, Boston, seeks 
rocket girl for James Bond 
weekends bee ferocious 
in rummy. Project manag- 
S at successful company. 
You: smart, thin, cute. 
Contact me! P6214 
1 OF 10,000 
Witty, shy, unpretentious 
Boston musician/business 
owner, young-looking 36, 
slim, enjoys 
classical/renaissance/goth- 
ic music, sushi, catching a 
live show or ensemble and 
shooting pool. Seeking mel- 
low, kid-free and somewhat 
stable art enthusiast, 26-32, 
for everything from serious 
romance to weekend fun. 
\.. Sere 
RICH BAD BOY 
Needs good girl to counter- 
act my mischievous ways. 
My life consists of motorcy- 
cles, sports cars, fast boats, 
snow mobiles, off-roading, 
and trouble with the law. 
Recent break up with hot 
Betty, forces this first solici- 
tation. If you're really hot, 
and would like to try this, 
youthful bodybuilder bad 
boy, 35, 5’8", who looks 
similar to Kevin Costner, 
complete with good soul, 
and a never dull lifestyle. 
2 RC 
CARING PERSON 
WM, 38, biond/biue, 
seeks slim, ody Car- 
ing women, 30-39. Enjoys 
travel, dining out, musicals, 
outdoors, sports. £6179 _ 
BRAND NEW LOVE 
SWM, 22, 5'8”, 145ibs, 
brown/blue, intelligent, shy, 
computer technician, stu- 
dent, enjoys writing, guitar, 
listening to Unwound and 
Elliott Smith, going to 
shows, movies. Seeking 
cute, petite SWF, 18-24, for 
long-term relationship 
t,o 
CHECK ME OUT 
professional SWM, 35, 
5'10”, athletic, attractive, 
fun, easygoing, adventur- 
ous, sense of humor, all 
around nice guy. ae 
for attractive WF, 26- 
similar qualities. Dancing, 
dining, travel, movies, 
romance... #27208 
Attractive SWM, 33, 5’7’, 
wishes to make a petite, 
affectionate SF, 20-31, very 
happy. tf you are her, 
please call. #7112 “ 
Male, early 30s, seeks 
great kisser, 18-45, to 
restart my engine. I'm new 
to the area. 177110 
Your lucky 4 
Professional SBM, q 
5'11”, enjoys , travel. 
Seeking fit SF, 24-35, for 
friendship, dating. 176199 
New to the area. SWM, 24, 
black hair, short, 150ibs, 
enjoys movies, a a 
few drinks, having fun. 
Seeking older SF, race 
unimportant, for dating. 


PAPER OR PLASTIC? 

| like funk, falafel and 
femme-bots! Luv dining out, 
concerts and all the 

stuff. SWM, 34, from 
Somerville, looking for a 
kool person to hang with. Iz 
it you? 297264 


sions, dharma talks, libera- 
tion, compassion, future, 
infinity, death, hope, possi- 


bility, community. Outdoor 
fun welcome: hiking, yoga, 
swimming, dancing, notic- 
ing nature, each other. 
127198 3 
NO SKELETONS 
SW\M, 36, North Shore, ath- 
letic, attractive, intelligent, 
financially/emotionally 
secure, great sense of 
humor, laid-back yet ambi- 
tious, homeowner, accom- 
plished pianist, restore 
antiques, into boating... 
76089 


ROTIC 
Handsome, fun, creative, 
28, loves outdoors, exer- 
cise, and erotica. Seeking 
open-minded women for 
friendship, adventure, and 
romance. 7251 _ 

WHERE ARE YOU? 
SBM, 30, 6’, 190ibs, enjoys 
football, funny movies, con- 
versation, working out. 
Seeking 7 attrac- 
tive female, 20-28, with 
unique personality. Let's get 
together! 7220 0 

FIRST TIME AD ‘ 
Outgoing, professional 
SWM, 31, enjoys sports, 
movies, and the beach. 
Seeking someone special 
to spend quality time. 
mes 
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fgg adventurous, 
Police “Offer” single-dad, 
seeks sensitive, smart, 
sharing, slender/ave 

family-oriented, S/DWF, 
23-35, non-smoker, friend- 
ship, lo ~ pea relation- 

i 1 


respect 

intelligent, style, educated, 

handsome, artistic, cre- 
honest, i 


Italian SWM, 29, 5’10”, 
175ibs, black/brown, in- 
shape, love, — music, 
movies, ocean. Chef by 
heart, — by day. 
Looking for non-psycho 
SWF, 24-32, pretty and fit. 
6029 


TALENTED DUDE 
SWM, 36, handsome, 5’,8”, 
brown hair/hazel eyes. 
Interests are: Pla 
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SPARKS WILL FLY 
SWM, 37, 160!Ibs, 
browr/brown, seeks attrac- 
tive female, for fun and 
good times together, din- 
ner, concerts, travel, etc. 
6087 
Attractive, intelligent SM, 
25, new to Boston, loves 
books, films, creativity, 
music (radiohead, pulp, 
4AD), playing guitar, seeing 
bands, talking over coffee. 
Seeking female for friend- 
ship; Wivage ==: 

ASIAN WOMEN 
Sincere, confident SWM, 
37, brown eyes, 6'1” 
225ibs, enjoys cooking, 
outdoors, martial arts, writ- 
ing poems. Seeking SAF, 
22-37, for friendship, lead- 
ing to serious romance. 
| _i_). FER ees 

NORTH SHORE AREA | 
Handsome, athletic SWM, 
28, brown/biue, seeks 
attractive SF, 25-30, 
dark/dark, possible long- 
term relationship. £26078 

~ LOVE BEING ALIVE 
Romantic, attractive song- 
writer, 32, Italian- muscular 
build, eager and willing to 
ty -_ a. likes or. 

ing from 
Stroea ind, fier Gaake we to 
Thai, going to live shows to 
playing my drums. in 
search of honest, affection- 
ate, intellectual lady, 18-34, 
who's sincere and loyal, for 
dating, romance and 
indulging in quality time. 
75846 


JUST FOR FUN. SWM, 
into Jazz, Reggae GD, 
mountain-climbing, skiing, 
travel, photography, ani- 
mals, seeks intelligent, 
attractive, adventurous, 
passionate female, 21-31. 
75745 
DWM, 38, 5'7”, firefighter, 
health conscious, enjoys 
cooking, movies, music, 
dancing, quiet times. 
Seeking romantic S/DWF, 


on ee possi longi rlabor 


aoe SWEET HONEY? HONEY? 
| enjoy skiing, running, 
mountain biking, live local 
bands, — movies, 


computers, 

Fi ya fit but war Up 
see 
HE LISTENS! 
Acted in 15 a 
in the = years. Nice 

a z. 


Bg Easy to to. 
Give me a call! #77118 


B.U.M. GUY SEEKS 
WOMEN 


B.U.M., bodies under 
motion... Always on the 
move or something, 
hates to be . St", 
170Ibs, hazeV/black, athiet- 
ic, several hobbies, very 
adventurous. Seeking 
humorous SF, into fitness, 
loves life. 7389 
YOU'VE TRIED THE 
REST 
blah, blah, blah. Oh yeah- 
SWM, 28, in search of 
SWF, 22-29, who's attrac- 
tive, caring, at 
funny, sincere, honest and 
willing to take a chance. 
Friends first and see what 
hi . £27400 
MOVIES, PASSION, 
LOVE 
Looking for a woman, 40- 
50, who loves the cinema 
as much as |, who, like me 
is passionate, intelligent, 
and affectionate, fit and 
desiring ma . °7407— 
FOR ADOPTION 
Cute, cuddly, slim, male 
puppy, 5’. Enjoys dancing, 
museums, music, reading, 
conversation, exploring 
Boston, walks, biking, 
beach, hockey, nature, 
working-out. Earthy, caring, 
honest, nice, humorous, 
paper trained. Seeking SF, 
20-35. 7323 
CAPE NICE GUY 
Cape Cod SW\MM, tall, nice- 
looking, 51, seeks tall, 
leggy S/DWF, for dinner 
27? on the Cape. 
pis. Sa eee 
UNCONVENTIONAL 
Isolated, quiet, radical, 
aspiring romantic, 
writer/musician type, inter- 
ested in film, music, litera- 
ture and _ philosophy. 
Seeking someone with sim- 
ilar interests, who doesn’t 
mind getting to know some- 
one unusual. 297399 
VERY SECURE MALE 
Seeking someone special 
to share life and/or ambi- 
tions. | am very 
in all aspects of life, love 
and Se ge ge 42 
and fit, 5'7", 170ibs, seeks 
woman of similar age or 
. 7356 
NICE GUY HERE 
39, SWM, 5’8", 150ibs, 
brown/brown, handsome, 
fit, eB ami engineer, no 


no twists, never 
nartion no kids, aye 


FAMOUS FOR FUN 
Eccentric, oy SJM, 


young 40, energetic, 
tic, tall, passionate, 
pre artist In search 
of adventurous, open- 
minded, outrageous, 
humorous SWF, who loves 
to wear leopard print and 
horned-rim sehen and 
who isn’t afraid of the 
. 7273 
Attractive, DWM, 
5’8”, 40s. uccessful, 
young, passionate, buck, 
desires affectionate, trim, 
high intensity 
S/DW/H/B/AF, 22-34. 
Enjoys beaches, fitness, 
dancing. 6194 
TAN LINES? 
WM, 43, 5'10”, 160lbs, sen- 
sual, sexy, romantic, with 
class, and taste, naturist at 
heart, seeks WF, to share 
the warm rays of the sun, 
and the heat of a true heart. 
S.Shore/Cape Cod. 
7231 _ : 
DAY HIKERS UNITE! 
SWM, 38, fit build, seeks 
easygoing soulmate, who 
enjoyment of life matches 
her exploration of it. 
Literary/musical types are 
especially welcome to 
share this good life. #7204 
ITALIAN SWM 
28, very attractive, intelli- 
gent, fit, 6’, 190lbs, muscu- 
lar, seeking a very attrac- 
tive woman, 22-27, who 
wants us both to be happy. 
Career on track, £6101 
SPM, 26, 6’, blond/blue, 
seeks kind, attractive SF 


- who likes dancing, reggae, 


other Caribbean music, for 
dating, possible long-term 
relationship. ##7315 
Stunt-driver with lots of 
camel cash, interests 
include outboard motor 
repair, full chest x-rays, 
meals on wheels. Have 
proven the Farmer's 
Almanac wrong on 2 sepa- 
rate occasions. SWM. 
7161 


Pe cr LIKE THE DEVIL 
trong, honest, on igrr § 
romantic handsome 
30, will do almost anything 
and everything, especially 
if it's with someone | like! 
Like well-prepared food, 
music from Limp Bizket to 
Seal rier Gel Eyes” and old 
rt 
term relationship he wih ook. 
less female, 24-34, inter- 
ested in discovering my 
most interesting qualities! 
5755 


Good-looking SWM, 41, 
190Ibs, dark/dark, likes 
R&B, the beach, weekend 
getaways. Wiccan 
SF, 35-41. Will answer: all 
calls. 7166 0 
Black male, 35, serious, 
drug-free, non-smoker, 
occasional drinker, enjoys 
music, holding hands, 
dance, walking, movies, 
dining. Seeking B/WF, 25- 
40, for romance/LTR. 
74037 
1 CAN COOK 
SWM, 6’, 155ibs, profes- 
sional chef, enjoys 
marathon running, hiking, 
outdoors, art, wine. 
Seeking SWF, 25-40, simi- 
lar interests, height/weight 
proportionate. 6222 _ 
WHY NOW? WHY NOT? 
An avid fan of life, art and 
questions seeks a passion- 
ate individual for commer- 
aderie and who knows 
what else. If you appreciate 
honesty and mystery, look 
me up. £96160 

VERY HANDSOME 
Gorgeous SWM, 42, 5’9”, 
brown/brown, looks 35, fit, 
educated, musician, enter- 
Seeking female who is 
deep,. sensuous, with 
acknowledgment of one- 
self. No need to be shy, 
come to my _ rescue. 
76168 
SWM, 39, professional, 
non-smoker, 5’8”, 
brown/brown, skiing, skat- 
ing, sailing, biking, hiking, 
music, rock, R&B, blues, 
reggae, irish, beach, 
movies, Bruins. Seeking 
SF, 29-35, non-smoker, 
slim- not skinny, for dun, 
friendship and possible 
long-term relationship. 
76188 

SUITED SYBARITE 
Professional WM, 44, 
financially secure, intellec- 
tually polished, physically 
proportionate, likes good 
food, fresh air, stimulating 
activities, weekends over 
the top. Seeks SW/AF, 28- 
37, smart, funny, and hon- 
est for dating and relation- 
ship. 297245 
Caring, giving, creative 
SWM, 44, 61”, 175ibs, 
doctor from Alpha Centauri, 
incredible sense of touch, 
desires affectionate female 


counterpart. £76173 


VERY DOWN-TO-EARTH 
DBM, 6'2”, 185ibs, 52, has 
act together, no baggage, 
seeks S/DWF, slender, 
under 45, who desires best 
friend and final relationship. 
76148 
24 year old guy digs Thai 
food, eg Soa 
Shostakovich string qua 
tets, opinions, Miles, 
expression, Thomas Mann, 
communication, Joni, 
Italian films, Richard Pryor. 
Dislikes: not many except 
guns and sports. £76187 
THOREAU ON HARLEY 
(New Hampshire) 
Intellectual, outdoorsman, 
world-traveled, homestead- 
er, long-haired, - firefighter, 
scuba-diving humanist. 
Tall, healthy, loving, evolv- 
ing. Seeking adventurous, 
caring, educated earth 
mother/sex goddess, 30- 
40, for epic partnership. 
7234 

THE PRETENDER 
Humorous, spontaneous, 
clean-cut SWM, 24, easy- 
going, enjoys jogging, 
reading, movies. Seeking 
SF, 20-26, likes to go out, 
athletic, cute, fun to be 
with. 27256 
ENIGMA 

Funny, witty, attractive 
SWM, 22, blue eyes, 
enjoys DJing, jogging, hik- 
ing, ing sensibly. 
Seeking SF, 18-28, attrac- 
tive, educated, fun-loving. 
727278 

| LIKE DWARVES... 
But only as_ friends. 
Energetic SWM, 20, 6'3”, 
155lbs, brown/brown, 
enjoys foreigners, juggling, 
wacky tobaccy. Seeking 
SWF, interested in mother 
earth, macrame, circus 
arts. Not looking for long- 
term relationships, but long 
fingernails would be the 
bomb. #7200 

BENEVOLENT REIGN 
SM, 24, eventual Emperor 
of Western Hemisphere, 
seeks consort to pilot, 
scheme and occasionally 
dance. Consort: 21-27, not 
evil because I'm not. 
7272 

GYM CLASS 

Sexy, brainy, muscular 
empath dude, seeks hot, 
body-building female rock- 
et scientist poet, for 
wrestling and push-up con- 
tests! (you think I'm. kid- 


ding?) £6097 


EXTRA SPECIAL 
Very handsome, honest, 
selective, blonde, ener 
pro-athiete, 42, 


sarge ci 


EARLY 30S IS PERFECT 
Attractive SWM, 21, who 
thinks single who walk 
on the are funny, 
seeks an attractive, 
slim/petite ~ professional 
SWF, 27-33, for a real rela- 
tionship. #°7357 

Affectionate single Israeli 
male, 40s, creative, attrac- 
tive, enjoys the arts, 


JOYFUL BROWN EYES 

Smart, funny, sweet guy, 
39,. seeks non-smoking, 
articulate, open-hearted 
woman, to share friend- 
ship, re: , compassion, 
fairness, grief, joy, growth 
and fun. Not interested in 
raising children. Timely 
re romised. 5558 
MUTUAL ADMIRATION... 
society of two, forming by 
taller, slim SWM, 50ish, 
desirous of trim, i 


younger r, with some 
pares mil tac ssions, maybe 
having child Okay. 
Celebrate happiness, 
ss and all of learn- 
ing, with Baroque music 
and friendship with me! 
Admire Asians, but race 
open. Write, call. £4 
1600 
OPEN HEART 
Passionate, loving, adven- 
turous psychotherapist/ 
rock singer seeks onl 
mate, for everlasting kiss. 
= a@ rare combination: 
vay See sexy and 
thietic, with a strong focus 
on emotional self-aware- 
ness and spiritual growth. 
Do U believe in heaven? 
4788 
GRAD STUDENT? 
Fit, active, _ intellectual 
SWM, 44, looking for spe- 
cial relationship with a 
young woman interested in 
exotic travel, great litera- 
ture, power, exercise and 
transcendent art and 
music, 495741 
ASIAN LADY 
Humorous, handsome, 
educated, financially 
secure Italian SWM, 39, 
brown/hazel. 





ee 
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ARTISTIC 
Attractive, intelligent, kind, 
considerate SWM, 45, gui- 
tarist/songwriter, human 
sérvices, interested in 
peace/social justice, spiri- 
tuality, art, film, literature, 
humanitarian perspective. 
Seeking romantic, idealistic 
woman, 30s-40s, Boston 
area. T6200 


~ TOP 10 REASONS 
to respond! 10- 
integrity/character. 9-self- 
aware/spiritual. 8-tall/fit. 7- 
romantic/sensual. 6-very 
handsome. 5-educated. 4- 
can cook. 3-polished/posi- 
tive. 2-successful. 1-sense 
of humor. Seeking SF, 32- 
47. 76181 eae 
ENGLISH/JEWISH CHAP 
SM, 50, never married, 
kind-hearted, marketing 
VP, conservative values, 
seeks marriage-minded, 
outgoing, sincere female, 
Jewish preferred, 35-45, 
who likes animals. 171342 


SENSUOUS 
Slim, smooth, sexy, sensu- 
ous DWPM, 50s, 5'11”, 
180lbs, non-smoker, seeks 
similar soul mate. £74717 


NEW BEGINNING 
Handsome, irreverent x- 
hippy, 53, looks 45 open to 
new ideas and relation- 
ships. Seeking honest, car- 
ing partner to laugh with 
and love, age/race unim- 
portant. 275831 

SENSUAL SOULMATE 
WM, 47, enjoys touching, 
massage, Culture, over- 
drinking. Seeking attrac- 
tive, mature woman, 35-50, 
life experience, who knows 
where it will end. 
Friendship first. 
Cambridge. 5832 
SWM, 44, 5'8”, 150lbs, 
brown/brown, non-smoker, 
no drugs, seeks SWF, 35- 
55, 5’2”-5'10", 
height/weight proportion- 
ate. Interested in having a 
Valentine’s all the time, 


give a call. 25911 
Italian, handsome SM, 38, 
dark/dark, happy Wiccan, 
honest counselor, enjoys 
saltwater-fishing, Vineyard. 
Seeking Wiccan SF, 34-43, 
tall. For committed relation- 
ship, #97228 
affectionate 
SWM, 41, seeks fun-loving, 
outgoing, commitment- 
minded SF sweetheart for 
lifetime of hugs, kisses, 
dancing, romancing. 
Serious calls only. £79031 
Candlelight search. 
Handsome, trim WM, 6’, 
unmarried businessman, 
seeks sensuous, philo- 
sophical SF, 40s, who 
enjoys music, dancing, film, 
intense conversations. 
9150 
Emotionally/financially 
resolved, very attractive, 
trim, patient SWM, 40s, 6’, 
witty cosmopolitan, shares 
the mirror, accommodates 
your sensitivities; film, 
dance, frolic. f°9659 
SID AND ? 
Tall, blond, blue eyed 22 
year old musician/photog- 
rapher/anything creative 
seeks art type girl that is 
into music, movies, and 
ing that’s. fun, Sense 
of humor and good person- 
ality a must. £97137 i 
Alone and blue at 62! 
SWM, 5’8”, 185ibs, enjoys 
dining, dancing and bowl- 
“5 slim, attractive 
SWF, under 125ibs, dating. 
3746 
Honest, sincere, decent, 
educated SWM, 54, enjoys 
short _ trips, romantic 
movies, travel. Seeks 
SW/AF, 20s-50s, who 
believes in love. #91374 
SWM, 45, 511”, 200lbs, 
brown/brown, mustache, 
full beard, enjoys antique 
cars, travel, camping, cook- 
ing: Seeking SF, 27-55, 
ting, long-term relation- 
on ip weet? a 
VIOLET RED MIND 
Tall, dark and handsome 
seeks muse who can 
inspire as well as conspire. 
Very selective, makes 
strong connections, com- 
munication on a variety of 
levels. £76107 
SOULFUL ADVENTURER 
Kendall Theater, health 
food, jazz/classic/folk, 
transplanted NYer, innova- 
tive college professor, one 
part dreamer/three parts 
doer, socially conscious, 
youthful and emotionally 
mature Cpe 42, her 
energe w playfu 
'SF, mianete mid/late 30s, 


with sophisticated 
ty. 7173 


Professionally successful, 


easygoing, fit, intelligent, 
rous, fun SWM, 40, &. 


PAGAN 
SEEKS LOVE 
24, brown hair, goa- 
tee, 5°10", 155Ibs, pierced 
ni 
full time, south a 
many pagan re s 
loves going to clubs, the 
outdoors, writing poetry, 
hopeless romantic. 
Seeking someone with sim- 
ilar interests, 21-26, prefer- 
ably pagan. #7140 
bees Tie handsome black 
tlemen, single, spiritual, 
061" 210ibs, muscular, 
athletic, educated, affec- 
tionate, romantic, honest, 
passionate, communica- 


al long term telationship. 
Age, looks, race, unimpor- 
tant. Mail correspondence 
only. #y 26163 


CHECK THIS OUT 
GWM, 33, short brown hair, 
enjoys swimming and 
yoga, seeks the same, for 
casual or serious relation- 
ship. Worcester. £82714 


SINCERELY 
Seeking to work toward a 
monogamous relationship 
with someone sincere, opti- 
mistic, loyal, honest. 
Friendship first, a 

enuine connection 
ortuguese, 31, enjoys din- 
ing out, dancing, movies, 
social gatherings. 173238 — 
NOT A SUPERMODEL? 
GOOD! 


26 ear old WM, 
brown/brown, very mascu- 
line, stable, funny, sensi- 
tive. Seeking stable, mas- 
culine man, 21-30ish, 
who's tired of the scene, for 
nights out/in, dinner, 
movies, fun, relationship. 
I’m not looking for a super- 
model, just a normal guy. 
7322 na 

HR PUFF N STUFF 
GWM, 28, 5'8”, 148, 
brown/hazel, cute, em- 
loyed, considerate. 
njoys everything from phi- 
losophy to mob movies, 
Seinfeld and a 70's of 
lifestyle. Seeking j 
21-35, with similar interests 
and outlook. #95774 

HIT THE TOWN 
Quirky GM, 22, 62", 
175ibs, student, enjoys din- 
ing out, movies, cooking, 
Pet Shop Boys, dancing. 
Seeking. SM, 19-29, cute, 
creative, humorous/sarcas- 
tic, for -term relation- 
ship. £27: N 
eye A SEEKS POTSIE 
GWM, 29, black/blue, ath- 
letic build, semi-preppy, 
seeks sexy, sensitive, seri- 
ous, silly WM for gymnas- 
tics, Golden Girls, 
rollerblading, choral music, 
late night diet coke runs, 
and star wars quotation 
contests. 197347 

JEFFREY FROM 

JEFFREY 

Romantic, low-key SWM, 
28, brown/blue, sense of 
humor, enjoys movies, ski- 
~ day trips, listening to 

and Duncan’ Sheik. 
Seeking sexy, compassion- 
ate, intelligent male, 28-35, 
for dinners out, long walks, 


casual relationship. 127401 


19 year old honest, down- 
to-earth guy enjoys walks 
and talks, , kissing. 
Seeking cute, straight-act- 
ing guy, similar age, to 
have a true relationship, 
love wanted. 177410 
THINK ADVENTURE... 
Muscular, —_ clean cut, 
WM, 28, 5111”, 175ibs, 
brown/blue. Enjoys life, 
, and adventure, look- 
ing to share with fit, normal, 
non-scene educated guy in 
Boston. ##7138 
BLOND GUY 
Boston, South Shore, 
Danny Tenaglia, ee 
charm, Coie g 
Spiritus, Banana Repu bic 
Fire Island, 32, The 
Franklin, Joseph Heller, 
, CNN, cooking, EE 
Cummings, eyes of blue, 
Stuff@Night, Jae’s Cafe, 
masculine, 6'2”, Mike’s 
Movies and many other 
ingredients make up this 
ee couse appetizing? 


LIVE, "LAUGR, LOVE 
Spontaneous a giving 
guy, 29, brown/blue, with a 
great smile, into danc- 
ing, , concerts, 
Country divas and cuddling 
while watching mat 
films. Seeking 
employed, down-to-earth, 


25-34, 
who can be wild and 
tame. #5581 


feos. 1 am very 
masculine and enjoy going 
out to dinner, traveling, 
sports and much more. | 
am financially secure and 
want to find the right per- 
son to enjoy the American 
Dream- Don’t be shy! 
7™75892.___ 


“SERENITY DA\ DANCE _ 
Kind-hearted, grounded, 
handsome artist, 25, 62”, 
165lbs, seeks spiritual, in 
shape, out GM, 22-37 for 
laughter, friendship, mature 
long-term relationship. 
7113 


SKIERS WANTED... 

and others. Sensitive, mas- 
culine, discreet, 28 year 
old, 6, 180lbs, 
brown/green, handsome, 
fit, stable male, seeks simi- 
lar 20-40 year old for ski- 
ing, biking, blading, dinner, 
coffee, or just good conver- 
sation: 296166 


IN SEARCH OF U 
GWM, 29, 58”, 150lbs, 
brown/brown, good shape, 
good-looking, humorous, 
Spiritual extrovert, 3rd gen- 
eration Italian, seeks GM, 
26-33, for friendship, dat- 
ing, with long-term relation- 
ship in mind. In North 
Shore area. 476106 


SOUTHERN NH 
GWM, 31, brown/blue, 5’9”, 
190ibs, hairy, seeks a 
buddy, 25-45, for fun, 
friendship, dating and pos- 
sibly more. fP6096 __ 
MASCULINE, DISCREET 
Professional GWM, 28, 6’, 
blond/blue, 185ibs, mascu- 
line, college-educated, 
clean-cut, not into the typi- 
cal gay scene, seeks 
mature, masculine, clean- 
cut professional, 25-35. 
Please no smokers, drug 
users or overweight males. 
75804 
Attractive GWM, 23, 
dynamic closeted regular 
guy, seeks older, mascu- 
line, professional WM, for 
friendship, possibly more. | 
havea variety of, interests 
from sports, to theater, to 
music and want to meet 
someone with similar inter- 
ests. 172192 

SWM SEEKS SAME 
SWM, 21, seeks SM, 21- 
41, for monogamous long- 
term relationship. No 
Games, 176115 

CARING, HONEST 
GWM, 28, 6’, brown/hazel, 
love hugging, going out. 
Seeking — honest 
white straight, or gay 
male, 25-55, for friendship 
only. Worcester and greater 
Worcester area. 14851 __ 

BUY YOU A FEELIN 
SBM, 19, 6’, 230Ibs, enjoys 
movies, conversations and 
comedies. Looking for 
long-term relationship, 
someone 18-29, who's 
humorous, outgoing and 
likes to take walks. 
Extremely romantic a plus! 
5591 a, 

MASCULINE JOCK | 
WM, 29, 6’, 185ibs, work 
out 4-5 times a week, 
extremely masculine, very 
good-looking, muscular, 
athletic, down-to-earth guy. 
Seeking WM, 21-32, who's 
into working out regularly, 
athletic, , genuinely mascu- 
line, very good-looking, 
down-to-earth, for relation- 
ship/friendship. 276216 

MASCULINE JOCK 
Very cool, masculine 
GWM, 31, 5’9”, 158ibs, 
smooth, toned, good 
shape, non-smoker, attrac- 
tive, seeks very masculine, 
muscular, completely non- 
scene, un-affected, gen- 
uine, blue collar type, for 
friendship, more. Beefy 

'S a plus. T4908 


AT OUR OWN PACE 
I'm a thoughtful, compas- 
sionate guy with the desire 
to build a meaningful rela- 
tionship with a kindred spir- 
it. I'm 29, 58”, with inter- 
ests in philosophy and 
eco . 17199 

NORMAL, 
GOOD-LOOKING 
26, very good-looking, ath- 
letic sane guy, looking for 
same. I’m 511”, 165ibs, 
brown/brown, have gym- 
nastic build with very cute 
face as well as a great per- 
sonality. Seeking someone, 
20-30, with same qualities. 

No exceptions. 5527 
GWM, 5’9”, 31, outgoing, 


GWM with similar interests 
for long-term relationship. 
7185 


romantic, quality 
GAM, 29, seeks attractive, 
, Passionate, cul- 
worldly 
French/European or 
Canadian man, 28-45, for 
friendship, dating, relation- 
ship. 5686 : 
DWARF TOSSING | 
24 year old, 160ibs, 
brown/blue, great looking 
goofball, into Buffy, hard 
boiled eggs, The 
Wiseguys, scabby knees 
and good times. Looking to 
meet a hottie who isn’t 
afraid to belch in public. 
ck Re OA 
WICKED MEGA LOVE 
Saw Gigolo Aunts show, 
realized | was looking for 
the “Super Ultra Wicked 
Mega Love”. Is that too 
much to ask? I'm 25, 6, 
185ibs, dark/dark, with 
goatee. Looking for down- 
to-earth, friendly, | kind 
“someone”, for friendship 
first. #509000 
& BUILT 
Cute guy, 26, 5’8”, in 
Boston, enjoys lifting, BCN, 
FNX, jocks and having fun. 
In search of str8-acting 
who's into fitness, the 
woods, beach and movies. 
eR 
OLD AT HEART 
People think I'm older than 
| am. You're the same way. 
Me: WM, 19, 511”, 190lbs, 
straight-acting, likes books, 
music, movies, junkfood 
and NPR. You're 18-24. 
Friends- maybe more. 
mse40 
CONSIDERATE GUY? | 
Passionately nerdy GWM, 
28, looking for other con- 
siderate, thoughtful guys. | 
would enjoy company 
of voracious readers, con- 
stant talkers or serious 
armchair cultural critics, 
very much! #4195 
LOOKING 4 BIG GUY 
Fun-loving, laid-back, sin- 
cere WM, 27, 6’, 155ibs, 
handsome, masculine, no 
scene, into loud rock, base- 
ball caps, travel, Harrison 
Ford movies. Seeking 
stocky to very husky, mas- 
culine WM, 21-36, for long- 
term relationship. #1055 
FIREPLACES... 
Sincere, spontaneous 
GWM, 26, can take the 
scene or leave it. In-shape, 
handsome, seeks adven- 
turous, well-read, humor- 
ous friend, for fun times, 
drives, exciting travels 
potential. 74900 
BRUNCH 
GWM, 26, likes un-planned 
weekends of doing the 
cross-word over brunch, 
browsing through used 
bookstores, catching a 
matinee, walking around 
town and being goofy. 
Seeking similarly enter- 
tained, intelligent man. 
24739 whe 
GREAT FIND 
Personals are new to 
me.Professional consul- 
tant, 32, 6'2”, blond/hazel, 
190ibs, compassionate, 
smart guy who enjoys the 
outdoors, movies, hanging, 
most music, NPR, travel, 
photography, food and be 
goofy. Looking for same. 
74754 
GWM, 
shaved head, trimmed 
body, hazel eyes, 165ibs, | 
like sports, outdoor activi- 
ties and live to ski. | don’t 
drink or smoke, looking for 
someone compatible. 
6019 
LONG HAIRED DUDE 
Me- very good-looking 32 
ear Old beach boy, from 
lorida, with long dark 
blond hair. You- healthy, in- 
, 18-32. L hair is 
a definite plus. 7 
GREAT GUY SEEKS 
SAME 


23, 62”, bilond/blue, 
190Ilbs. Seeking another 
cute guy who’s into movies, 
theater, music, and fun 
times. Must be non-smok- 
er, cute, mature, and have 
a killer sense of humor. 
7233 
ENERGETIC, FUN 
GWM, 27, 5’8”, 160lbs, 
brown/blue, energetic, fun 
guy, enjoys movies, din- 
ners, not into club scene. 
Seeking GWM, fun, 18-30, 
with similar interests, for 
friendship, possible rela- 
tionship. 7206 
RARE FIND 
Curious SM, 23, very 
straight-acting, good-look- 
ing, see Straight-acting, 
straight-looki iM, 19-25, 
who is also curious or in 
closet, 24320 
JOCK 

BiWM, 30, brown/brown, 
very -looking, looking 
for clean, straight-acting 
WM, 18-30, for fun and 
quiet times together. 
T6111 


5 


Seeks evolved form. 30 
year old male Pokemon, 
1'7", 20kg, yellow with 
black stripe and lightning 
ee gy een orgy 
tricity, © ration and a 
shoulder t 


ECLECTIC ART BOY — 
Laid-back, energetic guy, 
29, 5’10”, 155ibs, 
blond/biue, filmmaker in 
band, seeks cool, highly 
intelligent, -ish, icono- 


wat with wild mind. 


YOUNG AND IRISH 
Straight- , Cute under- 
graduate, M, seeks 
same, 18-25, for i 
long-term relationship. 
Enjoy movies, WFNX, 
reading, working out, and 
prot gm lot ~=—into 
scene. 5507 
LOOKING FOR’ ME? 
Romantic, handsome, 
adventurous, spontaneous, 
masculine GWM, 32, 6’, 
180Ibs, brown/hazel, great 
smile, loves ocean, cam 
ing, music. Seeking GWM, 
30-44. Real guy, with simi- 
lar interests, for long-term 
relationship. £26003 


MASSAGE ACTION 
Seeking young, in-shape, 
masculine, cool WM, to 
enjoy relaxing, enn f 
massage. I'm real fit, cool, 
clean-cut, athletic, fun. Go 
for it. £4722 — 

CUTE, YOUNG, HAPPY 
Looking for that someone 
special, 18-35. | am an 
actor, singer and a dancer, 
husky build (not fat/not 
slim), enjoy the theater and 
having general fun. 
Looking for more than one 
night and | want someone 
honest and caring, who's 
not afraid to cuddle. 
75633 

AVERAGE MALE 
GAM, 31, looking for some- 
one who is honest. 
Everything else will fall into 
place. If you can be honest 
and you are between 21- 
45, give a call. 13314 
WM, 29, 59, 150ibs, fit, 
good-looking, professional, 
pon Fo gg age | pre 


iestye. Being Senher 
WM, 24-34, fit healthy 
reluctance to answer per- 
sonals. £75986 i FS 
SOUTH SHORE 
GWM, 29, ing to meet 
another for f ip and 
possibly more. | am 6’, 
205ibs, dark brown hair, 
green eyes. Let’s talk. 
27133 


a ntaneous, 
brown/hazel, non-smoker, 
enjoys theater, indepen- 
dent films, reading, 70s- 
80s music. Seeking attrac- 
tive GWM, 30-45. £78706 _ 
SEEKING DADDY 
GWM, 28, 5°11", 150lbs, 
very handsome, seeks 
relationship with world- 
class gentleman. If you are 
looking for a fine young 
man, | am the one. 
Central NH WM, 24, 5'10”, 
165ibs, light brown/hazel, 
exe rt-time student, good- 
ore ie masculine, seeks 
good-looking, honest, mas- 
culine guy, 20-25. £95101 
GAM, 29, 6’1”, 175ibs, pro- 
fessional banker, ex-New 
Yorker with heart of ; 
regular gym-goer with a 
wide variety of interests 


GWM, 24, brown/hazel, fit, 
athletic , good sense 
of humor, living in unfriend- 
ly Back bay, seeks hand- 
some, masculine, profes- 
sional male, 30s-40, with 
great personality, who'd 
enjoy working out, movies 
at Kennels, dining out and 
weekend relaxation. 
Dark/gray hair a plus. No 
smokers, £95471 “ 
NO ONE IS LIKE ME! 
Athletic, outgoing, fun guy, 
30, with nice eyes, hard 
worker, enjoys rollerblad- 
ing, the ocean, partying, 
Korn and playing Hockey. 


ing long-term relation- 
no wih confident, mascu- 
line guy, 20-35, for great 
Italian dinners, a night of 
billiards and dancing! 
; 1. RS ey 
WM, 28, 5’8”, 160!bs, likes 
lifting, biking, movies, etc. 
Looking to meet the same, 
18-30, a? possi- 
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i 
feeb mee 


Younger looking, 36 yo, 
cute, straight acting , col- 
educated 


professional 

for within the 

Ri area similar inter- 
ests, companionship, dat- 


relationship. ’m 5’6”, 140 
pase pal short brown hair, 
hazel eyes, clean shaven. | 
enjoy beaching, biking, din- 
ing, movies, music, out- 
doors, running, traveling, 
watching sports and clubs 
Tan aaeamned 
in clean-cut professional, 
masculine/straight acting, 
athletic, uso oo 
you! r_inter- 
Porat sb me a line and 
describe yourself: hobbies, 
interests, etc. 177159 
SEEKING BLK GUY 


ip. 
and smooth a ‘plus. Bg 
hands a real turn on. 
6088 








§-4-3-2-1=? 
Hi! GWM, 35, prolific, into 
diversity. | like Stephen 
King, var- 
ious ae for possible rela- 
tionship..Where’s a, musk, 
Into 


dini ! nice guys. 


WE 


JAY] 


GWM, 36, into sci-fi, travel 
and theater seeks GWM, 
25-40, with similar interests. 
._... FRR er eee 
CHECK YOUR BAGS 
...at the door and lets get on 
with it. GWM, 37, i tful 
but extroverted, adventur- 
ous but stable, strong-willed 
but. open-minded, seeking 
baggage-free masculine 
man to expand our horizons 
and laugh a lot. £°7235 
SOMERVILLE AREA 





romantic, patient, with blue 
eyes, seek GM, 20-35. 
T5886 
RACE UNIMPORTANT 
WM, .35, tall, attractive, 
masculine, — professional, 
educated. Varied interests: 
music, movies, theater, out- 
doors, fiction, food and 
wine. Not into scene. 
Looking for similar, attrac- 
tive male, 22-35 only. No 
fems. T5408 
LOST IN Ri 

Want to show me around 
Providence? Regular guy 
seeks same for romance 
and adventure. Have great 
job, house, friends- haven't 
met a man. Are you out 
there? 275801 











Vip ~~ heme heme 


MPLIM@eltl sles aell ailelsal) im daeiric 
7) 859-32 
Tor P¢ opie 


| 022 


SEEKING PARTNER 
gwm, 34, 175, 5'11", mascu- 
line, attractive, stable, true 
romantic. Into running, 
cooking, quiet times and 
stimulating conversation. 
UB 7-35, in shape. d.t.e. 
with substance for friend- 
ship and possible long-term 
relationship. £°3950 

GIVE IT A SHOT 

30 words or less: Masculine 
GWM, 46, 5’8", 175ibs, 
looking for a regular guy. 
Enjoy gym, movies, hot 
videos, Bruce — Willis, 
mashed potatoes- no gravy, 
and the usual man-to-man 
stuff. 25868 


WORCESTER AREA 
GW\M, 46, looking for friend- 
ship and more: Loves to go 
dancing, dining out/in, going 
to flea markets, giving mas- 
sages and quiet times at 
home. Seeking GM, 35-47. 
76110 

PUCKISH PHD 

This adorable GBM, 37, 
5'11",  140lbs, infectious 
laugh and healthy edge 
wants to romp through the 
forest with a tall mate, 35- 
45, who offers synergy, seri- 
ous frivolity, and unbridled 
affection. 177142 











ons) ash" 
Phoenix Personals. The 


c 
Phone: (61 


PROVIDENCE AREA 
WM, 5°11", 165ibs, enjoys 
and in-line skating. Seeking 
male, 24-34, with similar 
interests, for casual relation- 
ship. 275758 

WAY ABOVE AVERAGE 
Handsome GWM, 47, 5'8”, 
180ibs, brown/blue with 
some salt-n-pepper, non- 
smoker, professional with 
high profile job, seeks 
GWM, 33-48, with above 
average looks and charac- 
ter. Promise same. Prefer 
clean-cut, Sstraight- 
looking/acting types who are 
also seeking meaningful 
relationship. Prefer stocky 
or stout to slim. I'm mostly a 
homebody when not at work 
or gym, but would love to 
explore Boston/New 
England with some top guy 
who fits this bill. Confidence 
in who you are goes a long 
way. 27111 

VERY HANDSOME 
SWM, 40, 59”, 170lbs, fit, 
down-to-earth, lover of 
music, willing to explore 
new levels of intimacy. 
Seeking friend, partner with 
same interests. £27369 
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126 Brooklin 


pul 
relationship with honest, 
passionate man. 26172 
RELATIONSHIPS 
New Year's resolution is to 
enrich my existing relation- 
ships and find new ones. 
Looking for monogamous 


ful, mature. 26161 
SOUTH NH GUY 
Warm, sensitive, romantic 
and caring guy, 36, 5’7”, 
145ibs, with goatee, load- 
able, owns business in P- 
town, enjoys classical music 
and dance music, theater 
and being with friends. 
Seeking height/weight pro- 
portionate, caring, non- 
smoking romantic, 25-40, 
for long-term relationship, 
going out dancing and stay- 
ing in watching movies. 

77354 








ASIAN/INDIAN 
GWM, 45, 5°10”, 170lbs, 
brown/blue, good me 


possible long- 
ship. 17144 
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CROSS DRESSERS 
Professional SWM, 5 
attractive, long blonde hair, 
blue eyes, warm and sensi- 
tive with many _ interests 
seeks other TVs for friend- 
ship, companionship and 


tecture, reading, enjoys 
Seeking GM, 30s, who 
knows and accepts who 


et’s talk. £26075 


Fill in the questions and return them to: 
us by mail or email and well =~ 
write the personal! Or write your 
own personal in the form be 


sonal 


Perfect Per 


1. Age: 2. Gender: MF 

3. Heir eolor/eye color and/or best physical ettribute: 

4. Three adjectives thet deseribe your personality: 

5. Movie thet you've seen 6 times and would see agin: 

6. CD’s thet never leeve your CD player: 

7. Type of food thet mekes your mouth water: 

8. Things you love to do when you're not bugy meking « living; 
9. It’s Friday night. Whet would you like to do? 

10. Qualities thet ere most desirable in someone else: 

11. If you were to write your memoirs; what would the title be? 
12. Movie, literery, or TY Charecter you identify with: 

13. Interesting Tidbits shout yourself: 

14. Age range: 15: Long Term Reletionship, Casual, Deting, Other: 


Ts ts ~~ } 
Personals Korm 
Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215. Or call (617) 859-3283 to place your personal weekdays from 8:30am - 11pm, sundays from 10am - 6pm, 
or fax your personal to (617) 450-8600. By Internet: http:/Awww.bostonphoenix.com/ 
1. Check Category: [_]WomenSeekingMen  [_]Men Seeking Women [__]Men Seeking Men [-_]Women Seeking Women [_ ]HIV+ category [__]Eye Contact 


2. Compose Your Personal: 
mister oemmcor so [1 1111111111114 


Personal Copy (First 20 words are FREE) 


in order to retrieve your messages, you must record a Voice Greeting. 


3. Additional Options: 4. Confidential Information : 


Name: 
Address: 
City: 
Zip Code: 
Home Phone: 
Credit Card # 
[_]mMcC [__]Visa [__] AMEX Exp. Date: 
Signature: 

If You're Single, 


We cannot print your personal without it. 


State: 
Email (optional): 
or Work Phone: 


We're FREE! 





wade 


Taiwan, 
Attractive, 

, 50-ish, monogamous, 
invites your note, call. #4 
71601 


doors, beaches, hiking, 

camping, sports, beer, 

videos and quiet nights 
. 9358 


NORMAL JOCK GUY 
GWM, 34, 5'10”, 185ibs, 


lent. shape, workout, play 
sports, discreet, not into 
scene. eer same, for 
friendship/relationship. 
75552 


DISCREET BI-GUY 
BiWM, 34, 5’9”, 175ibs, solid 


hang out with. Must be 

clean-cut, masculine, 

healthy, 25-35. 75451 
CARPE DIEM 

35, _brown/green, 

fit, © masculine, 


HAPPY NEW YEAR 
GWM, bear, 43, 6’5", 290!bs, 
black/hazel, beard; seeks 
educated GWM, 34-50, for 
forever. No smoking, no 

5907 


drugs. 

GWM, 45, MUSICIAN 
| like: my work as a conduc- 
tor and teacher, humor, 
goals, investment & commit- 
ment, family, honesty, com- 
munity, optimism, adven- 
ture, spiritual growth, travel. 
7134 
GWM, 35, 6’1”, biond/biue, 
195ibs, down-to-earth, fun, 
enjoys travel, long walks 
and talks, the ocean. 
Seeking GWM, 25-43, for 
good and bad times, to fall in 
love with forever, seriously. 
3228 
Romantic GWM, 60, 5°10”, 
enjoys dining out, quiet 
evening at home. Seeking 
caring, lovable GM, for long- 
term relationship. South 
Shore. £5000 
GWM, mid-30s, 5'1”, 126ibs, 
sandy-biond/biue-green, 
clean-shaven, act- 
ing/appearing. ing 
same, 23-33, good person- 
ality, N/Drugs, friendship, 
possibly more. No head 
games. 174913 

LOOKING 4 LOVE 
Sta new millennium 
right. Would like to find nice 

, 25-30, to share life with. 
ing, blading. I'm 34, 6’, 
180ibs, brown/brown, sta- 
ble. 276102 


ship/relationship. 
Comfortable with foreigners 
but would like to meet ail. 
6105 
OUTDOOR JOCK 

32, 5°10", 160lbs, 
brown/blue, masculine, very 
good-looking- Ski, speed- 
skate, blade, hike, bike, 
play volleyball, squash, ten- 
nis, soccer. Looking for sim- 
ilar, non-scene athlete. 


RELAXED ATHLETE 
GWM, 36, professional, ath- 
letic, 160!bs, 5°10”, laid-back 
warm-hearted , with a 
good sense humor, in 
search of same. P6015 _ 

BI-CURIOUSLY... 
Me? Exciting, fun, good- 
looking, clean-cut, bi-curi- 


Sincere, sensitive, caring 
BM, 44, 5'11", 175ibs, athiet- 
ic, straight-acting, discreet, 
seeks similar handsome, 
young son, of color, 18-25, 
for friendship and intimate 
times. 475373 


iz, 
ne 
i 


‘ 
Hi 


! 


ui 
i 7 
sit 


line male, ‘for friendship. 
5465 


OUT 
GWPM, 39, 510”, 185ibs, 
masculine, single dad, 
enjoys working-out, dining, 
long walks, movies with hon- 
est man, 35-44. Friendship 


and laughter first. 275428 


FISH-NETTED HOTTIE 
Loves bunny rabbits, 
rock&roll and cute girls! 
Please respond- You be 
yourselfl! £7258 


Bi CURIOUS WOMEN 
5'3", 123ibs, attractive, ath- 
letic, long curly brown/hazel. 
Seeking another women, 
22-29, for intimacy. Must be 
blonde with blue or green 
eyes, attractive, fit, pels 
gentle, wanting to experi- 
ence séxuality with another 
women. £97189 


BIWF, 33, attractive, caring, 

adventurous, seeks B 

for sexy entanglements, fun 

times, mu enjoyment. 
7376 


NEED A BADKITTY? 


partial to mullets! £97117 


FEMME 4 LUV 
| am a pretty, femme, lipstick 
for love 


Fro Rowe funny Eeetigent 
m t, 5 . 
fun, upbeat, ROMANTIC, 
kind, generous woman and 
seeking the same. Sound 
good? Send me a line. 
27384 


UNSTOPPABLE 


raphy, Ani Difranco and 
oe about fife! in 
search of intelligent, honest, 
easygoing female, a 
unimportant, beautiful smile 
is, for casual friendship and 
expanding my horizons. 
76186 


OHIO ESCAPEE 
SF, 29, cute sculptor with 
ukulele habit, seeks playful, 
sincere, compassionate 
wierdo, for Somerville 
adventures and beyond. 
6104 


ABSOLUTELY 

FABULOUS! 
Hip, feminine Amerasian, 
30, seeks feminine gal-pal to 
hang out with. Sick of being 
all dressed up with nowhere 
to go. Let's go make an 
appearance, dahling! 
75841 


Feminine, attractive. BiF, 
adventurous, sincere, seeks 
same in Bi/GF, hair a 


plus, for fun, and 
more. £75709 


ous girl, 24-35, who's fash- 
ionable, enjoys bubblebaths 
and wants to take a chance 
on romance. #5410 
HAPPY ARTIST 
Well-souled, wild-haired 
handsome woman, 40, with 
lean, strong build and world 
to share. Seeking lovely, 
funny, intelli it, Compas- 
sionate, creative, non-smok- 
er, aware, fit she-being for 
romping, exploring, loving. 
cds a SE Ce 
LONESOME, 

NOT DESPERATE 
GWF, 52, non-smoker, non- 
drinker, feet on the " 
head on og sn kindness 
for animals. king aver- 
age, kind-hearted women. 
Its 2000 where are you? 
7314 

SHARE GOOD TIMES 
GWF, seeks GWF, 30-45,-for 
friendship possible relation- 
ship, not into bars. | like 
mals anc camping No drugs 
or heavy drinkers. Smokers 
Ok. 275824 

PUNK ROCK GIRL 
Beautiful, punk rockin’ Bi 24 
y.o. seeks G/BIWF, 22-26, 
who loves music, art, 
movies, books. 
Tattoos/piercings a plus. I’m 
out——- you be too. No first 
timers, please. T5730 

ARE YOU READY TO 

PLAY? 


Beautiful, sex Asian bi- 
femme, 20, seeks attractive, 
sensual femme, 18-25, for 
wild adventures. If you like 
to dress up, go out, get 
crazy, let's cause some trou- 
ble in this town ther. Be 
confident, fun, STD free. 
7255 

YOU HAVE ALL TO GAIN 
and nothing to lose. 
Beautiful, educated, femi- 
nine and very unique BF, 24, 
135ibs, seeks a special 
woman, 23-33, who enjoys 
long talks, movies, dancing, 
music and exploring new 
places. You won't be disap- 
pointed. P6001 

CHECK THIS OUT! 

Sincere, athletic, intelligent 
GBF, 30, enjoys outdoor 
activities, travel, dancing 
and movies. Seeki eae 
nine, non-smoking GF, 25- 
35, for friendship, maybe 
more. 473942 


BLONDE 
BIWF, 42, 5'4", 135ibs, 
een eyes, seeks same, 
/D-free, for , friend- 
ship, possible relationship. 
7365 


Used to read Dostoyevsky, 
now | know “hop on ” by 
heart. 38 year singe 
mother of wondrous one 
year old. Loves to dance 
tango, be outdoors, no 
smokers please. 276201 _ 
STARTING OVER 
GWF, 34, enjoys candlelight 
dinners, walks on the beach, 
moonlit nights, quiet 
eveni at home, women’s 
basketball. Seeking GWF, 
28-42, with similar interests. 
Not into roles, just be your- 
self. 176127 


HAS 

obagey 

ti 
dpee 


up 
; 
i 


: 


is 


. 1... 
am ee in interact- 
ing an it, in- 
shape, insightful, Tndepen 
dent, inspiring, interesting, 
in-touch, year old les- 
bian. N/S, please. 275828 
DETERMINATION 
Very considerate, sweet, 
honest female, 42, very giv- 
ing and a little freaky, enjoys 
Angela Bofill, fine dining, 
travel, cuddling. Seeking 
honest, fun, shy female, 28- 
45, for monogamous serious 
romance. £76205 oe 
INTO THE WILD 
Soft butch, 33, loves hiking. 
Seeking 28-38 year old, fit, 
out, non-smoker, feminine 
lesbian for captivating con- 
versations, outdoor adven- 
tures, and dating. £6218 _ 
SOMETHING NEW 
M/F transsexual seeks soft 
butch for long-term relation- 
ship. | am 45, long 
browr/blue, like movies, din- 
ing out, outdoor activities, 
shopping and cats. Please 
be a non-smoker with a pas- 
sion for life. 176154 
SEEKING THE ONE 
Very cute, , fit, intelli- 
ent GWPF, late 30s, 
lemme/tomgirl, honest with 
sense of humor, seeks same 
or soft butch, 30-45, for dat- 
ing and possible long-term 
ip. Take a chance! 
76117 


Easygoing, attractive BiWF, 
with assorted interests, 
seeks same, 30-40, to share 
friendship and good times. 
Serious replies, women 
only. 276084 
LOVES TO BE HAPPY 
Humorous, intelligent GBF, 
39, beautiful brown eyes, 
enjoys seafood, chocolate 
dancing. dining out. Seeking 

¥ out. 
SBF, LE Sri a pleasant 
smile for dating, possible 
long-term relationship. 
7275 

NORTH END 
GWF, 40, attractive, femi- 
nine, professional, average 
height/weight, seeks same, 
35-48. Enjoys dining out, 
movies, travel, football, the 
theater and the beach. Let's 
make the best of 2000! 
5031 

BRAINY & ROMANTIC 

BiWF 37, attractive, fit, femi- 
nine, compassionate, suc- 
cessful scientist seeks sup- 
portive, secure, intelligent, 
educated, athletic, non- 
smoking SGF, 32-45, who 
enjoys reading, the arts, 
dogs and ethnic cuisine for 
friendship, maybe more. 
75913 


CURIOUS 
Bi-curious, feminine WF, 20, 
college student, laid-back, 
but énjoys clubbing, seeks 
WF, 20-24, attractive 
femme, for good times, and 
relationship. #6174 

SOULMATE SEARCH 
GWF, 33, loves hiking, bik- 
ing, tennis, good beer and 
live music. In search of non- 
smoking GF, of any race, 
with sense of humor, for fun 
and adventure. £4379 

SEXY BI-FEMALE... 
Sexy Bi-female seeks sexy 
black Bi-female, for exotic 
“Bi” times. Excitement and 
adventure await us. TP5890 
SEEN BOUND? 
Strong hands and sexy, 
physical cross between 
Gina aes 
Casares WF, 37, fit, into 
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nd 


nature/animais. | 
communicative, caring, sen- 


<a 


Je aan orn? OW 
s an o ; 
36, professional, passion- 
ate, independent, intelligent 


castic sense of humor, 
seeks evidence to the con- 
trary. T4926 


GWF, 42, don’t cut my hair 
short and act like a man, 
enjoy being a woman and 
want the same. £°4557 


Looking for female for casu- 
al friendship/someone to 


er, loves animals, quiet 
nights at home ing 
same, 35-50, with similar 
interests. Ri only 275371 


hing until December 29. 
Tried to find you, but could- 
n't. Miss you too much. 
77274 


BU- SAW U LOOKING 
Warren Tower Campus 
Convenience, 1/20/00, 5PM. 
You: female, dirty blonde 


a, blue navy coat, jeans, 
an blue parka, rk 

ir/glasses, bought 
Harvest bar, watched you 












FILM 4 DANCE 6 THEATER 8 ART 13 TELEVISION13 BOOKS 14 MUSIC 17 HOT DOTS 31 FILM LISTINGS 32 FILM STRIPS 33 


For club, concert, art, and dining listings, see 8 Days a Week al S 
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The Hurricane Being John Malkovich 


American Beauty 








BY PETER KEOUGH 
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*# Hmmm. Office closed Monday. Lots of snow. Sounds like a party to us 
‘me in! | can’t wait to hit the hot tub! Just go to www.evite.com. Give us your details 
@ lisa Carey: Just wear a swimsuit this time, OK Jimmy? and we'll email your free personal invites to all 
your friends. The invites take them to your personal event page where they can see who 


else is coming, RSVP, and post comments to each other (see witty repartee above). Basically, 


your Presidents’ Day excursion will take on a life of its own before it even starts. Check 


out evite.com now. It’s your constitutional right, you know 
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next weekend 


The sci-fi marathon 


ee 
adults who gather together each 
February, year after year, to spend 24 
hours watching science-fiction movies? 
Garen Daly — the man responsible for the 
madness — has an answer for that. “We 
call em, ‘Old enough to know better and 
young enough to stay up.” 

Or maybe that ought to be “Old enough 
to know better . .. and young enough not 
to care.” For the viewers who make the an- 
nual pilgrimage to the Twenty-Four-Hour 
Science-Fiction Movie Marathon, which is 
held every President's Day weekend at 
the Coolidge Corner Theatre in Brookline, 
the event is more than just an overnight 
popcorn session. It's also an opportunity 
to catch up with old friends, enjoy the de- 
cidedly relaxed atmosphere, and watch 
some of the best and worst science fiction 
ever committed to film. 

By now, the SF 
Movie Marathon is a 
venerable Boston in- 
stitution. It was born in 


will run a full 25 hours. That's a lot of 
movies, but marathongoers are looking 
forward to the challenge. 

And just who are these caffeine-fueled 
fans? The answers may be surprising. 
From an audience that was “95 percent 
male” back in ’75, the marathon’s viewer- 
ship has, by Daly’s estimate, become 30 
percent female. Many of the original audi- 
ence members have stuck around 
decade after decade — and over the 
years have brought their spouses and 
children. Viewers now range in age from 
seven to 70, and some folks fly in every 
year from distant places to visit old 
friends and renew bonds with the 
Coolidge. Toss in the ever-changing mix 
of younger folks, college students, and 
goth kids who also appreciate the fun 
and it’s clear that the marathon has be- 
come a microcosm of offbeat humanity. 





direct the comedy, which is set in New York City 


average couple learning the “new rules of the 
two-time Tony Award winner (and former Ferris 


PPP e ener eeeeee een eee sees enneneseeereeceseeseseeesees 


IS IT BIGGER THAN A BREADBOX? No, it's Taller Than a Dwarf, a brand new play by Elaine May that will have its 
pre-Broadway tryout at the Wilbur next month. A preview of Broadway attractions is a rarity these days, and | 
there are definitely some taller-than-a-dwarf names attached to this one. Alan Arkin, of Catch 22 fame, will 


Areian rem Sa “average coun” wil be paves 


or) Matthew Broderick and “Queen of the Indies” 
Parker Posey, whose films include Waiting for Guffman, subUrbia, Basquiat, and Scream 
3. The show is here for two weeks only, March 7 through 19, at the Wilbur Theatre, 246 
Tremont Street. Tickets are $24 to $68.50, and you can get them at the Wilbur box 
office or through Ticketmaster at 931-2787. 


WHAT’S LOVE GOT TO DO WITH IT? From the beginning, there have been several Tina 
Turners. When Ike Turner bestowed that name on Annie Mae Bullock in the late ’50s, he 
registered it as a copyright in case Annie Mae ever left him: Tina Turner would be whoever 

he said she was. That's not, of course, quite the way things turned out. But the Tina Turner 
who sang “A Fool in Love,” “I idolize You,” “You Shoulda Treated Me Right” — the one who 
dramatized in concise, specific language better than anyone else from that era the pain and comedy of 
love that lingers after domestic happiness and sanity have flown the coop — gave way to the post-ike 
Tina Turner of the 1980s, a triumphant but coolly cynical survivor who seemed all too eager to deny the 
hot, defiant magnetism of the heart. More than a decade later, she has yet to redefine herself in any 
other fashion. But if her new Twenty Four Seven (Virgin) seems custom-tailored for VH1 — the new 
adult-contemporary formula of pastel drum loops and coffeehouse acoustic guitars — we’re loathe 
to begrudge her her happiness. She’s on a tour that she’s hinted could be her last, and it brings her 
to the FleetCenter in June. A June 9 gig is already sold out; tickets for a June 8 show go on sale 
this Friday at 11 a.m. Call 931-2000. 


RONETTES REVISITED: One would love to be a fly on the wall during a conversation between 
Tina Turner and Ronnie Spector, who began her recording career at the age of 13 as the lead 
vocalist of the Ronettes and later married her producer, Phil Spector. Whereas Ike & Tina had 

the honor of opening for the Rolling Stones, the Ronettes had the Stones opening for them 
back in the day, thanks to the smash success of such hits as “Be My Baby” and “The Best 

Part of Breaking Up.” Although Ronnie failed to achieve Tina-like stardom after the break- 
up of her unhappy marriage to Spector, she did make sparing appearances through the 
’70s and ’80s. Most recently, touting her reputation as the “original bad girl of rock and 

roll,” she resurfaced with an EP’s worth of tunes by the Ramones, Johnny Thunders, and 

Brian Wilson on the independent Kill Rock Stars label — the same one that launched 
Bikini Kill and embraced Joan Jett. Ronnie’s appearance at Johnny D’s two years ago 
— playing material from her new disc as well as her old hits — brought the house 
down, and we imagine she'll do the same when she hits indie-rock central, the 

Middle East, on February 27. It's an 8 p.m. show, 18-plus, and tickets are $15. The 

Middle East is at 480 Mass Ave in Central Square. Call 864-EAST for info, or 931- 


2000 for tickets. & 


The fans’ loyalty has not gone unnoticed: 
an anthropology student visited several 
years ago, and this year, in commemora- 
tion of the anniversary, there’s talk of pro- 
ducing a documentary for the Sci-Fi 
Channel. 

The changing audience has also 
brought changes in taste. Back in the "70s, 
admits Daly, “we showed a lot of gore.” 
These days, the films are as diverse as 
the viewers. In this year's line-up: the ac- 
claimed 1999 children’s film The /ron 
Giant, classics like The Invisible Man 
(1933) and The Day The Earth Stood Still 
(1951), and the director's cut of Terry 
Gilliam’s 1985 cult favorite Brazil. There 
will also be the usual dose of Asian camp 
(this year it’s 1975's Infra-man), plus two 
new movies, including a short called 
George Lucas in Love. “It's parodying 
Shakespeare in Love,’ says Daly, “except 
that it’s got George Lucas...” Well, you 


soon. Tickets can also be ordered 
until February 17 through the 
Marathon’s Web site, at 
http:/www.mv.com/org/si25/. The 
cost is $45 in advance, or $50 at the 
door — if you can find a ticket. 

Daly also urges interested parties 
to participate in the interactive Web 
site, where lively discussion boards 
help to determine the line-up of each 
year’s marathon. He's already work- 
ing on next year’s schedule. What's 
the theme? “I’m not-sure yet, but I'm 
thinking about ‘Bad Girls in Space.’” 
That definitely sounds like a topic 
worth staying up for. 

The 25th Science-Fiction Movie 
Marathon will run next weekend 
from noon on February 20 to 1 p.m. 
on February 21. Call 734-2500. 

— Susannah Mandel 


” Said “average couple” will be played by 
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Peter Murphy 
Gladys Knight in Smokey Joe's Café: The Songs of Leiber and Stoller, February 
22 through 29 at the Wang Theatre: call (800) 447-7400. 
Elliott Smith, February 24 at the Middle East: call 931-2000. 
Lit and 22 Jacks, February 28 at Axis: call 423-NEXT. 
Yo La Tengo and Lambchop, February 28 at the Somerville Theatre: call 931-2000. 


Smash Mouth and Luscious Jackson, February 29 at the Orpheum Theatre: call 
931-2000. 


The Reverend Horton Heat, March 4 at the Paradise: call 423-NEXT. 
The Dave Brubeck Quartet, March 5 at the Regattabar: call 876-7777. 


The Folk implosion (One Part) featuring Lou Barlow, March 5 at the Middle East: 
call 931-2000. 


Pat Metheny Trio, March 5 at the Somerville Theatre: call 931-2000. 


Matthew Broderick and Parker Posey in Taller Than a Dwarf, March 7 through 19 
at the Wilbur Theatre: call 931-2787. 


Judd Hirsch in Art, March 7 through 26 at the Colonial Theatre: call 931-2787. 
Coal Chamber, Type O Negative, and Full Devil Jacket, March 9 at Avalon: call 
423-NEXT. 


Paula Cole, March 15 at Avalon: call 423-NEXT. 
Peter Murphy, March 24 at the Roxy: call 931-2000. 

Femi Kuti, March 25 at the Middle East: call 931-2000. 

Ryuichi Sakamoto, March 26 at Berklee Performance Center: call 931-2000. 
Rollins Band, Apri 5 at Avalon: call 423-NEXT. 

Violent Femmes, April 15 at Avalon: call 423-NEXT. 

Reman ac tetod Man, Apt 22 at the Paadun, Worcester eat (000) 47- 


Wire, May 12 at the Roxy: call 931-2000. 
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Campaign 2000 
This year’s Oscar race will be decided on the issues 


BY PETER KEOUGH Now that the Super Bowl is over and the presi- 
dential election is yet to come, the Oscars provide the best forum for act- 
ing out our cultural unconsciousness. Like the participants in those other 
two contests, the candidates under consideration for the Academy Award 
nominations on February 15 are a motley bunch. Not that it’s been a 
weak year for films, but nothing has really seized the imagination along 


the lines of a Titanic or even a 
Shakespeare in Love. As in the big 
election, no name stands out as a 
charismatic favorite or one you 
love to hate. Maybe the Oscar 
race, like the presidential cam- 
paign itself, might turn out to be a 
contest decided on issues. 

If there’s a frontrunner right 
now, it’s American Beauty, which 


has garnered kudos from a slew of 
critics societies, a Directors Guild 
nomination for Sam Mendes, 
Screen Actors Guild nominations 
for Kevin Spacey and Annette 
Bening, and Golden Globes for 
Best Picture, Actor, and Director. 
More important, it dramatizes the 
current American malaise of a dis- 
contented middle class spoiled by 


AMERICAN BEAUTY: Sam Mendes’s film could 
Best Picture ball. 


THE GREEN MILE: Frank Darabont’s long, long picture has 
enough going for it to get a stay of execution. 


agg: 


THE INSIDER: the tobacco industry is a favorite political football; 
throw in Michael Mann and Russell Crowe and you have a critical hit. 


material prosperity, devoid of 
genuine challenge, aimless in di- 
rection, and seeking renewal. 

, True, the hero’s solution — 
stalking his daughter’s hot teen- 
aged girlfriend — has a Lewin- 
sky-esque aftertaste. But the 
film’s freshness and verve in 
puncturing status quo compla- 
cency might remind some of The 
Graduate, which spearheaded a 
revival in Hollywood moviemak- 
ing when it won a Best Director 
Oscar for Mike Nichols in 1967. I 
don’t think there’s any doubt 
Beauty will be the belle of the Best 
Picture ball, and it will probably 
feature in the other major cate- 
gories as well. 

Elsewhere the issues are more 
specific. Racial injustice, pretty 
much ignored by every presiden- 
tial candidate, storms onto the 
screen in Norman Jewison’s 
windy The Hurricane. At the very 
least, Denzel Washington (he’s 
won the Golden Globe and got- 
ten a Screen Actors Guild Best 
Actor nomination) should get a 
Best Actor nod for his vein-pop- 
ping portrayal of Rubin “Hurri- 
cane” Carter, the boxer who — 
in this sanitized version of the 
story — is an innocent man 
serving a lengthy stretch in 
prison after a wrongful murder 
conviction handed down by a 
racist court. If American Beauty 
puts Academy voters in a 1967 
frame of mind, so will this 
throwback, reminding them of 
Jewison’s own In the Heat of the 
Night, which picked up five Os- 
cars that year, including Best 
Picture. Although far more tepid 
than that earlier effort, The Hur- 
ricane should get a Best Picture 
nomination this year, if only for 
its depiction of white, liberal 
self-loathing. 

Big corporations, especially 
the tobacco industry, and media 
corruption are favorite political 
footballs, and though these is- 
sues didn’t make The Insider a 
box-office hit, Michael Mann (a 
Directors Guild nominee) serves 
up intensity and an agonized 
performance from Russell Crowe 
(Golden Globe and SAG nomi- 
nee) that put the film on the in- 


side track for nominations for | 
Best Picture, Director, and: | 
Actor. More troublesome are the 


gay-rights issues. “Don’t ask, 


don’t tell” has cropped up in | 


campaign rhetoric, but the slo- 
gan’s unspoken trailer “or we’ll 
kill you” is best illustrated in 
Kimberley Peirce’s electrifying 
directorial debut, Boys Don’t 
Cry. It’s a bracing corrective to 
the gossamer romance of last 
year’s big winner, Shakespeare in 


~| Love; in which a beauteous 


Gwyneth Paltrow cross-dresses 


in a reflexive fable that vindicates | 


the transcendent power of play- 


acting. Such self-congratulatory _ 
| Moon? Too mean-spirited, and a 


fantasies don’t fly this year 
(maybe because of Paltrow’s 


weepy acceptance speech); the | 


uncompromising reality of this 
fact-based story of a young 
woman who poses as a man 
probably won’t either, as far as 
Best Picture goes. But Hilary 
Swank (SAG nominee and Gold- 
en Globe for Best Actress) as the 
gender-bending heroine and 
Chloé Sevigny (SAG nomina- 
tion, Golden Globe for Best 
Supporting Actress) won’t be 
crying when their nominations 
are announced. 

How about the other hot-but- 

ton issues of Campaign 2000 — 
the death penalty and abortion — 
that found their way onto the 
screen? For many, death comes 
as a relief after the three hours of 
Frank Darabont’s 
adaptation of 
Stephen King’s 
The Green Mile; 
nonetheless it fea- 
tures the Oscar- 
friendly Tom 
Hanks and a suit- 
ably showy, if 
namby-pamby lib- 
eral, attitude to- 
ward capital pun- 
ishment. That and 
a feisty ensemble 
cast (nominated 
by SAG), a tower- 
ing performance 
by Michael Clarke 
Duncan (a Gold- 
en Globe and 
SAG nominee for 
Best Supporting 
Actor), and the 
undeserved au- 
teur cachet of 
Frank Darabont 
(Directors Guild 
nominee) should 
gain it a stay of 
execution in the 
Best Director, 
Best Supporting 
Actor, and Best 
Picture cate- 
gories. 

The abortion 
controversy made 
for a better movie 
— Lasse Hall- 
strém’s adapta- 
tion of John Irv- 
ing’s The Cider 
House Rules — 
and the film’s un- 
emphatic, sympa- 
thetic pushing of 
the pro-choice 
agenda would 
seem to make it 
an Oscar con- 
tender. So far, though, the only 
award interest shown has been 
for Michael Caine (Golden Globe 
and SAG nominations for Best 
Supporting Actor). Maybe, like 
the presidential candidates, Hol- 


lywood prefers to remain cagey | 
| tor Anthony Minghella’s previous 


on this issue. Or maybe five 
issue-driven Best Picture nomi- 
nees is too many. A little comic 
relief is needed, something off- 


beat — the celluloid equivalent of | 
| Pplicity of make-believe, which 


Allen Keyes or Gary Bauer. 

How about The Sixth Sense? 
Too generic, though writer/di- 
rector M. Night Shyamalan 
(DGA nominee) shows promise. 
Toy Story 2 (Golden Globe, Best 
Comedy or Musical)? Too frivo- 
lous. Magnolia? Three Kings? 
The Straight Story? Too weird 
and anti-Hollywood. Man on the 


big disappointment after all the 
hoopla. Why not, since this is an 


election year, Election? Maybe, 
had it not been released in June 
and gotten lost in the shuffle of 
hot independents that sprouted 
at the end of the year. Which 
leaves Being John Malkovich, a 
film with the right balance of 
jaw-dropping originality and 
crowd-pleasing entertainment, 
of effervescence and edge. Its 
theme of finding fulfillment 
through another identity (think 
Shakespeare in Love last year) 
vindicates Hollywood’s credo of 
make-believe, though in a more 


'- twisted way. The director Spike 


Jonze (DGA nominee) and the 
ensemble cast (SAG nominations 
for Cameron Diaz and Catherine 


Keener) have already made 
names for themselves, and I ex- 
pect Being John Malkovich to be 
the dark horse of Best Picture 


nominees. 


What, no Talented Mr. Ripley? 
Perhaps resentment against direc- 


Oscar sweep of a couple of years 


| ago has brought on a backlash 
| against the best film of 1999. Or 


maybe its theme of the lethal du- 
makes it the demonic flipside of 


"Malkovich (and a far more deeply 


felt and polished variation on 


_ Man on the Moon), does not pre- 
+ sent Hollywood in its best light 
| —- which is what the Oscars are 


all about. 

Ripley, then, will be a no-show 
not only for Best Picture but for 
Best Director (Minghella was 
snubbed by the Directors Guild, 
almost always the kiss of death). 
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Instead, expect Sam Mendes for American 
Beauty, Michael Mann for The Insider, 
Frank Darabont for The Green Mile, Spike 
Jonze for Being John Malkovich, and, 
bumping out Norman Jewison for The 
Hurricane, M. Night Shyamalan for The 
Sixth Sense. 

Ripley will likewise get stiffed in the 
acting categories; Matt Damon’s consum- 
mate performance (unnominated by 
SAG) as a consummate performer will be 
overshadowed by Kevin Spacey as the dis- 
affected outsider in American Beauty, 
Russell Crowe as the persecuted whistle 
blower in The Insider, Denzel Washington 
as the crusading inmate in The Hurricane, 
Jim Carrey as the self-absorbed asshole in 
Man on the Moon, and, what the heck, 
Richard Farnsworth in The Straight Story. 
After all those tormented losers on the 
outs with society, it’s kind of nice to have 
an old fogey like David Lynch’s. lawn- 
mower man who’s been there and back — 
a kind of John McCain figure astraddle a 
John Deere, if you will — to show us the 
way to reconciliation. 

Reconciliation is often what the Best 
Supporting categories are all about — 
reconciliation with the social groups and 
other non-insiders otherwise neglected by 
Hollywood. That doesn’t include Phillip 
Seymour Hoffman’s wicked turn as a 
snob in Ripley (though he was nominated 
by SAG as Best Actor for Flawless — 
yikes!), but it does embrace Michael 
Clarke Duncan’s miraculous black man 
on death row in The Green Mile, Michael 
Caine’s ether-addicted illegal abortionist 
in The Cider House Rules, and, of course, 
Tom Cruise “taming the cunt” in Magno- 
lia. The rest of the slate is filled by two ul- 
timate outsiders, Haley Joel Osment 
(Golden Globe and SAG nominee), the “I 
see dead people” creepy little boy of The 
Sixth Sense, and Wes Bentley, the “I like 
to see dead people” creepy big boy in 
American Beauty. 

Of course,..the real outsiders are 
women, and the purpose of the female 
Oscar categories is to reconcile them to 
their roles. Take Best Supporting Actress, 
for example. Angelina Jolie (Golden Globe 
winner, SAG nominee) will be nominated 
for her role as a ruthless but charismatic 
sociopath (not unlike Tom Cruise in Mag- 
nolia) in Girl, Interrupted, but only be- 
cause her character is reconciled to per- 
petual institutionalization under the su- 
pervision of a platitudinous Whoopi Gold- 
berg. And both Catherine Keener and 
Cameron Diaz will be nominated as the 
gender- and identity-bending lovers of 
Being John Malkovich, but only because 
they are reconciled to each other through 
the mediation of the offbeat, balding actor 
of the title. Similarly, probable nominee 
Chloé Sevigny’s same-sex romance is 
sanctioned by a male persona in Boys 
Don’t Cry. As for Samantha Morton’s per- 
formance in Sweet and Lowdown, it poses 
the feminine ideal: mute and subject to the 
will of a male egomaniac. 

The Best Actress category, however, is 
where women’s roles are most abundantly 
made clear. For Hilary Swank in Boys 
Don’t Cry, assuming a male identity takes a 
terrible toll. For Annette Bening in Ameri- 
can Beauty, the presumption of indepen- 
dence means looking like a shrew and an 
idiot and sleeping with the Real Estate 
King. For Janet McTeer (Golden Globe for 
Best Actress in a Comedy or Musical, SAG 
nominee) in Tumbleweeds, being a single 
mom means a life of hapless promiscuity 
and the eternal disapproval of one’s sour 
adolescent daughter. For Meryl Streep as 
the single mother in Music of the Heart 
(Golden Globe and SAG nominee), being a 
single mom lets you spend the rest of your 
life giving violin lessons to hundreds of 
other people’s children. 

As for the fifth Best Actress nominee, 
I’m torn between Julianne Moore, the 
adultress in The End of the Affair who's 
punished by a very nasty cold, and Sigour- 
ney Weaver as the negligent mother in A 
Map of the World who’s punished by a 
bogus abuse charge and a brutal stint in 
prison. Since Moore’s character seems to 
enjoy getting it on with Ralph Fiennes, 
whereas sex for Weaver’s character seems 
like cruel and unusual punishment in Map, 
I’ll go with Weaver. In the Oscar race, as in 
politics in general, women’s rights aren’t 
an issue. a 
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Campaign 2000 


This year’s Oscar race will be decided on the issues 


BY PETER KEOUGH Now that the Super Bowl is over and the presi- 
dential election is yet to come, the Oscars provide the best forum for act- 
ing out our cultural unconsciousness. Like the participants in those other 
two contests, the candidates under consideration for the Academy Award 
nominations on February 15 are a motley bunch. Not that it’s been a 
weak year for films, but nothing has really seized the imagination along 


the lines of a Titanic or even a 
Shakespeare in Love. As in the big 
election, no name stands out as a 
charismatic favorite or one you 
love to hate. Maybe the Oscar 
race, like the presidential cam- 
paign itself, might turn out to be a 
contest decided on issues. 

If there’s a+ frontrunner right 
now, it’s American Beauty, which 


has garnered kudos from a slew of 
critics societies, a Directors Guild 
nomination for Sam Mendes, 
Screen Actors Guild nominations 
for Kevin Spacey and Annette 
Bening, and Golden Globes for 
Best Picture, Actor, and Director. 
More important, it dramatizes the 
current American malaise of a dis- 
contented middle class spoiled by 





AMERICAN BEAUTY: Sam Mendes’s film could be the belle of the 
Best Picture ball. 








THE GREEN MILE: Frank Darabont’s long, long picture has 


enough going for it to get a stay of execution. 


i 
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THE INSIDER: the tobacco industry is a favorite political football; 


throw in Michael Mann and Russell Crowe and you have a critical hit. 


material prosperity, devoid of 
genuine challenge, aimless in di- 
rection, and seeking renewal. 

True, the hero’s solution — 
stalking his daughter’s hot teen- 
aged girlfriend — has a Lewin- 
sky-esque aftertaste. But the 
film’s freshness and verve in 
puncturing status quo compla- 
cency might remind some of The 
Graduate, which spearheaded a 
revival in Hollywood moviemak- 
ing when it won a Best Director 
Oscar for Mike Nichols in 1967. I 
don’t think there’s any doubt 
Beauty will be the belle of the Best 
Picture ball, and it will probably 
feature in the other major cate- 
gories as well. 

Elsewhere the issues are more 
specific. Racial injustice, pretty 
much ignored by every presiden- 
tial candidate, storms onto the 
screen in Norman Jewison’s 
windy The Hurricane. At the very 
least, Denzel Washington (he’s 
won the Golden Globe and got- 
ten a Screen Actors Guild Best 
Actor nomination) should get a 
Best Actor nod for his vein-pop- 
ping portrayal of Rubin “Hurri- 
cane” Carter, the boxer who — 
in this sanitized version of the 
story — is an innocent man 
serving a lengthy stretch in 
prison after a wrongful murder 
conviction handed down by a 
racist court. If American Beauty 
puts Academy voters in a 1967 
frame of mind, so will this 
throwback, reminding them of 
Jewison’s own In the Heat of the 
Night, which picked up five Os- 
cars that year, including Best 
Picture. Although far more tepid 
than that earlier effort, The Hur- 
ricane should get a Best Picture 
nomination this year, if only for 
its depiction of white, liberal 
self-loathing. 

Big corporations, especially 
the tobacco industry, and media 
corruption are favorite political 
footballs, and though these is- 
sues didn’t make The Insider a 
box-office hit, Michael Mann (a 
Directors Guild nominee) serves 
up intensity and an agonized 
performance from Russell Crowe 
(Golden Globe and SAG nomi- 
nee) that put the film on the in- 
side track for nominations for 
Best Picture, Director, and 
Actor. More troublesome are the 
gay-rights issues. “Don’t ask, 
don’t tell” has cropped up in 
campaign rhetoric, but the slo- 
gan’s unspoken trailer “or we'll 
kill you” is best illustrated in 
Kimberley Peirce’s electrifying 
directorial debut, Boys Don’t 
Cry. It’s a bracing corrective to 
the gossamer romance of last 
year’s big winner, Shakespeare in 
Love, in which a beauteous 
Gwyneth Paltrow cross-dresses 
in a reflexive fable that vindicates 
the transcendent power of play- 
acting. Such self-congratulatory 
fantasies don’t fly this year 
(maybe because of Paltrow’s 
weepy acceptance speech); the 


uncompromising reality of this 
fact-based story of a young 
woman who poses as a man 
probably won’t either, as far as 
Best Picture goes. But Hilary 
Swank (SAG nominee and Gold- 
en Globe for Best Actress) as the 
gender-bending heroine and 
Chloé Sevigny (SAG nomina- 
tion, Golden Globe for Best 
Supporting Actress) won’t be 
crying when their nominations 
are announced. 

How about the other hot-but- 
ton issues of Campaign 2000 — 
the death penalty and abortion — 
that found their way onto the 
screen? For many, death comes 
as a relief after the three hours of 
Frank Darabont’s 
adaptation of 
Stephen King’s 
The Green Mile; 
nonetheless it fea- 
tures the Oscar- 





friendly Tom 

Hanks and a suit- BEST PICTURE 

ably showy, if American Beauty 
namby-pamby lib- Being John Malkovich 
eral, attitude to- The Green Mile 

ward capital pun- The Hurricane 


ishment. That and 
a feisty ensemble 
cast (nominated 
by SAG), a tower- 
ing performance 
by Michael Clarke 
Duncan (a Gold- 
en Globe and 
SAG nominee for 
Best Supporting 


Actor), and the Jim Carrey, Man on the Moon 
undeserved au- Russell Crowe, The Insider 

teur cachet of Richard Farnsworth, The Straight Story 
Frank Darabont Kevin Spacey, America Beauty 


(Directors Guild 
nominee) should 
gain it a stay of 


execution in the Annette Bening, American Beauty 
Best Director, Janet McTeer, Tumbleweeds 
Best Supporting Meryl Streep, Music of the Heart 
Actor, and Best Hilary Swank, Boys Don’t Cry 
Picture _—cate- Sigourney Weaver, A Map of the World 
gories. 

The abortion BEST SUPPORTING ACTOR 


controversy made 
for a better movie 
— Lasse Hall- 
strom’s adapta- 
tion of John Irv- 
ing’s The Cider 
House Rules — 
and the film’s un- 
emphatic, sympa- 
thetic pushing of 
the pro-choice 
agenda would 
seem to make it 
an Oscar con- 
tender. So far, though, the only 
award interest shown has been 
for Michael Caine (Golden Globe 
and SAG nominations for Best 
Supporting Actor). Maybe, like 
the presidential candidates, Hol- 
lywood prefers to remain cagey 
on this issue. Or maybe five 
issue-driven Best Picture nomi- 
nees is too many. A little comic 
relief is needed, something off- 
beat — the celluloid equivalent of 
Allen Keyes or Gary Bauer. 

How about The Sixth Sense? 
Too generic, though writer/di- 
rector M. Night Shyamalan 
(DGA nominee) shows promise. 
Toy Story 2 (Golden Globe, Best 
Comedy or Musical)? Too frivo- 
lous. Magnolia? Three Kings? 
The Straight Story? Too weird 
and anti-Hollywood. Man on the 
Moon? Too mean-spirited, and a 
big disappointment after all the 
hoopla. Why not, since this is an 





PETER PICKS 


The Insider 


BEST DIRECTOR 
Frank Darabont, The Green Mile 
Spike Jonze, Being John Malkovich 
Michael Mann, The insider 
Sam Mendes, American Beauty 
M. Night Shyamalan, The Sixth Sense 


Denzel Washington, The Hurricane 
BEST ACTRESS 


Wes Bentley, American Beauty 

Michael Caine, The Cider House Rules 
Tom Cruise, Magnolia 

Michael Clarke Duncan, The Green Mile 
Haley Joel Osment, The Sixth Sense 


BEST SUPPORTING ACTRESS 
Cameron Diaz, Being John Malkovich 
Angelina Jolie, Girl, interrupted 
Catharine Keener, Being John Malkovich 
Samantha Morton, Sweet and Lowdown 


Chioé Sevigny, Boys Don’t Cry 






election year, Election? Maybe, 
had it not been released in June 
and gotten lost in the shuffle of 
hot independents that sprouted 
at the end of the year. Which 
leaves Being John Malkovich, a 
film with the right balance of 
jaw-dropping originality and 
crowd-pleasing entertainment, 
of effervescence and edge. Its 
theme of finding fulfillment 
through another identity (think 
Shakespeare in Love last year) 
vindicates Hollywood’s credo of 
make-believe, though in a more 
twisted way. The director Spike 
Jonze (DGA nominee) and the 
ensemble cast (SAG nominations 
for Cameron Diaz and Catherine 















































Keener) have already made 
names for themselves, and I ex- 
pect Being John Malkovich to be 
the dark horse of Best Picture 
nominees. 

What, no Talented Mr. Ripley? 
Perhaps resentment against direc- 
tor Anthony Minghella’s previous 
Oscar sweep of a couple of years 
ago has brought on a backlash 
against the best film of 1999. Or 
maybe its theme of the lethal du- 
plicity of make-believe, which 
makes it the demonic flipside of 
Malkovich (and a far more deeply 
felt and polished variation on 
Man on the Moon), does not pre- 
sent Hollywood in its best light 
— which is what the Oscars are 
all about. 

Ripley, then, will be a no-show 
not only for Best Picture but for 
Best Director (Minghella was 
snubbed by the Directors Guild, ° 
almost always the kiss of death). 
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Instead, expect Sam Mendes for American 
Beauty, Michael Mann for The Insider, 
Frank Darabont for The Green Mile, Spike 
Jonze for Being John Malkovich, and, 
bumping out Norman Jewison for The 
Hurricane, M. Night Shyamalan for The 
Sixth Sense. 

Ripley will likewise get stiffed in the 
acting categories; Matt Damon’s consum- 
mate performance (unnominated by 
SAG) as a consummate performer will be 
overshadowed by Kevin Spacey as the dis- 
affected outsider in American Beauty, 
Russell Crowe as the persecuted whistle 
blower in The Insider, Denzel Washington 
as the crusading inmate in The Hurricane, 
Jim Carrey as the self-absorbed asshole in 
Man on the Moon, and, what the heck, 
Richard Farnsworth in The Straight Story. 
After -all those tormented losers on the 
outs with society, it’s kind of nice to have 
an old fogey like David Lynch’s lawn- 
mower man who’s been there and back — 
a kind of John McCain figure astraddle a 
John Deere, if you will — to show us the 
way to reconciliation. 

Reconciliation is often what the Best 
Supporting categories are all about — 
reconciliation with the social groups and 
other non-insiders otherwise neglected by 
Hollywood. That doesn’t include Phillip 
Seymour Hoffman’s wicked -turn as a 
snob in Ripley (though he was nominated 
by SAG as Best Actor for Flawless — 
yikes!), but it does embrace Michael 
Clarke Duncan’s miraculous black man 
on death row in The Green Mile, Michael 
Caine’s ether-addicted illegal abortionist 
in The Cider House Rules, and, of course, 
Tom Cruise “taming the cunt” in Magno- 
lia. The rest of the slate is filled by two ul- 
timate outsiders, Haley Joel Osment 
(Golden Globe and SAG nominee), the “I 
see dead people” creepy little boy of The 
Sixth Sense, and Wes Bentley, the “I like 
to see dead people” creepy big boy in 
American Beauty. 

Of course, the -real outsiders are 
women, and the purpose of the female 
Oscar categories is to reconcile them to 
their roles. Take Best Supporting Actress, 
for example. Angelina Jolie (Golden Globe 
winner, SAG nominee) will be nominated 
for her role as a ruthless but charismatic 
sociopath (not unlike Tom Cruise in Mag- 
nolia) in Girl, Interrupted, but only be- 
cause her character is reconciled to per- 
petual institutionalization under the su- 
pervision of a platitudinous Whoopi Gold- 
berg. And both Catherine Keener and 
Cameron Diaz will be nominated as the 
gender- and identity-bending lovers of 
Being John Malkovich, but only because 
they are reconciled to each other through 
the mediation of the offbeat, balding actor 
of the title. Similarly, probable nominee 
Chloé Sevigny’s same-sex romance is 
sanctioned by a male persona in Boys 
Don’t Cry. As for Samantha Morton’s per- 
formance in Sweet and Lowdown, it poses 
the feminine ideal: mute and subject to the 
will of a male egomaniac. 

The Best Actress category, however, is 
where women’s roles are most abundantly 
made clear. For Hilary Swank in Boys 
Don’t Cry, assuming a male identity takes a 
terrible toll. For Annette Bening in Ameri- 
can Beauty, the presumption of indepen- 
dence means looking like a shrew and an 
idiot and sleeping with the Real Estate 
King. For Janet McTeer (Golden Globe for 
Best Actress in a Comedy or Musical, SAG 
nominee) in Tumbleweeds, being a single 
mom means a life of hapless promiscuity 
and the eternal disapproval of one’s sour 
adolescent daughter. For Meryl Streep as 
the single mother in Music of the Heart 
(Golden Globe and SAG nominee), being a 
single mom lets you spend the rest of your 
life giving violin lessons to hundreds of 
other people’s children. 

As for the fifth Best Actress nominee, 
I’m torn between Julianne Moore, the 
adultress in The End of the Affair who's 
punished by a very nasty cold, and Sigour- 
ney Weaver as the negligent mother in A 
Map of the World who’s punished by a 
bogus abuse charge and a brutal stint in 
prison. Since Moore’s character seems to 
enjoy getting it on with Ralph Fiennes, 
whereas sex for Weaver’s character seems 
like cruel and unusual punishment in Map, 
I'll go with Weaver. In the Oscar race, as in 
politics in general, women’s rights aren’t 
an issue. ‘- 
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After the multti-billion-dollar success of 7i- 
tanic, Leonardo DiCaprio’s career could 
hardly go anywhere but down. Nonethe- 
less, de could have given himself a break 
by steering clear of this callow and over- 
rated property. Alex Garland’s 

acclaimed novel The Beach is a twen- 
tysomething Club Med tour of Heart of 
Darkness by way of Lord of the Flies, and 
it gains nothing by director Danny Boyle’s 
feeble attempts to jazz it up with 
Trainspotting-style flash and DiCaprio’s 
glowering, stripling presence. Leonard's 
Richard is a jaded American pleasure 
seeker bored with drinking snake blood in 
Bangkok and despairing of ever doing 
anything that somebody else hasn't done 
already. A Scottish psycho named Daffy 
Duck (it’s a tribute to Robert Carlyle that 
he makes the most of this role despite the 
generic name) offers him a map to a par- 
adisal island off the coast, and before you 
can say Bali Hai Richard's off with Eti- 
enne (Guillaume Canet) and Francoise 
(Virginie Ledoyen), a giddy French couple 
who provide little sexual tension. 

Both Boyle and DiCaprio seemed more 
at home in the sordid, sensory overkill of 
the mainland tourist traps. On the beach 
there’s not much to do but take in the 
scenery and sample the native marijuana 
crop. It’s lovely, but there are problems. 
The castaway society of spoiled Western- 
ers that has lodged there is even more 
vacuous than Richard, and they share the 
place with Thai dope farmers with bad fa- 
cial hair and AK-47s. 

As a critique of Generation X amorality, 
vapid pop culture, and Western exploita- 
tiveness, The Beach comes off as unin- 
tentional self-parody, especially when it 
lapses into riffs from Apocalypse Now 
and The Deer Hunter. For DiCaprio and 
Boyle both, it’s low tide. At the Cheri, the 
Fresh Pond, and the Chestnut Hill and in 


the suburbs. 
— Peter Keough 
-. Not to beat a metaphor to death, but 


since hitting a high note with The Piano, 
Jane Campion’s career has gone off-key. 
Portrait of Lady was ill-conceived, and her 
new Holy Smoke is schizoid — perhaps 
because the screenplay and tie-in novel 
were co-written with her sister Anna, and 
both have a disconcerting, she-said/she- 


sy of Campion’s Sweetie days (some of 
the greatest rewards come from watching 
the edge of the frame, where you might 
see a kid with a banana skin on his head 
or a sheep used as an hors d’oeuvre 
tray), the film labors toward some harmo- 
ny, or at least an engaging dissonance. 
What a mess it would have been with- 
out Kate Winslet, secretly the best ac- 
tress of her generation, as Ruth Barron, a 
young Australian woman of no fixed be- 
liefs who finds that her vacation to india 
has become much more when she cross- 
es eyes with a guru and eternity opens 
up. Her doggedly bourgeois mother, Miri- 
am (a priceless Julie Hamilton), tricks her 
back to the Outback, where she under- 
goes deprogramming from American ex- 
pert P.J. Waters (Harvey Keitel at his most 
truculent and disreputable and saddest). 
The subsequent battle of the sects and 
sexes is less interesting than the actors’ 
moments of inspiration and Campion’s 
flights of fancy. Although the director has 
composed more-thoughtful fables about 
patriarchal oppression and its liberating 
overthrow, Holy Smoke endures because 
of its ephemera, its image of a nude 
Ruth, cunning and vulnerable in the 
desert dusk, or of a broken Waters, 
weeping in a red dress and one cowboy 
boot, chasing after the illusion of love. 
One of the most memorable moments 
comes when Ruth covertly signals for 
help — perhaps Campion herself could 
use some to clarify her vision. At the Har- 
vard Square and the West Newton and in 


the suburbs. 

— Peter Keough 
| William Wallace with scissors 
and you get the gist of this screwy come- 


THE BEACH: Leonardo will find his 
career beached if he makes too many 
films like this one. 


dy from director Kevin Allen (Twin Town). 
Crawford MacKenzie (Craig Ferguson, 
a/k/a The Drew Carey Show's Mr. Wick) is 
a flamboyant Glasgow coiffeur whose 
dreams seem close to fulfillment when 
he’s invited to Tinseltown for the World 
Freestyle Hair Championships. Small 
problem: when he arrives (with documen- 
tary crew in tow) he discovers that he was 
invited to watch, not participate. Undaunt- 
ed, the plucky Scot wows Sean Con- 
nery’s publicist, Candy Harper (Frances 
Fisher), with a hideous hair overhaul to 
get past Monique, the competition’s bitchy 
organizer (Mary McCormack). The cli- 
mactic competition is hilarious, each hair- 
style more absurd than the last. 

Unlike the massive ‘dos, The Big Tease 
is as lightweight as they come. Although 
its take on the shallow idiocy of Holly- 
wood is stinging, and Ferguson's portray- 
al of a swishy Caledonian with a deadly 
Connery impersonation is fabulous, 
Tease misses opportunities to explore the 
culture clash of a Scotsman in flaky LA. 
Then again, with his floral print silk shirts 
and fondness for South Pacific, Crawford 
MacKenzie is hardly the rugged high- 
lander. At the Kendall Square and in the 





Why doesn’t Wim Wenders lighten up? 
With a likely Oscar in the wings for his 
Buena Vista Social Club and a new movie 


'— The Million Dollar Hotel — starring Mel} 


Gibson coming up, you'd think he'd at 
least crack a smile in Samira Gloor 
Fadel’s dour, disconnected documentary 
Berlin-Cinéma. 

One reason might be that most of Wen- 
ders’s comments about the future of his 
adopted home town and his vocation 
come from lectures and conversations 
that took place around the time of his 
Until the End of the World (1991), when 
the director's own future wasn't looking 
too rosy. Another might be that Gloor 
Fadel’s earnest farrago — of black-and- 
white images of Berlin, film clips from 
Wenders (most notably the under-produc- 
tion Until the End of the World, which 
doesn’t look any more convincing in this. 
context), Fassbinder, and others, plus 
gnomic utterances from Jean-Luc Godard 
as well as Wenders’s whimsical droning 
~—— doesn’t shed much light on either of 
the film’s title topics. Fitfully eloquent — 
the stark image of a bombed-out building 


liant Tokyo-ga (1985). At the Harvard Film 
Archive. 


— Peter Keough - 


Te Bile th he Soule Risatont won 
derful thing about Tiggers, of course, is 
that Tigger is the only one! The darn 
problem, though, is that our bouncerific 
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__ friend gets it into his addied brain that he 


needs to find his family. And so he 
spends most of first-time director Jun 
Faikenstein’s take on A.A. Milne’s classic 
around the Hundred 


The frustration and love we all feel for Tig- 
ger is profound, however, and his antics 
keep the film, well, bouncing right along. 


: j Now, allowing that I’m no scholar of The 


Tao of Pooh, it still seems that the rest of 
the bunch — Pooh, Kanga, Eeyore, and 
so on — belong to a past, slower era. Dis- 
ney must figure that only the frenetic Tig- 
ger and his short attention span can carry 
a movie these days. Fortunately, Falken- 
stein mostly stays true to Milne’s style — 
i.e., Tigger’s musical numbers do not in- 
clude a hip-hop song. And certainly 
there’s always a place for Pooh and crew, 
as Tigger, inevitably, realizes who his true 
family is — even though Winnie couldn't 
bounce if a pogo stick bit him on his big 
honey-filled arse. At the Copley Place, the 
Fresh Pond, and the West Newton and in 


the suburbs. 
-— Mark Bazer ~ 


SNOW DAY 


True, the year is young, but | hope it of- 
fers no movie worse than Snow Day. 
Some might object it’s a kid's flick, but tell 
that to the dozen grade-school guinea 
pigs at the screening who walked out be- 
fore the movie was half over. So maybe | 
can be excused for passing the time mak- 
ing random and irrelevant observations. 
The premise is, as one tyke puts it, 
“Anything can happen on a snow day!” — 
i.e., when school is cancelled because of 
a storm. For example, Mark Webber, a kid 
with little charm and talent and the hairi- 
est feet I’ve ever seen, can play the ro- 
mantic lead, squiring a pouty hottie who 
parades around in bikinis and puts An- 
nette Funicello to shame, Or Chevy 
Chase can have his career debased by 
playing a meteorologist whose career is 
debased when he’s forced to deliver the 
weather wearing a grass skirt. Speaking 
of careers: Chris Elliott's has apparently 


» peaked with Cabin Boy; here, as the vil- 


lainous Snowplowman, he sees all the 
best lines go to his sidekick, a squawking 
bird. And what is it about fart jokes? Pro- 
vided here by the requisite fat boy who’s 
the butt of everyone’s humor, they get a 
laugh no matter how inane or gratuitous. 
Finally, though, the lesson for Hollywood 
is to declare February a Snow Month, 
when anything can happen, but not on 
the screen. At the Copley Place, the 
Fresh Pond, and the Circle and in the 


suburbs. 
— Peter Keough 


No matter how many times you see that 
ghost-face mask, it always scares the be- 
jesus out of you. This time around, the 
eeriest disguise since Jason's hockey 
mask hides a Hollywood killer who stalks 
the cast of Stab 3, the third film in a trilo- 
gy based on the Woodsboro murders (of 
Screams 1 & 2) in the hope of discover- 
ing where Sidney Prescott (Neve Camp- 
bell) — the toughest, smartest horror 
heroine in recent history — has been hid- 
ing since Scream 2. The key to effective 
horror is anticipation (that’s why the 
phone makes such a good vehicle for 
fear; you never really know who's on the 
other end), and Scream 3 dives into the 
bloodbath a little too quickly, with the first 
cut made five minutes in. But director 
Wes Craven remains the master of the 
slasher flick, using the Stab 3 set's repro- 
ductions of the Woodsboro homes to re- 
vive creepy flashbacks of the first movie 
and providing the psychological fright that 
was the heart of Scream but was lacking 
in Scream 2. The Scream films don't take 


themselves or the movie industry too seri- 


' Screams is recommended if you want to 


get half of the humor. Let’s hope this real- 
ly is the last in the series, because the 

screams are starting to die down. At the 
Cheri, the Fresh Pond, and the Circle and . 


in the suburbs. 
— Jumana Farouky 
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finished 
Klein holds the shots at the HFA 
BY CHRIS FUJIWARA Of all the arts, still photography 


may be the one that has the least in common. with cinema. 
The deceptive similarity between them only separates them 


further, though it also makes it hard to con- 
ceptualize their difference. William Klein’s 
* work provides a useful case study. Born in 
1928 in New York and repatriated to Paris in 
the ’50s, Klein has had a double life: as a fa- 
mous still photographer and as an under- 
ground filnimaker. The things that make 
Klein’s photographs interesting — his later 
fashion work as well as the famous mid-’50s 
New York street scenes — vanish 
from his films. The magnetic gaze 
of Klein’s still camera stretches 
the moment, lets us live through it 
at different speeds. But in front of 
his lingering movie camera, the 
event goes slack. Immediacy 
comes into a photograph by what 
the image leaves out and lets us 
infer, but Klein’s films deny off- 
screen space. In his movies, every- 
thing he wants to say with a shot is there on 
the screen. And the strong graphic quality of 
many Klein photographs is — but for stray 
brilliant moments — missing from his films. 
The Harvard Film Archive’s retrospective 
“Raging Bill: William Klein’s Works on 
Film,” is valuable, nevertheless, for those mo- 
ments, and also because Klein is revealing 
even in his shortcomings. An agitprop attack 
on US imperialism, Mr. Freedom (1969; Feb- 


starts in February 1964, when the soon-to-be 
heavyweight world champion was still known 
as Cassius Clay and was managed by a group 
of white Southern businessmen known as the 
Louisville Syndicate. In a memorably lunar 
shot, Klein arranges the syndicate members in 
deep space, lights them starkly from one side, 
and has each of them in turn introduce him- 
self to the handheld, on-the-move camera. 


Klein chronicles Ali’s liberation from this 
group, the controversy over his public conver- 
sion to Islam, and his May 1965 rematch with 
Sonny Liston. The second half of the film is 
devoted to the preparations for Ali’s legendary 
fight with George Foreman in Kinshasa, 
Zaire. There’s excellent footage of Ali, gener- 
ally outside the ring, but it’s mainly a film 
around, rather than about, Ali. Too often the 
film is muffled, distant, and vague; the babble 
of other voices interferes with our plea- 
sure in Ali’s personality without enhanc- 
ing our understanding of his cultural im- 
pact (one exception: Malcolm X’s incisive 
on-screen analysis). 
Mode in France (1985; February 12 at 
9 p.m.), the most interesting Klein film 
I’ve seen, is an expensive practical joke, a 
series of thematic fashion photo spreads 
transformed into a film. The party se- 
quence in Mode in France hints at both 
Godard, with its lateral tracking shots, 
and Tati, with its swarm of nonlinear de- 
tail — and to recall how those two film- 
makers use space and duration is imme- 
diately to be aware of the modesty of 
Klein’s ambitions. But Mode in France 
vindicates itself in the brilliant “Confes- 
sions” sequence, in which crouching fe- 
male models folded into tight white 
frames recount their horrible childhoods, 
problems with men, and other occupa- 
tional hazards while voyeurs of both 
sexes flow steadily into a peep booth to 
keep anxious, compulsive vigil before the 
models’ televised images. The construc- 
tion of pain as spectacle, the anonymity 
of both seen and seers, and the structural 


MR. FREEDOM: Delphine Seyrig is one of rigidity of the event are dead-on as a rep- 


several distinguished actors in Klein’s comic- 


strip agitprop mess. 





ruary 13 at 7 p.m.) works in spurts; its comic 
energy manifests itself less in Klein’s comic- 
strip mise-en-scéne than in the manic raps of 
Mr. Freedom (John Abbey), an anticommu- 
nist superhero standing up for the American 
Way in France. “If we can’t sell it, we burn it; 
we’re not the Salvation Army,” he growls to a 
red-wigged, doll-faced Delphine Seyrig (one 
of several distinguished actors in this mess). 
At its best, Mr. Freedom recalls the absurdist 
subculture studies of 60s exploitation direc- 
tor Herschell Gordon Lewis. But not only is 
Lewis’s She-Devils on’ Wheels more enter- 
taining than Mr. Freedom, it’s also more im- 
portant as a document of its time. 
Muhammad Ali: The Greatest (1974; Feb- 
ruary 11 at 9 p.m. and February 13 at 3 p.m.) 


resentation of the sadism of fashion. 
The ideal format for Klein in cinema 


—— is probably the TV commercial. He 


shows some of his commercials in In & 
Out of Fashion (February 26 at 7 p.m.), his 
1994 review of his career, and their terse 
put-ons are more successful than some of 
the extended romps in Mode in France. 
Within the implied context of TV — its am- 
bient quality, its disposability — Klein’s am- 
biguity becomes subversive. The progres- 
sion from Mr. Freedom to commercials sug- 
gests that the logical next step in Klein’s 
evolution as a filmmaker is the music video. 
Maybe he’s taken this step, sort of, with his 
latest film, The Messiah (1999; February 25 
at 7 p.m., February 26 at 9:30 p.m., and 
February 27 at 6 p.m.), an international 
montage set to Handel’s oratorio. Unavail- 
able for advance screening, the film will get 
its American premiere at Harvard. * 


Heroics 


Bill T. Jones takes a breather 
BY MARCIA B. SIEGEL Bill T. Jones’s one-man 


show looks.a lot like the performances he used to give 
20 years ago in the lofts of SoHo. Spiffier, more assured 


perhaps, but there was the same invinci- 
ble presence of Jones himself, tilting us 
from shock to shame to pleasure with a 
stream of non sequiturs that attained only 
an ephemeral coherence. His dance still 
identifies with the postmodern sensibility 
of the ’60s.and ’70s — intellectual, eclec- 
tic, anti-virtuosic, often fragmentary and 
resistant to the sense-making devices of 
ordinary choreography. 

Without charismatic performers (I’m 
thinking of Trisha Brown, David Gordon, 
Steve Paxton, Yvonne Rainer), postmod- 
ernism might have fallen flat once its re- 
bellious moment was past. Jones had star 
quality from the beginning. He could sing 
and tell stories as well as dance, some- 
times simultaneously. He could look the 
audience in the eye and make it believe 
anything he told it. He could tap into his 
mental process and say whatever popped 


and Shelley Eshkar, revealed the ecto- 
plasmic lines of Jones’s movement. 
Kaiser and Eshkar have developed the 
technique of motion capture, which can 
feed movement data from a live dancer 
into. a computer. There it can be digitized 
and manipulated like any animation. 
Sketchy figures danced a phrase Jones 
had already shown us. They left traces 
behind them and receded into the meshes 
of their own physicality. Sometime later 
Jones backed off the stage saying, “Just 
when our hearts understand it, our eyes 
must gently let it go.” 

The Breathing Show was very artful. It 
wasn’t just the Schubert that made it so, 
or the soft drapes and hanging sculpture 
made of silver flakes (by Bjérn Amelan). 
Or the film by Abraham Ravett that fixed 
on certain objects in a garden, for so long 
that you began to notice minute move- 


SHOWCASE FOR A DIVA — and what’s on display is Bill T. Jones and his many 





talents. 


into his head, not pausing to edit out of- 
fensive content. 

The Breathing Show, at the Emerson 
Majestic last weekend, is really a showcase 
for a diva — a Jessye Norman or an 
Isadora Duncan. What’s on display is 
Jones and his many talents, surrounded by 
films, a live violinist/composer (Daniel 
Roumain), and an elegant scenic environ- 
ment to make thematic connections. 

Totally at ease, Jones starts dancing to 
recorded Schubert songs. He interrupts 
them to talk to the audience about the 
music. Schubert makes him think about 
romanticism — then zoom to the Austri- 
an mountains, the birth of Nazism, and a 
string of other associations. He seems 
surprised that “Bill T. Jones has come 
out as a romantic in 2000.” He sings, 
“Go tell Aunt Rodie, the old gray goose 
is dead.” He resumes the Schubert. A 
phrase or two of stepping in place and a 
smart salute suggest militarism, but most 
of the dancing looks like found move- 
ment, with no literal reference. 

Jones’s dance often looks improvised 
but I suspect it isn’t. It’s so specifically 
focused, so carved out, so precise in its 
phrasing and even its hesitations. In one 
piece, Gardening, when violinist 
Roumain crossed the stage with him, 
scraping at long notes or unexpected, 
toneless rhythms, they might not have 
been altogether sure of the outcome. 

The film Ghostcatching, by Paul Kaiser 


ments of the light, the air. Or the surreal- 
istic touches: the lines from Gertrude 
Stein; the appearance of an attendant 
(Amelan) who put a bench in place and 
offered Jones a balloon, which he burst ° 
with a pin as soon as Jones had blown it 
up. Or the scraggly, stooped Roumain, 
wandering through the space and playing 
his one wailing note. 

I liked seeing Jones in good form, so 
comfortable and adoringly received by 
the audience. (“He’s my hero,” said 
Dance Umbrella director Jeremy Alliger 
in his introduction, and what could an 
audience do after that?) But Jones 
seemed unusually mellow. He’d take aim 
at a target — the Nazis, slavery — but 
drop the subject before nailing it. He still 
connects his dance with meditative and 
spiritual practice, and in Floating the 
Tongue he invited the audience to try an 
exercise he’s used to relieve tension and 
open up creative channels. 

Maybe he’s taking a break from the po- 
litical and emotional turmoil that drove 
his work during most of the ’90s. The 
Breathing Show certainly celebrates his 
current status as a pop icon. Only last 
week I saw Herb Ritts’s photo of a naked 
Bill T. in mid jump, as an ad for the New 
York Times, backlit on a kiosk at Logan 
Airport, and decorating the side of a 
building in 42nd Street. I guess I like him 
better when he finds the snakes in the 
bouquet. = 
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Unsentimental 
journey 


Wit is brainy broth for the soul 


BY CAROLYN CLAY Wit isn’t easy. But as the malignancy-ridden 
John Donne scholar at its center remarks early on, “If you think eight 
months of cancer treatment is tedious for the audience, consider how 


it feels to play my part.” In truth, 
this Pulitzer Prize-winning play, 
about a haughty professor of 17th- 
century poetry brought into more 
immediate touch with both her hu- 
manity and her subject by terminal 
cancer, is anything but tedious. But 
it is harrowing, powerful, and tough 
— both for Vivian Bearing, PhD, 
and for the audience, which func- 
tions as the acrid-minded profes- 
sor’s class and confidante. She lec- 
tures us, she assails us, she beseech- 
es us, and, ultimately, she pulls us 
through her crucible to an exultant 
experience. That said exultant expe- 
rience is death makes it no less a 
merciful shedding, a glorious soar- 
ing, or — as Bearing’s own exacting 
mentor in the punctuation of Donne 
insists — a glistening “comma” that 
“separates life from life everlasting.” 
“Death be not proud,” Donne fa- 
mously ordered, “though some have 
called thee/Mighty and dreadfull.” 
Indeed, in Wit, death is incandes- 
cent and liberating. What’s mighty 
and dreadful is cancer and, more 
particularly, its treatment — an 
irony that’s far from lost on Bearing, 
a black-belt ironist, whether you’re 
talking Donne’s or her own sar- 
donicism. As the spiky scholar in- 
forms us by way of introducing her- 
self and this last act of her life, 


Long marriage 


“Irony is a literary device that will 
necessarily be deployed to great ef- 
fect.” And so it is, as playwright 
Margaret Edson, utilizing a blunt 
wit and an arduous grace, ‘takes 
Bearing on what is both a profound- 
ly existential and a medically black- 
comic journey. 

When I first saw Wit, at Shake- 


speare & Company in 1998, those — 


two trips did not perfectly cohere. 
At the same time that the indelible 
Bearing of the late Frances West 
was coming to a deeper under- 


Shaw holds forth at Lyric West 


BY ELLEN PFEIFER Most critics have had the fantasy of switching 
sides, of jumping into the creative. fray and showing everyone how IT 
ought to be done. So when G.B. Shaw turned his hand to a 


after a lengthy stint as a critic, he 
knew exactly what correctives he 
wished to supply. A born propa- 
gandist, he believed a play ought 
to be the vehicle for a moral or 
socio-political point of view. Ac- 
cordingly, he produced a steady 
stream of uplifting plays that dealt 
with questions of the sex drive, 
prostitution, the status of women, 
the rearing of children, etc. 

His 1908 play Getting Married 
finds him securely in his bully pul- 
pit, discoursing on “all the anom- 
alies, injustices, and dangers” of 
British marriage laws. But the 
rarely performed drama suffers 
from the fault that Shaw found 
most reprehensible in the conven- 
tional theater of his day: dullness. 
An interminably talky polemic, 


Getting Married is all conversation . 


and little action. There is the occa- 
sional witty line, but the play isn’t 
funny enough. It has been pointed 


out that Getting Married is little 
more than an adaptation of Di- 
vorgons, a work by a writer Shaw 
reviled, Victorien Sardou. And the 
play shares one of the faults Shaw 
loved most to skewer in what he 
called “Sardoodledom”: “First you 
invent the action of the piece and 
then you carefully keep it off the 
stage and have it announced by 
letters and telegrams.” 

Adhering to the classical unities 
of time and place, Shaw’s story 
concerns a young couple on their 
wedding day. In the garden of the 
Bishop of Chelsea (the bride’s fa- 
ther), the family gathers for the 
event, which is being catered by 
the village greengrocer. Each 
character represents a point of 
view. The bride’s mother, Alice, 
the bachelor General “Boxer,” 
and the unseen wife of greengro- 
cer Collins stand for the bour- 
geois values of marriage and soci- 


standing of metaphysics, vincibility, 
and the need for human kindness, 
an agitprop drama having to do with 
the insensitivity of medical re- 


Jones’s elegantly spare staging, the 
obtuse bustling of the physicians — 
to whom Bearing is as challenging 
yet disembodied as Donne has been 
to her — is clad not in strident in- 
dictment but in the same irony in 
which the bald-as-a-bowling-ball 
Bearing dresses her own mordant 
discoveries about life and self. There 
may be a schism in the play, one 
part of which is rigorous and pierc- 
ing, the other of which is cartoon- 
ish. But this production — which 
originated at New Haven’s Long 
Wharf Theatre, moved to Off 
Broadway, and commences its na- 
tional tour in Boston — makes the 
least of it. 

So far I’ve inti- 
mated that you 
owe it to yourself 
to pay money to 
watch a fiercely 
intelligent woman 

- surgically dissect 
the Holy Sonnets 
(when she isn’t 
beating them up, 
on a screen, with a 
pointer), then 
painfully die of 
cancer. Now I am 
going to test your 
faith further by 
telling you that Vi- 
vian Bearing is 
being uncompro- 


misingly and | 


pitiably played 
here by Judith 
Light. Yes, TV 
fans, the sharp, at- 
tractive star of the 
*80s ABC sit-com 
Who’s the Boss. 
What next, you 
might wonder, 
Tony Danza as 
Hamlet? Well, 
Danza acquitted 
himself credibly in 


_ JUDITH BE PROUD: Light is uncompromising the recent Broad- 
as Vivian Bearing. 


way revival of The 


ety. Alice’s sister, Lesbia, repre- 
sents the independent woman too 
fastidious and set in her ways to 
tolerate a husband and marriage, 
though she would like to have 
children. Then there is Leo, the 
much younger wife of Reginald. 
She would like to be married to 
many men, to “have a Sunday 
husband and a weekday hus- 
band,” to dote on the aging Reg- 
gie and be excited by the young 
St. John Hotchkiss. The Reverend 
Oliver Cromwell Soames stands 
for celibacy and asceticism. And 
the ever-tolerant bishop appears 
to want to reconcile all these vari- 
eties of human longing. 

Only after several scenes do the 
bride, Edith, and the groom, 
Cecil, make their appearance. 
They stun everyone by refusing to 
go through with the wedding — 
each having read a pamphlet on 
the perils of English marriage law. 
The entire company then decides 
to draft a legal contract that could 
be substituted for a binding mar- 
riage. But they cannot agree on a 
single clause. In the midst of this 


predicament, Mrs. George, wife | 


of the coalmonger, serial adulter- 
ess, and clairvoyant, enters the 
scene. Reported to be a confabu- 
lation of Shaw’s wife, mother, 
and a 20-year-old hero-worship- 
ping correspondent, Mrs. George 
is a kind of earth mother who 
helps straighten out some of the 
confusion. She also has a big 
trance scene (clairvoyance was 
hot in the first quarter of the 20th 
century) in which, according to 
Shaw, she “becomes the entire fe- 


Iceman Cometh, and Light (who in 
the late 70s and early ’80s 
brought uncharacteristic thespian 
heft to the soap opera One Life To 
Live) is a revelation in Wit. Strid- 
ing about in the beginning bran- 
dishing her IV-pole like a staff, 
then later using the thing to keep 


herself from collapse, she moves 


from a barking imperiousness to 


| wrenchingly convincing physical 


frailty, fear, and childishness with- 
out ever breaking the hard nut of 
Bearing’s dignity or intellectual 
character. 

Also of note in the simple yet at- 
mospheric production, with its 


| whooshing hospital curtains, its 


scrub-green accents, and its effec- 
tively metallic sound design, is the 
bubblingly humane performance 
of Lisa Tharps as the kindly nurse 
who’s a one-woman antidote to 
the “feigned solicitude” and med- 
ical myopia around her, and the 
touchingly nervous one by Daniel 
Sarnelli as the research fellow 
who’s as passionate about the 
paradoxes of cancer as Bearing is 
about the paradoxes of Donne. 
Sarnelli’s character, who considers 
bedside manner “a colossal waste 
of time,” is a bit too obtusely sci- 
entific — if cancer has a sense of 
humor, it’ll stay one step ahead of 
him. But the actor makes the fel- 
low’s enthusiastic imperceptive- 
ness almost endearing. 

There is a great deal to be 
gleaned from Wit, with its parallels 
between Donne, whose terrifying 
complexity may mask true onto- 
logical terror, and Bearing, who is 
facing oncological ones of her 
own. Yet as dramatist Edson sug- 
gests, the work is at heart a simple 
one, about learning to balance 
knowledge with humanity. The 


_ play’s final image is sublime. But I 


was also powerfully touched by a 
scene toward the end in which 
Bearing interacts with her good- 
hearted if academically challenged 
nurse. Giving a lesson in vocabu- 
lary, the humbled professor finally 
describes herself not as some sort 
of Mighty Morphin Power Acade- 
mic but as “a teacher.” She’s come 
a long way. cd 


male sex crying to the ages,” 
pouring out the woes of woman- 
hood. 

Under the direction of Ron 
Ritchell, Lyric West’s production 
exerts considerable charm in the 
first act but can’t overcome the 
weaknesses of the play — particu- 
larly the tedious and inconclusive 
second act. (Shaw insisted that 
the play should be performed 
without interruption, but the audi- 
ence needs a break and Ritchell is 
right to make the subdivision.) Jeff 
Gardiner has designed an English 
garden set that captures the right 
flavor of gentility, though Shaw 
specifies a setting in the confining 
kitchen. Rachel Padula’s Edwar- 
dian costumes are attractive and 
flattering, with the exception of 
Mrs. George’s vulgar gown. 

Composed of veterans and sev- 
eral students from Massachusetts 
Bay Community College, the cast 
is a variable one. Ritchell himself 
plays “that sentimental old noo- 
dle,” the general, as a stuffy, 


| pompous, but poignant little ban- 


tam. Kippy Goldfarb is a formida- 
bly self-possessed Lesbia. June 
Murphy-Katz plays Alice as a 
round little mama. Rich Winter- 
son invests Collins the greengro- 
cer with bourgeois solidity. Susan 
McConnell is a nicely high-strung 
Leo. And Kathleen Monteleone, 
in the pivotal role of Mrs. George 
(Shaw’s self-described “most 
wonderful of all my serio-tragic 
woman’s parts”) supplies charis- 
ma and wit, but she never con- 
vinced me of the tragic pathos of 

* 


| her clairvoyant scene. 
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‘night, Mother 


Beauty Queen holds court at Trinity 


BY CAROLYN CLAY “Another wet one,” 


remarked an audience 


member upon entering the theater for the Trinity Rep production of 


the Tony Award—winning The Beauty Queen of Leenane. On the heels - 


of last fall’s Othello, which took 
place on a platform above a knee- 
deep pool of water, Beauty Queen 
comes with its dingy kitchen-parlor 
set against a towering brick wall 


streaming with rain. But there is 


nothing all-wet about Martin Mc- 
Donagh’s brutal and lyrical work, 


which makes ‘night, Mother look — 


like J Remember Mama. The first 


play by Anglo-Irish phenom Mc- 
Donagh, written before he was 25, 


this perversely funny, bleakly melo- | 


dious piece sings like Synge and, 
like Synge’s playboy, wields a spade. 

Along with Conor McPherson 
and Sebastian Barry, McDonagh 
has been identified as a major surfer 
on a great new wave of Irish drama 
— even though he lives in a work- 
ing-class South London neighbor- 
hood and has assayed the barren 
west of Ireland only as a child visit- 
ing relatives. Beauty Queen is part 
of a trilogy that includes A Skull in 
Connemara and The Lonesome 
West; a second, Aran Island—set tril- 
ogy comprises The Cripple of Inish- 
maan, The Lieutenant of Inishmore, 
and The Banshees of Inisheer. An 
insolent, if, prodigiously talented 
young author,.McDonagh has 
gained attention not just for his 








plays but for snubbing his nose at 
the stage, which he considers “a leg 


up” to writing for film. 

No one who has seen his plays 
will be surprised by that bluntness, 
though it seems a shame to surren- 
der McDonagh’s. vicious black- 
comic sensibility to film, which al- 
ready has its Quentin Tarantino. 
And what will the movies:do with 
the heightened Irish*¢adence in 
which McDonagh cloaks his cruel- 
ties — like spikes sheathed in lin- 


Esprit de corpse 


guistic brocade? The Beauty Queen 
of Leenane is more conventionally 
structured and less eccentrically 
peopled than The Cripple of Inish- 
maan (which the American Reper- 
tory Theatre produced last year), 
but it struck me as more bruising. A 


| parent-trap tale set in rural County 


Galway, the play feeds on the stag- 


_ nation, anger, and yearning of a 


dying culture that’s being invaded 
by American dreams and Australian 
TV. “That’s Ireland,” sighs the 


| play’s title character as her 


boyfriend prepares to return to a 
menial job in England, “There’s al- 
ways someone leaving.” 

And there’s always someone 
stuck but chafing to leave. Maureen 
Folen is a 40-year-old woman. tied 
to her demanding and manipulative 
mother, Mag, a whining crone of 
70. As has been observed, their 
symbiotic and mutual loathing 
would put most positive passions to 
shame. When Maureen gets an un- 
expected chance for escape, in the 
form of a proposition from a man 
embarking to America, Mag does 
her spiteful best to thwart with 
violent and tragic - 
most women become 
but Maureen, put upon to the oe 









The ART revives Joe Orton’s Loot 


BY CAROLYN CLAY | thought as I watched the still funny but no 
longer startling Loot that probably the only thing that could duplicate 
the shock initially mien by this 1965 corpse-centered farce would 


be an actual dead body. Yup, the 
sight of Joe Orton’s amoral punks 
and greedsters tossing the real, 
riaked corpse of a middle-aged 
woman around might give offense, 
even in the blasé ’90s. But at the 
American Repertory Theatre, 
where Orton’s once-subversive bit 
of lunacy is being revived, the late 
Mrs. McLeavy is a big, floppy, 
gray-wigged doll that appears to 
have been embalmed in Man-Tan. 
And seeing her subject to various 
acrobatic indignities is about as 
shocking as simulated sex with a 
Beanie Baby. 

This is not to say that Orton’s 
unlikely mix of the unseemly and 
the epigrammatic has lost its power 
to amuse — just that it would have 
a hard time getting a rise out of 
Mr. Rogers, much less the powers 
of Empire. And Orton (though he 
chafed at censorship) did aim to 
outrage. “One must shake the au- 
dience out of its expectations,” he 
said in 1966 (the year Loot won 
the Evening Standard Award for 
Best Play). “They need not so 
much shocking as surprising out of 
their rut.” With Loot and the 


posthumously produced What the | 
| an ART program essay, London’s 


Butler Saw, in particular, Orton 








both ambushed and lampooned 
British propriety, prudery, and 
slavish adherence to authority, 
however insane. 

Unfortunately, though Orton 
ruffled feathers with his art, noth- 
ing in it dismayed like the life — 
and gruesome death — it imitated. 
The 34-year-old playwright was 
bludgeoned to death in 1967 by his 
jealous long-time companion. 
Now, the one-time enfant terrible 
is enough of an establishment- 
sanctioned icon that, according to 





South End Green residents’ asso- 
ciation recently invoked his name 








BRUTAL AND LYRICAL: Martin McDonagh’s first play sings like 
Synge and, like Synge’s playboy, wields a we 4 


of delusion, goes to extreme lengths 
to free up Mag’s worn chair be- 
tween the peat-burning stove and 
the TV. 


When The Beauty Queen of 
Leenane took New York by storm, it 


featured the original Druid Theatre | 


Company cast and was helmed by 
the Galway troupe’s artistic direc- 
tor, Garry Hynes. At Trinity Rep, 
where the play is. getting its area 
premiere under Brian Mc-Eleney’s 
direction, a crack American cast 
does not flinch from McDonagh’s 
savagery, sentiment, or really dis- 


gusting running gag about infected _ 


“u-rine” being poured down the 
kitchen sink. If we are not prepared 
for the callous and painful events of 
the play’s second act, that’s partly 


as it is black. For example, when 
Mag relates a tale about a murderer 
of old women, Maureen responds 
that she’d love to bring such a fellow 
home. And when Mag rejoins that 
“killing you I bet he first would be,” 
the daughter doesn’t miss a beat: “I 
could live with that so long as I was 
sure he'd. be you. soon 


after. If he clobbered you with a big 


axe or something and took your oul 





head off and spat in your neck, | 
wouldn’t mind at all, going first.” 
There is something pretty chilling 
about such vividly hostile repartee. 
But the Trinity production. some- 
times makes the interplay between 
Mag and Maureen more cute than 
cruel. 

Cynthia Strickland, who plays 
Mag, is a tough, terrific actress but 
hardly the mountainous lump of 
nastiness McDonagh envisions. 
Twenty years too young for the role, 
she adopts huge glasses, a grizzled 
wig, and a slow, splayed walk, not to 
mention a conniving fake innocence 
that alternates with snarling, child- 
like demand. Still, some of what she 
does is more comic than black. 


Phyllis Kay brings a straightfor- 


| ward, almost matter-of-fact bitter- 


younger brother, exudes the churn- 









to secure a grant to restore the 
public lavatories that were his fa- 


CADAVER MANEUVER: Sean Dugan and Thomas Derrah move 






vorite homosexual haunt. Orton 
would laugh his bashed head off. 
He was not amused, however, 
by productions of his plays that 
were all campy and queeny; he 
thought Loot should be performed 
in a style “nearer The Homecoming 
than I Love Lucy.” Like The 
Homecoming, this less sinister and 
more scrutable work turns family 
and societal values, along with that 
pesky corpse, on their heads. But 
the play is rather schematic and 
very British; director Andrei Bel- 
grader sets it in a grander British 
parlor than is customary and intro- 
duces the work with the Master- 
piece Theatre theme. He also ad- 
heres to Orton’s wish that the piece 
not be played for cheap laughs. A 
realistic, if breezily perverse, tone is 
departed from only by the charac- 
ters’ occasional, exaggeratedly 
shocked reactions to nonsense rev- 
elations in the plot. Moreover, the 


director’s one kick at the British | 
underpinnings of Loot — a | 


Columbo-like turn by Jeremy Geidt 


| as a waddling, bullying detective in | 


the body to make way for the booty. 





a wrinkled trenchcoat — adds per- 
sonality without breaking the mold. 
Be that as it may, the ART produc- 
tion, though crisp, is, at least in the 
first act, a tad slow. Too much at- 
tention to the underbelly, at the ex- 
pense of the belly laugh, perhaps. 
Loot spirals out of two situations. 
Law-abiding Catholic and flower 
fancier McLeavy’s wife has died 
and her coffin languishes in the liv- 
ing room amid the “floral tributes” 
that light the widower’s fire in a way 


that his wife, even in her bloom, 


probably never did. Alas, his surly 
homosexual son has robbed a bank, 
along with the undertaker’s assis- 
tant, and the two need a place to 
stash the cash. The coffin beckons 
and the body gets bounced — and 
bounced and bounced. But Orton’s 
real act of subversion takes the form 
of the detective, “Truscott of the 
Yard,” who appears disguised as a 
water-board official, proceeds to 
abuse his non-existent authority at 
every step, and, in his ruthless pur- 


suit of illogic, time and again steps 
over the obvious truth as if it were a 
turd in his path. ART stalwart Jere- 
my Geidt is very funny in the role, 
making of Truscott a sly if absent- 
minded dick who dithers like 
Columbo even as he dogs like 
Javert. 

The production also features a 
sexy, starchy turn by ART new- 
comer Laurie Williams as a lethal, 
take-charge nurse with her own 
predatory variation on the Old Vic 
knee. Alvin Epstein is battered and 
bowed as the elder McLeavy, 
clinging to his faith in church and 
state, no matter what. A bewigged 
and black-clad Thomas Derrah 
proves an oldish punk as the 
younger McLeavy, but he gets the 
swaggering sullenness and the pre- 
cise Orton delivery right. As for his 
character’s summation of the situ- 
ation of Loot as “a Freudian night- 
mare,” he may be right. But it’s no 
| longer one that’s likely to jolt any- 
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@ ABINGDON SQUARE and 
WHAT GHOSTS THERE 
WERE. The Bridge Theatre 
Company pairs a play by Obie 
winner Maria Irene Fornés with 
one by company member Todd 
Hearon. Fornés’s Abingdon 
Square is set in World War Il 
New York, where it “probes with 
raw delicacy the real and imag- 
ined worlds of a young woman 
who struggles to conquer her 
vagueness.” Hearon’s What 
Ghosts There Were “looks into 
the mind and memory of a 
young woman as she poses in 
an artist's loft for his rendering 
of a nude.” At the Boston Center 
for the Arts’ Leland Theatre, 539 
Tremont Street, Boston (426- 
5000), through February 19. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m. 
on Sunday. Tix $12; $10 for se- 
niors and students. 

@ ALL’S WELL THAT ENDS 
WELL. Shakespeare's problem 
comedy — about a young 
woman who goes to incredible 
lengths to snag a guy who isn't 
worthy of her — is performed by 
the five-man touring troupe 
ACTER (Actors from the London 
Stage), whose members are 
veterans of the Royal Shake- 
speare Company, the Royal Na- 
tional Theatre, and the BBC. At 
the Sorenson Center for the 
Arts, Babson College, Wellesley 
(781-239-5682), February 11. 
Curtain is at 8 p.m. Tix $12; $6 
for seniors, students, and chil- 
dren. 

@ AMERICA’S CREATIVE 
LEGACY: AN NEA FORUM AT 
HARVARD. To commemorate 
the 35th anniversary of the Na- 
tional Endowment of the Arts, 
the Institute of Politics at the 
John F. Kennedy School of 
Government and the Office for 
the Arts at Harvard have con- 
vened a panel to explore the 
question “How are creativity and 
the arts central tothe future of 
American democracy?” Weigh- 
ing in will be NEA chairman Bill 
Ivey and former chairs Jane 
Alexander, John Frohnmayer, 
Frank Hodsoll, and Livingston 
Biddle. At the Institute of Politics 
at the John F. Kennedy School 
of Government, 79 JFK Street, 
Cambridge (495-1380), Febru- 
ary 17, from 7:30 until 9:30 p.m. 
Free and open to the public. 

@ ANNE OF GREEN GABLES. 
A “family musical” based on the 
classic L.M. Montgomery tale of 
“a spunky orphan who finds a 
loving non-traditional family,” 
this show has been packing 
them in north of the border since 
1965. At the Wheelock Family 
Theatre, 180 the Riverway, 
Boston (734-4760), through 
February 27. Curtain is at 7:30 
p.m. on Friday and at 3 p.m. on 
Saturday and Sunday, with spe- 
cial “Vacation Week” matinees 
at 1 p.m. February 22 through 
25. Tix $10 through $17. 

@ ARTHUR: A LIVE ADVEN- 
TURE. Marc Brown’s bespecta- 
cled aardvark, known from chil- 
dren’s books and television, 
takes the stage in a “musical ex- 
travaganza that lets him sing 
and dance his way into the 
hearts of all.” The show “follows 
Arthur’s adventures when he 
loses his ‘lucky’ pencil. The les- 
son he learns emphasizes real 
accomplishment versus luck, 
and it reinforces the overall 
Arthur theme of believing in 
yourself.” No round table. At the 
Wang Theatre, 270 Tremont 
Street, Boston (800-447-7400), 
through February 13. Curtain is 
at 7 p.m. on Thursday and Fri- 
day, at 11 a.m. and 2 and 5 p.m. 
on Saturday, and at noon and 3 
p.m. on Sunday. Tix $15.75 to 
$30.75. 

@ AVENUE X. John Ruocco di- 
rects the snappy a cappella mu- 
sical by Ray Leslee and John 
Jiler. Set in 1963 in the 
Gravesend neighborhood of 
Brooklyn, the show counters 
racial upheaval with music. 
“When the a cappella sounds of 
black gospel, blues, and jazz 
meet an Italian world rooted in 
opera, religious music, and folk 
tunes, the glorious sound of 
doo-wop is born.” At Merrimack 
Repertory Theatre, 50 East 
Merrimack Street, Lowell (978- 
454-3926), February 18 through 
March 19: Curtain is at 8 p.m. 
Wednesday through Saturday 
and at 2 and 7 p.m. on Sunday. 
Tix $18.50 to $32,50; half-price 
rush one hour prior to curtain. 

@ THE BEAUTY QUEEN OF 
LEENANE. Brian McEleney di- 
rects the area premiere of 
British wunderkind Martin (The 
Cripple of Inishmaan) McDon- 


agh’s Tony winner, a darkly 
comic mother-daughter battle 
set in the rural west of Ireland. 
The cast includes Phyllis Kay, 
Cynthia Strickland, and Fred 
Sullivan Jr. At Trinity Repertory 
Company, 201 Washington 
Street, Providence, Rhode Is- 
land (401-351-4242), through 
March 5. Curtain is at 7 p.m. on 
Tuesday, at 8 p.m. Wednesday 
through Saturday, and at 2 and 
7 p.m. on Sunday; there are ad- 
ditional 2 p.m. matinees on se- 
lected Wednesdays and Satur- 
days. Tix $26 to $38, with dis- 
counts for seniors, students, 
and the disabled; $10 on Febru- 
ary 10 for those under 30 with 
valid ID. (See our review, on 
page 9.) 

@ BLUE MAN GROUP. It would 
be difficult and unfair to try to 
catalogue all the antics of the 
Drama Desk Award—winning trio 
of cobalt-painted ‘bald pates 
who have settled into long runs 
Off Broadway and at the 
Charles Playhouse. They begin 
their delightful and deafening 
evening of anti-performance art 
beating drums that are also 
deep buckets of paint, so that 
sprays of color jump from the in- 
struments like breaking surf, 
and end by engulfing the spec- 
tators in tangles of toilet paper. 
Go experience it. At the Charlies 
Playhouse, 74 Warrenton 
Street, Boston (426-6912), in- 
definitely. Curtain is at 8 p.m. on 
Wednesday and Thursday; at 7 
and 10 p.m. on Friday; at 4, 7, 
and 10 p.m. on Saturday; and at 
3 and 6 p.m. on Sunday. There 
are added performances at 8 
p.m. on February 14 and 22 and 
at 4 p.m. on February 25. Tix 
$39 to $49; $19.75 obstructed- 
view seating; available at box 
office and Bostix day of perfor- 
mance. 

@ BROWN NEW PLAYS FES- 
TIVAL. The Playwriting Work- 
shop of the Graduate Writing 
Program at Brown University 
continues its annual festival of 
new plays. February 10 at 8 
p.m., February 11 at 10 p.m., 
and February 12 at 4 p.m.: Eu- 
rydice, “a retelling of the Or- 
pheus myth from Eurydice’s 
point of view,” by Sarah Ruhl, 
directed by Hayley Finn. Febru- 
ary 11 at 7 p.m. and February 
12 at 1 and 8 p.m.: A SpeliSong, 
in which playwright Charlotte 
Meehan combines The Ancient 
Egyptian Book of the Dead, 
Genesis, an African storyteller, 
and more, directed by David 
Hopkins. February 12 at 10 p.m. 
and February 13 at 3 and 8 
p.m.: Dirty, a Western featuring 
guns, murder, sex, and special 
effects, by Kris Messer, directed 
by Christine Sang. At the Pro- 
duction Workshop, 5 Young Or- 
chard Avenue, Providence, 
Rhode Island (863-3269 exten- 
sion 2), through February 13. 
Donations suggested. 

@ COMMUNICATING DOORS. 
Daniel Gidron directs Britisher 
Alan Ayckbourn’s comedy, 
which is set in the same London 
hotel suite in 2014, 1994, and 
1974 and is described as “a 
mixture of pastiche Psycho and 
time-warp comedy that opti- 
mistically suggests that, if only 
we could foresee the future, we 
could change it.” The cast in- 
cludes Richard Snee, Andrea 
Walker, Stephanie Clayman, 
Paul Kerry, Marie Larkin, and 
Scott Severance. At the Lyric 
Stage Company of Boston, 140 
Clarendon Street, Boston (437- 
7172), February 11 through 
March 12. Curtain is at 7:30 
p.m. on Wednesday and Thurs- 
day, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 
3 p.m. on Sunday; there is a se- 
nior matinee at 2 p.m. on 
February 16 and a student mati- 
nee at 10 a.m. on March 1. Tix 
$27 to $31; $10 for senior mati- 
nee and $12 for student mati- 
nee. 

@ COMPANY PIECE 2000: 
WHAT HE WAS WHEN HE 
WAS. Industrial: Theatre pre- 
sents a collaborative effort of an 
ensemble of actors, writers, and 
designers. “The group will ex- 
plore a theme through speech 
and movement, drawing on 
texts from the Greeks to the 
present day.” At Leverett Old Li- 
brary Theatre, Harvard Univer- 
sity, Cambridge (496-2222), 
through February 12. Curtain is 
at 8 p.m. Tix $12; $9 for seniors 
and students; $6 for friends of 
Industrial: Theatre. 

@ THE COMPLETE HISTORY 
OF AMERICA (ABRIDGED). 
“Those same crazy guys that 
brought you The Complete 


Works of William Shakespeare 
(Abridged) now take on Ameri- 
ca.” At Seacoast Repertory 
Theatre, 125 Bow Street, 
Portsmouth, New Hampshire 
(603-433-4472 or 800-639- 
7650), through February 27. 
Curtain is at 7 p.m. on Thurs- 
day, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 
3 and.7 p.m. (evening perfor- 
mance February 20 only) on 
Sunday. Tix $19 to $21. 

@ COUNTRY FEVER WITH 
GOLDONI. Frangois Rochaix di- 
rects this triptych (Crazy for the 
Country, Adventures in the 
Country, and Back from the 
Country) based on the Holiday 
Trilogy by 18th-century Italian 
farceur Carlo (The Servant of 
Two Masters) Goldoni. “The 
plays document the Italian sum- 
mer phenomenon known as the 
‘craze for the country.’ ” The 
production will also be present- 
ed on tour in Russia, Switzer- 
land, and Italy this coming sum- 
mer. Presented by the American 
Repertory Theatre Institute for 
Advanced Theatre Training at 
Zero Church Street Perfor- 
mance Space, Harvard Square, 
Cambridge (547-8300), Febru- 
ary 17 through 21. Curtain is at 
7:30 p.m. on Thursday and Fri- 
day, at 1:30 and 7:30 p.m. on 
Saturday, at 1:30 p.m. on Sun- 
day, and at 7:30 p.m. on Mon- 
day. Tix $10; $8 for ART sub- 
scribers; $5 for seniors and stu- 
dents. 

@ A COUPLE OF BLA- 
GUARDS. Pulitzer winner 
Frank McCourt and his brother 
Malachy McCourt devised and 
performed this autobiographical 
vaudeville before they became 
men of letters. (Frank is the au- 
thor of the memoir phenom An- 
gela’s Ashes and its sequel, 
’Tis, Malachy of A Monk Swim- 
ming.) The show’s Boston pre- 
miere features Richard McEl- 
vain as Frank and Shay Duffin 
as Malachy, and there is some- 
thing slightly odd about an auto- 
biographical piece being per- 
formed by third parties. Both 
actors are very winning, singing 
Irish ditties and telling the Mc- 
Courts’ funny-sad tales of an 
impoverished Limerick boyhood 
and their adventures as Ameri- 
can immigrants. But don’t ex- 
pect Angela's Ashes; this is 
more like “Angela’s Follies,” 
with the fodder for Frank Mc- 
Court’s poignant memoirs 
turned. to song and shtick 
awash in bottled Irishness. At 
the Terrace Room in the Boston 
Park Plaza Hotel, Arlington and 
Stuart Streets, Boston (931- 
2787), through February 13. 
Curtain is at 8 p.m. on Thursday 
and Friday, at 2 and 8 p.m. on 
Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $28.50. 

@ THE CURSE OF THE 
STARVING CLASS. Jim Simp- 
son directs Sam Shepard’s 
Obie-winning 1978 dysfunction- 
al-family drama, a merger of 
kitchen sink and the absurd in 
which the hunger is less physi- 
cal than spiritual. At the Yale 
Repertory Theatre, corner of 
Chapel and York Streets, New 
Haven, Connecticut (203-432- 
1234), through February 26. 
Curtain is at 7 p.m. on Monday 
and at 8 p.m. Tuesday through 
Saturday, with 2 p.m. matinees 
on Wednesday (February 23 
only) and Saturday. Tix $26 to 
$34; discounts for seniors and 
students. 

@ DUTCHMAN. Jonathan Wil- 
son directs this revival of the 
explosive 1964 work by Amari 
Baraka (then known as LeRoi 
Jones). Controversial at the 
time of its writing, the play de- 
picts a subway-car encounter 
between a flirtatious white 
woman and a young black man 
that moves from verbal tango to 
heart-of-darkness racism in two 
swift scenes. Following each 
performance there’s a discus- 
sion sponsored by the National 
Conference for Community and 
Justice and the MetroHartford 
Community Conversations on 
Race Project. At Hartford 
Stage, 50 Church Street, Hart- 
ford, Connecticut (860-527- 
5151), through February 13. 
Curtain is at 7:30 p.m. on 
Thursday, at 8 p.m. on Friday 
and Saturday, and at 7:30 p.m. 
on Sunday, Tix $15 to $43. 

@ ENCORE! The Boston-based 
touring company Chamber The- 
atre Productions, which mounts 
Stage adaptations of classic 
short stories intended for high- 
school audiences and others, 
hits town with one of its pro- 
grams. This one includes Poe’s 
“Tell Tale Heart,” Guy de Mau- 
passant’s “The Necklace,” 
Washington Irving's “The Leg- 
end of Sleepy Hollow,” W.W. 
Jacobs’s “The Monkey’s Paw,” 
and Mark Twain's “The Cele- 
brated Jumping Frog of Calav- 
eras County.” At John Hancock 
Hall, Boston (542-9155), Febru- 
ary 14, and at the Palace The- 
atre, Manchester, New Hamp- 


shire, February 15. Curtain is at 
10:30 a.m. Tix $11.55. 

@ ETHNOGRAPHIC MUSEUM 
OF IRRELEVANT RACES. An 
MIT Dramashop production of 
an original theater piece a 
human installation “that ex- 
plores the interface between 
performance, cultural identity, 
and new technologies.” The 
work is a collaboration among 
MIT students and artist-in-resi- 
dence Guillermo Gémez-Pefia, 
who directs. At Kresge Little 
Theater, 48 Massachusetts Av- 
enue, Cambridge (253-2908), 
through February 12. Curtain is 
at 8 p.m. Tix $8; $6 for seniors 
and students. 

@ AN EVENING .. . ABSURD. 
Janet Bobcean directs three 
one-act plays by Eugene 
lonesco. At the Studio Theatre 
in the Curry Student Center, 
Boston campus of Northeastern 
University, Boston (373-2247), 
February 17 through 26. Cur- 
tain is at 8 p.m. Wednesday 
through Saturday. Tix $12; $10 
for NU students. 

@ FORMER FRIEND OF 
DOROTHY. A developmental- 
workshop production of a new 
play by David Valdes Green- 
wood. Betsy Carpenter directs 
this “satirical look at so-called 
‘ex-gay’ ministries, in the form 
of a church service, complete 
with music, responsive read- 
ings, and the tortured testimony 
of an alleged former homosexu- 
al.” Presented by Theatrics! at 
the Boston Playwrights’ The- 
atre, 949 Commonwealth Av- 
enue, Boston (353-5443 or 781- 
322-3187), February 12. Cur- 
tain is at 8 p.m. Tix $7. 

@ FOSSE. A return of the 1999 
Tony-winning musical revue, a 
homage to the late, great direc- 
tor and choreographer Bob 
Fosse. The show, which is di- 
rected by Richard Maltby Jr. 
and Ann Reinking, is made up 
of standout dance and musical 
numbers from Fosse shows 
ranging from The Pajama Game 
and Sweet Charity through 
Dancin’ and Chicago. And 
though it’s all pretty dazzling, 
the numbers, stripped of the 
plots and sympathetic charac- 
ters that inhabited the original 
shows, accumulate a kind of 
merciless detachment. At the 
Colonial Theatre, 106 Boylston 
Street, Boston (931-2787), 
through February 13. Curtain is 
at 8 p.m. on Thursday and Fri- 
day and at 2 and 8 p.m. on Sat- 
urday and Sunday. Tix $26 to 
$75. 

@ FULL CIRCLE. Robert 
Woodruff, who helmed the 
American Repertory Theatre’s 
striking staging of /n the Jungle 
of Cities, directs Charles L. 
Mee’s “contemporary fable,” 
which is set in 1989 in East 
Berlin, where the curtain. is 
about to fall on the Communist 
state. “Full Circle is part uproar- 
ious spectacle and part contem- 
porary political satire, as Mee 
sews a Crazy quilt of historic 
characters into the ancient Chi- 
nese fable of the chalk circle.” 
The cast includes ART veterans 
Remo Airaldi, Alvin Epstein, 
Benjamin Evett, Karen Mac- 
Donald, Will LeBow, Stephen 
Rowe, and John Douglas 
Thompson, as well as Mirjana 
Jokovic and Obie winner Mary 
Shultz. Presented by the Ameri- 
can Repertory Theatre at the 
Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), 
in repertory February 11 
through March 19. Curtain is at 
8 p.m. on February 11, 12, 15, 
16, 17, 22, 25, 26, and 29 and 
March 1, 3, 4, 8, 9, 16, 17, and 
18 and at 7 p.m. on February 13 
and 20 and March 12 and 19; 
there are 2 p.m. matinees on 
February 13, 20, and 26 and 
March 4, 12, and 19. Tix $24 to 
$57; discounts available for se- 
niors and students; $12 student 
rush 30 minutes prior to curtain. 
@ GETTING MARRIED. The 
Lyric West Theatre, the current 
enterprise of Lyric Stage Com- 
pany of Boston co-founders 
Ron Ritchell and Polly Hogan, 
presents George Bernard 
Shaw’s “disquisitory play,” 
which was written in 1911 and 
is concerned with the validity of 
the institution of marriage. At 
Massachusetts Bay Community 
College, 50 Oakland Street, 
Wellesley (288-7889), through 
February 13. Curtain is at 8 
p.m. Wednesday through Fri- 
day, at 5 and 8:30 p.m. on Sat- 
urday, and at 2 p.m. on Sunday. 
Tix $25 to $29. (See our review, 
on page 8.) 

@ HEIDI. Boston Children's 
Theatre, Boston’s oldest contin- 
uing theater company, presents 
the classic.tale of the mountain- 
loving Alpine lass and her con- 
verted Scrooge of a grandfa- 
ther. At Suffolk University’s C. 
Walsh Theatre, 55 Temple 
Street, Boston (424-6634), 
through February 26. Curtain is 
at 2 p.m. on Saturday and Sun- 
day; there are additional 2 p.m. 





performances February 22 
through 25. Tix $5 to $16. 

@ THE IMPORTANCE OF 
BEING EARNEST. A student 
production of Oscar Wilde's per- 
fect comedy. In the studio the- 
ater in the Barrington Center for 
the Arts, 255 Grapevine Road, 
Wenham (978-524-3200), 
February 15 through 19. Curtain 
is at 7:30 p.m. on Tuesday, at 7 
and 10 p.m. on Wednesday, at 
7:30 p.m. on Thursday and Fri- 
day, and at 2 and 7:30. p.m. on 
Saturday. Tix $8 to $10; $5 to $7 
for students and children. 

@ IMPROV ASYLUM. Voted 
Best Comedy Club by the 1998 
Boston Phoenix Readers’ Poll. 
At the Improv Asylum, 216 
Hanover Street, Boston (263- 
6887), indefinitely. Curtain is at 
8 p.m. on Thursday and at 8 and 
10 p.m. on Friday and Saturday. 
Tix $10 to $15; two-for-one with 
college ID on Thursday; $2 dis- 
count with college ID all other 
shows. 

@ INTO THE WOODS. The 
Footlight Club presents Stephen 
Sondheim & James Lapine’s 
musical, which ties together sev- 
eral well-known fairy tales and 
takes them beyond “happily ever 
after.” At Eliot Hall, 7A Eliot 
Street, Jamaica Plain (524- 
3200), through February 19. 
Curtain is at 8 p.m. on Friday 
and Saturday. Tix $15. 

@ KINDERTRANSPORT. Adam 
Zahler directs Diane Samuels’s 
1993 drama about mothers, 
daughters, identity crises, and 
the Holocaust. The play is pri- 
marily a history lesson designed 
to shine some light on the real- 
life 1939 kindertransports that 
carried 10,000 German Jewish 
children to safety in England just 
before the outbreak of World 
War Il. Samuels endeavors to 
chart the emotional toll of such 
an experience through the deal- 
ings of a middle-aged woman 
called Evelyn, a child of the 
kindertransports, with her adop- 
tive mother, her resentful daugh- 
ter, and her own long-repressed 
rage, guilt, and identity confu- 
sion. Zahler tries to pump some 
air into the densely written 
drama. And though the acting is 
strained at points, there being 
little for the performers to grab 
onto but polemics, there are 
credible turns from Nancy E. 
Carroll, who brings a nice low- 
key starchiness to Evelyn, from 
Emily Dubner as her intense 
younger seif, and from the sup- 
porting cast. At New Repertory 
Theatre, 54 Lincoln Street, New- 
ton Highlands (332-1646), 
through February 13. Curtain is 
at 8 p.m. on Thursday and Fri- 
day, at 4:30 and 8:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. 
on Sunday. Tix $22 to $28; dis- 
counts for seniors and students. 
@ LITTLE SHOP OF HOR- 
RORS. Susan Streater directs 
the Off Broadway musical by 
Howard Ashman and Alan 
Menken based on the Roger 
Corman film about a Skid Row 
florist’s apprentice and a very 
demanding man-eating plant. 
Presented by Worcester 
Foothills Theatre Company on 
the Courtyard off Commercial 
Street, adjacent to the Worces- 
ter Common Outlets, Worcester 
(508-754-4018), through Febru- 
ary 27. Curtain is at 8 p.m. 
Wednesday through Friday (with 
a 2 p.m. Thursday matinee), at 5 
and 9 p.m. on Saturday, and at 2 
and 7 p.m. (no evening perfor- 
mance February 27) on Sunday. 
Tix $17 to $25. 

@ LIVE HOSTAGE CRISIS. “A 
multi-media comedy created in a 
bunker to be performed after the 
apocalyptic Y2K disaster. 
Changes in circumstances allow 
it not to be seen by everybody.” 
Presented by Essayons and 
Dudley Film and Drama at 
Lehman Hall in Harvard Yard, 
Cambridge (496-3474), Febru- 
ary 18 through 20. Curtain is at 9 
p.m. Tix $5. 

@ LOOT. Andrei Belgrader, 
whose American Repertory The- 
atre greatest hits include We 
Won't Pay! We Won't Pay! and 
Ubu Rock, helms this revival of 
bludgeoned British farceur Joe 
Orton's 1966 work, a wild tale of 
stolen money, flung corpses, 
and Scotland Yard. The cast in- 
cludes ART stalwarts Alvin Ep- 
stein, Thomas Derrah, and Jere- 
my Geidt, along with Sean 
Dugan and Laurie Williams. Pre- 
sented by the American Reper- 
tory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory 
through March 15. Curtain is at 8 
p.m. February 18, 19, 23, and 24 
and March 2, 7, 10, 11, 14, and 
15; at 7 p.m. on February 27 and 
March 5; and at 2 p.m. on Febru- 
ary 19 and 27 and March 5 and 
11. Tix $24 to $57, with dis- 
counts available to seniors and 
students, including $12 student 
rush 30 minutes prior to curtain. 
(See our review,-on page 9.) 

@ LOW FLYING AIRCRAFT 
AND ONE OR TWO OTHER 


BODIES IN MOTION. Jason 
Southerland directs Dalyn A. 
Miller’s first full-length play, “the 
story of a family’s struggle, 
amidst a unique set of circum- 
stances, to overcome the rav- 
aging effects of disease, not 
only on the body, but also the 
psyche as they struggle to break 
down the animosity that exists 
amongst them and reclaim terri- 
tory.” Presented by Boston The- 
atre Works at the Boston Play- 
wrights’ Theatre, 949 Common- 
wealth Avenue, Boston (728- 
4321), February 18 through 
March 5. Curtain is at 8 p.m. 
Wednesday through Saturday 
and at 3 p.m. on Sunday; there 
is also a 7 p.m. performance on 
Monday February 21. Tix $25. 
@ “MAGIC” — WOMEN, PUP- 
PETS, AND PERFORMANCE. 
Julia Szabo, Alexis Smith, and 
an assortment of invited women 
puppeteers and performers pre- 
sent “a cabaret spectacie that 
will open up hidden crevices in 
your mind, bring the lifeless to 
life, and explore and celebrate a 
‘feminine language’ in the realm 
of moving objecthood.” At Mo- 
bius, 354 Congress Street, 
Boston (542-7416), through 
February 12. Curtain is at 8 p.m. 
Tix $12; $10 for seniors, stu- 
dents, and Friends of Mobius. 
@ “MASTER HAROLD”... 
AND THE BOYS. Persephone 
Theatre presents South African 
dramatist Athol Fugard’s award- 
winning play, a graceful yet 
shattering three-hander about a 
wounded white teen and the two 
black men who work in his par- 
ents’ tea room in Port Elizabeth. 
The cast comprises New York 
Equity actors Steven F. Blye and 
Sandy Moore and recent NYU 
Tisch School of the Arts grad 
Dan Clay. At the Firehouse Cen- 
ter for the Arts, One Market 
Square, Newburyport (978-462- 
7336), through February 20. 
Curtain is at 9:30 a.m. and 8 
p.m. on Friday, at 8 p.m. on Sat- 
urday, and at 3 p.m. on Sunday. 
Tix $9 to $20. 4 
@ THE MEMOIRS OF GLUCK- 
EL OF HAMELN. The Jewish 
Theatre of New England hosts 
the Obie-winning Great Small 
Works’ production, which is 
based on the autobiography of 
an independent 17th-century 
German-Jewish woman and fea- 
tures people, puppets, and live 
music by Frank London of the 
Klezmatics, “with new ballads 
written and composed by Adri- 
enne Cooper, the foremost inter- 
preter of Yiddish vocal music in 
America.” The surreal produc- 
tion is directed by Jenny Ro- 
maine, who shares the role of 
Glickel with Cooper. At the Lev- 
enthal-Sidman Jewish Commu- 
nity Center, 333 Nahantan 
Street, Newton Centre (965- 
5226), February 19 and 20. Cur- 
tain is at 8 p.m. on Saturday and 
at 2 and 7 p.m. on Sunday. Tix 
$25; $23 for seniors and stu- 
dents and JCC members. 
@ MISS JULIE. Coyote Theatre 
inaugurates its “Coyote Clas- 
sics’ series with August Strind- 
berg’s highly charged one-act 
play about an aristocratic young 
woman and her servant lover. 
The production, which is helmed 
by artistic director Jeffrey 
Mousseau, promises a “contem- 
porary slant” on the 1889 work. 
The cast includes Stephanie Do- 
rian, Susanne Nitter, and Elliot 
Norton Award winner Diego 
Arciniegas. At the Boston Center 
for the Arts, 539 Tremont Street, 
Boston (426-2787), through 
February 19. Curtain is at 8 p.m. 
Thursday through Saturday and 
at 2 p.m. on Sunday. Tix $20 to 
$22.50. 
@ THE ORANGE SHOW: WE 
GOT NOTHING BUT LOVE 
FOR YOU, BABY. “Who needs 
a heart when a heart can be bro- 
ken? For that matter, who needs 
an arm, a spine, a coccyx?” 
Writer-hosts Marty Barrett and 
Dave Bellenoit ponder that 
question and others in this 
Valentine’s Day edition of the re- 
curring citric revue, which also 
touches on designer contracep- 
tives and “Japanimation and its 
effect on the Presidency.” Musi- 
cal director is David Coleman. At 
the Boston Playwrights’ Theatre, 
949 Commonwealth Avenue, 
Boston (524-5845), February 18 
through 27. Curtain is at 8:30 
and 10:30 p.m. on Friday, at 
8:30 p.m. on Saturday, and at 3 
p.m. on Sunday (February 27 
only). Tix $12.50. 
@ PENN & TELLER. The tall, 
loud one and the short, silent 
one bring their unique mix of art- 
ful illusion and Grand Guignol to 
Lowell. At Lowell Memorial Audi- 
torium, 50 East Merrimack 
Street, Lowell (617/508-931- 
2000), February 10. Curtain is at 
8 p.m. Tix $26.50 ‘to $32.50. 
@ PHANTOM. The other (and 
more melodious) musical treat- 
ment of the Gaston Leroux tale 
of a lovesick masked murderer 
in the bowels of the Paris Opera. 
Continued on page 12 
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The music is by Maury Yeston, 
the book by Arthur Kopit. At the 
Turtle Lane Playhouse, 283 Mel- 
rose Street, Newton (244-0169), 
through March 12. Curtain is at 8 
p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix 
$19; $13 for seniors on Thurs- 
day and for students on Friday. 
@ RENT. The second national- 
touring company of the Pulitzer- 
winning rock musical by the late 
Jonathan Larson, an East Vil- 
lage update of Puccini’s La bo- 
héme, passes through Provi- 
dence. At the Providence Per- 
forming Arts Center, 220 Wey- 
bosset Street, Providence, 
Rhode Island (401-421-2787), 
through February 13. Curtain is 
at 7:30. p.m. on Thursday, at 8 
p.m. on Friday, at 2 and 8 p.m. 
on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $33 to $55. 

@ SHEAR: MADNESS. The 
dramatis personae of the audi- 
ence-participation whodunit 
(which is now the longest-run- 
ning non-musical in American 
theater history) continue to 
comb Newbury Street for the 
murderer of a classical pianist 
who.lived over the unisex hair 
salon where the show is set. At 
the Charles Playhouse Stage Il, 
74 Warrenton Street, Boston 
(426-5225), indefinitely. Curtain 
is at 8 p.m. Tuesday through Fri- 
day, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. 
on Sunday. Tix $34. 

@ THE SKIN OF OUR TEETH. 
Downing Cless directs a student 
production of Thornton Wilder's 
comedy, in which the Family of 
Man endures various threats of 
extinction — and a very saucy 
maid. At the Tufts Balch Arena 
Theater, Tufts University cam- 
pus, Medford (627-3493), Febru- 
ary 17 through 26. Curtain is at 8 
p.m. Thursday through Satur- 
day.’ Tix $8; $5 with a valid Tufts 
ID 

@ STARF*#%ERS. Steve Maler 
directs the Energizer Bunny of 
Boston theater, John. Kuntz, in 
his latest one-man show, in 
which the writer/performer 
“takes aim at stargazers, suck- 
ups, and stalkers — including .a 
faded B-movie actress with a 
(Ba-dummmmm) Secret Past, a 
foul-mouthed Backstreet Boys 
devotee, and an 850-lb. pastry 
spokesman who has had his 
face surgically altered to look 
like a pig.” Presented by 
SpeakEasy Late Night at the 
Boston Center for the Arts, 539 
Tremont Street, Boston (426- 
2787), through February 19. 
Curtain is at 10:30 p.m. on Fri- 
day and Saturday. Tix $12; $10 
for seniors and students. 

@ THE SWAN. Danie! Elihu 
Kramer directs this student pro- 
duction of Elizabeth Egloff's 
play, in which a swan crashes 
through a woman's living-room 
window and proceeds to morph 
into a man. Her boyfriend, the 
milkman, is not amused. Pre- 
sented by the Theatre Depart- 
ment of Suffolk University in the 
Suffolk University Studio The- 
ater on the fourth floor of the 
Archer Building, 55 Temple 
Street, Boston (573-8680), 
February 18 through 26. Curtain 
is at 8 p.m. on Friday and Satur- 
day. Tix $5. 

@ TEMPTATION. Dave Dowling 
directs dissident dramatist 
turned Czech leader Vaclav 
Havel’s play, “the story of a 
modern-day Faust whose inter- 
ests in the Black Arts bring him 
under the scrutiny of his ‘objec- 
tive’ and strictly ‘scientific’ supe- 
riors. Havel’s outrageous come- 
dy tells of a world where free- 
dom of thought is subversive 
and the Devil himself may be an 
informer.” Presented by the The- 
atre Cooperative at the Peabody 
House Theatre, 277 Broadway, 
Somerville (625-1300), February 
11 through March 4. Curtain is at 
8 p.m. Thursday through Satur- 
day (a panel discussion follows 
the February 19 performance). 
Tix $10. 

@ THREE SISTERS. Adrianne 
Krstansky directs David Mamet's 
translation of Anton Chekhov's 
great play about three girls who 
just can’t get to Moscow. At the 
Spingold Theater Center, Bran- 
deis University campus, 
Waltham (781-736-3400), 
February 15 through 20. Curtain 
is at 8 p.m. Tuesday through 
Saturday and at 2 and 7 p.m. on 
Sunday. Tix $7 to $11. 

@ TRAVESTIES. Judith Swift di- 
rects Tom Stoppard’s virtuosic 
1975 comedy built around the 
fact that James Joyce, Lenin, 
and the Dadaist Tristan Tzara 
were all living in Zurich in 1917. 
The plot parallels that of The Im- 
portance of Being Earnest. At 
the Sandra Feinstein-Gamm 
Theatre, 31 Elbow Street, Provi- 
dence, Rhode Island (401-831- 
2919), February 10 through 
March 11. Curtain is at 8-p.m. 
Thursday through Saturday and 
at 3 p.m. on: Sunday. Tix $16; 
$14 for seniors and students; 


pay-what-you-can previews 
February 10 through 13. 

@ UNCOMMON WOMEN AND 
OTHERS. Think you've seen 
enough of Wendy Wasserstein’s 
evocation of her Mount Holyoke 
College days in the early 1970s, 
“at the height of women’s libera- 
tion’? This student production, 
directed by Erika L. Reinfeld, 
presents the play “in the intimate 
settings of the Wellesley College 
dormitories.” Pretty good idea. 
At Munger Hall, Wellesley Col- 
lege campus, Wellesley (781- 
283-2000), February 10 and 11. 
Curtain is at 7 p.m. At McAfee 
Hall, Wellesley College campus, 
Wellesley, February 12. Curtain 
is at 2 and 8 p.m. And at Sever- 
ance Hall, Wellesley College 
campus, Wellesley, February 
13. Curtain is at 2 p.m. Tix $6; 
$3 for seniors, students, and 
Wellesley personnel; free for 
Wellesley and MIT students with 
college ID. 

@ THE VAGINA MONO- 
LOGUES. Northeastern Univer- 
sity celebrates Valentine’s Day 
with this presentation of Eve En- 
sler's provocative collection of 
monologues, “a play celebrating 
women’s sexuality and violence 
against women.” At Northeast- 
ern University’s Blackman Audi- 
torium, 360 Huntington Avenue, 
Boston (373-2247), February 14. 
Curtain is at noon. Tix $5. 

@ VIOLET. Paul Daigneault di- 
rects the New England premiere 
of Jeanine Tesori & Brian Craw- 
ley’s New York Drama Critics’ 
Circle Award-winning musical 
based on Doris Betts’s short 
story “The Ugliest Pilgrim.” The 
show is set in 1964 and tells the 
“Wizard of Oz-like tale” of its 
eponymous heroine, who travels 
by bus from a mountain outback 
in North Carolina to Oklahoma in 
search of a televangelist she is 
sure can heal her face, which 
was deeply scarred in a child- 
hood accident involving an ax. 
Gritty yet spiritual, this musical 
parable boasts a catchy if 
derivative score that blends 
country, blues, gospel, and 
Broadway and an interesting 
swirl of a story in which past and 
present intertwine. And. once 
again, Daigneault and 
SpeakEasy prove you don’t 
have to field an all-Equity cast to 
score; the actors here include a 
Topsfield sixth grader (Kristina 
Bjornstadt), a Boston Conserva- 
tory junior (Bridget Beirne), and 
a Broadway vet (David Jack- 
son), all of whom acquit them- 
selves credibly in a spirited if oc- 
casionally strident production. 
Presented by SpeakEasy Stage 
Company at the Boston Center 
for the Arts, 539 Tremont Street, 
Boston (426-2787), through 
February 19. Curtain is at 8 p.m. 
Wednesday through Friday, at 2 
p.m. (February 19 only) and 8 
p.m. on Saturday, and at 7 p.m. 
on Sunday. Tix $21 to $23.50; 
$17 to $19 for seniors and stu- 
dents. 

@ WAITING FOR GODOT. Cele- 
brated New Vaudevillian Avner 
the Eccentric meets Samuel 
Beckett in this production of the 
absurdist classic. Presented by 
Portland Stage Company at the 
Portland Performing Arts Center, 
25A Forest Avenue, Portland, 
Maine (207-774-0465), February 
15 through March 5. Curtain is at 
7:30 p.m. Wednesday through 
Friday, at 4 and 8 p.m. on Satur- 
day, and at 2 p.m. on Sunday. 
Tix $24 to $29. 

@ THE WEEPING TIME. Betsy 
Carpenter directs a develop- 
mental-workshop production of 
Amy Merrill's new play, “the 
story of a refined Englishwoman 
who, unwittingly, marries a man 
who is revealed to be a planta- 
tion owner. The play explores 
power and sexuality through her 
relationships with the planta- 
tion’s slaves.” At the Boston 
Playwrights’ Theatre, 949 Com- 
monwealth Avenue, Boston 
(353-5443 or 781-322-3187), 
February 13. Curtain is at 2 p.m. 
Tix $7. 

@ WIT. The national tour of the 
1999 Pulitzer-winning play by 
Margaret Edson begins in 
Boston. Directed by the late 
Derek Anson Jones and starring 
Who's the Boss star Judith Light 
(who replaced Kathleen Chalfant 
Off Broadway), this first play by 
Edson is about a brilliant scholar 
of 17th-century literature, a spe- 
cialist in the Holy Sonnets of 
John Donne, who must go mano 
a mano with her own mortality 
when she is diagnosed with ad- 
vanced ovarian cancer. The play 
also won the New York Drama 
Critics’ Circle Award, the Drama 
Desk Award, the Outer Critics 
Circle Award, and the Lucille 
Lortel Award. At the Wilbur The- 
atre, 246 Tremont Street, 
Boston (931-2787), . through 
February 27. Curtain is at 8 p.m. 
Tuesday through Friday, at 2 
and 8 p.m. on Saturday, and at 2 
and 7:30 p.m. on Sunday. Tix 
$25 to $62.50. (See our review, 
on page 8.) 
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Rigged outcomes 


Quiz shows; City of Angels; Malcolm in the Middle 
BY ROBERT DAVID SULLIVAN. Not since Dynasty went off the air 


have I seen anything like Who Wants To Be a Millionaire. No, I’m not 
talking about the glorification of greed. Millionaire (Sunday and 
Thursday at 9 p.m. and Tuesday at 8 p.m., on ABC) is the biggest hit 
on TV because, like the prime-time soaps of the Reagan era, it attracts 
millions of viewers who watch it straight and a smaller number of 


viewers who enjoy it as camp. I’d 
say 70 percent of the audience 
gets a vicarious thrill out of see- 
ing ordinary people win big 
money, and the other 30 percent 
gets a kick out of watching con- 
testants muff such questions as 
“What did little Jack Horner pull 
from a pie?” (A plum, not a 
blackbird.) I’m most fascinated 
by the homogeneity of the con- 
testants, who qualify for the show 
by calling a toll-free number and 
answering sample questions. Not 
only are almost all of them young 
white men, they all seem to have 
been recruited from the same fra- 
ternity. Every time one of them 
advances to the hot seat opposite 
Regis Philbin, I patiently wait for 
him to miss a question just to see 
whether his replacement will look 
any different. (My gaydar has 
gone off for about one out of 
every 150 contestants.) The lack 
of diversity is so glaring that 
Philbin opened one episode last 
week by pleading, “Everyone out 
there who has thought about 
being on the show — who isn’t a 
white male — dial that 800 num- 
ber, and let’s get into the game.” 
Still, I have to admit that Mil- 
lionaire is by far the most popular 
of the new prime-time quiz shows 
because it’s the best produced. 
Some of the big-money questions 
are tricky, and if contestants can 
make it to $100,000 on their 
knowledge of pop culture, they’re 
usually tripped up by one of the 
high arts — such as painting — 
before they reach a million. The 
rules are simple, and there’s a fair 
amount of suspense in each 
game. Philbin is easy to take, but 


his patter isn’t as funny as the - 


“life line” phone calls that contes- 
tants make to friends or relatives 
for help in answering questions. 
Each phone call can last only 30 
seconds, but the contestants in- 
variably take forever to repeat the 
questions and often get cut off 
before obtaining any useful infor- 
mation. On one program, we 
heard a long-distance friend say, 
“I would have to guess . 
click — as if he had expired in an 
episode of Matlock just -before 
naming his killer. (Actually, the 
swooping cameras and heart-at- 
tack music after each successful 
answer make it seem as if the 
lights were about to go out just 


long enough for somebody to | 


stick a knife into Philbin.) 
Not surprisingly, the Million- 
aire ripoffs reek of desperation 


and tackiness. Greed (Friday at 9 | 
p.m. on Fox) goes through its | 


contestants too quickly, and the 


show is clumsily hosted by serial | 


MC Chuck Woolery — who, un- 
like Philbin, sometimes telegraphs 
the joke answers among the mul- 


tiple-choice options. Most of the 


questions are plugs for companies 
that advertise on national TV. 
(“How many types of hammers 


are sold at True Value hardware | 


stores?” and “What store is fa- 


} 
’ 


mous for its ‘blue light spe- 
cials’?”) 

And the assault on book- 
learnin’ known as Twenty-One 
(Sunday at 8 p.m. on NBC) is the 
perfect program for masochists 
still paying off their college loans. 
But you can also play if you’re a 
sadist: invite a friend with a PhD 
over to watch the show and watch 
him or her pop an aneurysm. Last 
week, one guy won more than $1 
million answering such questions 
as “What was the top-selling Nin- 
tendo game of 1999?” and “True 
or false: Heather Locklear is a 
spokesperson for LOréal.” When 
host Maury Povich asked, “Vanity 
Fair book editor Gail Sheehy is 
the author of a biography about 
what woman?”, my question was, 
“Gail Sheehy’s publicist is sleep- 
ing with what Twenty-One pro- 
duction assistant?” 

But the most cynical aspect of 
Twenty-One is the way it chooses 
contestants: each potential player 
says hello to the camera, then the 
studio audience is polled to see 
which person will get to occupy 
one of the soundproof booths on 
stage. This seems like a way to 
get around any possible anti-dis- 
crimination laws while ensuring 
that ugly people and obvious 
eggheads are weeded out of the 
process. Come to think of it, isn’t 
that how political parties usually 
pick their candidates? Maybe 
Twenty-One should be piped into 
classrooms in lieu of civics 
lessons. I’m sure LOréal and 
Nintendo would generously sup- 
port such a forward-thinking ed- 

ucational program. 


IT’S A RULE of television adver- 
tising that white people act 
dumber than black: people. Take 
the Staples commercial in which 
a stock boy reminiscent of Jethro 
on The Beverly Hillbillies reacts 
with a whoop of joy upon learn- 


ing that he has to change all the , 


price tags in the store — and his 
black supervisor offers a silent 
prayer of thanks that he has such 
an idiot for an employee. Then 
there’s the commercial for the 


new Saturday edition of the | 
Boston Sunday Globe, in which a | 


doofus white college student sees 


the newspaper and jumps to the | 
conclusion that he’s slept through | 


Saturday. His black roommate 
simply reads the paper and 
smiles, obviously accustomed to 
messing with the white guy’s 


mind. For other examples, just do 


a little channel-surfing. 

The “white men can’t think” 
rule is harmless enough, if little 
consolation for black Americans 


who still feel the effects of racism | 


in the real world. But predictabili- 


ty is not so tolerable in a drama | 
series, and that’s one reason City | 


of Angels (Wednesdays at 8 p.m. 
on CBS) is such a crashing fail- 
ure. When the commercials are 
subtler than the program they in- 
terrupt, something is wrong. 





City of Angels, which premiered 
last month, was eagerly awaited 
on two counts: it’s the latest pro- 
gram to be produced by Steven 
Bochco (NYPD Blue, LA Law), 
and it’s the only drama on net- 
work television with a mostly 
black cast. You may recall that the 
NAACP and other civil-rights 
groups protested the scarcity of 
roles for minorities on most of the 
new prime-time series last fall, 
causing the networks to drop in a 
few tokens here and there. (One 
example is “Charlie,” the presi- 
dent’s assistant on The West 
Wing, who just stands around 
looking perplexed by everyone 
else’s witty lines.) City of Angels, 
set at a rundown hospital in Los 
Angeles, is co-produced by Paris 
Barclay, a long-time director on 
NYPD Blue and one of the few 
prominent blacks behind the 


twirling handlebar moustaches. 
The other white regular is a naive 
intern who frequently screws up 
and always looks drunk. 

Most of the plots so far have 
involved white characters who 
patronize black characters and 
then get their comeuppance — 
like the arrogant white doctor 
who has to be rescued by Under- 
wood when he bungles a surgical 
procedure. Each of these sensitiv- 
ity stories is plausible, but they 
pile up with numbing repetition. 

Just as disappointing are the at- 
tempts at humor on City of An- 
gels. Bochco has always been tone 
deaf in matters of comedy (the 
stand-up comic named Vic Hitler 
was not one of the more inspired 
characters on Hill Street Blues), 
but there’s probably no reasoning 
with him now that rival producer 
David E. Kelley (Ally McBeal, 
The Practice) has won so many 
awards for his scatological 
humor. The second episode of 
City of Angels featured a story line 
about an aging queen with a 
Golden Globe Award stuffed up 
his rectum, plus a bunch of 
kindergarten jokes about a doctor 
who was killed by a pack of hye- 
nas. Nothing approached the wit 
of Chuckles the Clown’s getting 
killed by an elephant on The Mary 


on with viewers and critics. This 
half-hour about a child prodigy 
and his unhinged family reaffirms 
the curious rule that a sit-com 
without a laugh track has to have 
a star whose voice hasn’t changed 
yet. (Until now, only The Wonder 
Years has become a hit without 
the assistance of canned chuck- 
les.) Malcolm is indeed a treat, 
not so much a live-action version 
of The Simpsons as it is a more 
sophisticated version of Leave It 
to Beaver, with everything seen 
through the eyes of its grade- 
school hero (Frankie Muniz). 
Beaver Cleaver’s mother was al- 
ways in pearls and high heels; 
Malcolm’s ma, Lois (Jane Kacz- 
marek), is almost always half- 
dressed and having a bad hair 
day. Spankings are verboten in 
2000, but Malcolm comes up 
with more clever ways to depict 
the battle of wills between a 
mother and her children. In one 
of my favorite images, Lois pun- 
ishes Malcolm and his two broth- 
ers by forcing them to lie on the 
floor with their heads under the 
couch — among the bottle caps, 
cereal-box toys, and other mislaid 
talismans of family life. The devil 
is in the details on Malcolm, 
which makes this a show worthy 
of attention. 





WHITE MALES ONLY? The homogeneity of contestants on Who Wants To Be a Millionaire has become 
so pronounced, Regis had to make an on-air bai for anitethatte 





any 


camera in Hollywood. LA Law’s 
Blair Underwood stars as a wise 
and patient surgeon who knits his 


brow a lot, and Vivica A. Fox | 


plays a no-nonsense hospital ad- 

ministrator who says things like | 
“You can’t, or you’re not willing 

to try?” (I could give you the | 
context. but, trust me, it’s not | 
worth the trouble.) It’s actually | 
the few white actors who stand | 
out on City of Angels. Robert | 
Morse and Robert Foxworth play | 
an unscrupulous, administrator | 
and a sleazy surgeon, respective- 


Naan’ be comeidened bata 
even by early 1970s Medical Cen- , 
| ter standards. Against the more | 

nuanced styles on contemporary | 
TV dramas, they might as well be | 





Tyler Moore Show. 

The real condescension on City 
of Angels is toward the audience. 
Bochco and Barclay have worked 
on many NYPD Blue episodes 
that dealt with racial issues, but 
they opt for a sledgehammer ap- 
proach on a series that is de- 
signed to attract a larger black 
audience. I suspect that viewers 
of both races get enough of this at 
workplace diversity seminars, and 
they won’t be interested in this 
well-intentioned but simplistic 
program. 


AMONG THE FEW non-quizzi- 
cal midseason 


NBC’S FREAKS AND GEEKS, 
still struggling for viewers in its 
new time slot (Monday at 8 
p.m.), is also delightfully authen- 
tic. Unfortunately, several 
chunks of last week’s episode 
were deleted by Boston’s Chan- 
nel 7 so that viewers could learn 
the latest information (not much) 


about the crash of an Alaska Air- 


lines flight off the California 
coast. Isn’t this what all-news TV 


| and radio stations are for? I fol- 


replacem 
Malcolm in the Middle (Sunday | 
at 8:30 p.m. on Fox) has caught | point for cable. 


low the news as much as any citi- 
zen, but unless a jumbo jet has 
plowed through the John Han- 
cock Tower, I can wait until 11 


ents, only | o’clock to find out about any avi- 


ation tragedy. Score another 
. 









Oral history 


Jeffrey Toobin and I'affaire Lewinsky 


BY JASON GAY In recent years, legal correspondent 
Jeffrey Toobin has sunk himself into some pretty deep 
cesspools. First, he covered O.J. Simpson’s criminal trial 


for the New Yorker, an assignment that a president — Toobin understands that 
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“Truly mesmerizing.... the story 
rolls along like a good novel with rising 
suspense and an array of colorful action 
as vast as Russia itself.” 
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—Detroit Free Press 
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the best writing on the best music. 


DACAPO A Member of the Perseus Books Group 
ver books are sold * www.dacapopress.co 


evolved into the bestselling The Run of His 
Life: The People v. O.J. Simpson. Next, 
Toobin immersed himself in l’affaire Monica 
Lewinsky, a scurrilous mess of dirty deeds, 
accusations and politically charged double- 
crossing that, in terms of scale, made the 
Simpson case look almost ordinary. This 
has resulted in A Vast Conspiracy: The Real 
Story of the Sex Scandal That Nearly 
Brought Down a President — easily the 
sharpest and most entertaining account of 
the whole sordid sinkhole to date. 


Toobin, a former assistant counsel in the 
office of Iran-contra independent counsel 
Lawrence E. Walsh, has a gift for making 
even the most exposed stories feel newly 
compelling. And that gift is crucial to sus- 
taining anyone’s interest in A Vast Conspira- 
cy, because, as with the Simpson case, the 
author finds himself treading upon heavily 
traversed material. Outside the Simpson 
case, in fact, it’s hard to imagine a news 
story that has been more overexposed than 
the Lewinsky affair — most of us, at the very 
least, are familiar with the basic charges, 
counter-charges, and main characters in the 
drama, which consumed the nation for more 
than a year. Not only that, but it’s safe to as- 
sume that the vast majority of us were 
mighty sick of the whole thing by the end. 

But once again, Toobin provides enough 
new nuggets of information and insights to 
construct a fresh and impressively readable 
narrative. In a story with no shortage of 
heavyweight characters — to say nothing of 





some of the most enlightening details can 
emerge from following the bit players behind 
the scenes. The author combs through the 
back woods of Arkansas, the Beltway, and 
beyond to untangle and pump new life into 
this bizarrely complicated (yet at the same 
time sadly simplistic) scandal, which in- 
volved so many individuals that Toobin feels 
compelled to insert a five-page “cast of char- 
acters” at the beginning of the book. 

And this cast of characters is an awfully 
motley crew. From scheming New York pub- 

lishing agent (and rumored 
LB] paramour, Toobin claims) 
Lucianne Goldberg to Paula 
Jones’s opportunistic husband, 
Stephen, to Ken Starr’s not- 
so-special-prosecutors, like 
Jackie Bennett and Bob 
Bittman, this is a story where 
good intentions are few and 
only a handful of people dis- 
tinguish themselves (one of 
those left unscathed is Susan 
Webber Wright, the judge who 
presided over the Jones case). 
What’s more, not all the play- 
ers are motivated by the same 
thing. Many of the participants in the Lewin- 
sky affair are driven by their desire to use the 
case for career or financial advancement, 
and again and again, key decisions are made 
under clouds of ethical conflict. 

But the main motivator in the case against 
the president was clearly a deep-rooted and 
sometimes irrational hatred of Clinton him- 
self. The title A Vast Conspiracy refers to 
Hillary Clinton’s famous interview on The 
Today Show, where she blamed her hus- 
band’s travails on a “vast right-wing conspir- 
acy.” Although Mrs. Clinton may have been 
a tad extreme, not to mention hopeful (at the 
time, it’s reported, she thought that her hus- 
band had been unjustly accused and had 
never had an affair with Lewinsky), Toobin 
spends a good deal of his book demonstrat- 
ing that she was not entirely wrong. The au- 
thor leaves little doubt that intense personal 
animus toward the president — some of it 
decades old, and almost all of it conservative 
in origin — propelled the Lewinsky matter 

from a consensual mistake into a full- 
blown investigation and impeachment. 
And though it was not a true conspira- 
cy — many of the principals involved 
were far too sloppy and unsophisticat- 
ed to be capable of such a plot — 
Toobin ably shows that a loose but 
well-funded web of determined Clinton 
haters very nearly did bring down a 
president. 

Not that Clinton himself is absolved 
from blame. Although Toobin con- 
cludes that the president’s actions 
weren’t deserving of impeachment — 
much less a Senate conviction — he’s 
scathing in his criticism of the presi- 
dent’s personal impropriety and legal 
strategy, especially his resistance to an 
early settlement with Paula Jones 
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sharpest and most entertaining account 
whole sordid sinkhole to date. 


hotmail.com. 


of the York. He can be reached at 
jasonwgay@\ 
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Unforgettable 


Nat King Cole’s enduring life story 
BY MICHAEL FREEDBERG Playwright and biograph- 


er Daniel Mark Epstein has written a new biography of 
Nat King Cole, a singer who to many may seem almost 


too famous to require yet another life 
history. In his time (roughly 1944, the 
time of his first hit single, until, 1964, 
the year before his death), Cole was by 
far the best-known singer who hap- 
pened to be black. His music was as 
ubiquitous as that of Bing Crosby and 
Frank Sinatra. He was inevitable and 
has remained so; his daughter Natalie 
(who became a singer despite herself) 
never reached so many ears as when she 
recorded a duet with her father’s voice 
in his aptly titled “Unforgettable.” 

Not that it was always so for the boy 
who was born Nathaniel Coles in 1917 
in Montgomery, Alabama — the state 
Hank Williams Jr., Sun Ra, and Eddie 
Kendricks of the Temptations also called 
home. Nat was the son of a minister, the 
youngest of several children in a home 
both poor and resourceful, like the mil- 
lions of homes of most Americans of that 
era, black or white. But Nat had ears for 
music, and the music was all around him 
then. Epstein says it was the best era for 
black music, and there is much to back 
him up. Nat was born at a time when 
Louis Armstrong, Earl “Gatemouth” 
Hines, Jimmy Noone, King Oliver, and 
Jelly Roll Morton were all flourishirig. It 
was the springtime of jazz — and of 
gospel music, too, though Epstein hardly 
mentions that side of the black American 
musical mix. 

Cole had ears in particular for Hines’s 
piano playing. Following close behind 
his brother Eddie (who himself was an 
important jazz sideman for a time), Nat 
listened to jazz and to Hines’s songs, 
learning them and the famous Hines 
stride technique of rhythm playing. By 
1935 Cole, at age 18, already had his 
own local band of Chicago kids with 
enough of a local following to be booked 
into the Savoy Ballroom on the same bill 
with Hines himself. 

In one of the most graphic pieces of 
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ROYAL PIPES: Nat King Cole scored hits for 20 years — a 


jazz writing I’ve ever read, Epstein 
retells the story of that eventful clash of 
champion and challenger in exquisite 
musical detail. And though in the end 
Hines wins the contest — just barely — 
Cole the kid has made his point and his 
mark as a jazz cat. Epstein’s story makes 
you want to hear more of Cole the jazz 
cat — at a time when Count Basie was 
just making his rhythm mark, and only a 
short while before Lionel Hampton and 
then the bebop boys would break jazz 
free of all polish and decorum. It does 
not happen in Epstein’s book because it 
did not happen in Cole’s life. Soon 
thereafter Cole became a singer, a 
crooner, a “sepia Sinatra.” He was no 
longer the jazz cat; he was now every- 
body’s singer, and more devoted than 
ever to making music. 

Music above all else. Epstein writes of 
Cole’s music-only march through the, era 
of civil-rights protests, racism, and vio- 
lence. Of how Cole refused to be daunted 
by racists (even when, on stage in Birm- 
ingham, he was assaulted by three Ku 
Klux Klansmen from rural Alabama — 
and protected by all the rest of the city’s 
luminaries); of how he also refused to be 
drawn into political life. “I’m not a public 
speaker, I am a singer,” he told the men 
around Dr. Martin Luther King Jr. Ep- 
stein does not belabor the point. After all, 
Cole had brought the sound of black 
American song to all corners of white 
America well before the civil-rights era, 
and in an important way he made — for 
millions of Caucasians — the American 

negro seem less a 
stranger than a friend. 
The one racist 
enemy Cole could not 
defeat was in the 
North: Madison Av- 
enue. Epstein writes 
dramatically of Cole’s 
RCA television show, 
of how it won top 
ratings, of how CBS 
chief Dayid Sarnoff 
himself became in- 
volved in finding it a 
national sponsor, 
only to fail. In the 
late 1950s, no na- 
tional sponsor would 
risk alienating part of 
the South by commit- 
ting to a show MC’d 
by a black man. 
'_ Finally, Cole had to 
~ fac’ perse ni f ‘ ob- 


‘fititally * killed him at 
| age 44. Almost to the 
end, Cole’s mistress, 
Gunilla Hutton, 
fought with his wife, 
Maria, over who was 
closest to the dying 
man’s heart. Cole 
gave peace of mind to 
millions, but only in 
death was he able to 


feat that made him as famous as any pop singer, black or white, find peace for him- 


of the pre-rock era. 
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Deja vu 


Mozart, Beethoven, Benita Valente, and Yehudi Wyner 


BY LLOYD SCHWARTZ This week it’s been déja vu all over again. 
In Emmanuel Music’s Mozart Birthday Celebration, Craig Smith led 
the orchestra in the A-major Symphony No. 29, the night after Martin 
Pearlman and Boston Baroque, at the last moment, substituted the very 
same symphony for the Beethoven Violin Concerto when a death in 
her family forced soloist Stephanie Chase to withdraw (Pearlman 


called the symphony, perhaps 
the 18-year-old composer’s first 
truly mature masterpiece, a 
work “from the end of his mid- 
dle period”). Smith’s program 
also included the wondrous Sin- 
fonia Concertante for Violin and 
Viola, which young Ilan Volkov 
conducted at the BSO only a 
couple of weeks before (and 
which the Brandenburg Ensem- 
ble will perform at Symphony 
Hall this Monday). 

Comparisons were rife. 

Violinist Danielle Maddon, 
who’s usually Smith’s concert- 
master, and violist Mary Ruth 
Ray, Emmanuel’s principal vio- 
list and a founding member of 
the Lydian String Quartet, are 
not usually so exposed, but after 
some uncertain coordination in 
the first half of the first move- 
ment, they were a far more ex- 
pressive and authoritative team 
than Volkov’s Thomas Zehet- 
mair and Ruth Killius at the 
BSO. Maddon and Ray were 
miraculous in the soulful duet of 
the slow movement, one of 
Mozart’s sublimest achieve- 
ments, here receiving the perfor- 
mance of one’s dreams. There 
were moments when their blend- 
ing was so complete, you could 
hardly tell who was playing 
which part. The orchestra, espe- 
cially those glowing strings and 
poignant winds (Peggy Pearson, 
oboe), provided (to borrow that 
famous 1940s big-band slogan 
— was it Guy Lombardo’s?) 
“the sweetest music this side of 
Heaven.” 

Smith’s Symphony No. 29 
was more emotional than Pearl- 
man’s perhaps under-rehearsed 
period-instrument version at 
Jordan Hall. Under Pearlman, 
you couldn’t actually hear the 
most important note of the sym- 
phony, the startling second note 
of that two-note falling-octave 
hiccup with which the symphony 
begins. Smith focused on the 
first note of that plunging oc- 
tave, so that the series of octave 
drops had a mounting tension, 
reaching higher and higher up- 
ward, with the sense of yearning 
increasing in each repetition, 
only to be followed by an abrupt 
and immediate setback. The An- 
dante sounded like a teasing ser- 
enade out of Cosi fan tutte. At 
Emmanuel, some coordination 
problems were also palpable. 
And maybe it was all a hair too 
leisurely, .just as Boston 
Baroque’s felt a little rushed. 
But the sheer loveliness of the 
Emmanuel Orchestra tone was 
more refined than Boston 
Baroque’s occasionally scratchy 
string playing. Both orchestras 
were plagued by recalcitrant 
horns. 

As in Bernard Haitink’s pro- 
gram last weekend with the 
BSO, Pearlman opened with a 
Beethoven overture that had 


some of the best playing of the | 


evening. Haitink’s was the 
Leonore No. 2, Beethoven’s 
longest, and the gradual unfold- 
ing of the long slow introduction 
was Haitink at his best, layers 
and layers of beautiful sound re- 
vealing themselves and emerging 
into the famous heroic theme in 
the understated cellos (it’s the 
theme that Jerome Kern used as 
the ironic introduction to Helen 
Morgan’s rendition of “Bill” — 
“who’s not the type at all” — in 
Show Boat). Pearlman’s Crea- 
tures of Prometheus Overture 
started with an unpromising, 
unpointed slow opening, then 
began to fizz and bubble over 
with lighthearted high spirits. 

I’ve wished for years that 
Pearlman, who’s so musical and 
intelligent, would turn into a 
more emotional or “interpretive” 
conductor. The highlight of the 
planned Beethoven program was 
our opportunity to hear how a 
standard-repertory piece like the 
Beethoven Seventh Symphony 
would sound on early instru- 
ments, and at the faster tempo 
Beethoven indicated. Pearlman 
told us that one difference be- 
tween performances on modern 
instruments and those on the in- 
struments that Beethoven wrote 
for is that Beethoven was 
stretching those earlier instru- 
ments beyond their capacities. 
This was clearly in evidence, but 
mainly without the compensat- 
ing “affect.” The most memo- 
rable passage was the tender, 
muted brushed velvet of the low 
strings — violas, cellos, and 
those almost hollow-sounding 
basses — at the beginning of the 
slow movement. 

Both Boston Baroque and 
Emmanuel also featured some 
very classy singing. One of the 
substitutions for the Beethoven 
Concerto was Mozart’s youthful 
Exsultate jubilate (composed 
when he was 16). The soprano 
soloist was Sharon Baker, a 
trouper to step in at late notice 
for this fiendish piece that also 
has to seem joyously effortless. 
Despite having to resort to a 
score, Baker succeeded splen- 
didly. First she begged us — 
practically ordered us — to 
exult, then she demonstrated her 
own exultation in the famously 
ecstatic Alleluia. Unlike most 
coloraturas, her voice doesn’t 
thin out at the top — if anything 
it gets fuller and richer without 
losing any of its freedom or flex- 
ibility. 

Between the two Mozart or- 
chestral works at Emmanuel, 
Smith treated us to four out-of- 
sequence “numbers” (beginning 
with the second-act duet and 
ending with a first-act quintet) 
from Cosi fan tutte, the opera 


that for some of us was the high | 


point of Smith’s Mozart collabo- 
ration with director Peter Sellars 


(and which Smith will conduct | 


in a fully staged new production 


at BU’s Tsai Performance Cen- 
ter next August). David Kravitz 
made a youthfully cynical Don 
Alfonso, Frank Kelley a passion- 
ately importuning, intelligent 
(but dry-voiced) Ferrando, 
Mark McSweeney an endearing- 
ly naive Guglielmo, Lynn Tor- 
gove an irresistible Dorabella (a 
part perfect for the voice of a so- 
prano turned mezzo), and so- 
prano Kendra Colton a heroic 
yet vulnerable Fiordiligi, sound- 
ing like one of the great créamy- 
voiced German sopranos of the 
1940s. The seductive wind play- 
ing (Pearson again!), with that 
suggestive up-and-down theme 
in the Guglielmo-Dorabella 
duet, explained why the A-major 
Symphony remind- 

ed us of Cosi fan 

tutte. The heavenly 

and heartbreaking ° 

first-act trio 

(“Soave sia_ il 

vento”), with that 

chilling key change 

that seems to open 

up a new world of 
possibilities, was 

another highpoint. 

It all made one 

ache for more. 


IT’S STILL 
AWFUL to see an 
empty frame in- 
stead of Vermeer’s 
The Concert at the 
Isabella Stewart 
Gardner Museum. 
Better to visit in- 
stead Beethoven’s 
death mask under a 
cloth in a glass case 
in a downstairs 
room no one both- 
ers with. I wouldn’t 0 celebrate. 
go to the Gardner 

at all if it weren't 

for the concerts. Last Sunday’s 

was worth the pain. Soprano 

Benita Valente is now in her mid 

60s. Her range is diminished; 

her low notes are barely audible. 

But the lovely silver timbre re- 

mains unchanged. In chansons 

by. Fauré and Debussy, there 

aren’t many singers today you’d 

rather hear. And her accompa- 

nist was the exceptional Lydia 

Artymiw, whose subtly variegat- 

ed colorations wove a gossamer 

web around Valente’s piquant 

voice. Artymiw also played — 

with exquisite tone and exhila- 

rating rhythmic life — two 

Fauré piano pieces and De- 

bussy’s brilliant impressionist 

postcards from around the 

world, Estampes. 

Valente was never the kind of 
singer — like Maggie Teyte — 
who “spoke” while she was 
singing. With Valente it’s all in 
the singing tone, and mainly the 
same tone. Yet she conveys a 
knowing communicativeness. 
She chose two poems by Paul 
Verlaine set by both composers 
(“C’est l’extase” and “Il pleure 


BIRTHDAY BOY: when Yehudi 
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dans mon coeur”), and it was 
fascinating to hear the differ- 
ence between Fauré’s nostalgia 
and Debussy’s edgier detours. 
In Lia’s aria from Debussy’s 
early cantata L’enfant prodigue 
(“The Prodigal Son”), as the 
mother cries out for her lost 
child, Valente finally raised the 
temperature, too. Not many 
singers would end a recital on 
the quietest note, but in the last 
stanza of the last song, “Che- 
veaux de bois” (“Wooden Hors- 
es”) from Debussy’s Ariettes ou- 
bliges, Valente and Artymiw (and 
Debussy) suddenly turned away 
from the gaily spinning merry- 
go-round both to the indrawn, 
inward-turning self and out- 
ward, far outward, to the wheel- 
ing of the cosmic carousel of 
golden stars. They stopped one’s 
breath. 


YEHUDI WYNER — compos- 
er, pianist, conductor, teacher 
(he’s held the Naumburg Chair 
in Composition at Brandeis 
since 1990), and one of the 
smartest and best-liked people 
around Boston’s music scene — 


20th-century alternative to 
Schumann’s beautiful but trea- 
cly “woman’s cycle,” Frauen- 
liebe und -leben (“A Woman's 
Love and Life”). 

Then Wyner narrated the 
story of a strange 1972 Isaac 
Bashevis Singer play, The Mir- 
ror, for which he wrote inciden- 
tal klezmer music (“I avoided 
any kind of originality,” he an- 
nounced, though one might dis- 
agree with him). His lengthy 
plot summary distended an al- 
ready long evening, but Bruce 
Creditor’s wailing clarinet, 
Daniel Stepner’s brilliantly id- 
iomatic fiddling, Elizabeth 
Foulser’s double bass, Robert 
Schulz’s cheeky percussion, and 
Wyner’s own singing of a haunt- 
ing wedding song were ample 
rewards. 

The Concert Duo sounded its 
age, a mid-’50s period piece, 
crammed, almost crabbed, later 
spacy and oblique. But its vitality 
hadn’t exactly “dated” either. 
The Horntrio, in another superla- 
tive performance (Wyner is a 
sensational piano player), keeps 
turning itself inside out after its 


Wyner turned 70, a crowd turned up at Paine Hall 





has turned 70, and a well-wish- 


ing crowd turned up for a rich 
program of his music last week 
at Harvard’s Paine Hall. Wyner 
and celebrity violinist James 
Buswell teamed up for an in- 
tense performance of Wyner’s 
1957 Concert Duo. Then they 
were joined by horn player Jean 
Rife for Wyner’s remarkable 
1997 Pulitzer-nominated Horn- 
trio. After intermission, soprano 
Dominique Labelle (whose radi- 
ant singing elevated Haitink’s 
performance of Poulenc’s sensu- 
al and toe-tapping Stabat Mater 
at the BSO) and 11 of our best 
and busiest freelancers (includ- 
ing three-quarters of the Lydian 
Quartet) performed the Boston 
premiere of Wyner’s marvelous 
new song cycle, The Second 
Madrigal: Voices for Women, 
which is based on texts about or 
by women that range from sixth- 
century China to the satirical 
Polish poet Anna Swir (who died 
in 1984) and the American poet 
May Swenson (who died in 
1989). This cycle ought to be- 
come the unsentimental late- 


opening big bang, an anti-heroic 
and: breathlessly compelling 
modern answer to the great 
Brahms Horn Trio, with both 
charming and very deep jazz in- 
fluences that never sound like 
slumming. And the complex, 
kaleidoscopic orchestration of 
the song cycle spins in and 
around a vocal line of eloquent 
recitative that suddenly turns into 
memorable melodic effusion. 
Wyner is a fascinating case. 
His music over 40 years shares 
certain virtues: shapely structures 
enlivened by a volatility and un- 
predictability that keeps listeners 
perpetually on their toes; lyric 
outpourings that alternate with 
or are superimposed upon a fero- 
cious edginess. The music is pas- 
sionate as well as intelligent. We 
seem to be inside a very interest- 
ing and compelling mind, which 
is always at work. Yet his music 
also. seems to eschew specific 
projections of personality. I’m 
not sure I’d recognize a piece of 
his if I didn’t already know he’d 


written it. But then again, who 


else’s could it possibly be? ” 
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No f* *king aroun 


Dennis Brennan’s back without the f-word 


Dennis Brennan may not be rich and famous just yet, but he can mea- 
sure success where it really counts. He’s well-traveled enough to have 
opened for the J. Geils Band in their club days; he’s hungry enough to be 
doing his best work now. He’s got the notable players in town lining up 
to perform with him: about half the Cambridge musicians’ register ap- 
pears on the just-released Rule Number One (Esca). And he’s well-liked 


enough that the Lizard Lounge has 
named a drink after him. In the in- 
terest of research I sample the “DB 
Martini” when we meet at that 
venue, and I can testify that it 
comes on strong and packs a kick. 

So does the music on Rule 
Number One, which makes good 
on the flashes of brilliance on his 
two previous efforts, Jack in the 
Pulpit and Iodine in the Wine (both 
Upstart/Rounder). That pair saw 
Brennan break away from his gui- 
tar-combo origins — he’d been in 
Push Push through the ’80s and 
had briefly sung in the Providence 
blues band Young Neal & the 
Vipers — and get ambitious, with 
the lyrics and arrangements taking 


show up on one tune. And though 
Brennan professes not to like his 
own singing, he’s developed a 
great, desperate howl that suits the 
voices of his characters, who tend 
to be out of love, out of work, or 
otherwise on the downward trail. 
“You write those kind of songs 
and people are always going to 
think you’re writing about your- 
self,” he points out. “But I have a 
lot of friends — plus, I’m a song- 
writer, so I'll use anything. I’m 
ruthless.” And songwriting has 
been on Brennan’s mind for as 
long as he can remember. “I came 
of age when the long-playing 
record became a great thing. When 
I started buying albums in the ’60s, 


on the radio? Probably because of 
its lyrical punch line: “This kind of 
love, this kind of hate/This kind of 
love — big, big fuckin’ mistake!” 
Brennan spent years defending 
that lyric to record labels and radio 
programmers, and he was right — 
the f-word fits what the song has to 
say. Thanks to the Gravel Pit’s 
back-up, the new version has the 
manic energy that Push Push never 
got in the studio. But it finally 
changes the lyric, so that in the last 
line it’s only a “big, big, big mis- 
take.” 

“The word’s been totally deval- 
ued by now, so I don’t care,” Bren- 
nan says. “It’s been said so often 
on records that it’s not effective 


RULE NUMBER ONE: “You write those kind of songs and people are always going to think you’re writ- 
ing about yourself,” Brennan explains. “But I have a lot of friends — plus, I’m a songwriter, so I’ll use any- 
thing. I’m ruthless.” 





on a more epic, heartland-rock 
quality. Nothing fell flat, but it was 
still the stripped-down rockers and 
simpler ballads that worked best. 
Rule Number One remains plenty 
diverse, with two country songs, a 
bossa nova, and some garage rock- 
ers, but the aesthetic is more 
stripped-down, with no song 
longer or more arranged than it 
has to be. Once again Brennan 
uses some local all-stars — Bar- 
rence Whitfield and Merrie Am- 
sterburg both sing duets; support 
players include Morphine drum- 
mer Jerome Deupree, freelance 
guitar star Duke Levine, and Carol 
Noonan bassist/co-producer Paul 
Bryan — but he gets them all rock- 
ing hard enough that the Gravel Pit 
don’t sound out of place when they 


it was always one great song and 
11 songs that sucked. Then people 
like the Beatles and Marvin Gaye 
came along and gave everybody 
else something to aspire to. I’m not 
talking about concept albums, just 
the ones where the individual 
songs were all good. And that’s re- 
ally what I’m all about, just the in- 
dividual songs.” 

The most immediate track is the 
song that should have made Bren- 
nan rich 15 years ago: “This Kind 
of Love,” which he originally did 
with Push Push. It’s a messed-up 
love song on a par with anything 
that big guns like Costello, Lowe, 
and Graham Parker were writing at 
the time, and the chorus hook is 
near-impossible to shake loose. So 
why don’t you remember hearing it 


anymore. The Gravel Pit, they're a 
great band. And when we did that 
song in the studio, Jed [Parish, 
singer/keyboardist] said, “You 
know, they’re not going to play this 
on the radio if it’s on there.’ And I 
said, “Yeah, you’re probably right.’ 
It was dumb that the word was an 
issue at all, and probably dumb 
that I pushed so hard for it. But I 
don’t think the song needs it to put 
it across.” 

And it’s not that Brennan shies 
away from putting strong medicine 
into his songs. Consider “Grace- 
fully,” the track that’s been ear- 
marked as a single. The first verse 
sets you up to think it’s an easily 
grasped number about a woman 
recovering from a tough break-up. 
Then the second verse brings in a 


priest who’s leaving town because 
he couldn’t keep his hands to him- 
self and you realize the story’s a lot 
more complicated. “I'll say that the 
two stories are interrelated. Put it 
this way: the archdiocese is like a 
multinational corporation, where 
they take people who screw up and 
send them somewhere they can’t 
do any harm.” Perfect hit material, 
I suggest. “Yeah, right. I did worry 
a little about that, but they seem to 
think it’s catchy. It’s not that I dis- 
respect people who have faith — 
hey, I don’t want Gary Bauer on 
my ass. I just hate copping out in 
songs, when you’re doing the 
Garth Brooks thing.” Which is? 
“Saying the obvious. So it sounds 
like a movie, where the studio 
comes in and tacks on an ending 
because they didn’t like the one 
that the guy came up with.” 

Brennan will be back at the 
Lizard for his CD-release party 
this Tuesday, the 15th. 


DEVLIN BENEFIT. Drummer 
Shawn King Devlin might be called 
the Kevin Bacon of local rock: he’s 
connected with everybody, mainly 
because he’s played in so many 
good bands over the years. That 
much was clear last Thursday at 
the Middle East benefit for Devlin, 
who broke his right wrist last fall. 
Nearly everyone who played — 
Mary Lou Lord, Skeggie Kendall, 
Jason Hatfield, Blake Hazard, But- 
tercup, Yasmine Kuhn of Bottle- 
neck Drag, Jimmy Ryan of Wood- 
en Leg — had been his bandmate 
at one time or another. Best- 
known lately as Helium’s drum- 
mer, Devlin also did long stints 
with Dumptruck and Tackle Box. 
His luck went bad last fall when he 
fell off a ladder while doing con- 
struction work — unless you’re in 
Def Leppard, a broken wrist is one 
of the worst mishaps a drummer 
can have. He’s determined to play 
again, but it may take physical 
therapy or even further surgery be- 
fore his hand heals — and like 
many hardworking musicians, he’s 
got no health insurance. 

“T'll be able to play, but I’ll need 
to take it easy for a while,” he ex- 
plains. “I can say. that Christmas 
really sucked this year. I didn’t 
want a benefit, but Skeggie [who 
books the Middle East upstairs} 
said, ‘Don’t worry, we’re gonna 
put this together.’ I’m glad it’s hap- 
pening, but I’m a little embar- 
rassed.” 

Of course, benefit shows are as 
much about showing support as 
about raising funds, and Devlin got 
his propers last week. “That was 
for the best drummer in the history 
of Boston,” announced Mary Lou 
Lord after closing her three-song 
mini-set with “Lights Are Chang- 
ing.” 

Benefits are also a good oppor- 
tunity for bands to play one-time 
cover sets, and Buttercup showed 
their classic-rock roots by covering 
Joe Walsh, Steely Dan, and Neil 
Young (“Heart of Gold,” -re- 
arranged to sound like a Crazy 
Horse rocker instead of an 
acoustic ballad). Also showing a 
Young influence were Bill 
Janovitz’s side band the Bathing 
Beauties, who appeared in a 
stripped-down line-up (Fuzzy 
singer Chris Toppin was absent) 
and did a killer version of James 
Carr’s oft-covered “Dark End of 
the Street.” 

The instrumental hero of the 


night was Jim Ryan, who not only 
played a vibrant Set with his own 
Wooden Leg (sounding like the 
local answer to Fairport Conven- 
tion) but sat in back-to-back with 
Hatfield’s moody country band 
Star Hustler and the angular funk 
band Bourbon Princess. Outside 
the Phish-head circuit, the sound 
of funk mandolin isn’t something 
you hear every day. 


MORE KNOTS. As a member of 
Knots & Crosses, singer Carol 
Noonan always showed a strong 
affinity for English folk rock in the 
Richard Thompson/Fairport Con- 
vention vein. And she’s just moved 
closer to that world via her newest 
bandmember: Dave Mattacks, 
probably the best folk-rock drum- 


cellar S 
starlight 


BY BRETT MILANO 


mer alive. A long-time member of 
Fairport and Thompson’s solo 
band, Mattacks has also played 
with such upstarts as Paul McCart- 
ney, Elton John, and XTC. The 
new line-up (which also includes 
guitarist Duke Levine and bassist 
Paul Bryan) will debut at Johnny 
D’s on March 22. Meanwhile, 
Noonan’s still playing occasional 
gigs with Knots & Crosses, whose 
reunion at the Somerville Theatre 
last November reminded lots of us 
why we’ve always loved that band. 
They’re back in acoustic form next 
Saturday (the 19th) for two shows 
at Club Passim. 


COMING UP. The Bacon Broth- 
ers are at the ‘Paradise tonight 
(Thursday), so ‘everyone who’s 
ever played the club is now one 
Bacon degree closer. The cultiest 
of all cult bands, Half Japanese, are 
at the Middle East with the Peer 
Group opening. Johnny D’s turns 
into Mardi Gras Central at this 
time every year, and the club is 
back with two notable Louisiana 
shows this weekend. Zydeco rock- 
er C.J. Chenier plays tonight 
(Thursday) and the Wild Magno- 
lias, whose funky Indian chants 
and parade pageantry are like 
nothing else out there, arrive on 
Friday . . . Reggae legend Lee 
Scratch Perry’s farewell tour is 
going on almost as long as the Ra- 
mones’ did. After a “last” show at 
the Middle East last year, the ec- 
centric dubmaster is back at the 
same club Saturday. And the very 
fine alterna-country band Old 
97’s, who were turning pop before 
Wilco did, hit the Paradise . . . Get- 
ting cynical on Valentine’s Day is a 
long-time rock tradition, and 
Monday night brings a few good 
options. Indulge your broken heart 
with a listening party for the Cure’s 
Bloodflowers album at T.T. the 
Bear’s Place, share Bourbon 
Princess’s romantic misadventures 


| at the Milky Way, or dump on the 
| whole concept with the Syphilloids 


at Bill’s Bar. Or if your heart’s not 
broken, consider that the ever-sen- 


| sitive Waltham co-headline at 


Bill’s . . . And the fine pop group 
Baby Ray continue a Wednesday- 
night residency atthe Lizard. 
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WHITNEY HOUSTON SARAH BRIGHTMAN CELINE DION MARIAH CAREY DUKE ELLINGTON 


13. 99 This 7- Grammy An enchanting 14,99 | 9 historic and 7 Multi-platinum album, Features “In The 
Nominated album mix of opera CD | future hits, including featuring “Heartbreaker” Sentinal Mood,” “The 
features the standards, pop the single “That's and “Thank God I Wonder Of You,” and 
single “My Love classics and ballads. The Way It Is.” Found You.” many more. 


Is Your Love.” 


AMORE II 


Includes Guest artists - QQ | A sumptuous 19.99 | Featuring standout 13.99 | The perfect Valentine's 
2CD 


performances from both CD | gift featuring 20 of 
McKennitt ‘and her the greatest love 
excellent supporting songs ever. 

cast of musicians. 


like Chuck D, Sheryl CD | collection of great 
Crow, & more! Features Italian love arias says 
“The Greatest Romance “I Love You” on 
Ever told.” Valentine’s Day. 


BETH HART ENIGMA ORGAN-IZED 
we ES &/) 28 > ee sg. 


Tréndsetting R&B A collection of soulful 43 99 | This platinum selling 13 99 | Their fourth release 13.99 | An all-star tribute 
hitmakers are back CD | and sensuous songs. CD | album features CD | combines an eclectic CD | featuring John 
featuring Aaron Hall, Features the hit the smash hit mix of ethereal Medeski, Art Neville, 
Teddy Riley and “L.A. Song.” “Summer Girls.” vocals, chants Jimmy Smith and 
Damion Hall. and electronica! many more! 


SALE ENDS 2/14/00 


» ENTER TO WIN * , RS, 
. A TRIP FOR TWO TO CAMBRIDGE 
. * NEW ORLEANS *+ BURLINGTON 
and tickets to the Jazz & Heritage Festival LOhernen: Tee 


Choose April 28-30 or May 5-7 
No purchase necessary. Must be 18 or older. Void where prohibited. 5 vinta BOOKS ] e 800 bad ASK © TOWER 


Sweepstakes ends 2/14. See store for complete details. STORE LOCATIONS © HOURS ¢ PHONE ORDERS 
www.towerrecords.com 
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CHASE AWAY THE 
WINTER BLUES AT 


TOWER! 


CHECK OUT 
OUR HUGE 

SELECTION 
OF ROCK, 
RAP, POP, 


AND URBAN 


WE’VE GOT 
THOUSANDS 
GIN 
SALE NOW AT 
NEW LOWER 
PRICES! 


BOSTON 
Mass. Ave. at Newbury 


CAMBRIDGE 


95 Mt. Auburn Street 


BURLINGTON 


101 Middlesex Tumpike 
vongece 
1*800+*ASK* TOWER 


STORE LOCATIONS ¢ HOURS * PHONE ORDERS 








DEDICATED 
TO MARK 


A couple of times at the Orchestra 
Morphine concert last Sunday at the 
Somerville Theatre, Dana Colley told 
the audience that the show was “dedi- 
cated to the music of Mark Sand- 
man.” A few weeks earlier, he had 
told Phoenix music editor Matt Ashare 
(see Matt’s interview in the January 
28 Arts section) that he didn’t want 
the band’s current tour to turn into 
“an elongated funeral.” The idea, he 
had said, was to tour behind Mor- 
phine’s new The Night (Dream- 
Works) — the album Sandman never 
lived to see hit stores —- and prove 
that the songs (“the music of Mark 
Sandman”) could live beyond their 
charismatic author. But there it was 
— Mark Sandman’s absence was a 
very strong presence on Sunday 
night, and Colley was wise to ac- 
knowledge it. 

The two surviving members of 
Morphine, Colley and drummer Billy 
Conway, were augmented by five 
other players — seven if you counted 
a couple of numbers with violinist 
Joseph Kessler and oud player Brahim 


the encore). It wasn’t until the second 
encore, the Hypnosonics number 
“Cook for You,” that McNeill really 
let himself go. 

But it was that kind of show, more 
about the songs than the singers, 
songs finding their way in the world 
with a couple of old friends to help 
them along. “Let’s take a trip togeth- 
er/Headlong into the irresistible 
orbit/Breathing the cold black space 
with the glistening edges,” sang Col- 
ley, “ . . . Get to finally get to know 


each other.” 
— Jon Garelick 


TRAVIS: 
THIS YEAR’S 
MODEL 


When The Man Who (Epic), the 
sophomore disc by the Scottish Brit- 
pop foursome Travis, finally comes 
out in the US, on April 11, it will have 
been almost a full year since the disc 
dropped in the UK. Indeed, the disc 
has already yielded four Top 20 sin- 
gles in Britain, where it was the best- 
selling rock album of ’99. And along 
with recently being certified five-times 
platinum in the UK, it was picked as 
album of the year by the British music 
publications Melody Maker, NME, Q 


_ Magazine, and Select. All 


HOW MACY IS: at Avalon, Gray seemed to bounce from one kind of lover to 
another, portraying the fast-paced, fractured urban existence lived by her fans. 





Fribgane. Colley split lead vocal duties 
with Laurie Sargent and the eerily 
Sandman-like singing of Hybrasil’s 
Christian McNeill. At times, all three 
chimed in together, with saxophonist 
Russ Gershon joining in. So, yes, 
without Sandman — without that 


strong identifying presence at the cen- 


ter of the action — the songs were on 
their own. And Colley and Conway 
were fearless in their program — they 
played The Night in its entirety (plus a 


few older chestnuts) with what is, | 


after all, a brand new band. 

The songs acquitted themselves 
well. The extra horns (Gershon and 
fellow Either/Orchestra member Tom 
Halter on trumpet) plus keyboardist 
Evan Harriman fleshed out the R&B 
in the material. Sargent threw herself 
into her vocals; McNeill and Colley 
were more tentative. Sandman had a 
reputation for laid-back delivery, and 
he himself coined the term “low rock” 
to describe Morphine’s music. Yet the 
Sandman/Morphine image belied the 
band’s ability to rock out, to sustain 
rhythmic excitement over the course 
of a 60- or 90-minute set. In that 
sense, the Somerville Theatre set was 
subdued (Colley had to plead with the 


audience, which had been seated if | 


engrossed throughout the show, to re- 
main on their feet when they rose for 


guarantees absolutely nothing here in 
the US, because Travis are just the lat- 
est in a long line of next big British 
things who have arrived on these 
shores over the past decade with Mer- 
cury Prizes, Brit Awards, and strings 
of Top 10 UK hits only to find that no 
one other than a small cult of An- 
glophiles really cares. Remember 
Muse in 99? Gomez in ’98? Travis, 
yes the very same, in *97? Ocean 
Colour Scene? The Boo Radleys? 
Suede? Manic Street Preachers? 

For now, however, Travis are enjoy- 
ing a little pre-release honeymoon, 
playing small, invariably packed clubs 
(thanks in part to Epic’s giving blocks 
of tickets away to regional retailers, 
radio, and other business affiliates) on 
a short tour of major markets like 
New York, Chicago, LA, San Francis- 
co, and Boston, where they landed for 
a sold-out show at the Paradise a 
week ago Wednesday. If Travis’s 1997 
debut, Good Feeling (Epic), was an 
attempt to split the difference between 
earnest, anthemic, Oasis-style Brit 
pop and the scruffiness of Scotland’s 
Teenage Fanclub (particularly on the 
cut “All I Want To Do Is Rock”), then 
The Man Who is an effort to find a 
more reflective balance between those 
Oasis hooks and the alienated melan- 
choly of Radiohead. And with Nigel 


Goodrich (Radiohead, Beck, Pave- 
ment) producing and frontman Fran 
Healy working his best falsetto, that 
translates to a mellow and moody col- 
lection of genuinely likable pop tunes 
with the occasional flash of raucous 
blues rock and wry wit (“The radio’s 
playing all the usual/And what’s a 
Wonderwall anyway?”) and one or 
two tracks that are a bit too miserable 
for their own good (i.e., the string- 
embellished “Why Does It Always 
Rain on Me?”). 

Live, Travis look a bit like Teenage 
Fanclub with shorter, Oasis-length 
hair — i.e., like regular blokes. And 
though they opened the set with “All I 
Want To Do Is Rock” and were treat- 
ed to a pit full of nothing less than 
adoring college-age fans crowded up 
in front of the stage, they never man- 
aged to generate much energy them- 
selves. Worse, what come across as 
misdemeanor borrowings on the CD 
seemed a lot more like felonious high- 
way robbery live — which left Travis 
sounding a bit too much like a poor 
man’s Radiohead one minute and a 


cheap Oasis imitation the next. 
— Matt Ashare 


MACY GRAY: 


HOW LIFE IS 


The Ohio-born chanteuse who calls 
herself Macy Gray brought her reno- 
vated old-soul show to a full-house 
Avalon a week ago Wednesday. 
Wearing a yellow pantsuit, slim and 
tall, with frizzed hair piled high atop 
her dark bewitching face, and ac- 
companied by two femme singers in 
long evening gowns (one in orange, 
the other in lipstick red), Gray 
looked as androgynous as early 
David Bowie — every inch the fash- 
ion and attitude diva. Her sophisti- 
cated glam and eclectic soul music 
were reminiscent of Erykah Badu’s 
outrageous turbaned presentation, 
except that where Badu, with her 
deeply gospel interpretations and 
lowdown rhythms, attracts the main- 
stream black audience, Gray’s Stax- 
y, Tina Turner—ized, hip-hop-inflect- 
ed act drew an almost exclusively 
Caucasian crowd to Avalon. 

How come? The answer may well 
be focus. Badu’s music goes directly 
to the subject, and to the body. Gray’s 
music sprayed all over the place. 
Backed by seven musicians — includ- 
ing two scratching DJs — she gave a 
bit of hip-hop here, some old soul 
there, back-up vocals at the left of the 
stage, herself chiefly to the right. Her 
musical gumbo sounded as complex 
and diffuse as Tori Amos’s and as my- 
opic as Alanis Morissette’s. It did not 
help that her high-pitched, reedy 
voice got pinched even further by her 
music. During a set that featured all 
the songs from her Epic debut, On 
How Life Is, including the hits “Sex- 
O-Matic Venus Freak” and “Do 
Something,” it was difficult to follow 
her lyrics and all but impossible to 
grasp her point. Which was too bad, 
because on the CD and in the few in- 
tervals at Avalon when one was able to 
make out the words, they seemed 
witty, even inspired. 

But though the title On How Life Is 
seems to promise pronouncements, 
Gray instead focuses on the narrower 
and more predictable topic of roman- 
tic frustration and disconnection. So 
perhaps it’s a mistake to concentrate 
on her words. The variety of her 
music, for example, mirrored the bro- 
kenness of her portrayal of romance. 
As her band moved from red-clay riffs 
to hip-hop beats, and as she herself 
switched from a Tina Turner purr to 
an Aretha Franklin outcry, Gray 
seemed to bounce from one kind of 
lover to another, unstable and incon- 
stant, attracted by each in turn and 
only briefly by any. What she sang 
may not have.created its own world, 
but it certainly portrayed the fast- 
paced, fractured urban existence lived 


by her fans. 
— Michael Freedberg 




















Storyteller 


Tracy Chapman's back 
BY GARY SUSMAN The ’80s never ended. The so-called 


Greed Decade — with its Wall Street fever, political disillu- 
sionment (thanks to a slippery yet much-loved president), 


and bubblegum music — never died. The 
only difference between then and now is 
that, in the Gordon Gekko days, we felt a 
twinge of uneasiness about the growing dis- 
tance between the haves and have-nots. 
Today, however,- with Internet IPOs, e-trad- 
ing, and Regis Philbin minting new million- 
aires every day, we have lost even that mini- 
mal capacity for shame. 

There was a moment, though, when sin- 
cere feeling might have been possible, thanks 
in no small part to Tracy Chapman. At the 
height of Mil- 
kenmania 12 
years ago, she 
first appeared — 
wiry, hungry, 
armed with an 
acoustic guitar 
and a_ plaintive 
voice, and talkin’ 
bout a revolu- 
tion. Somehow 
she managed to 
cut through the 
din of greed-is- 
good messages 
permeating the 
culture with her 
debut album of 
Harvard Square 
coffeehouse folk 
anthems about 
domestic vio- 
lence and home- 
lessness. She 
scored a huge hit 
with “Fast Car,” 
her hopeless, 
hopeful slice of 
life among the 
lowly. 

Was she a 
force for artistry 
and social con- 
sciousness or 
just another eas- 
ily. co-opted 
voice of dissent 
who unwittingly 
helped turn guilt 
into a commodi- 
ty and a status 
symbol? Proba- back to redeem us all. 





usually blunt and straightforward, as on 
“Paper and Ink,” where she sings, “Money’s 
only paper only ink/We’ll destroy ourselves if 
we can’t agree/The world we know will fall 
piece by piece.” (Yes, she’s right to decry 
avarice, but nuclear war? Why, that’s so 
passé, darling.) The closest Chapman comes 
to having a sense of humor is on the title 
track, where she pushes her lament for the 
fictions that make up our everyday discourse 
into an imaginative riff: the stories we spin 


become “science fiction,” in which “I am the | 


ERIC ANTONIOU 


TRACY TAKES ON: Chapman’s still carrying enough shame on her 





bly both. Two of _ 
pop’s mini-in- 
dustries — riot grrri and Lilith — owe 
Chapman a debt of influence, but whatever 
good intentions they may once have embod- 
ied have been reduced, toned, and sculpted 
into the sleek, blonde showcases that are 
Courtney Love and Jewel, those two adver- 
tisements for themselves. Whatever ground 
might have been gained has been lost, and 
we find ourselves back in a place where the 
culture’s primary concern is individual self- 
promotion, which we rationalize without 
compunction by calling it “self-esteem.” 

And at this time of shamelessness, here 
comes Tracy Chapman again, carrying 
enough shame on her back to redeem us all. 
Having sat out most of the 90s (she hasn’t re- 
leased a record in five years, and her only hit 
of the decade was the pleasant throwaway 
“Give Me One Reason”), she returns with 
Telling Stories (Elektra). Produced by David 
Kershenbaum, who did the honors on her first 
two 10 years ago, the album finds Chapman 
returning to the original acoustic solo/small- 
group sound that first brought her attention. 
And over her spartan arrangements, she’s 
singing again with perfect earnestness about 
personal and political travails — there’s no 
difference, remember? — as if earnestness 
had never gone out of fashion. 

That could be a handicap, given that we 
now like any hint of medicinal reality sweet- 
ened with at least a spoonful of irony. She’s 





scary monster/I eat the city and as I leave the 
scene/In my spaceship I am laughing.” 
Okay, she’s no Weird Al, but it’s nice to see a 
little humanizing absurdism. No coincidence 
that this is the only tune on the album that 
can be said to rock, in the way that “Talkin’ 
*bout a Revolution” and “Give Me One Rea- 
son” did. 

Otherwise, Chapman is so preoccupied 
with guilt and recriminations that the burden 
seems almost unbearable. “I’ll try to keep the 
walls from falling down,” goes one chorus. 
In “Unsung Psalm,” the refrain is “If I lived 
right,” as if to apologize for not doing so. 
Here, living right means to “have no desire,” 
as if desire weren’t what makes us human. 
Elsewhere, on “Devotion” and “First Try,” 
the singer faults herself for infidelity and in- 
ability to give love. So she’s as unforgiving of 
herself as she is of the rest of the world. 

Still, it seems churlish to ask Chapman to 
lighten up; her lone-prophet-in-the-wilder- 
ness stance is a bracing tonic. And her tunes 
remain pretty enough to sell this bitter pill to 
fans with long memories and younger listen- 
ers yearning for a strong female voice with 
more to offer than Bouncin’ Britney Spears 
and Screamin’ Jessica Simpson. Of course, ° 
her exercises. in remorse could, once again, 
become just another liberal accessory, mak- 
ing. Telling Stories an ideal coaster for your 
NPR Morning Edition coffee mug. * 





FEBRUARY 11, 2000,AMNRS THE BOSTON PHOENIX 21 





Who Says 
Chocolate |: 
better Than 











Celebrate 
With Gifts from 





SEXY NOVELTIES, ROMANTIC GIFTS, 
RACY LINGERIE AND MORE! 



















































































Guy 
Guy Ill 


ENIGMA 
THE SCREEN BEHIND 
THE Mirror 


THe BeEacH 
MOTION PICTURE 
SOUNDTRACK 


Lox 
We ARE THE STREETS 


$13.89 cD 
$14.99 CD 


Jain The Clubi 

HMY CD Club Card 

Get Your Free Card 

“ & Buy 10 - Get 1 Free! 
details) 


sale ends 4/2eg (see store for 


Prices may vary at Avon, CT location. 
For the best music, 
selection, sound stations, 
in-store appearances and more 


...[f has to be HMV. 


=T=tetes-1>) 
STORES 







22 FEBRUARY 11, 2000 ARTS THE BOSTON PHOENIX 


peti. gia 
eee) | 
a fis 


ON TOUR 


2/24 

2/25 

2/26 

2/28 

2/29 
3/2 
3/3 
featuring 3/4 
“FAST AS YOU CAN" 346 
and "LIMP" 3/7 
3/9 


FOR MORE TOUR INFORMATIONGO TO ©—-3/10 


WWW.FIONA-APPLE.COM. pl 


3/14 
3/16 
3/18 
3/19 
3/20 
3/22 


WALLINGFORD, CT 
BOSTON, MA 
ROCHESTER, NY 
WILKES-BARRE, PA 
NEW YORK, NY 
ALBANY, NY 
PHILADELPHIA, PA 
WASHINGTON DC 
PITTSBURGH, PA 
INDIANAPOLIS, IN 
CINCINNATTI, OH 
DETROIT, MI 
CHICAGO, IL 
MILWAUKEE, WI 
ST. PAUL, MN + 
DENVER, CO 
SEATTLE, WA 
VANCOUVER, BC 
PORTLAND, OR 
SAN FRANCISCO, CA 


OAKDALE THEATER 

THE ORPHEUM THEATER 
UNIVERSITY OF ROCHESTER 
KIRBY CENTER 

ROSELAND 

PALACE THEATER 

TOWER THEATER 

9:30 CLUB 

PALUMBO THEATER 

MURAT THEATER 

TAFT THEATER 

STATE THEATER 

RIVIERA THEATER 
RIVERSIDE THEATER 
O'SHAUGNESSY AUDITORIUM 
FILLMORE AUDITORIUM 
PARAMOUNT THEATER 
ORPHEUM THEATER . 
SCHNITZER AUDITORIUM 
WARFIELD THEATER 


AVAILABLE AT S®"gfoody MEDIAVPLAY *.On-Cue. 
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| a former DIY punk turned 








Shades 
of Green 


The nitty-gritty on Scritti Politi 


“There are two things you should know about me,” Scrit- 
ti Politti’s Green Gartside announced as soon as we were 
introduced at Virgin Records’ New York offices. “I have 


no conception of time, and I have a very 
poor memory.” 

A lot of time has, in fact, slipped away 
since Scritti’s last album 
— almost 12 years — but 
the new Anomie & Bon- 
homie (Virgin) is an extra- 
ordinary surprise. Green, 


new-wave hitmaker, has 
made another stylistic leap 
— this time toward a con- 
ception of hip-hop 
grounded in rock instru- 
mentation (he doesn’t rap himself, but Mos 
Def and Da Bush Babees’ Lee Majors are 
all over the album). We played a bunch of 
songs for Green to see what they brought to 
mind about the 22-year history of his band. 


Freestyle Fellowship, “120 Seconds” 
(1995). “I took 10 years off from the 
music industry ’cause I hated it. One of the 
few things I could listen to and enjoy was 


hip-hop. stuff. I was living in Wales in, | 
splendid isolation, in an extraordinary de- 


gree of torpor, really. I had a bedroom in 
this cottage, and the other bedroom was 
for musical equipment. Some mornings I’d 
actually open the door and look in there, 
and it’d be like ‘ . . . Nnnno, I don’t think 
so.’ But I’d listen to some DJ Premier—pro- 
duced things, or Erick Sermon or Pete 
Rock, and in that room upstairs I had sam- 
plers and a computer, and .. . I just want- 
ed to feel what it felt like to make beats, 
and it felt great. And as a consequence, I 


BACK IN ACTION: “I took 10 years off from the music 
industry ‘cause I hated it,” says Scritti Politti’s Green Gart- 
side, “One of the few things I could listen to and enjoy was 


hip-hop stuff.” 


Smallmouth 


song with Shabba Ranks!’ ” 


Robert Wyatt, “Left on Man” (1991). 
“Robert Wyatt! I got on 
well with Robert. The 
greatest problem be- 
tween us was a political 
one. I had been in the 
Young Communist 
League — when I was a 
schoolboy, I’d estab- 
lished a branch or two. 
And I was the one that 
didn’t get beaten up on 
the way to our first meeting. I’d worked 
with the Communist Party of Great 
Britain’s headquarters. I kind of knew 
what the party was like. One of the things 
that appealed to me about Marxism was its 
anti-utopian foundation — it was infinitely 
preferable to wishing that the world was a 
nicer place, or that Robin Hood was elect- 
ed sheriff. But through reading a lot of the- 
ory and working for the party, I thought, 
‘This ain’t for me,’ whereas Robert was. 
getting more into it. I really liked him, but 
that was the principal reason for drifting 
apart: he was getting more Stalinist and I 
wasn’t. He played on the Scritti single “The 
Sweetest Girl’ — at one point he wheeled 
himself into the recording room and wept, 
with his back to us.” 


TLC, “Silly Ho” (1999). “There’s a certain 

approach to arrangements that we inherited 

from a number of sources, people like the 

System and Solar Records. Plus we were 
fascinated with technology 
and how much you could 
push it and fuck with it. I 
can remember somewhere 
in the 80s, DeBarge came 
out with a record that was 
so exquisitely detailed a 
copy of what we had done 
that we realized it had en- 
‘tered the . . . zeitgeisty 
thing. Teddy Riley is a fuck- 
ing genius. I love Teddy 
Riley. I think there’s a lot of 
interesting stuff in contem- 
porary R&B, though David 
{Gamson, Scritti key- 
boardist-turned-producer] 
thinks it all sucks.” 


Scritti Politti, “Hegemo- 
ny” (1978). “I didn’t even 
realize this was me until a 
few seconds ago. I took a 
sabbatical [before Cupid & 
Psyche, 1985] and went 
back to my cottage in 
Wales and wrote copiously 
about why we should stop 
making records like this 
one. There’s this idea of 
the voice as a sort of ex- 





found myself reaching for a guitar, if only 
for the reason that the Pete Rock and Pre- 
mier stuff at the time used horn samples, 
which came off jazz records, and I don’t 
have any jazz records. 

“I went and got a record by Da Bush 
Babees, and I liked it, and then they re- 
leased a second one, and guesting on the 
second one was Mos Def, and I thought, ‘I 
like the sound of him!’ This was before 
Rawkus or ‘Body Rock’ or any. of those 
subsequent things. One of the great things 
about records is that they’re basically ex- 
cuses to meet people: ‘Let’s do a Beatles 


pressive conduit back to 
pure presence, the unmediated, the gen- 
uine — and of course it isn’t any of those 
things. My voice changed much less by 
conscious design than it did with all these 
thoughts shifting around the back of my 
head. So the first time I went to sing after 
this hiatus, I sounded like someone else, 
who didn’t, perhaps, hold the same sets of 
priorities as the other guy. Consumption 
and criticism of music is riddled with these 
spatial metaphors, these binary terms, in- 
sides and outsides. I was thrilled to have a 
chance to play around with that. I just 
don’t buy it.” : a 
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Fuzz boxers 


Mudhoney memories 


BY GRANT ALDEN Once upon a time, Mudhoney were 
the best band in the world. Don’t argue, I was there. Sonic 
Youth had been, and Nirvana would be. But in between — 


Me I’m Sick” but to every song Mud- 
honey played. The band barely made it to 
their next gig, at the Cat’s Cradle in 
Chapel Hill, and had, they said later, a 
much better show. 

We camp followers flew home to Seat- 
tle, exultant, for Mudhoney were the best 
and brightest of a crop whose delights al- 
ready had enriched our nights: Tad, Love 
Battery, Blood Circus, Nirvana, 
Soundgarden, maybe even Mother Love 
Bone, certainly the then-ubiquitous punk 
poet Steven Jesse Bernstein. We did not 
know how fast the time would pass, or 
what it would cost (three dead in just that 
short list), but we were all young then, 
and proud. 

A few months later, Mudhoney guitarist 
Steve Turner offered this advice to Guitar 
World: “When you start to lose it, hit the 
box! Roll around on the floor. Have no 
idea what you’re playing? Hit the dirt! Stay 
low. Jump into the crowd. Throw your gui- 
tar in the air.” It was my first nationally 
published piece of writing about music.», 

Mudhoney became the generation 
spokesmodels for grunge. They lied outra- 
geously to the media, specialized in a kind 


from 1989 until 1991 — there was Mud- 
honey, the band who most embodied 
Seattle’s singular fusion of urban punk 
and suburban metal. Somebody called it 
grunge. Mudhoney were the first Seat- 
tlites to stir up the British press, and they 
became the group with whom the Sub 
Pop label was most intimately connected 
in the punk public’s eye. 

On a bad night Mudhoney could also 
be the worst band you ever saw: drunk, 
stoned, disengaged, their glorious sham- 
bles hopelessly askew, drifting. That was 
part of their genius too. “Overblown,” 
they sang on the soundtrack to the: 1992 
grunge-generation flick Singles, the only 
gold record with which they were to be 
associated. And they meant it, man. 

Ah, maybe you had to be there. It sure 
was fun while it lasted. 

Now, every recorded reason Mudhoney 
mattered has been compiled and summa- 
rized on one CD — the first half of the 
glorious new two-disc retrospective 
March to Fuzz (Sub Pop). The retrospec- 
tive’s second disc collects the “rarities,” 
30 stray tracks and digressions of less co- 
gent purpose, less certain joy. 


HOW TO GRUNGE: “When you start to lose it, hit the box! Roll around on the floor. 
Have no idea what you’re playing? Hit the dirt! Stay low. Jump into the crowd. Throw 
your guitar in the air.” 





of dry irony that rarely penetrated (or 
translated), and created — or seemed to 
create — the intellectual, aesthetic, and 
ethical underpinning to a musical move- 
ment they steadfastly denied existed. And 
then things changed, their friends became 
stars, their musical innovations were bat- 
tered into clichés wielded by opportunists, 
and too little of their work lived up to the 
promise of those first few years. In 1992 
they signed to Warner Bros. (dropped in 
1999), as good a moment as any to mark 
the end of Seattle’s creative spurt. Later, 
they would open stadium shows for their 
old friends in Pearl Jam. Although bassist 
Matt Lukin recently left the band, they per- 
sist to this day. 

Mudhoney’s first fans came from the 
same kinds of places the band did, well- 
educated kids from affluent suburbs, mis- 
fits. Well, half the band did — Turner and 
vocalist Mark Arm. Drummer Dan Peters 
(the thoroughly underrated Ringo Starr 
of Seattle) and bassist Lukin (a one-time 
Melvin) came from rural working-class 
homes, and fewer pretensions. Hence the 
fusion of punk to metal. And we expected 
alien pro-wrestling punk-rock shtick nothing, for nothing ever happened in 
that’s almost funny the first time, in a Sat- Seattle (hell, I just wrote about this stuff 
urday-morning-cartoon kind of way. | from the sidelines), and for an instant, 
Probably 800 kids standing, warm beer in’ . like thehippies before us, we won and lost 
cans, a sea of hand-lettered white T- | the world. The memory still makes my 
shirts, and every single mouth open and | blood boil and my eyes smile, but we paid 
singing, not just to the anthemic “Touch | a price. Once upon atime. a 


Mudhoney played recklessly, on shabby 
equipment; they recorded quickly in com- 
paratively primitive studios and cultivated 
an air of indifference toward their art. But 
their best songs — tightly coiled vignettes 
of fury, dark humor, and deceptively sim- 
ple, bluntly memorable hooks — suggested 
otherwise. “Sweet Young Thing Ain’t 
Sweet No More,” “You Got It (Get It 
Outta My Face),” “Here Comes Sickness,” 
“Who You Driving Now?”, and a Dicks 
cover that would today doubtless prompt 
tabloid coverage, post-Columbine, “Hate 
the Police.” March to Fuzz doesn’t go to the 
trouble of placing these in chronological 
order. But since Mudhoney’s sound rarely 
changed, that hardly matters, though it is 
odd to come upon their first and defining 
single, “Touch Me I’m Sick,” at track 14. 
Odd, but oddly right, for it is the center- 
piece of their career. 

Still, Mudhoney’s studio oeuvre is, at 
best, only half the story. Halloween night, 
after the 1989 CMJ convention closed, 
they opened for Gwar at a converted 
church in deepest Manhattan. Gwar did 
(maybe still do) a kind of papier-maché 
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Hearing black poetry 


Sterling Brown: some juke joint, late ’20s, barrelhousing 
to Ma Rainey. Sekou Sundiata: some auditorium, the 


90s, head-rocking to Mary J. Blige. 


I can’t help but think of them as doubles, 

these two black male poets catching them- 
selves in the interpersonal heat of listening 
to black women singers and not being just 
moved but being transported, knocked out, 
killed, changed forever. It’s like what Frank 
O’Hara, a white poet, said about Billie 
Holiday on the day she died, but bigger: he 
was at the Five Spot, lean- 
ing against the bathroom 
door, and he stopped 
breathing. Her voice was so 
alive that it made his living 
seem dead. O’Hara’s poem 
ends with his loss of breath; 
Brown and Sundiata end 
their poems the same way, 
with the gracious mystery 
of black musical affect. 

Brown’s poem, “Ma 
Rainey,” part of Rhino’s long-overdue 
double disc Our Souls Have Grown Deep 
like the Rivers: Black Poets Read Their 
Work, even re-creates his moment with 
Rainey for us. As Brown reads his words, 
he channels Rainey’s song, dripping out 
the moans of “Backwater Blues,” of a 
woman standing on a “high and lonesome 
hill” looking down on what used to be her 
home after the Mississippi floods took it 
away: The song~ kills him too; Rainey 

_ singing about the woman surviving the 
flood makes him and everyone else in the 
joint stop breathing. 

But where O’Hara stopped, Brown con- 
tinued, played anthropologist and reporter, 
and did field work with fans: “What does 
she do to you?” Their famous reply is the 
poem’s epiphany: “She just catch hold of 
us some kinda way.” He repeats it to end 
the poem, this time reading it with pauses 
and whispers, “She jus’ gets hold of us dat 
a way.” This is exactly what Nikki Giovan- 
ni méans a few tracks later on Our Souls 
when she says there’s a difference between 
speaking English and speaking through 
English. Listen close to “Ma Rainey”: this 
is Brown speaking through English. 

Brown on Rainey isn’t the only reason to 
pick up Our Souls. Michael Harper getting 
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SOME KINDA WAY: Sekou Sundiata writes 
for “every lover and every fool in the middle of the floor slow- 


inside a love-supreme-chanting Coltrane 
on “Dear John, Dear Coltrane.” Ntozake 
Shange, over bluesy guitar glistens and 
drum pulses, confessing, “I’ve been mar- 
ried to Bob Marley for at least 17 years but 
I used to call him Smokey Robinson.” Tra- 
cie Morris turning her vocal cords into a 
turntable and with no backing track, cut- 
ting and flipping and 
stuttering and repeating 
words and phrases as if 
her tongue were a stylus 
spinning back and forth 
over grooves of air and 
vibration. Saul Williams 
making his hip-hop poe- 
tude as official as Baraka 
“Bang Bang Outishly” 
doing Monk by breath- 
lessly spitting, “I pro- 
gram my heart to be breakbeats and hum 
bass lines on exhalation,” then ending it 
with a beatbox blast. 

And then there’s just the chance to-hear 
poets you usually get to meet only on the 
page — Melvin Tolson, Etheridge Knight, 
Margaret Walker, and in all his lilting Ja- 
maicanness, Claude McKay — and the 
chance to hear Chuck D and Flavor Flav 
rewriting the George Jackson story as 
“Black Steel inthe Hour of Chaos” on the 
same disc as Quincy Troupe doing word 
dribbles and popping metaphor jumpers 
about Magic Johnson. It’s that kind of 
monster anthology: overflowing with 
words and words and more words with 
trips. into blues universes and jazz spirals 
and hip-hop ciphers, the entire history of 
black speech and black writing and black 
history made audible as testimonies, cele- 
brations, and praise songs for the ear. 

Sekou Sundiata’s “Mary J. Blues” doesn’t 
make it onto Our Souls but instead graces his 
new collection of one-generation-removed- 
from-hip-hop R&B poetry, longstoryshort 
(available from Righteous Babe, the label run 
by his former student Ani Difranco). Where 
the rest of the album is lovingly laced with 
musical textures, his Mary J. ode is short and 
precise: If you love Mary J., if you’ve ever ex- 

perienced the transcen- 
dent Solomon Burke 
soul messiness of her 
live performances, then 
Sundiata will get you. 
He writes it for “every 
lover and every fool in 
the middle of the floor 
slow-dancing” and de- 
livers “Mary J. Blige in a 
pool of light/Her face a 
spirit washed in 
sweat/Right hand to 
God.” But unlike Brown 
on Rainey, O’Hara: on 
Holiday, Harper on 
Coltrane, Baraka on 
Monk or Bud, Sundiata 
knows he has to tangle 
with his muse’s critics 
first. “So she gained a 
little weight, sings in and 
out of key” he reasons. 
Then drops his take on 
4 the Brown/O’Hara last- 
line finale; “Your voice 
shakes too when the 
truth comes due.” Bam. 


be, Ask Sundiata what 

happens when he 

hears the “quiver of 

: J.’s truth song 

‘and I bet you my 

— = cracked and scratched 
“Mary J. Blues” copy of My Life he de- 


fers:to Brown: “She 


dancing” and delivers “Mary J. Blige in a pool of light/Her jus’ gets hold of us, 


t face-a spirit washed in sweat/Right hand to God.” 


some kinda way.” & 
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appearing live in concert 
at THE REGATTA BAR 
february 15 & 16 


with Kurt Rosenwinkle, who has his 


own cd out now, “The Enemies Of Energy.” 
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Cross culture 


Ghazal’s lrani-Indian mix 


BY BANNING EYRE Back in 1997, producer Brian Cull- 
man was so inspired by the unusual plucking and bowing 
techniques, singing tones, and expansive improvisations of 


Kayhan Kalhor,: master of the three- 
stringed Iranian violin called “kamanche,” 
that he resolved to build a group around 
him. Initially Cullman envisioned, as he 
puts it, “a Middle Eastern equivalent of the 
Chieftains.” Kalhor, however, favored a 
smaller ensemble focused on the interaction 
between himself and a young master of the 
Indian sitar, Shujaat Hussain Khan. So a 
compromise was struck as Kalhor and 
Khan recruited a third member, tabla virtu- 
oso Swapan Chaudhuri. The trio took the 
name Ghazal and got off to an auspicious 
start by completing all the tracks for their 
debut CD — Lost Songs of the Silk Road 
(Shanachie) — in a single night. 

Ghazal haven’t lost the creative spark of 
spontaneity that ignited the improvisations 
| on. Lost Songs, but the trio aren’t quite as 
precipitate when it comes to recording any- 
more. Kalhor, Khan, and Chaudhuri were 
even willing to take some time off to talk 
when I visited them in the studio last year 
during the sessions that would become their 
third album, the new Moon Rise over the 
Silk Road (Shanachie). Kalhor began by 
telling me that he’d been keen to explore the 
parallels between Persian and North Indian 
music long before he met Khan, “Due to the 
wars in the 14th/15th up to the 18th centu- 
ry,” he explained, “parts of North India 
were invaded by Iranian kings. All this af- 
fected the culture and music. We see that 
| around the world. People share culture be- 
cause of war and animosity.” 

Nevertheless, the differences — in rules 
of composition and modalities, among other 
things — certainly outweigh the similarities 
between the two traditions. And though the 
Iranian Kalhor and the North Indian Khan 
have complementary personalities and artis- 
tic temperaments, their histories vary. 
Kalhor came to music on his own; Khan 
took up the sitar at the age of three and 
began performing when he was six under 
the guidance of his father, the master sitarist 
Ustad Vilyat Khan. “Being a child prodigy is 
great,” he admits gleefully. “People treat you 
special. But when you get to 16, 17, 18, 
you're not a kid anymore and you have to 
start at the bottom rung once again. That is 
where a lot of kids lose their way. It’s an im- 
mense amount of pressure.” 

Fortunately for Shujaat, his father always 
insisted that he develop his own musical 
personality, and indeed, it’s hard to imagine 
a person more sure of who he is. I ask him 
how Ghazal’s freewheeling improvisations 


SITAR HERO: “Being a child prodigy is 
with Swapan Chaudhuri, left, and Kayhan Kalhor, center). “People treat you special. 
But when you get to 16, 17, 18, you’re not a kid anymore and you have to start at the 
bottom rung once again. 


great,” notes Shujaat Hussain Khan (right, 


have gone down with the cognoscenti of 
North Indian classical music. “In every field, 
you have tight-ass, conservative people,” he 
points out with a chuckle. “And I value their 
opinion up to an extent. But they can’t push 
it down my throat. We are not doing this be- 
cause we aren’t able to make our lives as 
successful soloists. All of us are accepted as 
top-rung performers of our own culture. In 
addition to that, we are doing this for plea- 
sure. For fun.” 

Although Kalhor himself does not come 
from a musical family, his parents encour- 
aged him when he began to play the ham- 
mered dulcimer as a boy. He moved onto 
the violin briefly, then settled on the Persian 
variant, the kamanche, because, he re- 
counts, “The sound of kamanche was closer 
to my soul.” Kalhor has created his own 
techniques and approaches to classical or- 
namentation on the kamanche and has de- 
veloped a reputation as an innovator. 

Ghazal succeed because both Kalhor and 
Khan are willing to step outside the cultures 
and traditions that formed them, and be- 
cause both play from the heart instead of in- 
tellectualizing. Khan explains, “I have very 
consciously kept away from the restrictions 
laid down by tradition. On the other hand, 
total freedom — that’s a little boring. I 
enjoy knowing that this is the kind of mood 
that we want in this piece, and the kind of 
notes that we want to play with. We make 
rules for ourselves.” 

Kalhor adds, “We take a little phrase, 
three or four notes, and we work on that. 
We do an improvised introduction and then 
go to that phrase. That’s the point that holds 
us together.” 

You hear the process in action on “Fire in 
My Heart,” the longest of the three pieces 
on Lost Songs. In the slow, non-rhythmic 
opening, Kalhor slides through the chosen 
raga, Khan sallies forth with strong, declara- 
tive bursts of jangle and then, as the sound 
fades, bends the pitch of the principal note 
in his trademark fading ornamentation. Ten 
minutes in, Kalhor breaks into full violin 
voice, his tone devastatingly rich, then shifts 
to a rhythmic plucking sound while Khan 
takes over the melody. When the tablas 
come in, the string players drift briefly in a 
rapture before beginning a new ascent, 
Kalhor building to delirious cycles that 
Khan answers with showers of crystalline 
notes. The musicianship is withering, but 
what lingers is the feeling, the pure pleasure 
of masters at play. * 
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MIXING: Lo-Fidelity All Stars have the raw materials but not the segues. 


**x* Atom and His , 
MAKING LOVE (No Idea). 
Whether it was wisdom or folly 
that inspired singer/guitarist 
Atom, a Pennsylvania-based 
geek punk whose package is ac- 
tually a cheesy programmable 
Yamaha synth, to cover a tune by 
those almost forgotten kings of 
Pennsylvania geek-punk the 
Dead Milkmen is hard to say. But 
since anyone who does remem- 
ber the Milkmen is more than like- 
ly going to hear a little “Bitchin’ 
Camaro” in Atom’s amusing oeu- 
vre, the cover at least gives him 
an opportunity to put forth the rad- 
ical notion that “the Dead Milkmen 
wrote some damn good songs,” 
thereby hinting that he himself 
may indeed be the author of some 
damn good songs. 

And indeed he is. Making Love 
— a 17-track rarities collection of 
singles, EPs, and compilation 
tracks from an artist whose two 
proper albums are only marginally 
less difficultto find — opens with a 
belligerent, thrashy, guitar-driven 
ode to the metric system/rant 
against the ESM (“The revolution’s 
here/We must overcome at last/As 
we symbolically stick their fucking 
‘foot’ up their fucking ass”). It goes 
on to salute in song Judas Priest 
screamer Rob Halford for coming 
out of the closet, Mad Libs, and 
the Jewish Christmas Eve tradi- 
tion of going out for Chinese food. 
And just when you sense that the 
rather limited sonic spectrum of 
the Package is beginning to hold 
Atom back, Making Love switches 
gears to a full-band format (Atom 
and his Rockage) for four tunes, 
including a lovely boy/girl duet — 
“Head (She's Just a... )” — that 
really brings to mind the Dead 
Milkmen. 

— Matt Ashare 

(Atom. and His Package per- 
form this Sunday, February 13, at 
Bill's Bar. Call 421-9678.) 


xxx Flying Saucer Attack, 
MIRROR (Drag City). Space. 
Tides. River. Dust. Rise. These 
are the things — motion and the 
elements — that preoccupy Fly- 
ing Saucer Attack’s David 
Pearce. They also happen to be 
the titles of five of the 11 tracks 
on Mirror. As those James Mich- 
ener—esque titles suggest, FSA 
aspire to — and often achieve — 
a sense of epic sweep and 
grandeur built on minimalism, 
repetition, and Pearce’s impecca- 
ble taste in atmosphere. 

Mirror both extends and re- 
flects the fruitful ambient-space 
rock journey that began with the 
Bristol outfits. homonymous ’94 
debut. FSA nod once more to 
their city’s trip-hop/drum én’ bass 
scene (“Dark Wind” and “Winter 
Song”) — in their own distortion- 
sheathed, white-noise way, of 
course — but this time out they're 


experimentalist ancestors like 
Can, Popul Vuh, and Meddle-era 
Floyd (“Dust”) into a pulsing mix 
of droning trancedelia and noisy 
exposition. Mirrors two best 
tracks, however, are also its qui- 
etest and most pastoral: “Sun- 
catcher,” which might be about a 
lover, is a lovely acoustic 

with an exquisite melodic 

che that recalls the Bevis 
Frond’s Nick Saloman at his most 
tender. Ditto for “Tides,” on which 
Pearce confides his fear of being 
once.more smitten with 


xxx Static X, WISCONSIN 
DEATH TRIP (Warner Bros.). De- 
spite the first track's obvious bor- 
rowings from Rob Zombie's drum- 
and-techno thrash style, the four 
lunaguys who call themselves 
Static X find plenty of sonic noise 
space all to themselves: They rasp 
their vocals roughly enough (“Bled 
for Days,” “Push It") but always 
with a melodic flavor; they never 
sound as distortedly campy as 
Rammstein, or as painfully theatri- 
cal as Trent Reznor. Their riffs 
slash and crunch but always feel 
fleshed out, even funky (“Il Am”; 
“Stem”) — unlike the parched min- 
imalisms (acid-house-derived) of 
the Chemical Brothers. They even 
embrace orchestration, hi-NRG 
beats, and sultry girl vocals — try 
the Euro-disco intro of “Love 
Dump” — far beyond the metallic 
limitations of standard techno. In 
short, Wisconsin Death Trip feels 
more like dreamy flight than dead- 
ly flog, a rhythmic pump just as 
purple as the perfumed darksides 
of KMFDM, say, and just as silken 
as KMFDM'’s semi-feminine man- 


nerisms. 
— Michael Freedberg 


*%**x Two Dollar Guitar, WEAK 
BEATS AND’ LAME-ASS 
RHYMES (Smelis Like). A more 
accurate title for Weak Beats and 
Lame-Ass Rhymes would be Let 
Me Bring You Down, but that’s 
what singer/guitarist Tim Foljahn 
called Two Dollar Guitars 1994 
debut. So though the NYC group’s 
fourth album might have a name 
that’s both misleading (it’s not hip- 
hop, and there’s absolutely noth- 
ing wrong with the beats or the 
rhymes) and somewhat humor- 
ous, the overall tone of the tunes 
within is just as bleak as that of 
the group's previous albums. 
Foljahn writes about urban 
decay and the city dwellers who 
feed off it, and he sings in a chill- 
ingly deep baritone while Sonic 
Youth drummer Steve Shelley and 
bassist Dave Motamed lay down 
dynamic rhythms. Foljahn’s sweet- 


pedal steel and a spare backbeat. 
Later in the song he admits, “I'm 
guilty of all of it,” even though it's 
difficult to imagine anyone's: hav- 
ing a “hit” with an album that’s as 
much of a downer as Weak Beats 
and Lame-Ass Rhymes anytime 


soon 
— Lydia Vandertoo 


roots 


***1/2 Phil Lee, THE MIGHTY 
KING OF LOVE (Shanachie). Phil 
Lee comes by his alterna-country 
roots authentically: he was born in 
Durham, North Carolina, and he 
drives a big rig between gigs with 
his band the Sly Dogs, a rock outfit 
that has more Rolling Stones grit 
and Dylanesque snarl than Buck 
Owens twang. After a brief stint as 
a Flying Burrito Brother and an in- 
house writer for a Nashville song- 
writing factory where the folks 
weren't amused by Lee's anti-com- 
mercial deadpan humor, the singer 
spent several years working on the 
tunes that would become Mighty 
King, and it shows. The album 
doesn’t have one weak track, and 
several are potential standards, in- 
cluding the wise-ass macho 
cheatin’ song “I’m the Why She's 
Gone?” the working-class boogie 
number “A Night in the Box,” and 
the shuffling, Eddie Cochran—style 
shuffle nugget “Blueprint for Disas- 
ter,” an ode to a pad so small you 
have to stick your head out the 
window to change your mind. Lee 
even pulls off some respectable 
faux zydeco with the humorous 
“Les Debris, lis Sont Blancs’ (ie., 
“The Trash Is White”). 

Mighty King was being picked 
as one of the year’s best albums 
by folks in Nashville months be- 
fore its January 25 release, and it 
lives up to the hyperbole. Lee has 
distilled 50 years of great rock and 
honky-tonk into a 200-proof cock- 
tail that’s all his own. 

— J. Poet 


ROCKING: Static X’s dreamy flights ignore techno’s 


metallic limitations. 





ly melancholy guitar work adds a 
hazy ray of sunshine to the other- 
wise gloomy musical landscapes, 
as do the disc's handful of guest 
contributors — including avant- 
guitarist Nels Cline, Geraldine Fib- 
bers/Scarnella frontwoman Carla 
Bozulich, and Spanish vocalist 
Christina Rosenvinge, who brings 
to mind Nico’s work with the Velvet 
Underground. 

The stingingly cynical “Every- 
body's in a Band” finds Foljahn 
contemplating the current state of 
rock @ la Pavement's “Range Life” 
and reaching’ some, well, rather 
bleak conclusions: “Everybody's 
got a script, just need someone to 
back it/Well, it’s all about the kids 
and their sick and twisted kicks, 
it's sure to be a hit,” he moans over 


*%*x* Van Morrison/Lonnie 
Donegan/Chris Barber, THE 
SKIFFLE SESSIONS: LIVE IN 
BELFAST 1998 (Virgin). Skiffle 
is the pre-rock British folk music 
that's been described as a sort 
of jug-band, rent-party music — 
it’s a rag-tag, everything-but-the- 
kitchen-sink genre that evolved 
in the hands of people who often 
didn’t have much more than a 
kitchen sink. And it’s this spirit 
that animates Van Morrison’s lat- 
est outing, a live disc collabora- 
tion with England's “King of Skif- 
fle,” Lonnie Donegan, and fellow 
veteran Chris Barber. Many of 
Britain's rock heroes from the 
*60s — from Graham Nash to 
Lennon and McCartney — 
launched their careers. beneath 


**x*xx HISTORICAL RECORD- 
INGS BY HUGH TRACEY: 
KANYOK AND LUBA, 1952 & 
1957 (ILAM). The fifth of what will 
eventually be a 20-CD series of 
music drawn from Hugh Tracey's 


this 22-track collection is field 
recording at its very best. And it 
swings with a vengeance. Tracey's 
work has long been renowned for 
its astounding quality and depth, 
but little of it is as downright enter- 
taining as these village party 
songs from the mining regions of 
the southern Belgian Congo. On 
some cuts you can make out the 
blueprint for Congo's modern pop 
sound, mutwashi, which has been 
popularized by singer Tshala 
Muana. These lively tracks are de- 
fined by the interplay between 
call-and-response voices and pan 
pipes, talking drums with their 
melodic resonance, and tinkling 
hand pianos, plus shaker rhythms 
and off-the-beat: guitar playing. 
They all embody that groove that 
Tracey once described as a “com- 
peliling lilt” when he was trying to 
sum up the sound of the masam- 
ba dance song. In retrospect you 
can hear in the hand-drum parts 
the pumping feel. of today’s souk- 
ous bass players. In the decades 
after Tracey made these record- 
ings, Congo (Zaire) would come to 
dominate African pop music. Much 
of the raw material that would fuel 
that musical explosion can be 


heard here. 
— Banning Eyre 


techno 


**1/2 Lo-Fidelity All Stars, ON 
THE FLOOR AT THE BOUTIQUE 
(Skint/Columbia). A good mix CD 
is only as good as its raw materi- 
als. On the Floor at the Boutique 
comes up strong in that depart- 
ment, with everything from an ob- 
scure soul singer (Felice Taylor) to 
classic techno (Humanoid and 
Prodigy), remixes of BDP and Jun- 
gle Brothers tracks, and the faux 
French house of Les Rythmes Dig- 
itales. This stopgap from London’s 
premier big-beaters — the Lo-Fi- 
delity All Stars of “Battle Flag” fame 
— lets you taste the rainbow, deliv- 
ering so many different musical 
colors that it puts most other 
monochromatic mixes to shame. 
But a good mix CD is also a 
thing of seamless wonder, and 
too many of the transitions here 
are either abrupt or simply non- 
existent. So in spite of all the 
great material, .On the Floor at 
the Boutique doesn’t provide the 
requisite non-stop thrills. Done 
properly, the switchover from 
Tams’ 1968 faux Motown tune “Be 
Young Be Foolish Be Happy” to 
Prodigy’s “Out of Space” would 
have everyone, well, on the floor, 
shakin’ a tail feather. The cheap 
dissolve Lo-Fidelity employ would 
more likely find clubgoers head- 
ing for the bar. Portishead DJ 
Andy Smith pulled off an equally 
eclectic DJ mix with far more fi- 
nesse on 1998’s The Document, 
where he segued from Jeru the 
Damaja into the Meters into the 
James Gang by interlocking the 
beats from one track to the next. 
Yet even there, the genre shifts 
proved too jarring for a flawless 
party jam. Perhaps airing out a di- 
verse record collection and turn- 
ing the beat around are simply 
mutually exclusive activities. 
— Kevin John 
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THURSDAY 

8:00 (44) Secrets of Lost 
Obelisk. Repeated from last 
team tried to raise a 40-ton 
Egyptian desert — and failed. Tonight, they try again. 
And they get another shot when this show's repeated 
at midnight on Channel 2. (Until 9 p.m.) 

9:00 (2) Mystery: Touching Evil Two, part five. Cree- 
gan (Robson Green) falis for a woman accused of 
kidnapping her baby back after she brokered it to a 
new home. To be repeated on Saturday at 1 a.m. and 
on Sunday at 10:30 p.m. (Until 10 p.m.) 
Midnight (2) Secrets of Lost Empires: Pharaoh's 
Obelisk. Repeated from this evening at 8 p.m. 


FRIDAY 

10:00 (2) Bob Hope: Hollywood's Brightest Star. 
Give us a break. Bob Hope was 
Crosby in the Road movies, but aft 
into a reactionary jerk. And he’s immortal. King of the 
Undead. And not funny. His life in film, radio, and TV 
Clips. (Until 11 p.m.) 

1:00 a.m. (2) A Circus Season: Travels with Tarzan. 
Repeated from last week. A nice documentary follow- 
ing the family-run Tarzan Zerbini Circus during its 
1996 season on the road. (Until 2:30 a.m.) 
SATURDAY 

Noon (5) Basketball. UConn versus Norte Dame. 
4:00 (44) Wonders of the African World with Henry 
Louis Gates Jr.: Black Kingdoms of the Nile, The 
Swahili Coast, The Slave Kingdoms, The Holy Land, 
The Road to Timbuktu, Lost Cities of the South. 
WGBxX racks up seven hours of Black History Month 
points with this rerun of Harvard prof Gates’s six-part 
tour of Africa. Michael Palin he’s not, but Gates mixes 
history, detached observation, and contemporary in- 
terviews gracefully enough to keep your interest. He 
also avoids lapsing into racial propaganda. The first 
edition looks at Nubia’s lost history of black culture 
and its current suppressed Nubian-identity move- 
ment. Part two (5:10 p.m.) visits Kenya, Tanzania, and 
Zanzibar to trace threads of Swahili culture; part three 
(6:20 p.m.) confronts the involvement of Africans in 
the slave trade; part four (7:30 
p.m.) investigates the history of 
Ethiopian religion; part five (8:40 
p.m.) takes us to the real Tim- 
buktu, the site of a university 
dating back to the 13th century; 
and part six (9:50 p.m.) wraps 
things up with a look around 
South Africa. (Until. 11 p.m.) 
6:00 (2) La Plaza: Olga Roman 
in Concert. Pianist Danilo Pérez 
sits in with Spanish songstress 
Roman for selections of Brazil- 
ian jazz, samba, and romantic 
ballads, (Until 7 p.m.) 

9:00 (5) Skating. Live coverage 
of the State Farm US Figure Skating Championships. 
(Until 11 p.m.) 

9:50 (2) The Longest Day (movie). Also the longest 
movie and the longest cast list. Directors Ken An- 
nakin, Andrew Marton, and Bernhard Wicki collabo- 
rated in parallel on this 1962 CinemaScope invasion 
of Normandy. Stars include John Wayne, Robert 
Ryan, Rod Steiger, Richard Beymer, Henry Fonda, 
Peter Lawford, Roddy McDowall, Sal Mineo, Eddie Al- 
bert, Curt Jurgens, Robert Wagner, Red Buttons, Mel 
Ferrer, Sean Connery, and a whole lot more. Appar- 
ently we-won WW2 through a series of memorable 
dramatic vignettes. If we're lucky, this won’t be the 
computer-colorized/bastardized edition. To be repeat- 
ed on Sunday at 2 p.m. (Untit 12:50 a.m.) 

1:00 a.m. (2) Mystery: Touching Evil Two, part five. 
Repeated from Thursday at 9 p.m. 


SUNDAY 

12:30 (5) Basketball. Georgetown versus Pitt. 

1:00 (25) My Cousin Vinny (movie). If you need a 
reason to detest small-town America and love 
Marisa Tomei, this 1992 comedy about a bogus 
Brooklyn lawyer defending his kid (Ralph Macchio) 
against a murder charge in Gooberville is one- 
stop shopping. Joe Pesci is the perfect clown as 
lawyer Vinny. Tomei deserved the Oscar she won 
for playing his long-suffering girlfriend. (Until 3:30 


p.m.) 

2:00 (2) The Longest Day (movie). Repeated from 
Saturday at 9:50 p.m. 

6:00 (7) Basketball. The NBA All-Star Game. 

7:00 (5) 101 Daimatians (movie). Another “the car- 
toon version was better” Disney remake. This one has 
Glenn Close as puppy killer Cruella De Vil, plus Jeff 
Daniels, Joely Richardson, Joan Plowright, and Hugh 
Laurie wading through a cheap John Hughes script. 
Cute dogs, though. (Until 9 p.m.) 

7:00 (44) America’s Scenic Rail Journeys: The 
Adirondacks and The Copper Canyon. Two of six trav- 
elogues showcasing good views from train windows. 
First we travel from NYC to Montreal — up the Hud- 
son-and through the unspoiled Adirondacks. Then at 
8 p.m., we board the Sierra Madre Express and wend 
our way through a colorful canyon. To be repeated on 
Monday at 1 a.m. on Channel 2. (Until 9 p.m.) 

9:00 (2) MaytagSears Masterpiece Theatre: 
Madame Bovary, part two. In which Emma learns the 
perils of impetuous love, the virtues of marriage, and 
the problem with learning such lessons too late. 
Frances O’Connor stars. To be repeated on Monday 
at 9 p.m. on Channel 44. (Until 10:30 p.m.) 

9:00 (4) Sally Hemings: An American Scandal 
(movie), part one. Carmen Ejogo stars as the original 
presidential squeeze to Sam Neill’s Thomas Jefferson 
in this two-parter directed by Charles (Hill Street 
Blues) Haid. Co-starring Mare Winningham, Diahann 
Carroll, and Mario Van Peebles. To be concluded on 
Wednesday starting at 9 p.m. (Until 11 p.m.) 

9:00 (7) Homicide: The Movie (movie). The Balti- 
more guys are back — well, Richard Belzer and 
André Braugher, at least — for this new TV-movie 
crime adventure. Boistering the effort, we have Daniel 
Baldwin and Ned Beatty. (Until 11 p.m.) 

10:00 (44) Wannabe: Life and Death in a Small 
Town Gang. In 1995, four Wisconsin teenagers 
ended up statistics in a murder/suicide episode. 

This short indie film looks at the race and violence 
issues surrounding the tragedy. We're not so sure 
that gang activity in the heart of middle-class- 
nowhere America is any more trivial or meaningless 
or pathetic than what goes on in big cities, but it’s 
an eye opener just to know it happens. (Until 11 

p.m.) 


hot... 
or I 


BY CLIF GARBODEN 








10:30 (2) Mystery: Touching Evil Two, part five. Re- 
peated from Thufsday at 9 p.m. 


MONDAY 

8:00 (5) Liar, Liar (movie). Jim Carrey plays a typical 
lie-spewing lawyer who promises his son he'll tell the 
has hours. You can write the rest. (Until 10 
p.m. 

9:00 (2) The American Experience: The Duel. That 
would be the 1804 fatal face-off in Weehawken, New 
Jersey, ‘between retired Secretary of the Treasury 
Alexander Hamilton and his political enemy, vice- 
president Aaron Burr. Hamilton had been bugging 
Burr for some time — first by influencing the US 
House to favor Thomas Jefferson in breaking an 1800 
presidential-election tie, then by campaigning against 
Burr in his run for governor of New York in 1804: On 
the fields of Weehawken, Burr'took out Hamilton with 
one shot but was indicted for murder. Undaunted, he 
hid out in the South for a bit before boldly returning to 
Washington to finish out his veep term. After that, 
Burr went West and tried to raise an army to invade 
Mexico. That resulted in a 1807 trial for treason. Burr 
beat the rap and fled to Europe but then returned to 
the States, in 1812, and practiced law under an as- 
sumed name. Spiro Agnew had nothing on this guy. 
(Until 10 p.m.) 

9:00 (44) AT&TColgate Masterpiece Theatre: 
Madame Bovary, part two. Repeated from Sunday at 
9 p.m. 

10:00 (2) Nova: The Beast of Loch Ness. Yet another 
team of scientists with yet more state-of-the-art 
equipment chases down a Scottish tourist attraction. 
(Until 11 p.m.) 

1:00 a.m. (2) America’s Scenic Rail Journeys: The 
Adirondacks and The Copper Canyon. Repeated 
from Sunday at 7 p.m. 


TUESDAY 

8:00 (2) Secrets of Lost Empires: Easter /siand. 
Those stone heads that stare out into the Pacific from 
Easter Island are certainly cool, but their. long-ago 
erection may have incidentally laid waste to the pre- 
sumably once-tropical isle. Modern engineers enlist 
70 modern-day Easter Is- 
landers to help them re-create 
the process of dragging the big 
things from the quarry to the 
shore and getting them to stand 
up. To be repeated on Thursday 
at 8 p.m. on Channel 44, and 
again on Thursday at midnight. 
(Until 9 p.m.) 

9:00 (2) Nova: Mystery of the 
First Americans. \n 1996, some- 
body dug up some 10,000-year- 
old human bones — the oldest 
found to date in North America 
— and determined that the 
long-deceased was genetically, 
not...uh, Native American. After a few headlines and 
a couple of waggish calls requesting the return of 
those casinos to white America; the story died down 
amid demands by NAs that everybody stop research- 
ing their ancestors. A look into this touchy controver- 
sy. To be repeated on Thursday at 9 p.m: on Channel 
44, and again on Thursday at 1 a.m. (Until 10 p.m.) 
10:00 (2) Frontline: Assault on Gay America. Forrest 
Sawyer looks into homophobia in America — as it re- 
lates to hate crimes and (yes, everybody gets blamed 
here) society-wide anti-gay attitudes. Included is an 
interview with 21-year-old Charles Butler, who brutal- 
ly murdered Billy Jack Gaither for “making a pass at 
him” in 1999. To be repeated on Friday at 8 p.m. (Until 
11 p.m.) 


WEDNESDAY 

8:00 (2) Championship Ballroom Dancing 2000. 
Sandy Duncan and Ron Montez host this edition of 
the annual championship turns. Dude looks like a 
lady, and vice versa. (Until 9:30 p.m.) 

8:00 (44) Paul Robeson: Here | Stand. A profile of 
the black stage star from Princeton, New Jersey, 
who built a dual career as a bass-baritone and actor 
(his 1943-’44 Othello set a record as the longest- 
running Shakespeare production) only to be 
shunned as a commie for his civil-rights activism. 
(Until 10 p.m.) 

9:00 (4) Sally Hemings: An American Scandal 
(movie), part two. The conclusion. (Until 11 p.m.) 
10:00 (44) Aida’s Brothers and Sisters: Black Voic- 
es in Opera. One of the few original points made in 
PBS's otherwise predictable recent series Culture 
Shock was that while black and white America were 
tuning in to jazz and swing, many of the architects of 
the Harlem Renaissance were listening to white clas- 
sical music. Cail it assimilation, call it what you will, 
there's a stream of black culture that brought African- 
American musicians to the stage of the Met. This 
show looks at that genre’s stars — from the 19th cen- 
tury’s Sissieretta Jones to Marian Anderson, Paul 
Robeson, Leontyne Price, Jessye Norman, and Kath- 
leen Battle. (Until 11:30 p.m.) 


THURSDAY 

8:00 (25) Independence Day (movie). Aside from 
star Will Smith’s big alien-bashing scene (“Welcome 
to Earth”), this 1996 special-effects fest about 
outer-space bad guys invading our planet repre- 
sents everything that’s wrong with contemporary 
movies: plot holes, lack of narrative logic, unbridled 
coincidence, too many rewrites, random editing, 
product placement, loose ends, stupid dialogue. 
And the idea that they blew up the White House just 
to delight the survivalist nutcases in the audience 
disturbs us. With Bill Pullman, Jeff Goldblum, Judd 
Hirsch, Robert Loggia, and Randy Quaid. (Until 11 


p.m.) 
- 8:00 (44) Secrets of Lost Empires: Easter /siand. 


Repeated from Tuesday at 8 p.m. 

8:30 (2) Basic Black: Conversations with Don King. 
Don takes time out from his busy schedule of Howard 
Stern appearances to be profiled by BB host Darren 
Duarte. (Until 9 p.m.) 

9:00 (2) Mystery: Touching Evil Two, part six. Taylor 
(Nicola Walker) is sent undercover to an Albanian or- 
phanage to investigate child selling and returns with 
an orphan girl. (Until 10 p.m.) 

9:00 (44) Nova: Mystery of the First Americans. Re- 
peated from Tuesday at 9 p.m. 

Midnight (2) Secrets of Lost Empires: Easter /s- 
land. Repeated from Tuesday at 8 p.m. 

1:00 a.m. (2) Nova: Mystery of the First Americans. 
Repeated from Tuesday at 9 p.m. 
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Here’s your chance to 


Win A Trip 
for 2 to Ocho Rios 
Jamaica to see P.O.D. on 
March 16th at the 
Rolling Stone Magazine 
“2000 Spring Break 
Escape” 
Enter by filling out 
a Ballot at any 


Newbury Comics 
Location! 
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@ ALLSTON CINEMA (277-2140), 214 Har- 
vard Ave. 

Please call for times. 

Down to You 

Next Friday 


@ CHERI (536-2870), 50 Dalton St. 

The Beach: 12:30, 3:20, 7:20, 10:20 

Scream 3: noon, 1, 3, 4, 7, 10, 10:40; Fri.- 
Mon., Wed.-Thurs., 7:40 

The Hurricane: 12:15, 3:40, 6:40, 9:40 


@ COPLEY PLACE (266-1300), 100 Hunt- 
ington Ave. 

No shows before noon on Sun. except where 
noted. 

Snow Falling on Cedars: 9 

The Tigger Movie: 10:40 a.m., 11:10 am., 
12:40, 1:30, 2:40, 3:30, 4:40, 5:30, 7, 7:30, 
930; Sun., 11:10 a.m. 

Snow Day: 11 a.m., 11:40 am., 1:10, 1:50, 
3:20, 4:20, 6, 6:30, 8:10, 8:40 

The Green Mile: Fri., Sun.-Thurs., 8:30 

Eye of the Beholder: 10:50 a.m., 1:20, 3:50, 
6:20, 9:10 


Down to You: 11:20 am., 1:40, 4:10, 7:10, | 
9:20 | No shows after 10:30 on Fri., Sun.-Thurs. 


Girl, interrupted: 12:20, 3:10, 6:40, 9:40 
The End of the Affair: 11:30 a.m., 2:10, 4:50, 
7:20, 10 

The Cider House Rules: 12/30, 3:40, 6:50, 
9:50 

Galaxy Quest: 11:50 a.m., 2:20, 5:20, 7:50, 
10:10 

Toy Story 2: 12:10, 2:30, 5 

7:30 


@ MUSEUM OF SCIENCE, Omni Theatre 
(723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors; Tues.- 
Wed. at 7 p.m. or later, $5, $3 for ages 3-11 
and seniors. 


@ NICKELODEON (424-1500), 606 Comm. 
Ave. 

Topsy-Turvy: 2, 5:30, 9:15 

Angela's Ashes: 1, 4,7, 10 
AMap of the World: 1:20, 4:20, 7:30, 10:10 
Magnolia: 1:30, 5:15, 9 


The Talented Mr. Ripley: 1:10, 4:10, 7:15, | 


10:05 


brookiine 


@ CHESTNUT HILL (277-2500), Rte. 9 and 
Hammond St. 

No shows after 10:15 on Fri., Mon.-Thurs. 
The Beach: 1:30, 4:10, 7:15, 9:55, 12:15 a.m. 
Titus: 1:15, 4:30, 7:45, 11 

Girl, interrupted: 1:40, 4:20, 7, 9:35, 12:10 
am. 

Any Given Sunday: 7:30, 11:30 
Anna and the King: 1, 7:05 

Liberty Heights: 4:40, 10:15 

Toy Story 2: 1:50, 4:45 


@ CIRCLE CINEMA (566-4040), Cleveland 
Circle. 

Please call for times. 

Snow Day 

Scream 3 

Eye of the Beholder 

Angela's Ashes 

The Hurricane 

The Talented Mr. Ripley 


@ COOLIDGE CORNER (734-2500), 290 
Harvard St. 

Being John Malkovich: 10; Fri.-Sun., Tues.- 
Thurs., 5:30; Sat.-Sun., 1; Mon., 5:15 

The Emperor and the Assassin: 1:30, 4:45, 8 
Mr. Death: 3:30; Fri.-Sun., Tues.-Thurs., 7:45 
julien donkey-boy: Fri.-Sat., midnight 

My Breakfast with Blassie: Fri-Sat., mid- 


@ BRATTLE (876-6837), 40 Brattle St., Har- 
vard Sq. 

Princess Mononoke: Fri.-Sat., 4:30, 7:15; 
Sat., 1:45 

Following: Fri.-Sat., 10 


Limelight: Sun., 2:30, 7 
Casablanca: Mon., 3:15, 5:30, 7:45, 10 


Wild Search: Thurs., 4, 8 
Treasure Hunt: Thurs., 6, 10 


@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

The Tigger Movie: 12:20, 2:20, 4:40, 7 

The Beach: 12:50, 3:30, 7:40, 10:20 

Snow Day: 12:40, 3, 5:10, 7:50, 10:30 
Down to You: 9:20 

Scream 3: 1, 3:50, 6:50, 7:30, 9:30, 10:10 
Eye of the Beholder: 1:30, 4, 6:40, 9:40 
Next Friday: 12:10, 2:30, 4:50, 7:20, 9:50 
Snow Falling on Cedars: 1:20, 4:10, 7:10, 
10 

Galaxy Quest: 1:10, 3:40, 6:20, 9:10 

Stuart Little: noon, 2:10, 4:20, 7:05 

The Green Mile: 9 

Toy Story 2: 12:30, 2:40, 5 


| Mi HARVARD SQUARE (864-4580), 10 


Church St. 


Holy Smoke: 1, 4:30, 7:15, 9:55, 12:20 a.m. 
Angela’s Ashes: 12:15, 3:30, 6:45, 10:05 
The Hurricane: 12:30, 3:45, 7, 10:15 

The Talented Mr. Ripley: noon, 3, 6:30, 9:40 


| The End of the Affair: 1:15, 4, 7:30, 9:30 


Rocky Horror Picture Show: midnight 


@ KENDALL SQUARE CINEMA (494-9800), 
One Kendall Sq. 

No shows before 1:30 on Fri., Mon.-Thurs. 
The Big Tease: 12:20, 2:30, 4:35, 7, 9:10 


| Mir. Death: 12:30, 2:40, 5, 7:10, 9:20 


Topsy-Turvy: 11:40 a.m., 3, 6:30, 9:50 
Titus: 11:30 a.m., 2:50, 6:10, 9:30 

Girl, interrupted: 11:50 a.m., 2:25, 5:10, 
7:40, 10:15 

Magnolia: noon, 4, 8 

All About My Mother: 12:10, 2:35, 4:55, 
7:15, 9:40 

The Cider House Rules: 11:35 a.m., 2:15, 
4:50, 7:30, 10:10 

Boys Don’t Cry: 11:45 a.m., 2:10, 4:45, 7:20, 
9:55 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

No shows before noon on Fri., Mon.-Thurs. 

A Map of the World: 11:35 a.m., 2:10, 4:40, 
7:10, 9:40 

Cradie Will Rock: 11:45 a.m., 2:40, 5:40, 
8:40 

Tumbleweeds: 11:30 a.m., 1:30, 3:30, 5:35, 
7:45, 9:50 

The Sixth Sense: 5:15, 7:30, 10 
Bicentennial Man: 11:30 a.m., 2 

Mansfield Park: 11:40 a.m., 2:05, 4:55, 7:20, 
9:45 

Being John Malkovich: 4:45, 7:05, 9:30 
Pokémon: 11:25 a.m., 1:20, 3:15 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St. 

Anna and the King: Fri.-Sat., Mon.-Tues., 5, 
8 

The Straight Story: Wed.-Thurs., 5:30, 8; 
Wed., 2 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza 

The Beach: 12:45, 3:45, 7, 9:45 

The Tigger Movie: 1, 3, 5, 7,9 

Snow Day: 1:15, 3:30, 5:30, 7:45, 10 
Scream 3: 1, 2, 4, 5, 6:45, 7:45, 9:30; Fri.- 
Sat., 10:30 

Eye of the Beholder: 1:30, 4:30, 7:30, 10 
Angela’s Ashes: 12:45, 4, 7:15; Fri-Sat, 
10:20 

The Hurricane: 12:30, 3:30, 6:30, 9:30 
Stuart Little: 1:45, 4:15, 7 


The Green Mile: Fri., Sun.-Thurs., 7:30; Sat., 
9:30 

Toy Story 2: 12:30, 2:45, 5 

The Whole Nine Yards: sneak preview Sat., 
7:30 


@ BURLINGTON, General Cinema |-X (781- 
229-9200), Middlesex Turnpike, off Rte. 128 
Exit 32B 

The Beach: 1:40, 4:20, 7:20, 9:55; Fri.-Sat., 
11 am. 

The Tigger Movie: 1, 3, 5, 7:05; Fri.-Sat., 11 
a.m. 

Snow Day: 12:30, 2:40, 4:55, 7:10, 9:20 
Scream 3: 12:45, 3:30, 4:15, 6:45, 7:30, 9:30, 
10:10 

Eye of the Beholder: 1:15, 3:45, 7:25, 9:50 
The Hurricane: 12:35, 3:45, 6:50, 10 

Girl, interrupted: 9:15 

The Talented Mr. Ripley: 12:30, 3:35, 6:55, 
10:05 

Galaxy Quest: 12:55, 3:25, 7:15, 9:40 

Stuart Little: 12:30, 2:35, 4:45, 7 


@ CLINTON; The Last Strand Cinema and 
Drafthouse (978-365-5500), 58 High St. 
Anna and the King: Fri.-Sun., 7:15; Tues.- 
Thurs., 7:30 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence 


Way 

The Tigger Movie: 11:35 a.m., 12:35, 2, 3, 
4:35, 5:35, 7, 8, 10:15 

The Sixth Sense: 7:50, 10:50 

Snow Day: noon, 1, 2:30, 3:30, 5:10, 6:30, 
7:30, 8:50, 9:50 

The Beach: 12:20, 1:20, 3:20, 4:20, 6:20, 
7:20, 9:40, 10:40 

Scream 3: 11:30 a.m., 12:15, 1:45, 2:30, 
3:15, 4:45, 5:30, 6:15, 7:45, 8:30, 9:15, 10, 
10:45 

Next Friday: 4, 9:55 

Eye of the Beholder: 12:50, 7:15 
Down to You: 12:05, 2:40, 5:15, 8:10, 10:30 
Angela's Ashes: 11:45 am., 3:05, 6:25, 
10:10 , 

The Hurricane: 12:25, 3:35, 6:50, 10:20 

Girl, interrupted: 1:15, 4:10, 7:10, 10:25 
The Talented Mr. Ripley: 12:40, 3:50, 7:25, 
10:35 

Galaxy Quest: 1:30, 4:05, 6:40, 9:45 

The Cider House Rules: 11:55 a.m., 3:10, 
6:35, 9:35 

Stuart Little: 12:30, 2:55, 5:20, 7:40, 10:05 
The Green Mile: 12:10, 4, 8:30 

Toy Story 2: 11:40 a.m., 2:05, 5 


@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St. 

Toy Story 2: 1, 3,5 

Mansfield Park: 7, 9:10 

Topsy-Turvy: 1:15, 4:45, 8 


@ DEDHAM, Showcase 10 (781-326-4955), 
950 Providence St. 
Please call for times. 
The Tigger Movie 
Snow Day 

The Beach 

Scream 3 

Angela's Ashes 

Next Friday 

Girl, Interrupted 

The Hurricane 

Galaxy Quest 

The Talented Mr. Ripley 
Stuart Little 


@ FRAMINGHAM, General Cinema (508- 
628-4400), 22 Flutie Pass, off Worcester Rd., 
Rte 9 

The Beach: 1, 2, 4, 5, 7, 8, 10; Fri-Sat. 11 
a.m., 11 

The Tigger Movie: 1:15, 1:20, 2:40, 3:30, 
4:45, 7:15, 7:40, 9:50; Fri-Sun., 11 a.m. 
Snow Day: noon, 1:40, 2:30, 4:10, 5, 6:40, 
7:30, 9:10, 9:45; Fri.-Sun., 11:20 a.m 
Topsy-Turvy: 1:30, 5, 8:30 

Scream 3; 1:30, 2:30, 3:30, 4:30, 5:30, 7:30, 
8:30, 10:20; Fri.-Sun., 11:30 a.m.; Fri.-Sat., 
11:30 

Angela's Ashes: 12:40, 3:50, 7:10; Fri.-Sat., 
10:20 

The End of the Affair: 9:40 

Down to You: 1:30, 4, 6:50, 9:15; Fri.-Sun., 
liam. 

The Hurricane: 1:10, 4:40, 8 

Snow Falling on Cedars: 9:15 

The Talented Mr, Ripley: 1:45, 5, 8:15 
Stuart Little: 12:50, 3, 5:10, 7:15 


BL Fe ere ars eee 


Nee OSES 


FORBIDDEN VALENTINES I: Tobey 


Maguire and Charlize Theron get extramarital in 


The Cider House Rules, at the Copley Place, the Kendall Square, and the West Newton. 


The Green Mile: Fri., Sun.-Thurs., 7:30 

Toy Story 2: 12:30, 2:50, 5:10 

The Whole Nine Yards: sneak preview Sat., 
7:30 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St. 

The Cider House Rules: Fri.-Sat., 7, 9:35; 
Sat.-Sun., 1:30, 4:15; Sun.-Thurs., 7:30 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 
The Green Mile: 9 


Snow Falling on Cedars: 6:30; Sat.-Sun., 1, | 
| The World is Not Enough: 9:20; Fri-Sun., 


3:35 


The Cider House Rules: 7, 9:30, Sat.-Sun., | 
_ Double 


1:05, 3:45 


@ MAYNARD, Fine Arts Theatre (978-897-_ | 


8100), 19-21 Summer St. 
The Green Mile: Fri.-Sun:, 7:30; Sat.-Sun., 2; 
Mon,-Thurs., 7:15 


The World is Not Enough: Fri.-Sun., 7:30; | 


Sat.-Sun., 2; Mon.-Thurs., 7:15 
Any Given Sunday: Fri-Sun., 7:30; Sat.- 
Sun., 2; Mon.-Thurs., 7:15 


@ NATICK, Sony Theatres (781-237-5840), 
Rte. 9, opposite Shopper's World 

Being John Malkovich: 1, 3:45, 6:30, 9:15 
Eye of the Beholder: 2, 5, 7:30, 10:15 

Girl, interrupted: 1:45, 4:30, 7:15, 10 
Magnolia: 12:45, 4:45, 8:45 

Galaxy Quest: 1:15, 4, 6:45, 9:30 

The Cider House Rules: 1:30, 4:15, 7, 9:45 


@ NEWBURYPORT, Screening. Room (978- 
462-3456), 82 State St. 

Topsy-Turvy: Fri., 7 

Sweet and Lowdown: Sat., 4:30, 6:45, 9; 
Sun.-Thurs., 7:30; Sun., 5:15 


™@ NEWTON, West Newton Cinema (964- 
6060), 1296 Washington St. 

No shows before noon on Fri., Mon.-Thurs. 
Holy Smoke: 11 a.m., 1:40, 4:10, 7:10, 9:25 
The Tigger Movie: 11:10 a.m., 1:10, 3:10, 
5:10, 7 

Topsy-Turvy: Fri., Mon.-Thurs., t, 4:10, 7:30: 
Sat.-Sun., 11:20 a.m., 2:40, 6, 9:20 

The End of the Affair: 11 a.m., 1:40, 4:10, 
7:10, 9:25 

Cradle Will Rock; 8:30 

The Cider House Rules: 10:50 a.m., 1:20, 4, 
6:35, 9:20 

All About My Mother: 11:40 a.m., 2, 4:10, 7, 
9:15 


@ QUINCY, Quincy Cinema (773-5700), 
1585 Hancock St 
Please Calll for times. 
The Beach 

Snow Day 

Scream 3 

Eye of the Beholder 
Down to You 

Next Friday 

Girl, Interrupted 
Stuart Little 


@ RANDOLPH, Showcase Cinema (781-963- 
5600), Rte. 139. 


lM REVERE, Showcase Cinema (781-286- 
1660), Rte. 1 and Squire Rd. 


The Hurricane 

Girl, interrupted 
Galaxy Quest 

The Talented Mr. Ripley 
Stuart Little 

The Green Mile 

Toy Story 2 


@ SALEM, Museum Place Cinemas (978- 
744-3700), Church St. at East india Sq. 
Snow Falling on Cedars: 4, 6:45 

The Bachelor: 5, 7:15 


Being John Malkovich: 9:15 


1:15 

4:45, 7 
Pokémon: Fii.-Sun., 12:45, 2:45 
Tarzan: Fri,-Sun., 1,3 


36 Middlesex Ave., Assembly Sq. Mail 
Snow Day: 12:30, 2:40, 5:10; 7:20, 9:30 
‘The Tigger Movie: 12:10, 2:20, 4:40, 7 


| "The Beach: 1:10, 4:50, 7:50, 10:30 


Scream 3: 12:40, 3:10) 6:30, 7:30, 9:40, 
10:20 

Eye of the Beholder: 1:50, 4:10, 8, 10:40 
Next Friday: 1:20, 4:20, 6:50, 9:10 

The Talented Mr. Ripley: 1, 4, 7:10, 10:10 


| Down to'You: 9:05 
| Angela's Ashes: 1:40, 6:20, 9:20 


The Hurricane: 12:20, 3:20, 6:40, 9:50 


| Galaxy Quest: 2, 4:30, 7:40, 10 


Stuart Little: 1:30, 3:35, 7 
The Green Mile: 9 
Toy Story 2: 12:50, 2:50, 5 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq. 

Sweet and Lowdown: 1, 3, 5, 7, 9:30 

Fight Club: Fri, Sun.-Thurs., 1:05, 3:55, 
7:05, 9:55 

Man on the Moon: 1:45, 4:30, 7:25, 10:05 
Dogma: 1:10, 4:05, 7:10, 9:50 

Being John Malkovich: 12:55, 3:10, 5:25, 
7:40, 10 


@ STOUGHTON, Cinema Pub (781)-344- 
4566), 807 Washington St. 

Mansfield Park: Fri-Sat., 7, 9:20; Mon.- 
Tues., 7:15 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St. 

The Beach: 1:30, 4:10, 7, 9:30 

A Map of the World: 12:50, 3:30, 6:20, 9:05 
Girl, interrupted: 1, 3:40, 6:30, 9:15 

Boys Don’t Cry: 1:20, 4, 6:45, 9:20 
Mansfield Park: 1:10, 3:50, 6:35, 9 

Being John Malkovich: 1:45, 4:20, 6:55, 
9:25 


@ WEYMOUTH, Cameo Theater 1 & 2 (781- 
335-2777), Columbia Sq., South Weymouth 
Snow Falling on Cedars: 6:45; Sat.-Sun., 4 
Being John Malkovich: 7:15, 9:30; Sat- 
Sun., 5 

Man on the Moon: 9:20 

Pokémon: Sat.-Sun., 12:45, 3 

Tarzan: Sat.-Sun., 1:15 


@ WEYMOUTH, North Weymouth 10 (781- 
337-5840), Rie. 3A, Harbor Light Mall 

No shows before 3:30 on Fri., Mon.-Thurs. 
The Beach: 1, 4, 7:30, 10 

Snow Day: 12:05, 2:15, 4:30, 7:15, 9:20 

The Tigger Movie: 12:30, 2:30, 4:40, 6:50, 
9:10 

The Sixth Sense: 7:40, 10:10 

Scream 3: 12:15, 3:50, 7:20, 9:25, 9:50 
Down to You: 12:45, 3:30, 6:55, 9:35 

The Hurricane: 1:15, 4:20,-7:50 

The Talented Mr. Ripley: 12:40, 3:45, 6:45, 
9:40 

Galaxy Quest: 12:20, 2:20, 4:45, 7:10, 9:30 
Stuart Little: noon, 2, 4:15, 7 

Toy Story 2: 12:10, 2:40,5 


@ WOBURN, Showcase (781-933-5138), 
Main St., Middlesex Canal Park 
Please call for times. 


Galaxy Quest 

The Talented Mr. Ripley 
The Cider House Rules 
Stuart Little 

The Green Mile 


Toy Story 2 


film specials 


ext. 319), Copley Sq., Boston. Unless other- 


| wise noted, ail films screen in the Rabb Lec- 
| ture Hall and admission is free. 


— “A Rhapsody of Jazz”: Art Blakey: The 
dazz Messenger (1987), directed by Dick 


| Fontaine & Pat Hartley, screens Mon., 6. 


@ HARVARD FILM ARCHIVE (495-4700), 


, | Carpenter Center for the Visual Arts, 24 Quin- 
@ SOMERVILLE, Sony Theatres (628-7000), 


cy St., Cambridge. Tickets $6, $5 for seniors 
and students, free for ages 8 and under. * 


| — Cries and Whispers (1972), directed by’ 


Ingmar Bergman, screens Mon., 7. 

— “Raging Bill: William Klein's Works on 
Film": The Little Richard Story (1980) 
screens Fri., 7. Muhammad Ali: The 
Greatest (1974) screens Fri., 9; Sun., 3. 
Who Are You, Polly Maggoo? (1965- 
1966) screens Sat., 7. Mode in France 
(1985) screens Sat., 9. Mr. Freedom 
(1967-1968) screens Sun., 7. Eldridge 
Cleaver, Black Panther (1970) screens 
Sun., 9. 

— “Seance Screenings”: Topaze (1951);"Gi- 
rected by Marcel Pagnol, screens Wéd., 8:30. 
— ‘Film in the Third Reich”: Olympia Part 1 
(1938), directed by Leni Riefenstahi, soréens 
Mon., 9. Olympia Part 2 (1938),;directed by 
Leni Riefenstahi, screens Tues., 9. 

— “Mapping and Fashioning Space”: Berlin- 
Cinéma (1999), directed by Samira Gloor 
Fadel, screens Tues., 6:30. 

— “Italian Cinema’: The Bicycle Thief 
(1948), directed by Vittorio de Sica, screens 
Wed., 6:30. 


MUNROE CENTER FOR THE ARTS (781- 
862-6040), 1403 Mass. Ave., Lexington. Tick- 
ets $5. 

— A Midwife’s Tale (1996), directed by 
Richard Rogers, screens Fri., 7. 


@ MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. Tickets 
$7, $6 for students and seniors unless other- 
wise noted. 

— “Outstandingly Entertaining Short 
Films” screens Fri., Wed.-Thurs., 6:30. 

— ‘Films by Abbas Kiarostami”: Where Is the 
Friend’s House? (1987) screens Fri., 8:15; 
Sat., 12:15. 

— “African Cinema 2000": Testamento 
(1998), directed by Francisco Manso, 
screens Wed., 8. Piéces d’identités (1998), 
directed by Mweze Ngangura, screens Sat., 
4. A Walk in the Night (1998), directed by 
Mickey Madoda Dube, screens Sat., 2. 
Woubi Cheri (1998), directed by Philip 
Brooks and Laurent Bocahut, screens 
Thurs., 8:15. 

— “Boston Film Artists”: A Hero for Daisy 
(1999), directed by Mary Mazzio, screens 
Sat., 11 a.m. 


@ ROXBURY COMMUNITY COLLEGE (427- 
0060), 1234 Columbus Ave., Roxbury. Free 
except where noted. 

— ‘LesBiGay Film Series”: Dakan (1997), di- 
tected by Mohamed Camara, screens Fri., 6. 
— Haiti's Piggy Bank screens Thurs., 7. 
Tickets $10. 


@ SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
Boston. Free. 

— “Sim Cinema Series”: Blue Murder at St. 
Trinian’s (1957), directed by Frank Launder, 
screens Thurs., 6. 


THE WANG CENTER (800-447-7400), 270 
Tremont St., Boston. Tickets $6. 

— “The Millennium Classic Film Series”: 
Moonstruck (1987), directed by Norman 
Jewison, screens Mon., 8:30. 


WELLESLEY COLLEGE (781-283-2077), 

106 Central St., Wellesley. Free. 

— Sheila Jordan: in the Voice of a Woman 
| (1995), directed by Cade Bursell, screens Fri., 8. 
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**x*xALL ABOUT MY MOTHER 
(1999). Only in the bent screen 
world of Pedro Almodévar do you 
find a movie plot like this. 
Manuela (Cecilia Roth), an ele- 
gant nurse, watches helplessly 
as her beloved teenage son 
Estéban (Eloy Azorin) is killed by 
an oncoming automobile. She 
leaves Madrid for Barcelona to 
share the bad news with the 
father Estéban never knew — a 
transvestite now known as Lola 
(Toni Canté). A histrionic gender- 
bending prostitute who once 
roomed with Lola helps Manuela, 
who in turn takes under her wing 
a young nun who ministers to the 
poor. The same nun, it turns out, 
is pregnant by the missing Lola. 
Meanwhile, the nurse falls in with 
Huma (Marisa Paredes), an 
actress who had been one of 
Estéban’s favorites. Com- 
manding the stage as Blanche 
du Bois in A Streetcar Named 
Desire, Huma is saddied off 
stage with a girlfriend, Nina 
(Candela Pefia), who's addicted 
to heroin. Despite its whacked- 
out storyline, Ali About My 
Mother is a love letter to women, 
actresses, and survivors of all 
shapes, sizes, and sexualities. In 
Almodévar’s redemptive rewrite 
of Streetcar, “the kindness of 
strangers” can truly heal, espe- 
cially when those strangers are a 
family of women. Kendall 
Square, West Newton, suburbs. 
*x*1/2. ANGELA’S ASHES 
(1999). Frank McCourt’s 
Angela's Ashes, a memoir of 
growing up desperately poor dur- 
ing the ’30s.and ‘40s in Limerick, 
is a litany of woes that would be 
unbearable if not for the author's 
Continued on page 34 
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MOVIE OF THE WEEK: Rear Window (1954). Alfred Hitchcock’s voyeur classic returns restored via Technicolor’s new dye-transfer 
process — which presumably will make Grace Kelly’s “preview of coming attractions” just that much more attractive. Opens next Friday, 
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FACT: 
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lyrical style, his flair for irony 
and absurdity, and his balming 
bit of sentiment. These are qual- 
ities that do not always translate 
well into film, however, and in 
this Alan Parker adaptation, the 
squalor, bitterness, and pain 
prove only photogenic — cine- 
matography passes for style, 
and McCourt’s grim childhood 
becomes a cinematic coffee- 
table book of bittersweet anec- 
dotes. There are some powerful 
moments: the death of 


| McCourt’s infant sister while the 
| family were still trying their luck 


in the USA stings, and Frank’s 


schoolday run-ins with severe 


masters crack with savage 


| whimsy. But even the talented 


Emily Watson as the benighted, 
indomitable Angela of the title 
makes no big impression, and 


| the succession of young actors 
| who play Frank at various incar- 
| nations have striking faces but 
| are otherwise unmemorable. 


Nickelodeon, Harvard Square, 
Circle, suburbs. 


| %&*1/2 ANNA AND THE KING 


(1999). Based on Anna 


| Leonowens’s memoirs (which 


| also 


inspired Rodgers & 


| Hammerstein’s The King and /), 


and set in Thailand during the 


| mid 1800s, Andy Tennant’s 
| sprawling screen adaptation has 
| Hong Kong action star Chow 
| Yun-fat as King Mongkut, the 

Siamese ruler looking to mod- 
| ernize his country without for- 
| feiting its independence, and 


Jodie Foster as Anna, the dutiful 
British widow to whom he 
entrusts the education of his 50- 
plus children. Naturally, Anna 
and the monarch clash over 
issues like slavery, polygamy, 
and justice; it’s not till the politi- 
cal climate heats up that the two 
set aside their ideological differ- 


| ences and bond. Foster and 


| ______ 


Chow spark an appreciable 
chemistry, though most of it is 
parlayed though a series of 
painstakingly postured encoun- 
ters. The exotic period sets are 
scrumptious to behold — in fact, 
the whole film has a regal tex- 
ture, but there’s little plot to 
hang it all on. Chestnut Hill, 
suburbs. 

**x*x ANY GIVEN SUNDAY 
(1999). Think of Oliver Stone’s 
football fantasy as locker-room 
rendition of A/l/ About Eve, with 
Dennis Quaid as the loyal, aging 
quarterback, Jamie Foxx as his 


The Valentine 
vidclaat-laly, 


SCHOOL IS OUT I: as long as Mother Nature does her job and the town snow- 


plow doesn’t in Snow Day. 


cocky understudy, and Al 
Pacino as the old-school coach 
holding the team (the fictitious 
Miami Sharks, ostensibly fash- 
ioned after the NFL’s bad-boy 
Oakland Raiders) together. The 
team struggles to make the 
playoffs and the coach’s leader- 
ship is challenged, both on the 
sidelines by the flashy upstart 
QB and from above by the fran- 
chise’s brassy new owner (a 
wonderfully bitchy Cameron 
Diaz). Foxx demonstrates a sur- 
prising range, and Pacino tog- 
gles brilliantly between tena- 
cious warrior and beleaguered 
once-was. Be sure to stick 
around for the credits; that’s 
when the film goes into OT and 
delivers the kicker. Chestnut 
Hill, suburbs. 

**xk*xTHE APARTMENT (1960). 


February 14 ~ 8:30 p.n 


(do 


“y 


7:30 [ 


Special Appearance by 


Olympia Dukakis 


Tickets $6 


| 


| 


Among the most balanced and 
successful of Billy Wilder's bitter 
comedies. Schmucky executive 
Jack Lemmon lends his apart- 
ment to philandering boss Fred 
MacMurray, then falls in love 
with MacMurray’s latest mis- 
tress, Shirley MacLaine. 
Lemmon and MacLaine work 
well together, and there’s a brief 
amusing lesson in straining 
spaghetti. Coolidge Corner. 


B 
THE BEACH (2000). See 
“Trailers,” on page 5. Cheri, 
Fresh Pond, Chestnut Hill, sub- 
urbs. 
**x*1/2 BEING JOHN 
MALKOVICH (1999). Spike 
Jonze’s effervescent and pro- 
found feature debut follows the 
brilliantly byzantine screenplay 
by newcomer Charlie Kaufman 
in its story of puppeteer Craig 
Schwartz (John Cusack), who’s 
being bugged by wife Lotte 
(Cameron Diaz) to get a job. 
Craig becomes a file clerk, falls 
for haughty co-worker Maxine 
(Catherine Keener), and discov- 
ers a portal to John Malkovich's 
mind behind a file cabinet. He 
and Maxine scheme to sell tick- 
ets to John’s mind, but then 
Lotte enters the portal and falls 
in love with Maxine, who falls in 
love with her thinking she’s 
Malkovich — which incites Craig 
to drastic measures in one of 
the most mind-boggling love 
quadrangles in the history of 
movies. In the later going the 
film labors somewhat with con- 
trivance, but it’s still one of the 
most philosophically provocative 
screwball comedies ever made. 
Coolidge Corner, Arlington 
Capitol, Somerville Theatre, 
suburbs. 
BERLIN-CINEMA (1999). See 
“Trailers,” on page 5. Harvard 
Film Archive. 
*k*x*x*x “BEST ANIMATION.” 
Drawing on the 24 years of the 
New England Film and Video 
Festival, the Brattle has com- 
piled a selection that includes 
Karen Aqua’s “Heavenly Bodies” 
(1981) and “Ground Zero/ 
Sacred Ground” (1998) and Ellie 
Lee’s “Repetition Compulsion 
(1997), a Best of Festival win- 
ner, and work by Julie 
Zammarchi. Brattle. 
*1/2 BICENTENNIAL MAN 
(1999). Where have you gone, 
Robin Williams? In this Chris 
Columbus adaptation of Isaac 
Asimov's 1976 short story, 
Williams plays a robot, Martin, 
who has a heart, one that is nur- 
tured and then rejected by the 
family he lives with. And so it 
goes and goes for some 200 
years, Martin spending the first 
180 behaving, if you can believe 
it, like a naive Forrest Gump. 
Finally, he wises up, some trite 
lessons are learned, and Martin 
turns into the lifeform known as 
Robin Williams, well-meaning, 
no longer very funny, and defi- 
nitely, even for children, a bore. 
Arlington Capitol, suburbs. 
*x*x*x*xTHE BICYCLE THIEF 
(1949). Vittorio de Sica’s neo- 
realist fable about a man driven 
to stealing in the poverty-strick- 
en Rome of post-World War II 
appears, as it should, on every 
list of all-time great movies. De 
Sica works with such apparent 
simplicity, you’re never con- 
scious of how he’s setting up 
the narrative or the iconography. 
Like the other neo-realist mas- 


terpieces he made with screen- 
writer Cesare Zavattini, 
Shoeshine and Umberto D., this 
movie burrows to the deepest 
reaches of despair and comes 
out the other side, into a dim 
sunlight. Lamberto Maggiorani 
and Enzo Staiola, both non- 
actors, play the immortal father 
and son chasing after that 
stolen bike. Harvard Film 
Archive. 

THE BIG TEASE (2000). See 
“Trailers,” on page 5. Kendall 
Square, suburbs. 

**x*BOYS DON’T CRY (1999). 
From the story of Brandon 
Teena — the young woman 
who, back in 1993 passed her- 
self off as a man in rural 
Nebraska for a few reckless, 
glorious years before being bru- 
tally raped and murdered — 
first-time director Kimberly 
Peirce has fashioned a harrow- 
ing yet often lyrical film. For bet- 
ter and worse, Peirce considers 
Brandon Teena a hero — a girl 
who transcended her crummy 
circumstances to make the life 
she wanted and was punished 
for it. Aided by a tremendous 
performance by Hilary Swank, 
Peirce and co-screenwriter Andy 
Bienen depict Brandon as 
Thelma, Louise, and James 
Dean rolled into one — an 
American outlaw fearlessly 
crossing the gender frontier. 
Brandon’s fatal mistake is to fall 
in love with Lana Tisdel (Chioé 
Sevigny), the on-and-off girl- 
friend of one of the cons. And 
the film’s penchant for romanti- 
cizing Brandon and Lana is both 
its most audacious move and its 
biggest problem. Kendall 


Square, suburbs. 


* & * x CASABLANCA (1942). 
Time goes by, but Rick and lisa 
remain ageless, while the rest of 
us contemplate what this classic 
might have been like with the 
original cast, Ronald Reagan 
and Ann Sheridan. Fortunately, 
we wound up with Bogie and 
Bergman, not to mention Paul 
Henreid, Peter Lorre, Sydney 
Greenstreet, and Claude Rains. 
So, could Bogie have gotten on 
that plane? Or is it easier to 
hang out with your new best 
buddy (Rains’s Louis) than to 
live with the woman you love? 
Brattle. 

*x*x*xTHE CIDER HOUSE 
RULES (1999). Lasse Hall- 
strém’s adaptation of the John 
Irving bestseller about abortion 
stars Michael Caine as Dr. 
Wilbur Larch, the patriarch of a 
pre-WW2 Maine orphanage who 
also performs illegal abortions. 
His protégé, aging orphan 
Homer Wells (Tobey Maguire), 
runs off with Wally (Paul Rudd) 
and Candy (Charlize Theron), a 
young couple whose indiscre- 
tions led them to seek out the 
doctor's services. Homer works 
at Wally’s apple orchard, and 
when his friend heads off to war 
after Pearl Harbor, he and 
Candy are tempted by more 
than apples. Irving himself did 
the screenplay, which cuts out 
most of the novel’s pseudo- 
Dickensian excrescences while 
preserving its genuinely 
Dickensian spirit. When Larch 
says, “Good night, you kings of 
Maine, you princes of New 
England,” the lump raised in the 
throat is not resented. Copley 
Place, Kendall Square, West 
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Newton, suburbs. 
**xCRADLE WILL ROCK 
(1999). Writer/director. Tim 
Robbins weaves together sever- 
al stories.of Depression-era 
New York arts battles, including 
Nelson Rockefeller’s demolition 
of Diego Rivera’s anti-capitalist 
mural at Rockefeller Center and 
composer Mark Blitzstein'’s 
attempt to stage his pro-labor 
musical The Cradle Will Rock. 
Robbins is capable of explaining 
complex political material (Bob 
Roberts, Dead Man Walking), 
but here he reduces most of the 
characters to cartoons: fatuous 
plutocrats (including John 
Cusack’s Rockefeller), egotisti- 
cal artists (Rubén Blades’s 
Rivera, Angus MacFadyen’s 
boorish Orson Welles), and sait- 
of-the-earth saints (Hank 
Azaria’s Blitzstein, Emily 
Watson’s Olive Stanton, the 
homeless waif who starred in 
the play). Stirring as the climac- 
tic, against-all-odds staging of 
Blitzstein’s play is, it reminds us 
(as does the film) that anti- 
authoritarian art is much easier 
to defend when the artist 
doesn’t ruin it with shrill 
polemics. West Newton, Arling- 
ton Capitol, suburbs. 

***1/2 CRIES AND WHIS- 
PERS (1972). Ingmar Berg- 
man’s expressionistic dream 
play is too schematic to be a 
great work, but it has undeniable 
emotional power. A pair of sis- 
ters (Liv Ullmann and Ingrid 
Thulin) arrive at a spacious 
country house to attend the last 
days of their third, cancer-ridden 
sister (Harriet Andersson), who 
lives with her housekeeper. The 
performances of Ullmann and 
Thulin are so emotionally naked 
that certain sequences attain a 
lacerating intensity. With Gunnar 
Bjérnstrand, who has a small, 
heartbreaking scene as a minis- 
ter called to pray for the doomed 
sister. Harvard Film Archive. 


D 

* 1/2 DOGMA (1999). Basically 
a catechism with comic-book 
illustrations and foul language, 
Kevin Smith’s controversial film 
is the Miltonic tale of Loki (Matt 
Damon) and Bartleby (Ben 
Affleck), two former avenging 
angels exiled to Earth for ques- 
tioning the vengeful will of God. 
They see an opportunity for sal- 
vation when Cardinal Glick (a 
humorless George Carlin) offers 
a plenary indulgence to anyone 
who enters a local church. What 
the fallen angels don’t realize is 
that by doing so they'll unravel 
all Creation. To stop them, 
Metatron (Alan Rickman, in the 
film’s only semblance of acting), 
the Voice of God, enlists 
Bethany (Linda Fiorentino), 
Christ's last living descendant 
and an abortion-clinic worker, 
plus 13th-apostie Rufus (Chris 
Rock) and the tiresome team of 
Jay and Silent Bob (Jason 
Mewes and Kevin Smith). 
There’s much, much more, none 
of it amusing or enlightening — 
despite the sound and fury sur- 
rounding its release, Dogma 
doesn’t signify anything beyond 
the truth of Smith’s repeated 
insistence that he’s not much of 
a filmmaker. Somerville Theatre, 
suburbs. 

*x*xDOWN TO YOU (1999). As 
teen comedies go, Kris 
Isacsson’s debut is oddly 
mature, dealing with the fear of 
growing old rather than the 
excitement of being young. Fun- 
loving Imogen (a passionate 
Julia Stiles) and the more seri- 
ous Al (Freddie Prinze Jr.) fall in 
love at college, and in their first 
year together they’re already 
worrying about pregnancy, 
cohabitation, marriage, and 
spicing up their sex life. Hoping 
to regain their teenness, they 
decide to go to a party, but they 
end up sipping wine in a rich 
friend’s swanky Manhattan 
apartment, where the teensome- 
things become thirtysomethings 
and the laughs get pushed aside 
by soul-searching conversation. 
Instead of providing fantasy fod- 
der for romantic teenage girls, 
Down to You is more likely to 
remind those girls’ parents of 
their relationship just before 
they got married. Copley Place, 
Fresh Pond, Allston, suburbs. 


E 
**1/2 EARTH (1999). Despite 
being stricken with polio, eight- 
year-old Lenny, from a wealthy, 
neutral Parsee family, enjoys 
privileged circumstances in 
1948 Lahore as India achieves 
independence. Her beloved 
nanny Shanta, however, is a 
Hindu whose beauty spurs the 
passion of two charismatic 
Muslim men. When the carnage 
breaks out, Lenny gets to see 
the horror of partition first-hand, 
and through the misfortunes of 
Shanta she fearns the dark 
recesses of love and hatred, 
Although it starts out like a 
creaky Merchant-ivory cos- 
tumer, Deepa Mehta’s film, the 








second in a trilogy that began 
with Fire, gathers momentum 
and gravity. Brattle. . 
ELDRIDGE CLEAVER, BLACK 
PANTHER (1970). It's Algiers 
1970, and “over the course of 
three days and three nights, 
William Klein filmed Cleaver 
indulging in drugs, fiddling with 
a menacing-looking knife, and 
presenting his plans for the 
overthrow of the US govern- 
ment.” Why don’t they make 
films like this anymore? (See 
our William Klein feature, on 
page 6.) Harvard Film Archive. 
**x*xTHE EMPEROR AND THE 
ASSASSIN (1999). Chen 
Kaige’s story of the third-centu- 
ry-BC Chinese king who was 
driven to unite the bloodily belli- 
cose Six Kingdoms into one 
empire had the potential to be 
the Chinese Godfather and then 
some; but in the end it’s part 
Grand Opera and part Oprah, 
part Shakespeare and part 
shake-and-bake. Li Xuejian as 
the king brings a certain nihilistic 
lunacy to his downfall, veering 
from Hamilet-like play to the high 
dudgeon of Lear. And Gong Li 
as his childhood sweetheart 
puts in an off-kilter performance, 
emerging as a spoiled woman 
who discovers her soul (she falls 
for the assassin, who’s the 
unspoiled alter ego of the king) 
even as he loses his to the lust 
for power. The Emperor and the 
Assassin offers some of the 
most brilliant setpieces to be 
seen on the screen these days, 
moments of dramatic confronta- 
tion and visual poetry that are 
staggering. Like the Six 
Kingdoms, they rebel against 
the unifying vision and emerge 
discordant and triumphant. 
Coolidge Corner. 

*x**x*xTHE END OF THE 
AFFAIR (1999). The obsessive, 
meditative, even whiny style 
and substance of Graham 
Greene’s autobiographical 
novel are a challenge for the 
screen, but filmmaker Neil 
Jordan warms to the task. It's 
London on the eve of World 
War II (as told in elaborate 
flashbacks), and writer Maurice 
(Ralph Fiennes, tight-lipped in 
his randiness and self-loathing) 
is researching government min- 
ister Henry (Stephen Rea, play- 
ing an ineffectual prig) for a 
novel, but then he falls for 
Henry’s wife, Sarah (a pale 
Julianne Moore). There are two 
versions of the adulterous love 
affair: Maurice’s and, by means 
of a purloined diary, Sarah's. 
And then there's the One — 
Graham Greene territory. 
Jordan ably suggests the imma- 
nence of the divine; less effec- 
tive, however, are his reliance 
on voiceover passages from the 
original and Greene’s fatal 
melodramatic device of illness. 
Copley Place, Harvard Square, 
West Newton, suburbs. 

*x EYE OF THE BEHOLDER 
(2000). Ewan McGregor, looking 
as if he’d spent a long time in a 
room smoking cigarettes, is 
surveillance agent code-named 
the Eye, who keeps reminding 
us that “beauty is in the eye of 
the beholder.” In this Stephan 
Elliott adaptation of the Marc 
Behm novel, the Eye chases 
vampy serial killer Joanna Eris 
(Ashley Judd, minus whatever it 
is that made Double Jeopardy 
an unlikely hit) from 
Washington, DC, to Butthole, 
Alaska, in a ludricrously stylized 
and clumsily incoherent psycho- 
logical thriller. Some effort is 
made to fill in the Eye’s back- 
ground — his wife and child left 
him for some reason — but 
that’s just an excuse for Elliott to 
indulge in the fancy but tedious 
computer effects that should 
have been history when movies 
like The Net bombed big-time. 
As for Joanna, she's just a lost 
little girl whose daddy aban- 
doned her at Christmas. Copley 
Place, Fresh Pond, Circle, sub- 
urbs. 


Fr 
*xxxFIGHT CLUB (1999). 
David Fincher’s adaptation of 
Chuck Palahniuk's sophomoric 
first novel is trashy, sensational- 
istic, amoral, pretentious, and 
bound to outrage those who 
believe that movies corrupt soci- 
ety and cause violent behavior. 
Edward Norton’s unnmaed nar- 
rator is a corporate drone who 
investigates accidents for an 
auto company. When his 
designer-catalogue-furnished 
apartment blows up mysterious- 
ly, he moves in with prankster 
dilettante Tyler Durden (Brad 
Pitt), and together the pair draw 
other disenfranchised losers into 
their after-hours bare-knuckle 
bouts, organizing it into “Fight 
Club,” a grassroots movement 
transforming anti-establishment 
rage into self-flagellation that 
branches out into the escalating 
terrorism of “Project Mayhem,” 
Tyler’s scheme to overthrow the 
civilized world. Fincher’s film 
spars with issues of alienation, 














repression, self-destruction, the 
future of civilization, and the 
nature of the cinema, but these 
are glancing blows — it’s all just 
shadow boxing. Somerville 
Theatre, suburbs. 
FOLLOWING (1998). The 
Boston premiere of a hip new 
British film made by Christopher 
Nolan in which a marginalized 
man randomly follows strangers 
on the street. When one of his 
targets catches him in the act, 
the follower gets drawn into the 
target's world of crime and 
voyeurism. With Jeremy Theo- 
bald, Lucy Russell, and John 
Nolan. Brattle. 


G 
**1/2 GALAXY QUEST 
(1999). Imagine aliens have got- 
ten their hands (or tentacles) on 
old Star Trek episodes. Thinking 
the shows are “historical docu- 
ments,” they construct a society 
that mimics the world of Trek 
down to the last Tribble. When 
faced with destruction, they 
seek out Captain Kirk, having no 
idea that the man they think is 
Kirk is an actor named William 
Shatner. That’s the pitch direc- 
tor Dean Parisot (Home Fries) 
probably gave to the studio. It’s 
a fun premise, and one that sus- 
tains the film even when the 
details needed to make this a 
great spoof are missing. Instead 
of Star Trek, the film’s about an 
old show called Galaxy Quest; 
its cast — including pompous 
Alexander Dane (Alan Rickman) 
and former bombshell Gwen 
DeMarco (Sigourney Weaver) — 
are now firmly entrenched in the 
convention circuit. When. naive 
and endangered aliens land on 
earth, the egomaniacal James 
Nesmith (Tim Allen), unable to 
put his past as Commander 
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Peter Quincy Taggart behind 
him, persuades his fellow actors 
to pretend to be the parts they 
played on the show. Too often, 
unfortunately, the adventures of 
Nesmith and crew/cast settle 
into lame space-adventure fare. 
What saves the film is the inclu- 
sion of the show’s Trekkie- 
esque fans. Initially mocked, 
they’re heroes by the end — 
and the movie becomes a cele- 
bration rather than a condemna- 
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tion of fandom. Copley Place, 
Fresh Pond, suburbs. 

*1/2 GIRL, INTERRUPTED 
(1999). Susanna Kaysen’s book 
is a stark account of a privileged 
‘60s teenager whose life is inter- 
rupted by mental -iliness and a 
protracted stay at McLean 
Hospital. Kaysen’s descriptions 
of the precarious nature of fun- 
damental mental functions are 
unsettling, but James Mangold’s 
adaptation proves a listless 
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showcase of Hollywood clichés 
about crazy people, the ‘60s, 
and women. Winona Ryder does 
bring a beautiful blank slate to 
the title character, who takes an 
overdose of aspirin and earns a 
ticket to Claymore (the coy 
stand-in for McLean), where she 
gets scared straight by her con- 
tact with really crazy people, in 
particular sociopath Lisa (a pos- 
turing Angelina Jolie). But then 

Continued on page 36 





Kiarostami's Where is the Friend's House? 


FILMS BY KIAROSTAMI 


Where is the Friend's House? 
Fri., Feb.11, at 8:15 pm 

Sat., Feb. 12, at 12:15 pm 

The Bronze Leopard Award-winner that 
answers why "Kiarostami is Iran's most 
popular director" (Dimitri Eipides). 

A Hero for Daisy 

Sat., Feb. 12, at 11:00 am 

Mary Mazzio's portrait of Yale rowing 
legend Chris Ernst and her action 


Fri., Feb. 11, at 6:30 pm 

Wed., Féb. 16, at 6:30 pm 
Thurs., Feb. 17, at 6:30 pm 

An engaging mix of short 
animation and live-action films. 


















Meg Ryan 





Diane. Keaton 
Lisa Kudrow 


Walter Matthau 


FEBRUARY 11-17 


Philip Brooks’ & Laurent Bocahut's Woubi Cheri 
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A Walk in the Night 

Sat., Feb. 12, at 2:00 pm 
A fast-paced Johannesburg crime 

thriller by Mickey Madoda Dube. 


Piéces D'identités 

Sat., Feb. 12, at 4:00 pm 

Mweze Ngangura weaves fable and 
comedy in Europe's vibrant 
African-émigré community. 


Testamento 
Wed., Feb. 16, at 8:00 pm 


Francisco Manso's classic tale of 


hollowness in Cape Verdean 
bourgeois life. 

Thurs., Feb. 17, at 8:15 pm 
Gender pioneers construct a distinct 


African homosexuality in Philip Brooks's 
and Laurent Bocahut's documentary. 
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Continued from page 35 

she’s guided by nurse Whoopi 
Goldberg at her most self-righ- 
teous and shrink Vanessa 
Redgrave at her starchiest learn 
the errors of her self-indulgent, 
borderline-personality-disorder 
ways. Copley Place, Kendall 
Square, Chestnut Hill, suburbs. 
*x*1/2 THE GREEN MILE 
(1999). Frank Darabont’s adap- 
tation of the Stephen King serial 
novel is, like the Green Mile 
(death row), so long. Old Paul 
Edgecomb (Dabbs Greer) 
breaks down while watching Top 
Hat on TV in a rest home. We 
flash back to a Louisiana prison 
during the Depression, where 
young Paul (a perfunctory Tom 
Hanks), the head screw on the 
Green Mile, begins to have 
doubts when John Coffey 
(Michael Clarke Duncan), a sim- 
ple-minded, seven-foot-tall black 
giant convicted of killing two lit- 
tle girls, moves onto the Mile. 


Not only does John seem inno- 
cent, he can perform miracies. 
Which leaves Paul and the 
movie wondering how to deal 
with not just John’s death sen- 
tence but the whole probiem of 
good, evil, and human suffering. 
Overiong and potholed, The 
Green Mile is still worth the jour- 
ney. Copley Place, Fresh Pond, 
suburbs. 


H 
*x*x*xA HERO FOR DAISY 
(1999). The deserving super- 
hero of Mary Mazzio’s rousing, 
inspiring documentary is Yale 
crew legend Chris Ernst, a live 
wire of willfulness, audacity, and 
nonconformity who in 1976 led a 
forever-famous protest at her Ivy 
League school over the lack of 
locker-room facilities for the 
women’s crew team. The whole 
crew team stripped, exclaiming, 
“These are the bodies Yale is 
exploiting.” On their bare backs: 








the phrase “Title IX,” reminding 
Yale of the 1972 congressional 
legislation mandating gender 
equality for schools receiving 
federal aid. The rest is history: 
the embarrassed college built a 
locker room for its female crew, 
and all across America, Title IX 
began to be enforced, precipitat- 
ing a wonderful explosion of 
female athletics. Ernst became 
a two-time Olympian; today 
she’s a plumber. But she’s as 
colorfully unyielding as ever: 
she does showers but leaves 
toilet unpluggings to her (male?) 
underlings. Museum of Fine 
Arts. 

HOLY SMOKE (2000). See 


“Trailers,” on page 5. Harvard | 


Square, West Newton, suburbs. 
**x THE HURRICANE (1999). 
Denzel Washington puts in a 
smoldering, sinewy performance 
as Rubin “Hurricane” Carter, the 
black boxer who was framed on 
a murder charge in New Jersey 
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in the 1960s and sentenced to 
life in prison — he fought a 
racist system of justice to get a 
new trial, became a '70s cause 
célébre inspiring a hit song by 
Bob Dylan, and was finally vindi- 
cated and set free after serving 
18 years. But crusty old 
Canadian liberal Norman 
Jewison has airbrushed Carter 
of his foibles and turned him into 
that hoary racial stereotype, the 
saintly martyred black man. 
What's more, the first third of 
The Hurricane suggests that the 
film was written on a stack of file 
cards that got dropped and put 
back in the wrong order. The 
sole unifying device is a villain- 
ous detective played by Dan 
Hedaya who, Javert-like, has a 
thing about Carter. The narrative 
recovers somewhat when it set- 
tles into the courtroom drama, 
but then the focus shifts from 
Carter to Lesra (Vicellous Reon 
Shannon), a young African- 
American who, inspired by 
Carter's autobiography, contacts 
him in prison. The outcome of 
the case, especially for those 
unfamiliar with it, is engrossing 
and occasionally rousing. But 
it’s sobering to look back at the 
wit, passion, and dignity of 
Jewison’s own /n the Heat of the 
Night, made in 1967, the year 
Rubin Carter was convicted. 
Cheri, Harvard Square, Circle, 
suburbs. 


J 
* JULIEN DONKEY-BOY 
(1999). Harmony Korine’s sec- 
ond feature, another tale of life 
in a small town, is: inferior but 
still shocking. The enfant terrible 
of indie cinema uses no formal 
script, hand-held DV cameras, 
and, for the most part, non- 
actors. Scottish actor Ewen 
Bremner gives a gorge-raising 
performance as ‘the title 
schizophrenic who works at a 
school for the blind; Chloé 
Sevigny shines as Pearl, 
Julien’s shy sister. A wooden 
Werner Herzog (cast in an 
apparent fit of cinematic nepo- 
tism) plays their sadistic, 
Robitussin-guzzling father. 
Korine’s trademark obsessions 
are dutifully wheeled: out: defor- 
mity (albinos, amputees), concu- 
piscence (a masturbating nun, 
incest), and basic oddity (a 
magician who eats cigarettes), 
but the film remains induigently 


slop-op. Weekend midnights at | 


the Coolidge Corner. 


L 
**LIBERTY HEIGHTS (1999). 
Barry Levinson returns for the 
fourth time to the Baltimore of 
his youth and of his two best 
movies, Diner and Tin Man. 
We’re in the '50s again, follow- 
ing the Kurtzman family: patri- 
arch Nate (Joe Mantegna), who 
makes a dicy living from his bur- 
lesque house and numbers 
racket; nonconformist son Ben 
(Ben Foster), who acts out by 
dressing up as Hitler on 
Halloween; and other son Van 
(Adrien Brody), who crashes 
parties in the white-shoe, 
WASPy part of town. Romance 
here is only an excuse for an 
overwrought lesson in tolerance 
and ethnic pride; such liberal 














platitudes and a relentiess 
soundtrack of period pop tunes 
are all that hold together 
Levinson’s exercise in self-con- 
scious nostalgia. Chestnut Hill, 
suburbs. 

* x LIMELIGHT (1952). Chap- 
lin’s ego first got out of hand at 
the end of City Lights when he 
hogged the final close-up; his 
penchant for philosophical bab- 
ble reared its head in the final 
scene of The Great Dictator. 
Limelight is a mating of his two 
worst impulses. As Calvero, the 
dying clown, he gives a 
masochistic-narcissistic perfor- 
mance. Claire Bloom is lovely as 
the ballerina whose mentor he 
becomes (Melissa Hayden 
dances for her), and Buster 
Keaton shares a routine with 
Chaplin that’s the movie’s high- 
light. The rest is fairly shame- 
less. Brattle. 

THE LITTLE RICHARD STORY 
(1980). By this point in his 
career, Little Richard was selling 
“Black Heritage” bibles. And 
when he decided William Klein 
wasn't doing right by him, he 
walked out, whereupon Klein 
went in search of Little Richard 
imitators. (See our William Klein 


feature, on page 6.) Harvard | 


Film Archive. 


M 

* * x MAGNOLIA (1999). 
Bolstered by surprise critical 
and box-office success of 
Boogie Nights, maverick film- 
maker Paul Thomas Anderson 
returns with a movie even more 
brilliant and, at over three hcurs, 
far too long. Most films would be 
satisfied with just one abusive 
father dying of cancer seeking 
reconciliation with an estranged 
child; this one’s got two. There’s 
Earl Partridge (Jason Robards), 
a TV executive on his death bed 
attended by his neurotic trophy 
wife, Linda (Julianne Moore), 
and by his compassionate male 
nurse, Phil (Philip Seymour 
Hoffman). Earl’s last wish is to 
get back in touch with his 
estranged son, Frank (Tom 
Cruise). Sick bad dad #2 is 
Larry Gator (Philip Baker Hail), 
a kiddie-quiz-show host who’s 
trying to get back together with 
his estranged junkie daughter, 
Claudia (Melora Walters). Then 
there’s the two abused child 
prodigies, Donnie (William H. 
Macy), who’s traded in his ’60s 
quiz-show fame for a job at an 
electronics outlet, and Stanley 
(Jeremy Blackman), who can’t 
get love from his not-dying-of- 
cancer father. If an hour of 
weeping and other excesses 
had been deleted, Magnolia 
could well have been the best 
film of the year. It’s still worth 
watching for its imaginative exu- 
berance, unabashed passion, 
brash confidence, and apocalyp- 
tic finale, which blooms not a 
moment too soon. Nickelodeon, 
Kendall Square, suburbs. 

***xMAN: ON THE MOON 
(1999). Milos Forman’s Man on 
the Moon, the late comic Andy 
Kaufman's last laugh at the rest 
of us, is an alternately smug and 
hilarious bio-pic that provides lit- 
tle insight into the motivation of 
its source. Surprisingly conven- 
tional and superficial, this film 








consists almost entirely of 
Carrey showcasing his uncanni- 
ly dead-on impression of 
Kaufman's bits (“channeling” is 
the quasi-religious term the film- 
makers are prompting, with an 
eye to an Oscar). Everyone elise 
— audiences, loved ones, David 
Letterman — is just a reaction 
shot, failing to comprehend, get- 
ting offended, getting the joke, 
realizing that the joke is on 
them. Kaufman's life in Moon is 
a weird sadomasochistic dance 
ending in adoration. But classic 
Kaufman moments, such as the 
Mighty Mouse routine and the 
farewell concert at Carnegie 
Hall, are frighteningly well re- 
created, and there’s pleasure in 
the outstanding performance of 
Paul Giamatti as Bob Zmuda, 
Kaufman's collaborator/alter 
ego/enabler. Somerville 
Theatre, suburbs. 

* * x MANSFIELD PARK 
(1999). Patricia Rozema’s spirit- 
ed but flawed, adaptation of 
Jane Austen’s lightly regarded 
novel offers glimpses into work- 
ing-class squalor, marital infi- 
delity, and the heart of darkness 
of the slave trade, plus a subtext 
of patriarchal tyranny. Heroine 
Fanny Price (Frances O'Connor) 
is taken up by her rich aunt and 
uncle, Lady (Lindsay Duncan, 
who also plays Fanny’s mother) 
and Sir Thomas Bertram (a chill- 
ing Harold Pinter) and falls for 
her sensitive cousin Edmund 
(Jonny Lee Miller) at the title 
estate, even as she's being 
courted by cad Henry Crawford 
(Alessandro Nivola). Rozema’s 
specifying of the horrors of Sir 
Thomas's West Indian estate 
and their parallel with the treat- 
ment of women at Mansfield 
Park is insightful (if heavyhand- 
ed); but the way she makes her 
heroine a ‘90s PC mouthpiece is 
not acceptable, and neither is 
her confuting the meek but 
unyielding point of view of 
Fanny with the irony of the 
author. Such misjudgments 
undermine what is otherwise an 
ingenious and economical adap- 
tation of a sprawling and 
ambiguous novel. Arlington 
Capitol, suburbs. 

*1/2 A MAP OF THE WORLD 
(2000). Battling extraterrestrials 
is nothing compared to small- 
town Wisconsinites, as Aliens 
star Sigourney Weaver learns in 
Scott Elliott’s restrained but 
ragged adaptation of the Jane 
Hamilton novel. Here the stat- 
uesque actress plays Alice 
Goodwin, a blunt-spoken mom 
who finds her rural community 
morphing into 17th-century 
Salem when she’s blamed after 
the daughter of her best pal 
(Julianne Moore) drowns on her 
farm. But a dead child isn’t 
tragedy enough for this bad- 
mother melodrama, so Alice 
gets hit with charges of sexual 
abuse. Weaver fuses steely sar- 
casm and an au naturel sensu- 
ality, and she’s joined by theater 
stalwarts David Strathairn as her 
ball-busted husband and Arliss 
Howard as her swaggering 
lawyer, both of whom hold their 
own. Yet for all the plum acting, 
the film falters under Elliott's 
clunky direction; the script lords 
a disturbing class arrogance and 
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pitches some unintentional eye- 
rollers; and in the end this 
potentially powerful Map charts 
a disappointingly crooked 
course. Nickelodeon, Arlington 
Capitol, suburbs. 

***MR. DEATH: THE RISE 
AND FALL OF FRED A. 
LEUCHTER, JR. (1999). The 
story of execution expert Fred A. 
Leuchter Jr. should have been 
right up Errol Morris’s death- 
obsessed alley, but in the end 
it’s a bit of a letdown. A smali- 
time engineer from Malden, the 
bespectacled, owlish Leuchter 
earned some fame and fortune 
as a designer of execution 
equipment for the death indus- 
try. But in 1988, neo-Nazi Ernst 
Ziindel, on trial in Canada for 
claiming that the Holocaust 
didn’t happen, needed an “exe- 
cution expert” to prove that 
Auschwitz was not a death 
camp, and Leuchter bit, going to 
Auschwitz, taking illegal sam- 
ples,.and producing the scientifi- 
cally worthless The Leuchter 
Report, which has nonetheless 
sold millions of copies and is 
widely available on the Internet, 
an invaluable source for 
Holocaust revisionists. The best 
moments in Mr. Death come 
when Leuchter simply talks 
about himself to the camera, but 
Morris never presses him to 
explain what motivated him to 
the folly that cost him his wife, 
his house, and his work. Kendall 
Square, Coolidge Corner, sub- 
urbs. 

MR. FREEDOM (1967-’68). See 
our William Klein feature, on 
page 6. Harvard Film Archive. 
MODE IN FRANCE (1985). See 
our William Klein feature, on 
page 6. Harvard Film Archive. 
MUHAMMAD _ALI: THE 
GREATEST (1974). See our 
William Klein feature, on page 6. 
Harvard Film Archive. 

*x*x*x1/2 MY BREAKFAST 
WITH BLASSIE (1983). An 
essential piece in the Andy 
Kaufman puzzle is this seeming- 
ly improvised takeoff on My 
Dinner with Andre in which Andy 
with a neck brace meets 
wrestling legend Freddie Blassie 
for breakfast in an LA I-Hop. 
Who knows what Kaufman is 
really thinking? Here he seems 
to be leading Blassie on to 
crude stories and outlandish 
behavior (the wrestler rubbing 
the stomach of their waitress). 
And Blassie seems unaware 
that he’s part of Andy’s ironic 
joke. Meanwhile, the anti-come- 
dian razzes a table of boorish 
autograph hounds, and there’s a 
hilariously anarchic cameo by 
Kaufman’s Mr. Hyde, Bob 
Zmuda. Weekend midnights at 
the Coolidge Corner. 


La | 
* 1/2 NEXT FRIDAY (2000). 
This sequel to Friday finds rap- 
per ice Cube again doing the 
scriptwriting duties and starring 
as Craig Jones, the unemployed 
South Central homeboy who, to 
save his skin from the bad-ass 
he whomped in Friday, hightails 
it to his nouveau riche (can you 
say lotto?) uncle’s posh subur- 
ban crib. But it turns out the 
burbs are even dicier than the 
hood. Next door there’s a posse 
of gun-wielding low-riders plus 
their buxom sister and an irate 
bull terrier. Meanwhile Craig’s 
cousin (Mike Epps) is on the run 


from his pregnant ex-girlfriend 
and her round, Terminator- 
esque sidekick, and Uncle’s las- 
civious playmate has a tongue- 
flicking thing for Craig. Throw in 
a chihuahua who defecates in 
immense proportions, a used 
condom in a hot tub, and some 
unmentionable bathroom humor 
and you've got a pretty silly 
mess that also squeezes the 
race card for cheap laughs. 
Fresh Pond, Aliston, suburbs. 


Oo 
**x*xOLYMPIA, PART | and 
PART ll (1936). Leni Riefen- 
stahl’s incredibly controversial 
film, made at Hitler’s request, 
documents the 1936 Olympic 
Games in Berlin and indulges in 
the Nazi idealization of the 


body. But it also features 
footage of notable non-Aryan 
Jesse Oweéns’s victory in the 
sprint races. Whatever its poli- 
tics, the film remains impressive 
for Riefenstahl’s groundbreaking 
use of slow motion, telephoto 
lenses, and other innovative cin- 
ematographic techniques. 
Actually it remains the best of all 
filmic views of the Olympics, and 
it’s NO more propagandistic than 
American Olympic TV coverage. 
Harvard Film Archive. 

xxx “OUTSTANDINGLY 
ENTERTAINING SHORT 
FILMS.” These movies are 
short! Really short! Some are 
entertaining! Some are out- 
standingly entertaining! Some 
are just okay! One’s a minute 
long! It’s got no words! Just a 


guy! He makes gun noises! With 
his mouth! It's a comment on 
violence in movies! One movie 
Stars Hitler! In a dress! He sings 
show tunes! He feels pretty! His 
name is Titler! Clever pun! Eh?! 
Speaking of Germany: one film 
was made there! It's good! 
Probably the best one! It’s got a 
Rube Goldberg contraption! It's 
complicated! It works! The 
movie’s hand-tinted! Wow! That 
must have taken a long time! 
These filmmakers work hard! 
They don't make much money! 
Give them some of yours! Go 
see these films! They’re short! 
Museum of Fine Arts. 


**k*x PIECES D’IDENTITES 
(1998). The premise of 
Congolese director Mweze 
Ngangura’s tale: Mani Kongo, 
king of the Bakongo, sets out to 
find his long-lost daughter, 
Mwana, who is supposedly 
studying to be a doctor in 
Belgium. Mani Kongo takes 
along his royal beaded head- 
piece, necklace, and cane, 
which mark his country and tribe 
— they’re his “pieces of identi- 
ty.” But upon entering Belgium, 
he finds this identity continually 
challenged by the many who 
view his African fetishes as 
exotic fashion or valuable art, 
thus prompting him to question 
and defend his royal title. Part 
fairy-tale romance, part comedy 
drama, part suspense thriller, 
the film comes to a wacky cli- 
max in the middle of an airport. 
Piéces d’identités also has an 
uncharacteristically (for African 
cinema) happy ending, suggest- 
ing a new hope for the new mil- 
lennium. Museum of Fine Arts. 

**1/2 POKEMON: THE FIRST 
MOVIE (1999). The cute, cuddly 
creatures from the Nintendo 
game get the big-screen treat- 
ment as kid trio Ash, Misty, and 
Brock are invited to a mysteri- 
ous island to partake in a 
Pokémon-trainer contest. The 
island is controlled by a mania- 
cal dber-Poke — cloned and 
genetically enhanced from a 
telepathic cat — who wants to 
take over the world and destroy 
mankind in the process. The 
animation is crisp, and the plot 
moves along at a deft Saturday- 
morning pace. But the main fea- 
ture is preceded by the less 
engaging “Pokémon Vacation,” 
a series of googly vignettes 
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laced with insipid Pokémon ban- 
ter and trippy imagery. Oh, and 
Warner Bros. and Nintendo 
shamelessly commandeer the 
programming seams for some 
hardcore ad _ placement. 
Arlington Capitol, suburbs. 

**x*xPRINCESS MONONOKE 
(1997). Acclaimed animator 
Hayao Miyazaki's heart-stopping 
art direction helped his medieval 
myth of chivalry and environ- 
mental activism break Japanese 
box-office records. The English 
translation by Neil Gaiman is 
nicely voiced by the likes of 
Claire Danes, Gillian Anderson, 
and Billy Bob Thornton. Young 
Ashitaka (Billy Crudup), the last 
warrior of a dying samurai clan, 
is cursed after killing a giant 
boar; to lift the curse he must 
seek the Great God of the 
Forest. On his way he meets the 
princess (Danes), an orphan 
raised by the wolf goddess Moro 
(Gillian Anderson's husky whis- 
per) who's fighting to save the 
forest from encroaching 
exploitation by iron miners led 
by her nemesis; Lady Eboshi 
(Minnie Driver). Ashitaka, who's 
in love with the princess and liv- 
ing on borrowed time, must find 


O} 


j 
| 
| 
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a way for the villagers and the 
forest dwellers to live in harmo- 
ny. Its setting reminiscent of 
C.S. Lewis's Narnia or Tolkien's 
Middle Earth, Princess 
Mononoke resonates with quiet 
truths rarely channeled by 
Hollywood. Brattle. 


Ss 

SCREAM 3 (1999). See 
“Trailers,” on page 5. Cheri, 
Fresh Pond, Circle, suburbs. 
* xx *xSHERLOCK JR. (1924). 
Buster Keaton’s surreal, poetic 
masterpiece sees the cinema as 
dream, and dream as the world 
where life’s dilemmas are magi- 
cally resolved. Buster is a pro- 
jectionist jilted by his girlfriend, 
who believes a rival suitor's 
charge that Buster is a thief. 
That night, he falls asleep while 
screening a film and “enters” the 
moving image — then wakes up 
magically able to solve the case. 
One of the cinema’s most 
enchanting self-homages. 
Brattle. 
*x*1/2 THE SIXTH SENSE 
(1999). The first hour of writer- 
director M. Night Shyamalan’s 
psychological thriller is creepy, 

Continued on page 38 
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Continued from page 37 
engaging, and unpleasant, as 
eight-year-old child of divorced 
parents Cole (Haley Joel 
Osment) gets driven crazy by 
dead people and winds up visit- 
ing renowned child psychologist 
Dr. Malcolm Crowe (a different 
sort of role for Bruce Willis). Are 
these ghosts real or just a fig- 
ment of Cole’s tortured imagina- 
tion? Either way, Shyamalan 
would have had a tough time 
concluding his film — and the 
choice he makes sends the 
movie into more typical horror- 
film territory, taking something 
away from the realistically chill- 
ing first half. The surprise end- 
ing, though, is quite the 
humdinger. Arlington Capitol, 
suburbs. 


SNOW DAY (2000). See 


“Trailers,” on page 5. Copley- 


Place, Fresh Pond, Circle, sub- 
urbs. 

***1/2 SNOW FALLING ON 
CEDARS (1999). On the surface 
a courtroom drama set in the 
Pacific Northwest shortly after 
World War Il, Scott Hicks’s 
adaptation of the David 
Guterson bestseller is also an 
ambitious, mostly successful 
attempt to prevail over main- 
stream movie conventions and 
expectations. Set in 1950 on an 
island off the Washington coast, 
the story begins when fisherman 
Carl Heine (Eric Thal) is found 
murdered and Japanese- 
American Kazuo Miyamoto (Rick 
Yune) is arrested for the crime. 
He’s defended by the doddering 
but shrewd barrister Nels 
Gudmundsson (Max von Sydow 
in one of the finest perfor- 
mances of the year). Watching 
the proceedings is Ishmael 
(Ethan Hawke), an embittered 
veteran (he lost an arm) who 


runs the local paper; and it turns 
out that he and Kazuo’s wife, 
Hatsue, were childhood sweet- 
hearts. Hicks plunges beneath 
the surface of the story with 
multi-layered montages, inter- 
weaving points of view, and 
fluid, interlocking flashbacks; the 
central montage involving a let- 
ter read at three different times 
melds a grotesque beach land- 
ing in the Pacific, innocent love 
between children, and racist 
rage into an overwhelming five 
minutes that accomplishes 
everything Terrence Malick 
attempted in The Thin Red Line. 
Cedars aspires to shed a light 
on the reality behind glossy con- 
ventions and clichés, on how 
people hate and love and 
remember. Copley Place, Fresh 
Pond, suburbs. 

* 1/2 STUART LITTLE (1999). 
Rob Minkoff's adaptation of the 
E.B. White children’s classic 
trades Stuart the mouse’s natty 
togs for cutesy sneakers, sends 
the rodent’s interspecies love 
interest — a sweet songbird 
named Margalo — migrating 
right out of the script, and, worst 
of all sanitizes White’s light 
absurdist touch: Mrs. Little 
(Geena Davis) doesn’t give birth 
to her two-inch son but adopts 
him. Minus the genetic puzzler, 
the tale hemorrhages much of 
the original’s charm and irrever- 
ence, instead chirping along as 
a treacly but innocuous allegory 
about fitting in and finding the 
meaning of family. As for the 
mouse himself, this Stuart — 
computer-generated and voiced 
by Michael J. Fox — lacks the 
waggish, indomitable edge of 
his literary counterpart. He even 
shrinks from his furball foe, 
Snowbell the cat (Nathan Lane), 
who mews one line too many 





about feline flatulence. Such 
details, of course, are a modern 
affront to White’s arch worid of 
mice and men. Fresh Pond, 
suburbs. 

*1/2 SWEET AND LOWDOWN 
(1999). After demonstrating in 
Celebrity how out of touch he 
was with contemporary tabloid 
culture, Woody Allen further 
retreats to the 1930s in his 28th 
feature film — which turns out to 
be one of his most negligible 
efforts. Allen recycles one of the 
conceits of Zelig in fashioning a 
mockumentary portrait of 
Emmet Ray, a fictional jazz gui- 
tarist who made beautiful music 
and mistreated everyone around 
him. Sean Penn gives his all as 
the irascible scuzz, and he’s 
ably supported by mute laun- 
dress Samantha Morton and 
chattily pretentious writer Uma 
Thurman as the contrary women 
he beds. But the familiar whiff of 
late-Woody self-justification 
wafts over the entire affair, with 
Emmet claiming that a true artist 
can't worry about who gets hurt 
along his way. Somerville 
Theatre, suburbs. 


T 
* xxx THE TALENTED MR. 
RIPLEY (1999). Anthony 
Minghella’s masterpiece, an 
adaptation of Patricia High- 
smith’s creepy favorite, is fash- 
ioned the old, classical way. 
Tom Ripley (Matt Damon, in 
Princeton sportscoat and horn- 
rims) shows up in Italy after 
accepting $1000 from shipping 
magnate Herbert Greenleaf 
(James Rebhorn) to bring back 
Herbert’s prodigal son, Dickie 
(Jude Law), who’s fled his lega- 
cy to be a jazz musician. Tom 
introduces himself to Dickie and 
Dickie’s “fiancée,” Marge 








(Gwyneth Paltrow), as an old 


- Princeton classmate, but in truth 


he’s a blank page who borrows 
Dickie’s clothes and absorbs his 
mannerisms. That abyss of seif- 
hood and the need to fill it with 
identity is what drives Ripley, 
despite its canny guises of 
homoeroticism and homicide. In 
every aspect of this rendition of 
Highsmith’s most disturbing 
novel, from Gabriel Yared’s icily 
complex and insinuating score 
to the wry tragedy of Cate 
Blanchett and Jack Davenport in 
throwaway roles, Mr. Ripley is 
the consummation of many tal- 
ents into one triumphant, sub- 
versive illusion. Nickelodeon, 
Harvard Square, Circle, sub- 
urbs. 

* x x TESTAMENTO (1998). 
Filmed amid the heartstopping 
vistas of Cape Verde, 
Portuguese director Francisco 
Manso’s directorial debut is a 
charming and often comic tale of 
a wealthy and enigmatic busi- 
nessman whose secret loves 
and lusty escapades are 
revealed only after his death. In 
his will, Mr. Napumoceno leaves 
his sizable estate to his illegiti- 
mate daughter — who knew him 
only as “that pervert who follows 
me around.” Listening to his 
taped memoirs, she becomes 
obsessed with uncovering 
details of her father’s life, partic- 
ularly the lovers he left behind. 
Adapted from a novel by native 
author Germano Almeida, star- 
ring a number of acclaimed 
Brazilian actors, and with a 
soundtrack featuring world- 
renowned Cape Verdean musi- 
cian Tito Paris and diva Cesaria 
Evora, this lush, enchanting film 
is an impressive addition to the 
burgeoning canon of Portu- 
guese cinema. Museum of Fine 
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Arts: 

THE TIGGER MOVIE (2000). 
See “Trailers,” on page 5. 
Copley Place, Fresh Pond, West 
Newton, suburbs. 
*xxTITUS (1999). Julie 
Taymor's treatment of Shake- 
speare’s earliest tragedy, Titus 
Andronicus, is two hours and 40 
minutes long, but it’s such an 
extravagant camp spectacle 
that it’s never boring. As 
Saturninus, Rome's newly elect- 
ed leader, Alan Cumming 
makes his initial appearance in 
a red and black leather suit, his 
hairstyle midway between early 
punk and Louise Brooks; and 
Jessica Lange, playing the 
vengeful Tamora, the captured 
queen of the Goths, sports a 
range of drag-show specials. 
There are smoky red explosions 
and watery orgies and a Fellini- 
esque bit where an alleged 
emissary from the court con- 
veys his message via a travel- 
ing carnival sideshow. You can’t 
say Taymor’s over-the-top 
approach wrecks the play 
(which, despite contemporary 
efforts to bring it into the canon 
of Shakespeare’s masterpieces, 
remains clumsy and fatuous), 
but her catch-all late-RSC style 
doesn’t rescue it either; and as 
Titus, Anthony Hopkins gives 
one of those self-conscious per- 
formances that seems less con- 
cerned with the character than 
with the gorgeous sound of his 
impeccably trained voice. 
Kendall Square, Chestnut Hill, 
suburbs. 

* xx TOPAZE (1951). Marcel 
Pagnol directed this version of 
his play about an unworldly 
schoolmaster who loses his job 
at a skimpily run private boys’ 
school when the wealthy mother 
of one of his pupils complains 
about her son's low grades and 
Topaze refuses to compromise 
his standards to give the woman 
satisfaction. The actors perform 
in a more muted variation on the 
highly technical (but sometimes 
magical) Comédie-Frangaise 
style while at the center of the 
action the peerless clown 
Fernandel does take after take, 
his outsize features shaping 
comic metaphors for embarrass- 
ment, outrage, shy amorous- 
ness. But the minimalist staging, 
in what feel like deliberately 
banal realist settings, grounds 
the archetypal story. The movie 
doesn’t have much visual dis- 
tinction, except perhaps in the 
dresses Schiaparelli designed 
for Fernandel’s leading lady, 
Héléne Predriére, but its civi- 
lized approach provides its own 
set of pleasures. Harvard Film 
Archive. 

* xx TOPSY-TURVY (1999). 
Yes, this Mike Leigh film is the 
story of Gilbert & Sullivan’s The 
Mikado, but you don't have to be 
a G&S fan to enjoy it. In fact, if 
you have any cherished notions 
about the pair, or about the ele- 
gant splendor of the Victorian 
Era, this is not the Merchant 
Ivory picturebox for you. Leigh’s 
warts-and-all portraiture reveals 
William S. Gilbert (Jim 
Broadbent) and Arthur Sullivan 
(Allan Corduner) to have been a 
pair of thoroughly neurotic, frus- 
trated, combative men who 
nonetheless forged a long and 
successful partnership based on 
charisma and talent. What's 
more, this is that rare backstage 
drama that really illustrates from 
Start to finish the work behind 
putting on a show, work arduous 
and painstaking enough to make 
acting look like an honorable 
profession and the actors look 
like working-class heroes. The 
artists strive for perfection and 
order in their creation but at the 
end of the evening are left with 
only the randomness and dissat- 
isfactions of real life. Yet their 
song lingers, in Topsy-Turvy’s 
haunting final scene, a testa- 
ment to. the performers’ 
Sisyphean, heroic labor. Kendall 
*xx1/2 TOY STORY 2 (1999). 
The folks at Pixar have taken 
Toy Story and by confronting 
questions of self-worth — can 
the monetary value of a toy kept 
pristine in its box equal the joy 
that toy would give to a child 
who plays with it? — made it 
better. This time Woody (voiced 
by Tom Hanks) has been stolen 
by a greedy toy collector who 
plans to sell him to a museum in 
Japan, and Buzz (Tim Allen) 
leads a team of our old 
favorites, including Mr. 
Potatohead and Slinky Dog, to 
rescue him. This brings the toys 
out of Andy's room and into the 
real world, giving the Pixar peo- 
ple a chance to flex their mous- 
@s — grown-ups have faces this 
time and Buzz gets to take on 
an airplane. There’s plenty of 
slapstick for the little ones to 
laugh at, but there are also 
jokes, like the wild Barbie beach 
party and the inspired Star Wars 
references, purely for adult 
entertainment. Copley Place, 
Fresh Pond, Chestnut Hill, sub- 








urbs. 

TREASURE HUNT (1994). In 
this Chow Yun-fat entry from 
Jeff Lau, our hero is a CIA agent 
who's sent to a Shaolin temple 
with orders to protect its national 
treasure — which turns out to be 
a young girl with magic powers. 
“Chow tries to teach the monks 
some baseball, falls in love with 
the girl, and then the Chinese 
gangsters show up!” Brattle. 
*x*1/2 TUMBLEWEEDS 
(1999). British stage actress 
Janet McTeer oozes more 
Southern-fried sizzle than a 
hush puppy in director Gavin 
O’Connor's take on Alice 
Doesn't Live Here Anymore — 
the Tony winner is magnetic as 
Mary Lou, a single mom whose 
taste in men leans toward hot- 
tempered losers in tanktops. 
After yet another relationship 
ends in a climax of shattered 
dishware, she and her prescient 
daughter (the promising 
Kimberly Brown) peel off into the 
night, settling finally in sunny 
San Diego, where life begins to 
brighten for the two — until Mary 
Lou sidies up to her next beer- 
swilling beau (the versatile 
O'Connor). The mother-daugh- 
ter bond is the real love affair 
here: McTeer and Brown limn a 
heartfelt, offbeat alliance that 
defies the fickleness of mere 
romance. But Mary Lou’s com- 
pulsion to hit the interstate every 
time a marriage sours is melo- 
dramatic, and, like most habits, 
predictable. Arlington Capitol, 
suburbs. 


Ww 
A WALK IN THE NIGHT (1998). 
A South African adaptation of an 
Alex La Guma novella, this 
Johannesburg-set crime thriller 
was made by Mickey Madoda 
who, as a young black filmmak- 
er, never could have been 
behind the camera in the 
apartheid years. Museum of 
Fine Arts. 
* *x*1/2 WEST BEIRUT (1999). 
In his semi-autobiographical 
film, Ziad Doueiri follows two 
young friends, Tarek (Rami 
Doueiri, the director's younger 
brother) and Omar (Mohamad 
Chamas), as their lives are 
swallowed by the Lebanese civil 
war. With school shut down and 
their parents preoccupied, the 
boys spend their time capturing 
events on an old Super-8 cam- 
era. In grainy, soundiess black- 
and-white, the image of a plane 
being shot down from the sky is 
no more shocking than a sneak 
peek at the generous cleavage 
of Omar’s uncle's young wife, 
and war seen through the chil- 
dren’s eyes becomes something 
to explore, not fear. Beautifully 
acted and gracefully filmed, 
West Beirut (in Arabic with 
English subtitles) celebrates the 
strength of the human spirit 
through children who deal with 
war by transforming a battle- 
ground into a playground. 
Brattle. 
*x*x*1/2 WHERE IS THE 
FRIEND’S HOUSE? (1987). 
Abbas Kiarostami’s delightful 
film proves, among other things, 
that no good deed goes unpun- 
ished, and that a children’s tale 
of utter simplicity can plumb the 
deepest convolutions of human 
behavior. Poor Ahmad just 
wants to return his schoolmate’s 
notebook so his pal won’t get 
punished the next day in class, 
but his altruistic impulse leads 
into a maze of coincidences and 
clueless adults in a mini- 
Odyssey that plays like a folk- 
tale written by Kafka with a 
happy ending. It’s the first in a 
trilogy of increasing mind-bog- 
gling, ingenuously and inge- 
niously reflexive films (And Life 
Goes On and Through the Olive 
Trees) from one of the world’s 
greatest living directors. 
Museum of Fine Arts. 
WHO ARE YOU, POLLY MAG- 
GOO? (1966). William Klein’s 
celebrated B&W mock-docu- 
mentary follows his fashion- 
model title subject as she enjoys 
the attentions of a prince and a 
French television producer. 
Haute couture takes it in the 
chin, of course — look for one 
designer's models to be wearing 
aluminum sculpture. (See our 
William Klein feature, on page 
6.) Harvard Film Archive. 
WILD SEARCH (1989). This is 
Ringo Lam's version of Witness, 
with Chow Yun-fat in the 
Harrison Ford role as the city 
cop who ventures out into the 
country and winds up protecting 
a young girl and her aunt from a 
Vietnamese baddie. The empha- 
sis here on is character and 
drama rather than action. 
Brattle. 
WOUBI CHERI (1998). This film 
from Philip Brooks and Laurent 
Bocahut focuses on “gender” 
pioneers who are trying to 
define a distinct African homo- 
sexuality..In the process, they 
create their own language to 
describe themselves. Museum 
of Fine Arts. 
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SMOKERS WANTED! — 

The Addictive Behaviors Research Program at Boston 
University is recruiting daily smokers who are interest- 
ed in participating in a study on the association between 
smoking and alcohol use. Participants must be between 
the ages of 21-35, smoke cigarettes daily, and drink beer 
at least twice a week. The study is a single session that 
lasts approximately 4 hours. Participants will be com- 
pensated for their time and effort in the sum of $50. For 

further information about the study please call 


617-353-0962 





NEW ENGLAND RECORD 


& COMPACT DISC EXPO 


Sunday, Feb. 13 10am-5pm 
Featuring All Types of Music 
Approx 100 Dealers Tables w/CDs, Records, 
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For More Info call The Randolph Music Center 


(781) 986-4538 
Admission still only $4 ($1 off with this coupon) 
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One-day Intensive Narcotic Detoxification” 
safely lets you 
KICK IN YOUR SLEEP. 
Also, for Methadone and Painkillers. 


1-888-2-NUTMEG 


www.2nutmeg.com 


Owned & Operated by Jia 
Women Seeking Casual Sex! 2° VIDEO PLUS 
<9 at Brookline Place 


#2 Brookline Place, Brookline, MA 02146 
617-232-9159 * Fax 617-566-8020 
mrvideo1 @gateway.net 


You won’t meet your wife with us but you will 





have one DAMN GOOD TIME! * BOGIE & BACALL * TRACY & HEPBURN 
. * BEAUTY & THE BEAST 
* MATTHEW BRODERICK & HARVEY FIERSTEIN?? 
THESE AND OTHER GREAT ROMANTIC COUPLES 
= - ch = ARE 10% OFF THROUGH VALENTINE’S DAY. 
$1 OFF ANY VIDEO PURCHASE WITH THIS AD. 
18+ LD Rates Most extensive Foreign, Alt. Lifestyle, and Animated Sections in Boston! 
FOODIE'S URBAN MARKET Healthy Men Aged [8-30 
invites you to a — _ x . Ly , 
¥ “Not-so-Elegant Evening” ° Vitamin EF & Exercise study 
on Valentine’s Day 


Can Vitamin E reduce muscle 
damage during hard exercise? 


Monday, February 14th, 5:00-7:00 PM 


Come and meet John Nagamichi Cho, 
Spam Haiku Archive Master, who will be 


signing copies of his book * This is a question that investigators at 
“ ree Ec Bdrseepoy ose ee USDA Human Nutrition Research 
ranqu ions on Luncheon P P . 
ne sd Center on Aging at Tufts University 
everyone's favorite potted pork product. want to find out. 
1421 Washington St, South End,-Boston 02118 * 617-266-9911 : 
New, Hot & Live! All participants will earn $1,000 
: in this 14-week study (2-day residency 
No more company per minute charges! required at start and at end of study). Stipend can be 
Pay only your local long distance rates! paid in set increments throughout study. 


Talk to women live 1-2-1 
calling in from all over the USA! 


1-649-446-0013 


Penis/Nipple Enlargement 


For more information, please call the 
Recruitment Department at 
(617) 556-3300. Request Study #1445. 
All volunteers must have health insurance. 
711 Washington Street, Boston, Massachusetts 02111 













Consider being an Egg Donor for a loving 
infertile couple. If you are: attractive, intel- 
ligent, 5’3”-5’9”’, slim/avg build, blue or 
green eyed with healthy family history, con- 
sider helping us. Comp. for time/effort. 

| | Commit; 4-6 wks. Send intro./contact info 

_ | to? GiftofLife2000 @ aol.com or mail: ED, 

| P.O. Box 790, Sagamore Beach, MA 02562. 


HEROIN DETOX 


ATTENTION: HEALTHY WOMEN AGES 21-30 
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VOLUNTEERS PAID 
FOR DENTAL STUDY 


To join, volunteers must be: 25-40 years of age, 

with or without gingivitis, able to participate in 
2 year study (total of 6 visits). 

QUALIFYING VOLUNTEERS RECEIVE: 
$50-$300 DEPENDING ON NUMBER OF VISITS. 
Free evaluation of the gums, 
Free tooth polishing during the study and 
Comprehensive periodontal tooth cleaning at end of study. 


Call 617-262-5200 ext. 270 
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Ladies Cali FREE 
(617) 621-6000 
Men Call FREE 
(617) 621-0610 
Gary Men Call FREE 
(617) 621-7910 


Callers must be over 18. PTM Telecommunications 24 hour customer service (800) 711-0046 






















Women, Irregular Periods? 


Brigham & Women’s Hospital in Boston seeks women ages 18- 
40 who have fewer than periods per year and who are not on 
oral contraceptives to participate in a research study. The study 
involves 2-4 visits to our research center, each lasting one to 
five hours. You will be asked to participate in a variety of pro- 
cedures to investigate the relationship between ovarian hor- 
mones and insulin. We will take a medical history, sample your 
blood, and perform a physical exam. You will receive payment 
of up to $500, and may be eligible for a free 8-week personal- 
ized and medically supervised weight loss program after com- 
pleting the study. For more information, call (617) 732-8578 or 
1-800-847-6060, or email pcos @rics.bwh.harvard.edu. 


Receive up to $1464 


Healthy men and women 18-45 are needed to 
participate in a drug free research study on sleep 
and the effects of light. 

* Spend up to 11 or 12 days (including 10 or 11 nights) living in a 
private laboratory suite while we monitor sleep and hormone levels. 

* All meals are provided. 

* Engage in leisure activities for much of the time. 

* A medical evaluation is included. 


For more information, call 


617-732-8093 5; 


LIGHT @gcrc.bwh.harvard.edu 


SELF STORAGE 


New Facility — Secure — Climate Controlled 
Low Rates — No Sec. Deposit 
Moving/Packing Supplies 
Convenient Comm. Ave. Location 




























Brighton Self Storage 





617-739-4401 
Earn up to $1,500 


A Harvard Medical School-affiliated research group is 
studying the effects of alcohol and other drugs on brain 
and behavior. You may qualify for this study if you: 
¢ are 21-35 years old 
e use alcohol or cocaine occasionally 
¢ are willing to give blood samples 
. © can.come to the laboratory up to six different 
times / 
for a 5-hour study 
For more information call 
1-888-999-5655 
You can earn up to $1,500 for some studies. — 
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SURGEON GENERAL'S WARNING: Smoking 


Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 








